IVineieenihCeMt^Mwy 
Painters and itamiing: 

a Di€*ihmaty 




GERALDINE NORMAN 



Sinvlovnth-1 1'lituri/ 
t'tiinttTM ami i'iiintinff: 

GERALDINE NORMAN 



Many people would probably consider the important 
and representative painters of the nineteenth century to 
be l-rench, and would be must likely to name G^ii.'ault, 
Delacroix, Goya, Degas, Ozannc and the Impression- 
ists. Because iif their great relevance to and influence on 
twentieth-century art, these artists have received dis- 
proportionate attention \ yet in their own lifetimes they 
represented the mxmi-garde of the nineteenth century, 
totally imtypical of the mainstream of artistic activity, 
many almost entirely unknown. The main painting 
activity dunng this period wai of a very dilTcrent kind 
which, very rich and diverse as it was, has generally 
been branded with condescension, if not contempt, as 
academic. Academies urnielimes were dismissed by 
the pioneers of new approaches to art, although they 
still had prestige among the general public and the 
established critics. 

Moreover, although it is usually associated with 
France, ninctcenih-ccniury painting was uniquely 
intcmatiotul : an enormous amount of cross - painterly 
influences produced an art of great diversity and im- 
portance m Russia, other east European countries, 
Italy, Germany, northern Europe and America. Al- 
though Paris was the focus of this activity, national 
schools emerged throughout the western world. And 
if there was one unifying feature between them, this 
was a preoccupation with subject matter, the realistic 
rendering of scenes from history and daily life, the 
interest in still life, landscape, the human face and 
form. 

It ii this aspect of nineteenth-century art - the main 
artistic activity of the period - which is treated in this 
dictioiury, without excluding the avant-gardt, anti- 
academic, pioneering artists, thus redressing the 
balance. Over 700 entries on schools, techniques and 
artists provide the widest and most international 
coverage to date of nineteenth-century artistic activity 
in Austria, Belgium, Britain, Czechoslovakia, Dctunark, 
Finland, France, Germany, Holland, Hungary, Italy, 
Norway, Poland, Portugal, Rumania, Russia, Spain, 
Sweden, Switzerland and the United Sutcs. 

This is the first time that painting in the nineteenth 
century - still an under-researched period - has received 
such a comprehensive treatment, which brings together 
information which has been virtually inacceisible 
until now. 
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Foreword 



This book is more than a handy reference work in which to look up painters of 

the nineteenth century, It is the first modern hook to attempt to cover almost 
all the artistic schools of that period without any bias as to their assumed 
importance in 'mainstream art history' or their alleged contributions to the 
development of contemporary art. Geraldine Norman takes the reasonable 
position that in a dictionary of nineteenth-century painting artists considered 
important in their own time should be included together with those whom we 
notv think important. As a result* this work is the first stqp towards forming an 
unprejudiced and non-partisan history of nineteendi-oentury painting. 
Geraldine Norman, in her succinct biographies, delights in pointing out the 
relationships between artists - as teachers and students, as friends and associates 
- that transcend die currently accepted divisions of art history. Artists who have 
usually been seen cither in heroic isolation or in dramatic conflict with one 
another become, in this dictionary-, integrated participants in the international 
artistic activity of the century. The boundaries of national schools and the 
dogmatic definitions of movements dissolve in our minds as we see how artists 
moved - independently, curiously, without prejudice - dirough artistic circles 
and from one country to another. Even just browsing in thi'; dictionary is not 
only rewarding but has unexpected results: in reading, for insunce, a series of 
related entries, one's conception of artistic lifie in the nineteenth century will 
seem more imified, precise and vivid. 

A dictionarv' like this is largely a compilation of facts, but in looking up 
unknown artists wc need more than facts: we require some critical information 
about the style and quali^ of their work. It is quite easy to look elsewhere for 
more substinttlal arddes on, say, Delacroix and Gauguin than this book offers; 

and because we arc already familiar with the character of such well-known 
artists' work, wc may only use the entries on ihcm to ascertain a date or a fact. 
The special useAihsess of this dictionary, however, rests in the entries about 
arrisf; whom we either do not know ven,' well, or do not know at all. In telling us 
aboLir the works of these lesser-known artists, Geraldine Norman is generous 
and trustworthy. Her critical ability has been infonned not just by extensive 
travelling and research, but also by following, for many seasons, the salesrooms 
of London. This somewhat unorthodox and on-the-spot art-historical training 
has exposed her ro an en\'iablc and very wide range of nineteenth-century 
painting, far greater than that which is presently on view in public collections. 
Her experience has, at die same time, protected her fimn the occaskinal 
omstiaints of die esoblished categories of art history. 

(Jerald Al. Ackerman 
PtoAeMor of An Hinoiy, FoacMM College 
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G. Cruikshank 7^i- French Artist iSip, aquatint 



The ragged Bohemian-ltioking artist it 
painiing in hn garret studio a grandiose subject picture 
typical i)f the early years of the century. 
Cniikshank never v isited Paris hut it seems 
piissihie that, even in London, he had heard stories 
of the Primiiifi - a gmup ul' Jacques Louis David's 
pupils who wore Greek dress, long beards and cUiaks 
in order to demonsiraic their commitment to the 
■primitive' purity of early Greek art. 



i his dictionary iii based on tlie assumption that the broad outlines ol ninclccnih- 
oentun' art history have not yet been definitively mapped. The struggle for 
recognition of the Impressionists and Post-lmprcssionistii during their own 
lifetimes, and the posthumous acclaim of their work as the crowning achieve- 
ment of the century, has introduced a special bias into most twentieth-century 
studies uf the period. The story of nineteenth-century art is generally traced 
through the series of French avant-garde mwements that led up to the 
Impressii>nist achievement, from Delacroix m..* rhe Romantics to Courbet, 
Barbizon and tlie Realists, the Impressiunibis themselves, and the great 
succeeding generation of Post-Impressionists (Gauguin, van Gogh, Cezanne, 
Seurat who prepared tlie \>.ay for the major artistic developments of the 
twentieth century. 1 he i< iund.UK)ns for this now conventional view ot ninetcenth- 
centur>' art were laid v. ni, tlie publicatioii of Mder-Graefe's Enttaickltaigt- 
geschichte dor modemen Kumi in 1904. 

Most of the artists who were honoured as artistic leaders in their own lifetime 
and accorded, as was the practice of the century, a rantre of hieh-soundiiit: titles 
and decorations hav e been cast into oblivion. They arc dismissed with that same 
contempt with which they themselves dismissed the artistic innovations of the 
Impres'^ioni'-ts hi nw view this picture of the period is just as unbalanced and 
misleading as liiai accepted by the nineteenth-century art establislimcnt. The 
adiievement of Poussin docs not invalidate the achieveiMnt of Rubouj they 
were oomtemporaries but they were different. There were many fine painters 
among the artists whose careers were crowned with academic honours^ just as 
there were many fine arrivts .imong the rebels; both groups infhienced each 
other and the dividing line between them is often far from clear. 

Furthermore, artistic activity was not confined to France. There were 
distinguished national schools throughout Europe and America, nor isolated 
but constantly interacting with each other. To some extent the story of art 
outside France has survived with less distortion; with some exceptions, 
national schools have retained a national popularity and have been studied in 
some depth. The longstanding battle between the avant-garde and the establish- 
ment is peculiar ro France. The only consistent distortion that creeps into 
national art history is an attempt to draw parallels with contemporary French 
painting; tiiere is hardly a nation whidi does not claim to have invented Impres- 
sionism before the French. 

This again retlects the conventional assumption that the succession of 
avant-garde movements in France lies at the centre ol nineteenth-century 
artistic development. In fact, there were individual artists and schools elsewhere 
in Europe and America of great importance in their own right. There are no 
frontiers in art and artists tra\clled widely, learning from each other. Many 
artists of all nations studied lor a period in Rome, and many foreign artists were 
attracted at various times to Paris, London, Munich, DQssddoif and Antwerp. 
In the second half of the century, the great international exhibitions ofBered 
opportunities to compare the achievements ol dilferent nationiU schools. 

Thus, in my view, an approximately true outline of the course of artistic 
development in the nineteentii oentuxy can only become clear when the national 
pieces of the jigsaw puzzle have beoi fitted together, when the dondnance of 
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France is no longer assumed and, within the French school, when rebels and 
academicians aie appreciated without prejudice as interacting parts of the 

whole. 

I have, therefore, aimed witii this dictionary to cover the major figures of 
all the national schools, the established artists as well as the avant-garde, and 
to stress their studies abroad and their interaction with foreign schools. No 
doubt in the course of the current reassessment new artists will become pmnio- 
cnt whose significance I have not appreciated. Nevertheless, I hope that this 
dictionary' will remain a useful tool for all those interested in the period. 

The dictionary covets some seven htindred artists, artistic movements and 
instirurinns, and I have constantly been faced with the problem of whom to 
include and whom to leave out. The extent and quality of recent publications 
varies greatly from country to country. I have tiied to base my assessment of an 
artist's importance on the judgments of more qualified scholars; since the 
publication dates of my source material have varicK] from 1830 to 1975 this has 
required a wary eye for fashionable piciiKiicct., The emphasis of my selection 
has been on those artists who were highly regarded in their own lifetime, but 
I have also tried to include artists whose distinction has been demonstrated 
by more recent studies. 

At the beginning of each entry 1 have tried to indicate the nature of the 
artist's work and its historical context within the century's art. Next I record 
where and with whom the artist studied, together with any other significant 
influences on his work; where appropriate I have also mentioned his own 
influence on others. This is followed by a summan,- of the main features of his 
career. Details of academic and other honours which he received are generally 
fUlly recorded, as an indication of the prominence diat the artist enjoyed in 
his own time. 

In describing iui artist's work 1 have given considerable emphasis to subject 
matter, much more than is currently fashionable among art historians. I make 
no apology for this, for I believe it to be in line with the spirit of the century I 
am discussing. There was a clear-cut hierarchy of subject matter in the nine- 
tecnrl^ century, accepted by artists and critics alike, and according to which the 
'greatness' of a painting could be judged: history paintiiig (religious, historical, 
classical), genre, portrait, landscape, still life - in that order. Part of the Impres- 
sionists' struggle lay in reversing this attitude. Furthermore, subject matter 
wa.s an important concern tor artists who expected to be judged on the poignancy 
of the scene depicted and its message for the viewer - wdiether moral, political 
philosophical, poetic or humorous. 

This is a dictionary' of nineteenth-century artists, but there are inevitably 
a large number of borderline cases who belong partly to ihc cighieenth or 
twentieth centuries. My bias has been towards the beginning of the century. 
I have ifiduded a number ci dghteenth-century artists who survived only a 
few years into the nineteenth, because of the influence they exerted on their 
successors; important twentieth-century artists who began their careers in the 
last years of the nineteenth have not generally been included, unless they 
produced work of special significance before 1900 - significant, that is, for the 
contemporary art world rather than for their own subsequent careers. 
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Ncoclassicism 



1 JEAN AUGUSTl! DOMINIQUE INGRES 
Odalisque 1814 

2 JAOJUKS LOUIS DAVID Mars Disarmed by 
V'cnm and the Graces 1822-4 



Two alternative traditions of painting were inherited 
by the nineteenth centur\', that of Poussin, with his 
cool, clear-cut outlines and classical idealism, and 
that of Rubens, with his emotive use of rich colour 
and strung, approximative brushstrokes. In their 
names many of the great battles between nine- 
teenth-century artists were fought, most notably 
the battle of line against colour, of Ingres against 
Delacroix, which has often been described as the 
clash of classicism and Romanticism. 

The torch of classicism was carried into the 
nineteenth century by David. In iconographic terms 
it was perhaps his smoothly modelled, clean-limbed 
nudes of idealized beauty - reflecting the classicists' 
endeavour to combine in their canvases the most 
perfect proportions to be found in nature - that left 
the most lasting mark on the new century. His 
Mars Disarmed by I 'eiius and the Graces (2) provides 
a fine example. 

In the hands of his pupil Ingres, one of the most 
influential geniuses of the nineteenth century, the 
clean outlines and idealized beauty of the classical 
nude evolves a sensuous realism. His Odalisque (I) 
was among the earliest of a long scries of female 
nudes, a theme to which he was still returning in 
old age. Their influence can be traced in the work 
of many later artists including that of the N60- 
Grccqucs, Gcromc and his friends in Paris, and of 
English limners of classical scenes, such as Lcighton 
and Poynter. It can also be traced among the 
Symbolists (Moreau) and the Impressionists 
(Renoir, Degas). 




Romanticism 



While the Neoclassicists had sought an ideal, 
both physical and moral, of universal validity 
for all countries and all times, the Romantics 
gloried in differences. They searched out the 
exotic, the deviant and the unique, both 
through the exploration of the subconscious 
and in the cults and cultures of distant eras 
or climes. 

An intensely personal religious perception 
hnds outward form in the landscapes of the 
German artist, Caspar David Fricdrich, as 
in his Man and Woman Casing at the Moon 
f 3). The American Thomas Cole's four-part 
Course of Empire steals some of its theatrical 
effects from the example of his English fore- 
runner John Martin, using them to unfold 
the birth, flowering and destruction of a 
civilization; it is an allegor>' built on the 
example of Rome. The Savage State or 
Commencement of Empire (4) is the first of 
the scries and indicates also Cole's powers 
as a naturalistic landscape painter, the first 
great limner of untamed nature in North 
America. 

Delacroix, whose name is almost synony- 
mous with Romanticism in France, has 
sought out the most exotic scene of Eastern 
horror in The Death of Sardanapalus (5); as 
the potentate dies his concubines arc put to 
the sword. Out of this he builds a brilliantly 
balanced pattern of mass and colour. 

Henrv' Fuseli, the Swiss artist who settled 
in England and thus provided a curious link 
between German classicism and English 
Romanticism, often took his subjects from 
Shakespeare. Titania and Bottom (6) is an 
early example of the connections between 
painting and the theatre in the Romantic age. 
It is also 3 forerunner of the fairy pictures to 
which several English and German artists 
were to turn their hands. 

3 CASPAR DAVID FKIEDRICH Man and Woman 
Gazing at the Moon c. 1830-5 

4 THOMAS COLE The Savt^e State or 
Commencement of Empire 1833-6 

5 FERDINAND VICTOR EUGENE DELACROIX 
The Death of Sardanapalus 1 827 

6 HENRY rvSEU Titania and Bottom c. 1790 
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Romantic Landscape 



Landscape in the Romantic age was seen from 
the inside out; artists strove not merely to 
depict a view but to express in their painting 
their own feelings for nature and its poetry. 
Yet the greatest achievements of the age lay 
in naturalistic landscape painting. Constable, 
Rousseau and their followers distilled the 
intimate poetry of everyday nature, a limited 
hori/on within which Romanticism mingles 
with Realism. 

Constable's The Hay Wain '7) was shown 
at the famous Paris Salon of 1824, helping 
10 spread a knowledge of his work and the 
influence of the English 'colourisis' in France. 
This influence can be traced particularly 
among the landscape painters of the French 
Barbizon School, of which Theodore Rous- 
seau was the founder and father-figure, 
though Rousseau's Marshy Landscape :'lO) 
was painted nearly twenty years after the 
exhibition of Constable's painting. 

The same period saw a growing interest 
in naturalistic landscape painting in Ger- 
many, tt^c Bicdermcicr landscapists differing 
from their French and F.nglish counterparts 
in adopting a more linear and highly finished 
style. The essence of German Biedcrmcicr 
Getniitlkhkeit I'cosiness) is realized in the 
work of Ludmg Richtcr, for example in Tht 
Liiile Lake (8), the hard finish of his paintings 
relieved by the sweet naivety of their con- 
tent. 

Turner, perhaps the greatest of Romantic 
landscapists, is also essentially a naturalist. 
But the feelings he has to express about 
nature arc in a higher, more passionate key; 
Rain, Steam and Speed (9) imprcssionisti- 
cally suggests the clash of battling elements. 
But his work, however impressionistic, begins 
and ends in poetry; the parallel with the 
optical Realism of the French Impressionists 
is deceptive. 

7 JOHN CONSTABLE The Hay Wain 1 82 1 

8 ADRIAN LUDWIG RiCHTER The Little Lake 
1839 

y JOSEPH MALLORn WILLIAAt TtniNER Rain, 
Steam and Speed - The Great Western 
Railway 1844 

10 PIERR£ ETIENNE TH6ODORE ROUSSEAU 

Marshy Landscape 1842 




Histor>' Painting 

'Great' painting tended in the nine- 
teenth century to be equated with the 
delineation of great deeds, ideals, alle- 
gories or morals. This explains the 
continuing popularity of histor)' paint- 
ing. The inspiration of American his- 
tory, especially the American War of 
Independence, virtually gave birth to 
the genre in the work of Bcniamin 
West [Perm's Treaty tvilh the Indians, 
13). Paul Delaroche, whose influence 
was felt throughout Europe, turned it 
towards the lachrymose contemplation 
of human tragedy {The Fxecutioii of 
Lady Jane Grey, II). Nationalists re- 
created their countries' noblest hours, 
as in the work of the Polish patriot Jan 
Matejko (Siephett Barory ai Pskov, 12). 
In France two Napolci)ns were briefly 
emperors within a hundred years; Jean 
Louis Meissonicr hymned the victories 
of both ' Napoleon III at Solferino, 14). 

1 1 PAUL DELAROCHE Tht Execution 0/ 
Lady Jane Grey 1833 

t2 JAN MATEJKO Stephen Batory at 
Pskov 1872 

1 3 BENJAAUX WEST Penn's Treaty vrilh 
the Itidians 1771 

14 JEAN LOUIS ERNEST MEISSONIER 

Napoleon III at Solferino 1863 
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Popular Realist Genre 



Scenes of contemporary life had a wide popular appeal in mid- 
ninetecnth-centur>' Europe and America, continuing a tradition 
begun by Dutch artists of the seventeenth century. The Realist spirit 
of the age, however, dictated the instant rccogni/ability of contem- 
porary 'types', giving paintings from different countries an interesting 
national flavour. Frith's Derby Day (15) is definitively English, 
Spitzweg's The Hypochondriac (17) could come from nowhere but 
Munich, Fcdotov's Little Widow [ 1 8) has a whiff of Tolstoy, while 
Bingham's Fur Traders Di'sccnditp; the Missouri (16) speaks of the 
American outback. Nevertheless they are all to an extent mirrors in 
which the new middle-class ooUectors could recogmze their world. 
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15 WILLIAM POWELL FRITH Derby Day 1856-8 

16 GEORGE CALEB BINGIIAM Fur Traders Descending the Mistouri 
c. 1845 

17 CARLSPITZWEG The Hypochondriac 1866 

18 PAin. ANDREYEVICH FEDOTOV Ltltlt WidotV 1 85 1 
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It is characteristic of the twentieth-century's critical reassessment of 
nineteenth -century painting that the artists now considered of great- 
est stature received scant recognition in their day. This is well 
illustrated in the field of Realist genre painting where the outsiders 
attempted to reconstruct a deeper level of reality than their popular 
contemporaries, less obviously prett>' but with more psychological 
depth. 

Both Courhct and Millet were criticized for treating the ignoble 
lives of the peasantry as suitable subjects for high art; now C'ourbet's 
Funeral at Onions ; 19} and Millet's The Gleaneri. (20) are among the 
best-known paintings of the century. In fact, recognition of the 
stature of these two artists came in time to profoundly influence late 
nineteenth-centur>' painting. 

In Germany >X''ilhelm LcibI, a friend and admirer of Courbct, is now 
perhaps the most highly considered artist of the Realist generation and 
his Three Women in Chureh (22) a well-known image. Yet the 
criticism with which his work was received in the Munich of his day 
led him to work in semi-isolation in the country villages of Bavaria. 
The golden age of Danish painting, around the mid-century, is now 
often referred to as 'the age of Kobke' and his portrait of The Landscape 
Painter Frederik Stnirtii^ (21) is widely known. His failure to achieve 
full membership of the Copenhagen Academy clouded his last years 
with resentment. 
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Avant-Garde Realist Genre 

19 GUST AVE couRBET Funeral at Ortians 1849 

20 jrAN FRANgois MILLET The Gleaners 1857 

2 1 CHRISTEN SCHJELLERUP KOBKE The Landscape Painter Frederik 
Ssfdring 

22 WIUIELM MARIA HUBERTUS LEIBL Three Women in Chureh 1882 
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Impressionism 



23 EDOUARD MANET Lunch in the Studio 1869 

24 ADOLF FRIEDRICH ERDMANN VON MENZEL 

Weekday in Paris 1869 

2; PIERRE AUGUSTS RENOIR The Umbrtilos 
1884 

26 ALFRED EMILE LEOPOLD STEVENS 

The Visit 



While the optical theories and experiments 
of the Impressionists were unique to the 
group and their wcll-rccorded struggle for 
recognition has often led them to be seen as 
an isolated phenomenon within tlic context 
of ninetcenth-centur>' art, their work is vcr>' 
much a product of the age. In hterature this 
was the era of the great Naturalist writers; 
thc>' used words to create a faithful, unro- 
manticizcd image of the society within which 
they lived and this endeavour was echoed by 
many artists of the time. 

Their influence can be seen in Manet's 
Lunch ill the Studio '.22) and Renoir's The 
UmbrcUai (25). Alfred Stevens, a Belgian 



painter and friend of Manet's whose worit 
took Paris by storm, was working in the same 
vein though he limited himself almost ex- 
clusively to depicting the lives of society 
ladies, as in The Visit .26). 

In Germany Adolf von Mcnzel was the art- 
ist par excellence of the Prussian court. Having 
achieved fame with his historical illustra- 
tions of the life of Frederick the Great, he 
turned his attention to contemporary' life. 
His images, free of artificial overtone or 
storytelling, often parallel those of the Im- 
pressionists. This is particularly underlined 
by his French paintings, such as Weekday in 
Paris (24). 




Symbolism 



Ninctcenth-ccntury art history is littered 
with '-isms' and Symbolism has recently 
become the vogue word to describe the 
groundswcll of imaginative reaction against 
Realism. Its stricter definition within the 
realm of literature makes it in many ways 
unsatisfactory. The artistic reaction set in 
more than a decade before the Symbolist 
movement in literature, though the work of 
these artists was often extolled by the 
Symbolist writers. 

The term 'New Idealism' was coined to 
describe this reaction within the nineteenth 
century, while the little used 'Nco-Romanti- 
cism' is perhaps the most accurate. This 
underlines the link between the first Romantic 
age and the late-century resurgence of 
imaginative art. Neo-Romantic painting took 
many forms, its principal feature being a 
renewed interest in the spiritual content of 
subject matter. 

Particularly characteristic of the period, 
however, is the use of a richly ornamental 
style to create a world of decadence, death, 
myth and magic. Gusiave Moreau in France 
created jewelled palaces of decadence, as in 
his Orpheus (29); Bumc- Jones in England 
wove magical tapestries from Arthurian 
legend in such paintings as The Beguiling of 
Merlin (28); Hans Makart in Vieima built, 
on the Rubens tradition, a world of richly 
costumed dreams as, for example, in his 
Death of Cleopatra (27) ; Arnold Bocklin, the 
most influential artist of his age in the 
German-speaking world, having begun life 
as a Realist landscape painter, adopted or 
evolved his own myths to symbolize the 
forces of nature, as in The War (30). 

27 HANS MAKART Death of Cleopaira 1874-5 

28 SIR EDWARD BIHINE-JONES The Beguiling 
of Merlin 1874 

29 GtRTAVE MOREAU Orpheus 1863 

30 ARNOLD BdCKLIN The War 1896 
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Expressionism 




3' 



Expressionism is a term normally only 
applied to twentieth -century artists, but it 
has its roots in the nineteentli century 
among those painters who sought to ex- 
ternalize their inner emotions on canvas. 
Virtually ignored in their own century, the 
work of Van Gogh and Munch has provided 
a starting point for many iwcnticth-ccntury 
artists. 

Van Gogh's violent inner vision finds 
outlet in flaming landscapes such as A 
Cornfield with Cypresses (31). In Munch 's 
later work the pent up psychological strain 
of his traumatic early life is expressed in the 
wild and lonely images of such a painting as 
Tht Cry (32). 



31 VINCENT WILLEM VAN GOGH A Cornfield 
with Cypresses 18R9 

32 EDVARD MUNCH The Cry 1 893 




I have relied entirely on published material and more on general works than 
indi^dual biographies. The dicdonaries of B^nizit and Thieme-Bedcer have 
been very useful, the latter being more reliable. 

The listing of museums in this book is, inevitably, noi cxhausiu e and should 
serve only as a starting-point for further scholarly research. Paintings by those 
academic artists whom twentieth-century art historians have tended to ignore 
are often in store, the accessibility of reserve collections varying from museum to 
museum. In national capitals with more than one gallon' containing nineteenth- 
century' paintings, I have indicated, when printed catalogues were available, 
where an artist's \%'ork is located. Many museums, however, only have catalogues 
of paintings on \ iovv. In some cases paintings are shifted from time to time 
between a city's museums. In Amsterdam the whole of the Fodor collection 
of nineteenth-century paintings, once housed in the Fodor Museum, is now in 
store, while the StedeUjk collection is only occasionally exhibited. In Brussels 
the paintings shown in the Modem Art Museum and those shown in the Ancient 
Alt Museum are interchain gcablc ; I haw: referred tt> both as 'Musccs Royaux'. 

American museums present special problems: through quite frequent buying 
and selling of paintings their collections are continually chan^ng and conse- 
quently few catalogues are published. Sixteen museums ha\e kindly checked 
through my list of artists and indicated whether they have examples in their 
collections: Baltimore Museum of Art; Walters Art Gallery, Baltimore; 
Boston Museum of Fine Arts; Albright-Knox Art Gallery, Bu£Gdo; Fogg 
Museum, Cambridge Mass. ; Art Institute of Chicago ; Cincinnati Art Museum ; 
Cleveland .Museum of Art; Detroit Institute of Arts; .Minneapolis Institute of 
Arts; Metropolitan Museum, New York; Brooklyn Museum, New York; 
Philadelphia Museum of Art (induding the John G. Johnson loan coUectian); 
National Gallery of Art, Washington; Corcoran Gallery, Washington; Sterlillg 
and h'rancine Clark Art Institute, VC'illiamstown Mass. 

The bibliographies I have given for individual artists include only books 
entirely or almost entirely concerned with the painter in question. I have not 
given references to periodicals ; for fashionable artists these can be found in a 
recent biography - for the unfashionable I would advise recourse to Thieme- 
Bccker. Where much has been written about a single artist I have generally 
given only the more recent publications. 

While this is primarily a dictionaiy with entries on artists and schools an anged 
in normal alphabetical order, the pages of colour illustrations which follow have 
been designed as a visual guide to the major artistic movements of the century. 
In general, painting, whether academic or avant-garde, French, European or 
American, followed a similar evolutionary pattern, from Neoclassicism, to 
Romantidsni, to Realism to Neo-Romantic reactioa or Symbolism. 



Abbreviations 



Acad. 


Academy 




Accademin 


AKA 


Aisodaic Member ol ilie 




Royal Academy of ArtSj 




London 


BM 


British Museum, London 


C 


century 


c. 


circa 


Ca. 




Conn. 


Connecticut 


Dec. Alt 


Museum oi Decorative 






ritzwm 


Fitzuilliam Museum, 




Cambridge 


ri.i. 


Florida 


I'runkfurii.VL 


Frankfurt-am- .Main 


Hist. Soc. 


Historical Society 


Ind. 


Indi.-in;! 


Inst. 


Institute 


Ky. 


Kentucky 


Lanes. 


Lancashire 


Lda. 


Ldoestershire 


LmcB. 


Lincolmiure 


Mass. 


Massachusetts 


Md. 


Maryland 


Mc. 


Maine 


Met. 


Metropolitan Museum, 




New York 



Mo. 


Missouri 


Mod. Alt 


\4ndpi*n Art 


MOMA 


Museum of .Vludern Art, 




New York 


Wl lie 

iVlUS. 


Museum 


Nat. 


National 


NG 


National Gallery 


VT U 

N.H. 


New Hampfihirc 


X.l, 




Nurlhumb. 


Nonliuinbcrland 


NPG 


NaiHinal Portrait Gallery, 




London 


N.Pin. 


Neue Pinakothek, 




Munich 


N.Y. 


New Yodk 


Oxon. 


Oxfordshire 


Pa. 


Pennsylvania 


Pnb.Ub. 


Public Library 


RA 


Member oi the Rov.tI 




Academy of Arts, London 


R.L 


Rhode Island 


S.C 


South CaioHna 


Univ. 


University 


Va. 


Viifinia 


V&A 


Victadaaad Albeit 




Muaeum, London 


Vt. 


Vennant 


Yorka. 


YorksluN 



Cross-references arc indicated by s.viall capitau 



A 



Academician. The inajor national ami pro- 
\ incial academies of art generally lia\ e at any 
one time a fixed numbei ol' elected members 
known as 'academicians". When a member 
dic^ or rcsipns a new member is elected. 
Durmg the lyC this highly regaided !ioiii<ur 
gave the member certain exccuttvc responsi- 
bilities in organizing exhibitions and art 
teaching. The number of members varied 
wide^: London's royal academy had forty 
members and ihiriy associates from whom 
new memben were elected; the bcdders of 
the fbiuteen chain of painring Id the French 
ACAofiMiE UBS BEAt]x*AHTs wcK automatically 
members of the institut. See French art 
ESTABLISHMENT for 3 list of 1 9C academicians. 

Academic Realism <t. KtiALtSM 

AcafUmie des Beaux-Arts ue FRENCH ART 

BSTABLTSHMBNT 

.'\cademie Julian. In 1H7.? Rodolphc Julian, 
a minor genre and pt'rtrait painter, started a 
painting school which pro\ed so successful 
that he opened sc% cral branches in different 
parts of Paris. There was little lonnal teach- 
ing; he hired models and once a week a well- 
established artist, usually an academician, 
would \isit to criticize the Students' work. 
These 'academies' were immensely popular 
with foreign artists who could not pass the 
stiff French language examination for the 
ECOLB DBS BBAin-ARTS, but tbey were also 
attended by nat^f Fncncb a(tiiKs< Among the 
foreign pupih were oomnth, VALLonoN and 
ziTLOAGA. It was at the acadeoQr of the 
faubourg Saint-Denis that SERVStER passed 
on his new-fnund enthusiasm for the SVN- 

llll llS.M ol CrAl lil lN 10 his NAllI illcnds 
BONNARP, Vrill ARD, DI-NIS and VAIIllTTON. 

Among the visiting teachers were BuuuutKtAL' 
and LEFEBVRS. 

Academy (Academic). Academies of ait are 
firimarily educational institutions providing 
training in paintiiigi sculpiuic, printmaking 



and - to lesser or greater extents - the applied 
arts. At the beginning of the 18C there were 
nineteen aciidemies in existence, by the 
beginning of the lot; two hundred and by 
its end some tv\o rhousand. There arc three 
main reasons tor this proliferation : an ideal- 
istic belief in llie '.a'ue of raising standards 
of taste amont' the public ;>.t large; national 
and ci\'ic pride ; and commercial competition 
which reciuired high standards of artittic 

design. The nujor natkoal ac ad em ies were 
often supported by the state (notably in 
France) while provincial acadcBilei were 
willingly supported by the load oommnnity 
to whose prestige the\- added. The academies 
played a crucial role in 19C artistic develop- 
ment through their virtual monopolv of nrr 
leaching, their responsibility for or intluence 
over major exhibitions salc^n. rov.'Vi. 
ArAiiFMY Fxhibitions and the prestige that 
membership accorded to successful artists. 

The tirst academics of art were founded in 
Italy in the 16C Florence, Rome, Perugia, 
Turin:. The French Academic Royalc de 
Peinture et de Sculpture was founded in l64)< 
on the model of the Italian academies, and 
most of tt» 18C and 19C foundations were 
in their turn based on the French academy. 
Thus the academic system was grounded in 
Renaissance classicism; afadrmir teaching 
in t9C remained basically classical in 
its orientation and the diflierences in practice 
between the various national institutions 
were generally of a minm nature. The art 
student began by copying cngra\ ings, moved 
on to drawing from plaster casts of classical 
sculptures, and then to drawing from the 
li^e model, Th.:. crr.ut.iJv no formal 
insrnicnon m painting, though students were 
expected ID uuke exKnsive copies fiom Old 
.Masters. 

Among the aauicmics most influential 
during the 19C must be numbered Antwerp, 
Brussels, Copenhagen, Dresden, IXisseldorf, 
London, Munich and Parisi other major 
inatimtiont induded Amststdam, Berlin, 
Florence, Frankfiiit (Stidelsches Kunstinsti- 
tut), The Hague, Madrid, Milan, Naples, 



New York, Philadelphia, Rome, St Peters- 
burg ! w here students were enrolled as young 
children and Vienna. .SVe also: AC.Alil£MIt:iAN, 
AMERICAN ACAPE-MV Ol UNt ARTS, DLSSf LPORF 
SCtliHU, HUNCH ART tSTABLISHMtNT, 
NATIONAL ACADBMT OF mSICN, ROYAL 
ACADEMY. 

Lit. N. Pevsner: Aeadmia ef An (1940) 

Achenbach Andreas, b. Kassel iSis, d. 
Dilsseldocf I9ta Oat of the pioneers of 
REALIST laadscape painting in Germany, he 
was a leading li^ of die dOssbldorf school 
at the height of its influence both in northern 
Europe and in America. He entered the 
Diisscldorf Academy at twelve and first exhi- 
bited riT the Ki Nsl •'. i kl IN .it fourteen : he 
studied unJci sCUAHmW and siJilK.MtK. .A visit 
To Holland in 1^32-3 establislicd his interest 
in naturahslic lamiscape. ;n which lie was 
further encouraged by h:s fnenJ 01 ri.itt. 
In 1835, with RTTIin., he lell DusscLiorf for 
Munich and Frankfuu. From this period date 
his first popular successes, The Wreck oj the 
President and Hardangcr Fjord. Between 1 835 
and 1845 he travelled widely,mostimportantly 
to Norway, Denmark and Sweden and to 
Italy. From 1846 he lived in DOssddodT, ally- 
ing himsdf poUtkally with the tevolutkmaiy 
socialism of the Diisseldorf Realists, but he 
often revisited Norway and Italy. While he 
portrayed the landscape of many parts of 
Furopc, his favourite subjects were stormy 
\iews of ihf North Sea ;inii the winvlmiih. of 
Hollana. His early ucrks were tightly pjiii'.ed 
with caretul detail; from the 1840s his brush- 
work became broader and he adopted a stron.c 
impasto. His work W(*n international recog- 
nition; he was made a kiiigin of the t)rder ol 
Leopold of Belgium, chevalier of the French 
Legion of Honour and a meniber of the 
academies of .Amsterdam, Antwerji and 
Berlin. Nevertheless he outlived his lame; 
Ms later work degenerated into mechanical 
repetition. OSWALD ACHENBACH was hisbrother 
aiid pupil. He is r^reaentcd in most German 
museums and especially well in Dtineldorf, 
FrankfiirtyM. and Muiiudi. There are works 

a? 



in Baltimore (Wallers), Londtm (Wallace) 

and New York : Mct.). 

Lil. B. Lasch: A. Achtnbach (1934) 

Achcnbach Oswald, b. Diisseldorf 1827, 
d. Dusscldorl' 1905. The younger brother of 
ANDKEAs ACHENBACH, he also played an 
important part in the spread of REALIST 
landscape painting in Germany. His subject 
matter is chiefly drawn from Italy, where he 
spent much time; it gave him a taste for 
strong colour effects which he caught with 
loosely flowing brushwork. The inclusion of 
processions, village festivals and public 
gatherings sometimes gives his work an 
anecdotic flavour. He entered the Diisseldorf 
Academy at the age of twelve, leaving after 
two^years to study in his brother Andreas's 
studio, and showed an early interest in paint- 
ing directly from nature. Travels in Bavaria, 
Switzerland and northern Italy crystallised 
his style; the work of guri.itt was also a 
formative influence. He taught at the Diissel- 
dorf Academy ; 1863-72). There are works 
in many German museums, including Berlin, 
Diisscldorf and Munich; he is also repre- 
sented in Baltimore (Walters), New York 
( Met.) and Philadelphia (Mus. of Art). 
Lil. C. Achenbach: O. Achcubaih in Kunti 
und Lehen ;i9i2); J. H. Schmidt: O. Achen- 
bach (znd cd. 1946) 

Adam Albrccht, b. Nbrdlingcn 1786, d. 
Munich 1862. Adam belongs to the group 
of Bavarian 'little masters' of landscape and 
genre (w. kobell, wagenbauer, dorner) 
who flourished at the opening of the 19C, 
combining a carefully finished style in the 
classical tradition with unaffected naturalism 
in composition. He took part in many of the 
military campaigns of his time and was 
highly regarded as a battle painter. His hrst 
studies were wiili C. Zwinger in Nuremberg; 
he moved to Augsburg 1 1 806) where he studied 
with Rugcndas, and to Munich in 1807. In 
1809 he accompanied the Bav arian army in 
Napoleon's campaign against Austria and 
was appointed court painter by Eugene 
Beauhamais {Battle of St Michael, Battle of 
Raah). From sketches he made when he 
accompanied Beauhamais on the 1812 
Russian campaign, he later executed a series 
of a hundred lithographs, assisted by his 
sons Franz and Bcnno, under the title 
Voyage pittoresque cl militaire dc Willenberg en 



Prusu jusqu'd Aioscou, fail en 1S12 etc. 
(1827). In 1848, already in his sixties, he was 
back with the Austrian army in Italy painting 
the battles of Vicenza and Novara for Kaiser 
Franz Josef and those of Custozza and Novara 
for Ludwig I of Bavaria. His campaigns gave 
him a special fascination with horse painting; 
in times of peace he was highly regarded for 
his equestrian portraits and sporting groups, 
and he also painted farm-horses at work in 
the Bavarian landscape. Franz Adam was a 
faithful assistant until his father's death, after 
which he made a personal reputation with 
genre and military pictures, especially those 
depicting the Franco-Prussian War. Benno 
made a name as an animal and sporting 
painter. There are works in Berlin, O'logne, 
Darmstadt, Hamburg, Hanover, Kalinin- 
grad, Munich, Stuttgart, Vienna and Weimar. 
Lil. A. Adam: AusJcm Leben eines Sclilachtcii- 
Dialen (autobiography 1886); H. Holland: 
Schlachtenmaler A. Adam imd seine Familie 
19" 5) 

Aesthetic Movement. A literary and artistic 
reaction to the prosperous middle-class 
morality of Victorian England. Its guiding 
principle, 'an for art's sake', was imported 
from the Bohemian world of French artists 
and poets dominated by Charles Baudelaire, 
as was the decadent fascination with the 
pursuit of sensation. Among the chief 
literary figures of the movement were Wilde, 
Swinburne and Pater. In art the period is 
characterized by the lush poetic imagery of 
ROSSETTi and burne-jones, the 'Nocturnes' 
and 'Symphonies' of whistler, emphasizing 
his search for a musical harmony of tone 
and colour, and the decadent arabesques of 
the drawings of beardslev. 
Lit. W. Gaunt: The Aesthetic Adventure 
119451; ^- Aslin: The Aesthetic Mavctncnt 
\ 1969) 

Agasse Jacques Laurent, b. Genev'a 1767, 
d. London 1849. Swiss genre, landscape and 
animal painter. He lived extensively in 
England and the influcnc-c of the sporting 
SCHOOL is reflected in his works of intimate 
charm and careful finish. He studied in Paris 
; 1786-9) with DAVID and c. vernet, and was 
a close friend of TttPFFF.R, with whom he 
collaborated on some paintings. He visited 
London (1790) on the invitation of Lord 



Alma-Tadcma 



Rivers, and settled there in iSoo. His work 
is best represented in Geneva. 
Lil. D. Baud-Bovy: Pcitiirci gcnhujis,\o\. II, 
'1766-1849: Tcipifcr, Massot, Agassc" (1904) 

Aivazovsky (Ayvazovsky, Ajvazowslu) Ivan 
Con&tantinovich, b. Fcodosia 1817, d. Feo- 
dosia 1900. Marine painter, a forerunner of 
REALIST landscape painting in Russia, who 
achieved an international reputation. He 
studied at the St Petersburg Academy (1833) 
under Vorobyox- and the French marine 
painter P. Tanncur, but formed his style by 
copying Claude Ijorrain and J. Vemct at 
the Hermitage. He travelled through Europe 
to Rome (1839) on a state grant, alst) visiting 
Germany, Austria, Spain, Ponugal, England 
and Holland. In 1844 he returned to St 
Petersburg, where he was appointed court 
marine painter and executed a scries of views 
of Russian ports commissioned by Tsar 
Nicholas I. He visited Asia Minor in 1846 
and became professor at St Petersburg in 
1847. Four Seasons, exhibited in Paris in 
1857, earned him the Legion of Honour. 
He paid an e.xtended visit to Constantinople 
in 1875, receiving several commissions from 
the Sultan Abdul-Aziz. A member of the 
Amsterdam Academy : 1 844) and the Florence 
Academy {1875), he claimed to have painted 
over four thousand canvases. There are works 
in Fcodosia, Helsinki, Leningrad (Russian 
Mus.) and Moscow (Pushkin, Tretiakov). 
Lit. T. I. Bulgakov: /. K. Aivasovtky and his 
Works (1 90 1, in Russian) 

Aligny Claude Felix Theodore (called 
Caruellc d'Aligny), b. Chaumes 1798, d. 
Lyons 1871. A classical landscapisi in the 
tradition of valbncirnnes, he was the friend 
and instructor of corot in Rome. With care- 
ful draughtsmanship and cool colours, his 
paintings set scenes from ancient history and 
m>thology, the Bible and European history in 
reconstructed historical landscape settings. 
He studied with kcunault, paid a lengthy 
student visit to Rome and first exJiibitcd in 
Lyons in 1822 {Daphnn and Chh<). He won 
the Legion of Honour in 1837 and was 
appointed director of the Lyons F.colc dcs 
B«aux-Arts in i860. There are several works 
in Paris (Louvre) and he is represented in a 
number of French provincial museums, 
notably Lyons, and in Boston. 



Allston Washington, b. Georgetown (S.C.) 
1779, d. Cambridgepori (Mass.) 1843. 
History and landscape painter, considered 
the inaugurator of romantic landscape in 
America. After studying at the ROYAL 
ACADEMY with WEST (1801-3), hc visitcd 
Paris (1803-4) and Italy (1804-8), where he 
formed close friendships with S. T. Coleridge, 
Washington Ir\-ing and thorwaldsen. He 
was in the U.S. from 1808 to 181 1, when 
hc returned to London with morse, his pupil. 
His Brst major painting, showing his taste 
for the fantastic, was Dead Alan Revived by 
Toucbwe the Bones 0/ tlisha ; 1811-13); it 
won him two hundred guineas from the 
British Institution. In his landscapes, Poussin 
and Claude were formative influences, but 
hc also admired fuseli, turner and j. martin. 
The Deluge ( 1 804), Diana in ihe Chafe ( 1805) 
and Elijah in the Deserr (1818) are seen as the 
first important achievements of American 
landscape, all in dramatic vein. In 1818 he 
returned to America, settling first in Boston 
and then (1830) in Cambridgcport. His 
fantasy turned to a gentler mood of mystcry 
with Aioontii Landscape (1819) and The 
Flight of Florimell (18 19). A huge canvas of 
Belshazzar's Feast (1817-43) marred his 
later career; it was to be his masterpiece but, 
after bringing it unfinished from London, 
he worked on it 1820-8 and from 1839 to his 
death, never achieving the effect hc desired. 
There are works in many American museums, 
including Baltimore (Mus. of Art), Boston, 
New York (Met., Brooklyn) and Washington 
(Corcoran). There is a portrait of Coleridge 
in London (NPG). 

Lit. W, Allston: Lectures on An cmd Poems 
(1850); J. B. Flagg: Life and Letters of W. 
Allston (1S92); E. P. Richardson: W. Allston 
(1948) 

Alma-Tadcma Sir Lawrence, b. Dronrijp 
1836, d. Wiesbaden 1912. A painter of scenes 
of daily life in ancient Greece, Rome and 
Egypt; hc paid particular attention to the 
rendering of surfaces and textures, marbles, 
bronze, flowers, rich silks, etc. Tlie scenes 
arc often anecdotal, generally concerning 
beautiful women [A Silent Greeting, A 
Favourite Custom, A Foregone Conclusion). 
His work, which was popular in America, 
helped to form the Hollywood vision of life 
in ancient limes. Hc was bom in Holland but 
forged his success in England, becoming a 




Alma-TBileina A Faoemitt Custom lyo^ 
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naturalized British subicci in 1S73 He studied 
at tlic Antwerp Academy iS5r-Ki with 
WAPPERS and Lirvs, assisting the latter with 
his Antwerp Stadhuts frescoes in 1859. His 
early work shows him a close follower of 
Leys, painting carefully finished scenes of 
medieval life. A visit to Italy and Pompeii in 
1863 began his interest in Roman, Greek 
and Egyptian antiquity. He exhibited Pyrrkie 
Daaet in 1W9 at the ROYia ACAOBMY and 
moved to London the following year. His 
style, immensely popular in Britain, changed 
little over the years. ARA in 1876, RA in 
1879, he was knighted in 1899. He numbered 
his paintings with Roman numerals after 
1850. the last bcinR CCCCA'III. There arc 
works in Baltimore Walters;, Boston, Car- 
diff, Cincinnati, Cambridge Mass. 1 Fogg), 
Dordrecht, 1 .oiidon l ate, V'&A, Guildhall), 
Philadelphia, The Hague (Mcsdag) and 
Washington (C^ureoran :, 
Lil. G. Ebers: Alma-Tadema (1885); P. 
CroBS-Standiiic: 5»> L. Abno-Tadima (1903) 

Alt Rudolf voa. b. Vienna iSza, d. Vicniu 
1903. Oil and witer colour landacape, archi- 
tectural and interior painter, 'the leading 

virtuoso of landscape watercolours on the 
European Continent' fNo\-otny). A fine 
n:ili;ralist painter, he has been hailed as 
in\enting iMi'KtssioNis.M before the Impres- 
sionists. From careful linear draughtsman- 
ship, the Icgney of his auist lather Jakob, he 
evolved i. 1S40 towards free sparkling 
brushwork. After long years o: scrueu'le and 
hard work, he began to achi,^ , j ;.i:iie and 
honours in the late 1870s. He studied with 
his father, who influenced his early style, and 
at the 'historical school' of the Vienna 
Academy (1826}. His style matured during 
extensive travels in Austria) Italy, Bohemia> 
Oermany and Belgium, while Prague, in 
paiticular, Inqtired hi* ftv wiriie and often 
repeated arcfaitecttiral viewi. He earned a 
regular income by depicting in watercolour 
the interiors of noble residences, and became 
president of the Vienna Kunstler-Genossen- 
schaft fi874) and a member of the Berlin 
Ae.idemv. He won a gold medal a) the 
Philadelphia Centennial H.xhibition lS-6 , 
and beeame a professor at the Vienna 
Academy in 1879. In iKy2 he was knighted 
(Von') and elected a member of the Vienna 
Academy and the SocUxi Royale Beige des 
Aquarellistes. For his ninetieth birthday the 



Vienna sictssiON, of which he became 
honorary' president in iXqS, held a special 
exhibition. His brother branz was also a land- 
scape and architectural painter. There are 
works in Baltimoie :\Valters), Hamburg, 
Leipzig, Venice and Vienna. 
Lit. L. voa Hcvcsi : R. von Alt, sein Lebm und 
sein Work (1911); L. Milnz: R. von All, 24 
Aqutttdlt (1954); F. Hennings: Fast hmdm 
yahn Wien: R. von Ah, iSi2-t90s 1 1967) 

Aman-Jean r.dmi^nd Francois, b. Chcvry- 
Cossigny i860, d. Paris 1936. French painter, 
pastcllist and lithographer. His simple inti- 
mate paintings, often female studies, are in- 
formed with a slightly mysterious poetry 
which reflects on the one hand his admiration 
for uotam and BtntXB-jOMls, oo the oCher 
his Involvement widi French symboust 
attiats and writers. In his later work he turned 
to an iNTiMisTE style much influenced by 
aoNNARD. He studied under lehmann at the 
BOOLE DES BEAUX-ARTS : i88o) where he met 
SEtntAT, with whom he shared a studio for 
several years. He exhibited first at the official 
SALON (Si Gem-vi iVt- l886\ at the first two 

SALONS Ut LA KOSt IJKi'IX i S92 and I 893), 

and regularly at the Salon dc la Sociiti 
Naiionale (Alone 1896). In 1924 he was co- 
founder with BESNARO of the Salon des 
Tuileries. There are works in Dijon, Douai, 
Lyons, Mctz, Paris (Dec. Art, Louvre), 
Reims and Stuttgart. 

American Academy of Fine Arts. Origin- 
ally named the New York Academy of Fine 
Arts, it was founded in 1802 by a group of 
connoisseur-amateurs and a few painters to 
be 'a germ of thoae ant so highly cultivated 
in EuiopCi but not yet planted here'. The 
classical casts in its first exhibition (1803) 
were soon stored sway unseen and, though 
renamed the American Academy of Fine 
Am, it remained 'an eRpirlag tafter* umil 
VANDBiLVN returned firnn Europe widi the 
casta and copies of Old .Masters which he 
had collected for the Academy 1815;. The 
same ve.ir tki mki i i. was elected president, 
and annual e.Oiibitions were launched at 
which modern American pictures were ex- 
hibited among the Old .Master copies and 
casrs. After a fe« years of muw-s, lu^'.vcvet, 
its popularity waned and the institution was 
dissolved in 1839. 

Lit. B. Cowdrey (ed.}: American Academy 
and Art-UmoH ExUbttioH Record (1953) 



American Art-Union. Based on the 
principle of the provincial German KtiNST- 
VEREiN, the immensely successful Art- Union 
came into existence in 1839. Raffle tickets 
were sold all over the U.S., and with the 
proceeds paintings were purchased as prizes 
for the winning tickets. The losers each 
received a large engraving. At the Art- Union 
gallery in New York, open from April to 
October, aspiring artists showed paintfaigs 
which they hoped to sell to the Union ; the 
number of paintings purchased increased 
from 36 in the first year to 395 in 185 1. The 
Union purchased only works by living 
American artists working at home or abroad. 
It spread the taste for pic-lure-collccling 
throughout the country and financially under- 
pinned the flowering of the native school of 
landscape arid cenre Among the artists 
whose reputation it made were bingham, 

INNESS, JOHNSON, MOtlNT and WOODVILLE. 

In 1848 a series of four paintings by cole. 
The Voyage cf L^t, was oOtred and member- 
ship lose from 9^666 to 16,475. In the follow- 
ing year ihe Union paid its hi^iest ever 
prices for three historical works - $1,500 for 
Gray's The Wages of War, Si,20O for 
Huntington's St Mary and Other Holy 
Women at the Sepulchre, Si, 000 for The 
Altai'uhr of Slraffor^i by LELTZE - to the 
chagrin of landscape and genre painters; the 
average price paid was around Sioc. The 
Union was run by merchant-amateurs who 
in the later years fought with both the artists 
and the national .'^cadf.mv of design. A 
legal battle ended in 1852 with the closure 
of the Union as an illegal lonery. Its success 
had brought about the establishment of the 
Western An- Union in Cincinnati in 1847, 
the Philadelphia Art- Union in 1848, Tren- 
ton's New Jersey Art-Union in 1850 and 
Bonon's New Engfamd Art-Union in 1850. 
The JMlttkt pf the American Art-Unknt 
America'k first an magazine, was inaugurated 
in 1848. 

Idt. B. Cowdrey (ed.): American Acaden^ 
and Art'Umm ExkMtkm Record (1953) 

Amcrling Fricdrich von, b. Vicrma 1803, 

d. Vienna 18S7. Austria's most acclaimed 
portraitist of the 19C, he combined BiEniiR 
ASLIER naturalism with ilowing brushwork 
and elegant composition, reflecting his 

schooling with lawkencx and the influence 
of the En^ish school: his fomale portraits 
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and occasional ftroups (The Arihaher Family 
1837) were particularly admired. After itudy- 
ing at the Vienna Academy : 1816-23 4) '"d 
at the Prague Academy, he worked under 
Lawrence in London (1827) and under 
H. VERNET in Paris (1828}. His portraits 
became popular in the 1830s (Kainr Franz 
in ihe Uniform of a Prussian General 1834). 
He spent 1831-2, 1836 and 1840-3 in Italy; 
during his last visit he developed a secondary' 
speciality in romantic single figure subjects. 
He also painted landscapes, which he did not 
sell, for his own pleasure. There are works 
in Berlin, Oraz, Munich and Vienna : Belve- 
dere). 

Lit. L. A. Frankl: F. von Aincrling, cin 
Lebensbild (1889); G. Probszt: F. von Amcr- 
ling : Der Allmeister der Wiener Portrdtmalerei 
(1927) 

Ancher Anna Kirstinc (nee Brondum), b. 
Skagen 1859, d. Skagen 1935. Painter of 
interiors and genre, combining tlic influences 
of the iMPRfcssiONisTs and the Dutch school. 
'She was one of those rare colouristic 
geniuses - a Danish Berthe Morisot' (Poul- 
senl. She studied in Copenhagen (1875-9), 
and after her marriage to MICHAFJ. ANCHER 
in 1K80 lived a simple life in the fishing 
village of Skagen, her birthplace, which in 
the 1 880s became a centre for Denmark's 
plein air painters. Her gentle intimate scenes 
of \'illagc life have led some to name her as 
(he most original painter of the group. She 
became a member of the Copenhagen 
Academy in 1904. Her work is represented 
in Copenhagen >; Hirschsprung, Ny Carlsberg 
Glyptotek, State'. 

Ancher Michael Peter, b. Rutskcr 1849, d. 
Skagen 1927. Painter of fishermen and the 
sea, with a realist accent on the harsh life of 
the weatherbeaten men. He was one of the 
Danish plein air painters who gathered in 
the hshing \illagc of Skagen during the 
1 880s. He studied at Copenhagen Academy 
(1871-5) before moving to Skagen, where he 
married Anna Brondum ;ANt;iiKK). His 
impressionistic brushwork probably de- 
veloped under the influence of kroyer, who 
spent much time in Paris; Anchor's first 
visit to France was in 1 889-90. He acknow- 
ledged a debt to Dutch painting, especially 
Vcrmecr. He became a member of the Q>pcn- 
hagen Academy in 1889. There are works in 
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Aarhus, Budapest, C!opt'nhagcn i Hirsch- 
sprung, Stale) and Oslo (NG). 
Lai. J. J. Jensen: Jydskt FoUulivsmaUre, 
Dabgaard, M, Andur, Htm Smith (i937) 

AndMlts, The, A student group formed 
around iHi4 hv pai mi k and his friends, 
who considered nijVKE their prophet and 
inspiration. In addition to Palmer, the group 
was composed of the painters Edward Calvert 
and George Richmond, the sculptor and 
miniaturist Frederick Tatham and his brother 
Arthur, an imdeigraduate later to become a 
pwhe a d r y, the mterooknniaa Henry 
Walter and Fkandi Oliver Hncfa, the 
dnnigtitsman and engraver Welby Sherman, 
and Jolin Giles, a future stockbroker. Giles 
had a special passion for the Middle Ages 
and it was his tonslanl references to the 
superiority ot 'the ancients' that led to the 
adoption of the nnrnt-. During Palmer's 
Shoreharn years the Iriends were constant 
visitors, making music, reading poetry, acting 
scenes from Mrs Radcliffe's novels, walking 
the hills in the moonlight and amazing the 
local peasantry. Blake's woodcuts illustrating 
Virgil's Eeloguts inspired works of pastoral 
magic from Pllnier« Calvert and Ridunond 
■t lih period. By tS^O the memben of the 
group were beginning to grow apart. 

Aagnmd Charlet, b. Criquetot-sur-Ouville 
1S54, d. Rouen 1926. A doae associate of 
imniAT and siONACt whom be nut in 1884 
during the diacuasioos over tiw founding of 
the sAuON OB ntotanaauaas. He pajated 
toenes of tunic lif<^ ordiards, fiirmyanlB and 
harvest scenes, first in an imphessioni.st 
stN'Ie but later adopting the divisionist 
techniciiic under the intliuncc of Seurat. 
He experimented with the use v^t huge dashes 
of colour in place of Seurat \ small dots and 
also worked extensively m pastci and charcoal. 
There are works in Copenhagen Nv ( .irls- 
bcrg Glyptotck), Geneva, Paris : Louvre and 
Tournai. 

Ut. R. Wclsh-Oucharou: Tht tarty Works 
ef C. Afigrmd (1971) 

Anker .■\lbcrt, b. Ins Hernei 1S31, d Ins 
1910. Genre painter whose carefullv painted 
scenes of peasant life in the region round 
Berne appealed to Swiss nationalism in the 
iStios so that public cuUectiuns competed tp 
oommiiaion and buy his worit. Afumoon 
(1861) launctwd hit fiune and waa 
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bought by the cit>' council of N'cuchatel ; a 
laiijc viaii'.a^ uf /V,'l Wtiajc Siii.'ol was com- 
missioned for Bcmc in 1864 and widely 
exhibited. He often painted children and 
these works achieved considerable popularity 
outside Switzerland* winning him ■ gold 
medal at the 1867 nroimaH mfrrwKOiaM, 
He studied ilieology in Berne befiwe wMw g 
up painting in Paris, working with qleyke 
and at tlx eools mt umix-akts. He first 
exhibited in the salon of 1859. He spent 
winters in Paris and summers in Switzerland, 
settling again at Ins only in i8ijo. There are 
works in Basle (Kimsimuscum), Bcmc, 
Geneva (Rath), Lille, Neudiltiel and Shef- 
field. 

Li!. M. Quinche- Anker; Lt Pauire A. Arikcr 
1831-1910, d'apris sa correspoiiJaiuc ;i924}; 
C. von .\4andach: A. Anker :i94t); H. 
Zbinden: A. Anker in neuer Sichi (1961) 

Anquettn Louis, b. Etripagny 1861, d. 
Paris 1932, French painter who collaborated 
widi BiRNAliD In the development of CLOUON- 
NOM and waa credited vy teveai of Us 
fyinremporaries as die pioneer of the style; 
OAVGUIN greatly resentol die suggestion that 
he had been influenced by Anquetin. In 
Paris '('. 1882) he entered Cormon's studio, 
where he became a friend of Tni iiMs;- 
LAUTREC and VAN GOGH, who inlrojuccd 
him to J.ip.ineM' prints. Hi'- oaiiv work 
showed the intlucnce of tin Ai koix and 
Michelangelo; this was succeeded by the 
influence of degas, .\ionet and Japanese 
prints. In 1886 the exhibition of the Grande 
Jatte of sniRAT persuaded him to experiment 
with pointillism; he was influenced away 
from this style by fiemaid and the fiaends 
began to develop tbe CMMoaift tecbni^ne 
{The Montr 1887)- He exhibited In the salon 
DBS moteBNDANTS, and whh the Soatt/k 
Nationale. In the mid-i8i>os he turned to a 
more traditional style, based primarily on the 
eicampk of Rubens 1 77?e Combat 1896). 
There are works in La Rocfaelle, London 
(Tate) and Paris (Mod. Art). 

Appiani Andrea, b .Milan 1754, d. Milan 
l8t7. One of the mcsT l olcbratcd of Italv's 
NKOCLASSICAI. paint. h.- ■.,^l^^kL•d mainly in 
fresco. Born and bred in ,\lilan, he had no 
direct contaa with the Roman classKism of 
Winckelniaim and MENCSj bis work shows 
an indcpendott study of nature oomblned 



wirh grace and colour inherited from the 
15C Lombard school. The debt to Luini 
and Corrcggio is particularly marked. .After 
studying under C. M. Giudici, who had in 
turn learnt his classicism in Rome, he 
assisted Trabellesi and Kni^iler with frescoes 
in Milan and Monza, the Amor and P^che 
(1789) ficescoca at Monza being among his 
first indepcndem wodL His reputation was 
oomfirmed by tbe firesooes for S. Maria sopra 
S. Cdso Id Milan (1792-s). Upon the arrival 
of Uie French in Milan (1796), he was 
appointed Napoleon's court painter in Italy. 
He executed several fresco cycles for the 
Royal Palace in Milar.. :!ic most notable 
being a frieze of Napoleon's victories in 
chiaroscuro, imitating ba-- tehct--. The first 
Italian artist lo tackle contemporary history, 
he achieved a realism unknown to his con- 
temporaries. I lis portraits combine classical 
simplicity with Renaissance grace A u/'i . 
General Desaix, Signora Angtoiini). In addt- 
tloo to his frescoes in Milan and Monza, 
there are works in Battimote (Valteia), 
Bresda, Florence (UflU), Mifam (Brera), 
Rome (Mod. Art> and Versailles. 
Lt'r. G. Marangoni : La roionda dell' Appiani 
ncHii tr.'i'a ritiiV iii Monza ;i923); A. Zappa: 
Appuim I I'tjcfi' neoclaisica )U'i siio spiriio 
■: li-.tia fiuJ dcrn azumi litterana 19211; M. 
Burghi : / disegni diA. Appiani neW Accademia 
di Brtra (194B) 

Art Nnuvcau. A decorative stvie which 
flourished throughout Europe and .America 
c. 1880-1910. Its central feature is the 
exaggerated ornamental use of the Curved 
line, inspired both by \'egetable ibcms and 
Jitpanese prints. The oiigina of tbe movemetit 
seem to be mainly EogUsh ; tibe hter painiliigs 
of ROSSBTTi, the designs of morris, the 
drawings of BBAROSLBy. The style quicldy 
Spread across Europe and was applied to 
aMmteetute, ceramics, glass, furniture, silver, 
book Uhiatiation, bookbinding - every field 
of the applied arts. Among the most signifi- 
cant exponents Lun he counted KLIMT and 
the sri.fssio\ i;rinip in .Austria, a parallel 
group ill .Munich wirh llieir magazine j"*'''"'/, 
Gallcand his glassworks in Nancy, the Spanish 
architect Gaudi and his followers in Barcelona, 
TilTanv in .America, and the Belgian painter 
turned designer VAN DE VELDE and his fol- 
lowers. In Puis it readied a high point in the 
art of the poster, to which TOtTLOusB-LAuntEC, 
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I sTniNLE, CH^RET and MUCHA notnblv con- 
tributed. Art Nouvcau was the name of a 
shop opened in Paris by Samuel Ring in 
1895. The style is known under many 
different names in different countries: 
Jugendstil (from the Munich magazine), 
Stile Liberty (from the London shop which 
promoted Art Nouveau design), Style Nouille, 
Style Metro (the French undergrounds were 
so designed), Sezessionstil. 
Lit. P. Sclz and M. Constantinc ;cds.): Art 
Nouveau: Art and Design at the Turn of the 
Century ; i96o); M. Amaya: Art Nouveau 
(1966); S. T. Madsen; Art X'otwcau (1967) 

Arts and Crafts. A movement which began 
in Britain where Kuskin, MORRIS and others, 
disgusted by the shoddy products of industrial 
mass production, sponsored a return to hand 
craftsmanship. 'Vhcy aimed at 'recovering 
for decoration ... its place among the fine 
arts', and also at a social revolution with 
design by the pet)ple for the people. Artists 
in England and all over Europe became 
involved in the applied arts, in designing 
stained glass, ceramics, bookbindings and 
illuminations. Ilie Arts and Crafts Exliibition 



Society was founded in 1888 under the 
presidency of CRANE, and the movement 
flourished well into the 2oC^ 
Lit. T. J. Cobden- Sanderson: The Arts 
and Crafts Movement (1905); H. Read: Art 
and Industry {i^-i4);G. Naylor; The Arts and 
Crafts Movement (197 1) 

Audubon John James, b. Les Caves fHaiti) 
1785, d. New York 1851. American artist- 
ornithologist and painter of wild life in its 
natural setting. He spent his youth in France 
and studied for a short period with david. 
In 1803 he went to the U.S., where he dis- 
covered a taste for hunting and natural 
history; he took up taxidermy, and tra\ellcd 
extensively, making notes and drawings. 
After visiting Rngland in 1826 to arrange for 
the publication of Birds of North America 
; 1 827-39), containing 435 colour plates, he 
divided his life between the U.S. and Britain. 
He became an honorary' member of the 

NATIONAI. ACADtMY OF DESIGN in I833. His 

original drawings are in New York (Hist. 

Soc.}. 

Lit. A. Ford: J. J. Audubon (1964); A. B. 
Adams : J. J. Audubon, A Biography (1967) 
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Backer Harriet, b. Holmcstrand 1845, d. 
Oslo 1932. With KROIIG, one of the leading 
Norwegian painters at the turn of the 19C, 
a social KHAi.tsr specializing in peasant in- 
teriors. Trained in Munich and Paris, she 
was strongly influenced by the hague school. 
She ran a private painting school in Oslo 
(1890-1909) and had much influence on the 
succeeding generation of Norwegian painters . 
There are works in Drontheim, Oslo (NG) 
and Stavanger. 

Lit. F.. C. Kiclland: H. Backer, iH^j-i^jj 
(1958) 

Bakkcr-KorfT Alexander I^Iugo, b. The 
Hague 1824, d. Leiden 1882. Painter of 
small cabinet genre scenes, known in his day 
as 'the Dutch Meissonier'. His favourite 
theme was vivacious aging spinsters, chatting 
in their drawingroom, admiring a plant or 
vase, sewing, playing the piano, etc. Fie lived 



with his sisters who often modelled for him; 
their furnishings are depicted with the sharp 
eye of a still-life painter. He studied ivith 
KKUSFMAN and at the Hague Academy under 
J. E. J. van den Berg; in Antwerp, he studied 
with WAPi'KKs and m kkyshh. His early works 
arc biblical and historical canvases in the 
manner of his masters, and he also executed 
pen drawings in the manner of flaxaian and 
RETHEL. In 1848 he retired to Oegstgeest, 
where he developed his own style of painting 
in miniature, before settling in Leiden : 1856). 
There are works in Amsterdam (Rijks- 
muscum, Stedelijk), The Hague, Haarlem 
(Tcyler) and Leiden :Lakenhal). 



Barab&s Miklos, b. Markusfalva 1810, d. 
Budapest 1898. Popular Hungarian portrait 
and genre painter of the mid-century who 
painted the first genre scenes of daily life in 




narabi» Tli,- Arrival of llw Brid,- iftjft 
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Hungary, works which achieved wiJf pi>pu- 
laiity rhroueh icpioduction. A largely slI:- 
tauRht .ind immcnsclv prolitic artist, his later 
work tended tu lap-,e iim< well-worn formulas. 
His portrait drawings were already appreci- 
ated in Hungary when he entered the Vienna 
Academy (1830) for a year, before moving 
on to Buchareit where bis iwniaits earned 
bim » ooiuidemble fortune, altowing him to 
malce an extended visit to Italy (1833-40), 
where he conscientiously copied Old Masters. 
In 1840 he settled in Budapest, where society 
doted on him and showered him with enm- 
missions. The good public reception e<t his 
studiesol'sireci su ccpets, tinkers and e\ r''i'^"^ 
encouraged hnn to paint larger and tnorc 
ambitious sccni:-- nt Hungarian life Fomih 
Travelling in 'I'laiisyiiaiiia 1S4?' He ex- 
hibited successfully in Vienna and became 
the first president of the Budapest Schot^l of 
Fine Arts. He helped to stimulate active 
interest in the arts in Htmgaiy and had many 
■miutors and folkmert. Tbeie are worla in 
Budapest (NG). 

Liit. M. Binbas: BarMa M^lds mWuratai 
(memoirs, 1903) 

Barbizon School. .Mid 19C: French school 
of naturalistic landscape painting which takes 
its name from Barbizon, a village thirty miles 
souih-eusi of Paris in the Fontainehleau 
forest, which became a centre for plciti air 
painting T- ROtissSAl', the central rtgurc of 
the school, first visited Barbi/on in iK<< and 
paid frequent visits before settling there in 
1H48. He was joined by millet in 1849, and 
a cohmy of artists settled or visited there for 
shorter or longer periods. TlMse included 
xmni, Duz oe la peRa, troyon, hahpigniis, 

OOROT, HOET, OAUBIGNY and COURBET. An 

early romantic orientadon, best exemplified 
by Huet*s and Dupri's atoimy landscapes, 
fKvt way IB a rbaust eodeavour to paint 
landscape and peasant life direaly from 

nature with unprcttiticd simplicity Most 
typical are Rousseau's forest interiors. The 
principal intluenccs on the sch<H>l were the 
Dutch 17C masters, especially Ruysdael and 
Ilnbheina, and the English painters cos- 
si Atai and BUMNGTON. 'ITic Bathizon 
painters were essentially colourists; they had 
learned with the help of constable and 
DELACROIX that the manifold dappled and 
ahimmeruag details of nature defied the 
academic ideal of high finish and could only 

34 



be caught with louse summary brushstrokes 
of eontrasttne colour. This is exemplified bv 
the work of Rousseau, Diaz and Dupre and 
was takc*n to the threshold of true imprks- 
siONiSM in Daubigny's later paintings. The 
Bariitan paiiiMn were initially rejected by 
die SALON and pet secured by the acammi- 
ciAMS; their acoqitaaoe fay the art establish- 
ment b^an anniad the mid-iSsos. Their 
popularity rose so steeply that a succeeding 
generation, including BRETON, LHERMITTE 
and BASTISN-I FPAGF, Could make da/rling 
ae;uliTnie eareer>. wuh piiintinu's ,>f rural life 
that ek'selv nniLalcJ '.he liai C'l/cr. inastcis. 
Many I^nl>Ies•-uml^ts als.! :i>iiikI liieir early 
inspiration ui the /svi'i mt painting of the 
Barbi7on .School; rekoir, si.si f.v, 

SEURAT, i;HZ.'\N\h and n.>\/l!.LV all worked 
there ft>r a tune. The scliool aisi> e\erred a 
powerful international influence: the iiaoue 
SCHOOL, includiaf J. UUlLS, the makis 
brothers and MAUVB, were their closest 
followers, while snuMtnMHLAKDscHAKr had 
direct toots in Barbizon. inness is tlie most 
distinguished of the many Barbiaan-influ- 
enced American landscapists; the school also 
had many foUowers in Russia, most notably 
LEviTAN. The .MACCHiAioLi in Italy owed 
an important debt to it. SEGANTIKI and van 
noGll arc only two among the many copvists 
of Millet's peasants. By the turn of the century 
Barbizon was the most tishiunablc 'modem' 
school in the international art market. 
I. it. J. W. .Vtollet: The Pamscrs .i RaThizm 
1890); j. Bouret: The Barbizon School 
(1973) ; G. Pillement: Ltt Frt-Imprtishnittet 

Bnryc Antoine Louis, b. Paris 1796, d. 
Puis It75. Freodi acnlplor best known for 
his animal subiects (Um Cmslnttg a Serptttt 
i833t Jaguar De wmrin g a Hart 1850). His 
bronze groups became very popular with 
colleaors. He studied with orgs, wan a close 
friend of delacroix and shared the earlv 
struggles of the ro.mantics; he frequeniK 
\ isitcd Fontainebleau and rented a house in 
Barbizon, where he made manv landscape 
drawings, paintings and svatercolmirs. often 
including figures of stags and other wild 
animals. He was made a ehe\aliei ot the 
Legion of Honour in 1S33, an otticer in 1855 
and a member of the institot in 1S6S. 
There is a large collection of his work in the 
Louvre and others in Baldmore (Walters, 



.Warvland Inst, and Washington ; Corcoran). 
Lit. C, O. Zicnscniss: Ley Aiiiumilcs Jc 
Banc 1954); G. F. Bcngc: The Siulplure 0/ 
A. L. Baryc in Americwi Collections (1969'ii 
S. Pivar: Barye Brouct-} 1974 

Bastien-Lepage Jules, b. Damvillicrs 1848, 
d. Paris 1B84. Painter of pe«Miit life, who 
used a pakttt aiui style doie 10 those of the 
iMPitessiONisTS. He owed his subject matter 
to MILLET, his technique to manet. Zola 
called his an 'Impressionism corrected, 
sweetened and adapted to the t.i^te nt the 
crowd", and his p^ipular success hastened the 
acceptance of litipresvionism and spread its 
influence abroad. He alsii painted small 
portraits, hailed tor then psyehologicul depth. 
In 1867 he went to study in Paris at the 
I con: nts beaux-arts and with cadanil, and 
first exhibited in the salon of 1S70. After 
being wounded in the siege of Paris, he spent 
two years oon^'alcscing at Damvillicrs, paint- 
ing country scenes. Song of Spring, exhibited 
in the Sakin of 1874, was bought by the state, 
thus establishiflg his fame and fortune. One 
of his many pupils was Marie Basfcirtacheff^ 
an aideiit romantic admirer, who died of 
consnmption one month before he did ; his 
last sketch was of her funeral. There are 
works in Dublin. Grenoble. The Hague, 
Lillc, Montpeilier, New York iMet.) and 
Pans I otivre. Mod. .Art:. 
Lit. A. Thcurict: _7- Bastien-Lcput;^, riiiiiniiu 
e; I'anisic 1885 1; A. de Fourcaud : 7- Ba<licn- 
Lcpage, sa vie ti set otuvrts viSSS); M. 
BaddrtscbeJF: Jovntal mtimt (1890) 

13audr>- Paul, b. La Roche-sur-Yon 1828, 
d. Paiis 1886. Second Empire dasudst, 
Ifluncosdy admired and now best remem- 
bered 6x his frescoes, notably tiie deooration 
of the Paris Opera. His inspiratini was 
primarily drawn from the Italian 16C 
Michelangelo, Raphael, Correggio and the 
Venetian colourists, thoueli he added a 
Parisian sensuality to his nymphs, goddesses 
and muses; 'You can sec that .Music or 
Poetrv's waist was laced up in a closc-htting 
corset before she sat for the picture' .Muther . 
He also painted portraits, and w as inlluenced 
slightly by impressionism in later life, but 
his Renoiresque nudes were disdained by 
.ACADEMICIANS and iniun atoci aUke. In 1844 
he went to Paris, where he was a pupil of 
DROLLING at the ECOLE DBS BEAUX-ARTS, After 
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winning ihc first Rome prize in 1850, he 
steeped himself in the 16C in Italy. He first 
exhibited in the salon of 1852, and carried 
out his first fresco decorations in :857. The 
Opera frescoes were commissioned in 1 866 ; 
he spent a year studWng the Sistinc Chapel 
and visited the Raphael cartoons in London 
in preparation. The frescoes were unveiled 
in 1874. He was cummissiuned to decorate 
the Pantheon with a Joan of Arc series, but 
died before carr>'ing it out. There are works 
in Angers, Bahimore ; Walters), Bayonnc, 
Chantilly, Grenoble, Lille, Mulhouse, 
Nantes, Paris f Louvre), Rochefort, La Roche- 
sur-Yon, Rouen and Troycs. 
Lit. C. Ephrussi: P. Baudry, sa rie et ton 
ccuvre (1878) and P. J. A. BnuJn,' (1883); 
P. Bonnefon: Lts Eiapcf de la vk d'un 
pantri- : P. Baudry d'apri-s dfS U'llrcs uicditca 
(1902) 

Bazillc Jean Fridiric, b. Mohtpellier 1841, 
d. Beaune-la-Rolandc 1870. Short-lived com- 
panion and collaborator of the impressionist.s 
in their early struggles. He came of a wealthy 
Languedoc family and was an important 
financial prop for both monet and RENOIR. 
He arrived in Paris in 1862 with his father's 
permission to divide his time between studies 
of medicine and painting, and entered the 
studio of GLEYRE, whcre he formed a close 
friendship with Monet, Renoir and sisley. 
In 1864 he painted in Honfleur with Monet 
while waiting for the results of his medical 
examinations; after his poor results he was 
allowed to devote himself wholly to painting. 
In 1865 he shared his studio with Monet, in 
1866 with Renoir and in 1867-8 with both. 
His work paralleled that of his friends, 
including landscape, still life and figure 
subjcas. His most famous work is a painting 
of his family on the terrace of their country 
home. The Artist's Family; he painted a first 
version, later destroyed, in 1866 and a second 
which was exhibited at the salon of 1868. 
The Artist's Studio (1870) gives a rcla.xcd 
view of his friends in the rue de la Condamine 
studio, including Renoir, Zola, manet, Monet 
and himself - a likeness painted in by Manet. 
He enlisted in a Zouave regiment in August 
1870 and was killed on 28 November. Most 
of his works are in Montpellier and Paris 
(MustV de rimpressionismej. 
Lit. G. Poulain: Bazilk a h's attiis '1932;; 
F. Daultc: F. Bazilk et son temps (1952) 



Bcardslcy Aubrey Vincent, b. Brighton 
1872, d. Menton 1898. In his black and white 
drawing;, the spirit of fitt de sieck 'decadence' 
was crystallized. His ornamental combination 
of sinuous line and dark masses was a forma- 
tive influence on art nouveai: ; the drawings, 
which include a substantial series of erotica, 
tend to hold sinister undertones of corruption. 
They combine the contrasting influences of 
rococo, Botticelli and Japanese prints. He 
started drawing in his schooldays; his work 
came early to the noticx- of nuRNE- jones, 
who persuaded him to leave his job in a C^ity 
insurance office and attend Westminster 
School of Art ( 1 891 ). The five hundred or so 
illustrations for Dent's edition of Malory's 
Morted' Arthur ( i893-4'i established his repu- 
tation; in 1894 he provided illustrations for 
Oscar Wilde's Salome and The Yellmc Book. 
A victim of the social purge of those connected 
with Wilde after the 1 895 trial, he was rescued 
by publisher Leonard Smithcrs who in 1896 
commissioned illustrations for Pope's Rape of 
the Lock and Lysistrata. He also provided 
illustrations for the Savoy Magazine and his 
own romance Under the Hill. In December 
1897 he went to the South of France for the 
sake of his health, and died there of tubercu- 
losis in March 1898. His drawings had an 
important influence on Art Nouvcau de- 
signers in Germany, Austria and Belgium, 
and arc echoed by many 20C artists. There 
arc drawings in London :,Tatc, V'&A). 
Lit. A. E. Gallutin ; A. BeardsUy : A Catalogue 
of Drawings and Bibliography (1945); B. S. 
Harris (cd.l: Collected Drawings of A. Beard- 
sky (1967';; B. Reade: Beardsley : i967); B. 
Brophy: Black and White : A Portrait of A. 
Beardsley i icjfiS); H. Maas, J. I.. Duncan, 
W. G. Gixtd I eds.) : The Letters of A. Beardsley 
(1971); M. Easton: Aubrey and the Dying 
Ladv ( 1 972 ; ; B. Brophy : A . Beardsley arid his 
H'Vr/rf ; 1976) 

Rcgas Karl Joseph, b. Hainsbcrg 1 nr Aachen) 
I7V4, d. Berlin 1854. Berlin historical painter 
and portraitist. His highly finished portraits 
owe a debt to Ingres and French classicism; 
his historical works echo the literary- 
theatrical preoccupations of the contcmpor- 
ar\' DCsSEXrHtRF school. He studied in Bonn 
and with GROS in Paris 1813-21), where he 
painted several religious works, attracting 
the interest and patronage of King Friedrich 
Wilhclm III of Prussia. In Italy 1 1822-4;, his 
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interest in medieval painting, stimulated by 
the Boisser^ collection in Stuttgart and 
Giotto's work in Padua, was extended by 
association with the nazarknes in Rome. He 
settled in 1824 in Berlin, where he was 
appointed professor at the academy (1826) 
and was made an academician (1829;. He 
was much in demand as a portraitist and his 
historical paintings [Lorelei 1835) enjoyed 
great popular success. Around 1840 he 
turned to painting scenes from contemporary 
life under the influence of the BiEOERMEltiR 
REALISTS. He was an influential teacher, con- 
tributing to the French orientation of the 
Berlin school. His stm Rheinhold was one of 
ihe leading German sculptors of his day; his 
three other sons Karl, Oscar and Adalbert 
were also artists. There are works in most 
German museums, notably Berlin and 
Ci>logne. 

Lil. L. Pietsch: Die Kiinsilcrfamilie Bcgas 

Belgian Ck>lourists. A group of Belgian 
history painters who (c. 1830-40), reacting 
against the neoclassicism of david, sought 
to infuse their paintings with the rich colour 
of Rubens and van Dyck, their Flemish 
predecessors. They had a wide international 
influence, watpers, the pioneer of the move- 
ment, achieved immediate acclaim with his 
patriotic Burgomaster van der Werff (1830), 
followed by Episode in the Belgian Revolution 
of 1830 (1834]. The twenty-foot Abdication 
of Charles V by GALLAIT and the Treaty of 
the Nobles by bi6fvf. first achieved sensational 
success in 1 841 and thereafter toured the 
capitals of Europe, de kkyser was also 
associated with the movement. The exhibi- 
tion of Gallait's and Bicfve's paintings in 
Munich (1843) contributed to the cstablish- 
menl of the PII.OTV school of German 
colounsts. FORD madox brown studied with 
Wappers at Antwerp. 

Lit. C. Lemonnier: Histoire des Beaux- Arts 
eii Betgiqiie (1881); H. Hijmans: Betgische 
Kunsi des 19 Jahrhunderts (1906) 

Bellang^ Joseph Louis Hippolyte, b. Paris 
1800, d. Paris 1866. A military painter and 
lithographer, highly regarded in his day, he 
studied with gros (18 16) and became a close 
friend of charlet. He first exhibited at the 
SALON in 1822; Napoleon's Return from the 
Island of Elba (1834) established his fame. 
He worked extensively for the Galcric des 



Batailles at Versailles, and in 1836 was 
appointed curator of Rouen Museum. He 
became a chevalier of the Legion of Honour 
( 1834) and an officer (1861 ). There arc works 
in Amiens, Baltimore rWallcrs'i, Bordeaux, 
Chantilly, C^ompiigne, Leipzig, Lille, Lon- 
don ( Wallace), Nantes, Paris ( Louvre), Rouen 
and Versailles. 

Lit. J. Adeline: H. Bellange el son aeuvre 
(1 880) 

Bcndcmann Hduard Julius Fricdrich, b. 
Berlin 181 1, d. Diisseldorf 1889. History 
painter and portraitist who realized in his 
work, more completely than any other artist, 
the poetry of romantic resignation so char- 
acteristic of the early DijssELDORF school. 
He was a close friend of schadow, whose 
sister he married i stylistically he inherited 
Schadow's nazarexf. reliance on line and 
highly articulated form, but his power as a 
colourisi outdistanced his contemporaries. 
He studied with Schadow in Berlin, followed 
him (1827) to Diisseldorf when he was 
appointed academy director, and visited 
Italy with him : 1829-31). The Jetcs in Exile 
(1832} brought him immediate fame, its 
static melancholy reflecting the influence of 
the Sorrotving Royal Couple ot LESSINC 11829). 
He shared with his generation the vision of 
a rebirth of German an through monumental 
painting; hoping to attract commissions, he 
executed a fresco depicting The Arts at the 
Fount of Poetry in his father-in-law's Berlin 
home. His ambitions in this direction were 
only achieved when he moved to Dresden 
; 1839-55) as a professor at the academy. He 
decorated the throne room of the castle with 
kings and lawgivers, and with a frieze 
depicting the evolution of culture; in the 
ballnH)m and ctmcert-hall he painted scenes 
from Greek history. He also executed por- 
traits and book illustrations (Nibeliingenlied]. 
He succeeded Schadow as director of the 
Diisseldorf Academy 11859-67). Among his 
major historical works are Jeremiah among 
the Ruins of Jerusalem (1836), The Jews Taken 
into Babylonian Caplii-ity ( 1 872) and Penelope 
(1877). There arc works in Antwerp, Balti- 
more (Walters), Berlin, Cologne, Dusseldorf 
and Leipzig. 

Lit. J. Schrattenholz: E. Bendemann (1891) 

Bcndixen Siegfried Dctlev, b. Kiel 1786, 
d. London after 1864. German bndscape 
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painter who followed the trudition uf the 
Dutch 17C masters but worked extensively 
from nature. Cornelius Gurlitt underlines 
the similarity of his approach and style to 
CROME and the Norwich schcx>l. He estab- 
lished a parallel school in Hamburg where he 
taught several of Germany's earliest natural- 
istic landscjipe painters, morgenstern and 
GURLin among them. He came 10 Hamburg 
in his youtli and after extensive travels (Italy, 
Pans, Munich, Dresden 1808-13: settled 
there in 181 3. In 18 1 5 he opened an art 
school, where his pupils helped him with 
commissioned decorations, studied his dis- 
tinguished collection of Dutch paintings and 
sketched from nature in the countryside 
under his guidance. He was also an enthusi- 
astic art dealer. He moved to London ( 1832) 
where he is recorded as an exhibitor at the 
ROYAL ACADEMY until 1 864. There arc works 
in Hamburg. 

Bcndz Wilhehn Ferdinand, b. Odense 1804, 
d. Viccnza 1832, BtEDtRMEiER genre and 
portrait painter. He painted simple unro- 
manticized interiors from everyday life and 
showed a particular interest in effeas of 
artilicial light. The Blue Rtnm {e. 1830) is 
perhaps the most famous genre scene of the 
Danish Bicdcrmeicr period. He studied at 
the Copenhagen Academy under eckersberg, 
and had his first success with a portrait of the 
clergyman Harnsyld (1 825); several state 
purchases of his work followed. After winning 
a travel scholarship ( 183 1 ) he went to Munich 
via Dresden and Berlin, but on his way to 
Rome he died at Vicen2a. There are works in 
Copenhagen (State, Hirschsprung). 
Lit. A. Rodcr: W. Bends {1905) 

Bcnvcnuti Pietro, b. Arezzo 1769, d. 
Florence 1844. Tuscany's leading neoclas- 
sical painter and teacher, a close friend of 
CANOVA and follower of david. He painted 
historical, mythological and religious sub- 
jects, as well as portraits, and carried his 
paintings to an advanced stage in chiaroscuro 
before embellishing them with colour. He 
studied in Rome before visiting Paris (iSiO), 
where David was a decisive influence. He 
was appointed professor at the Florence 
Academy (1803) and elected its director in 
1807. Among his many pupils was mussini. 
There arc works in Arezzo, Florence (Mod. 
Art, Corsini), Naples (Capodimontc), Nice, 



Paris (Vcrsaille«), Pisa, Ravenna and Venice. 
Lit. L. Palmerini: Pitiure di P. Betwenuti 
(1821); G. Faleni: Ceni biografici del pittore 
P. Benventiti (1826); Saint Maurice-Cabany : 
P. Bcnvenuii d'Arezzo (1845) 

Bcraud Jean, b. St Petersburg 1849, d. 
Paris 1936. He painted scenes of daily life 
in Paris witli considerable attention to detail, 
though his flowing brushwork indicates the 
influence of the impressionists. A well-born 
dandy, he moved freely in aristocratic society 
and was a gay chronicler of Parisian life 

c. 1880-1900. I'itlcs such as Tfic Post Office, 
Dancers at the Opera, The AIoulin-Rouge, 
Varnishing Day at the Salon, Out of School 
and Return from the Funeral indicate the 
wide social spectrum of his chosen scenes. 
He studied in the studio of bonnat, first 
exhibiting at the salon of 1873. He was a 
founder member of the breakaway salon of 
MEISSONIER, the SOCIErt NATIONAI-E des 
BEAtni-ARTS (1890), and became an officer of 
the Legion of Honour. His scenes from the 
life of Christ in modem dress 'tM890> 
achieved a sucees dc scandale. There are 
works in Baltimore (Walters), Li^ge, Lille, 
Paris (Carnavalct), Tours and Troyes. 

Bcrgh Svcn Richard, b. Stockholm 1858, 

d. Stockhohn 1919. Portraitist who also 
painted some landscape and genre. His work 
belongs to the generation between REALIS.M 
and IMPRESSIONISM, typified by bastien- 
LEi'AGE in France. With zorn, he was one of 
the founders of the Swedish SECESSION 
movement, Konstndrsfbrbundet, in 1886; 
in 1893 he joined the Varberg school of 
plein air landscape painters. The son of a 
landscape painter, Johan Ild%'ard, he studied 
at the Stockholm Academy (1877-81) and 
worked in Paris with laurens. His psycho- 
logically sensitive portraits were highly re- 
garded by his contemporaries and he was also 
an influential teacher in Stockholm. There 
arc works in Copenhagen, Gotcborg, Oslo 
(NG) and Stockholm (Nat. Mus.). 

Lit. T. Hcdbcrg: R. Bergh (1903) 

Bernard Hmile, b. Lille 1868, d. Paris 1941. 
Painter of precocious talent whose develop- 
ment of CLOLSSONISM and synthetism funda- 
menully changed the course of the an of 
GAUGUIN; indeed, Gauguin has often been 
credited with the invention of these styles. 
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He Studied with Cormon at the Ecotn des 
BF-AUX-ARTS, where he became a close friend 
of TOULOUSE-LAVTREC. Hc experimented with 
POINTILLISAI {c. 1886-7) but destroyed his 
canvases in this style after quarrelling with 
SIGN AC. He met van gogh in 1887 and they 
worked together at Asniercs. Although he 
met Gauguin briefly in 1886, their close 
friendship dates from 1888 when thc>' were 
at l>ONT-AVEN exploring and developing the 
Synthetisi approach. He suffered a religious 
crisis in 1890 and broke with Gauguin in 
1891 over the lattcr's determination to take 
all credit as the creator of Synthctism. In 
1893 l<^ft Paris for Italy, went on to 
Constantinople and, eventually, to Egypt 
where he spent the next ten years. In Italy 
he was deeply impressed by the painters of 
the Venetian Renaissance and his later work, 
formed on their model, has never been highly 
regarded. He wrote for several magazines and 
periodicals in the 1890s and devoted an 
increasing amount of his time to writing in 
later years. There are works in Paris (Mod. 
Art). 

Lii. P. Momand : E. Bernard et us amis (1957) 

Rcrtin Francois P.douard, b. Paris 1797, d. 
Paris 1871. French landscape painter, an 
early associate of COROT and ALIGNV. They 
painted together in the Roman countryside 
(c. 1826) and later (c. 1829-30) in the forest 
of Funtaincblcau (Fon'si Inferior tSjl, Forcfl 
of Fontaineblcaii 1833). Having worked ex- 
tensively from nature, he developed a natural- 
istic handling of light, mass and distance, but 
his exhibition w<)rks remained generally in 
the classical tradition. He studied with 
GiRODirr-TRiosoN and Ingres, and first ex- 
hibited in the salon of 1827. In 1854 he 
succeeded his brother Armand as editor 
of the Journal des Dcbatu founded by their 
father. He left m.iny studies made on his 
travels in Italy, Greece, Spain and Switzer- 
land. There are works in Bourgcs, Montpcl- 
lier, Narboiine and Orleans. 
Lit. C. CIcrmcnt: H. BL-rtiti [1872) 

Bertin Jean Victor, b. Paris 1775, d. Paris 
1842. Landscapist, a faithful pupil and 
follower of valknciinnes. In the classical 
tradition he depicted heroic scenes from 
history and mythology in landscape settings ; 
the landscapes were composed in the studio 
from innumerable outdoor sketches. Hc 



'made fine studies as a basis for bad pictures' 
: Charles Blanc), and achieved a considerable 
reputation in the early decades of the 19C 
(Legion of Honour 1817) and was, with 
MiciiALLON, the early instructor of corot. 
There are works in many French provincial 
museums and in Paris (Louvre). 

Resnard Paul .Mbert, b. Paris 1849, d. 
Paris 1934. Trained in the Ingresquc tradi- 
tion, Besnard added to this inheritance 
influences of most of the major movements of 
his time: the linear arabesque of the PRE- 
RAPHAELITES and ART NonvEAi', the vivid 
colour and appmximative brushwork of the 
i.MPRESsioNisTs, the poetic suggestion of the 
SYMBOLISTS. He developed into a brilliant 
colourist with a penchant for subtle effects 
and reflections of light. He executed many 
major mural decorations (Ecolc de Pharmacie 
1883, Mairic du ler arrondisscmcnt 1887, 
ceiling at Hotel de Ville 1 890, cupola of 
Petit-Palais 1907-10, ceiling at Comedic 
Frangaise 1905-13). In addition to historical, 
allegorical and Symbolist decorations [The 
Happy' IslaiiJ 19001, he painted society 
pt>rtraits : with a debt to sargent ), landscapes 
(especially on travels), Renoiresquc nudes 
and scenes of daily life. He studied at the 
ecole des BEAUX-ARTS and with cabanel. 
After winning the first Rome prize in 1874 
[Death of Timophanc, Tyrant of Corinth), 
hc went to Rome (1874-8). In London 
; 1881-3; b*^ up etching under the 

influence of legkos and zorn and came in 
contact with the Prc-Raphaelites. On his 
return to Paris he became friendly with the 
Impressionists. He was a founder member of 

the SOCIETE NATIONALE des BEAUX-.ARTS in 

1890 and achieved almost ever>' honour 
available to an artist. Director of the French 
Academy in Rome 1913-21) and of the 
F.cole des Beaux-Arts ( 1922), he became a 
member of the iNSTlTinr ;i9i2: and of the 
Acadcmie Fran^aise (I924); he received the 
grand cross of the Legion of Honour, and 
was the first artist to be accorded a state 
funeral at the Louvre. Therv are wurks in 
Paris (Louvre, Dec. Art), several French 
provincial museums, Brussels, Copenhagen, 
Diisseldorf and Venice, and also in Boston, 
Chicago, New York 1 Met., Brtxiklyn:, Phila- 
delphia and Washington : NG). 
Lit. Roger-Marx: The Painter A. Besnard 
('8y3); G. Mourcy; A. Besnard (1906); 
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Mauclnir: A. B^niiarJ, Vhtimim' ft I'lvuvrc 
{1914) 

Bezzuoli Giuseppe, b. Florence 1784, d. 
Florence 1855. Histor>' painter and portraitist 
who taught at the Florence Academy from 
1814, taking over the senior professorship 
of painting after the death of bknvjtci-ti in 
1844. He studied with iAKATliU-l and at the 
Florence Academy. 'Hie influence of Raphael 
is marked in his best portraits, while his 
strong use of colour resembles that of the 
French romantics. His most famous work, 
Emry 11/ Charles into Fhrfiicc (iSay), 

took him seven years to complete. He 
painted fresco decorations for sev eral Floren- 
tine villas and palaces, including the Pitii; 
there are also wt)rks in Ajaccio, Rorcnce 
(Mod. Art) and Pisa. 

Lit. Delia vita c dclU open- Jcl caz'. prof. 
Uiusfppt- Bezzuoli maestro di pit t lira iielV- 
Aceaiiemia delle belle arti di Firenze { 1855) 

Bidauld Jean Joseph Xavier. b. Carpeniras 
175S, d. Montmorency 1S46. Classical land- 
scapist who left Provt>nce for Paris in 1783, 
sketched in the Fontaincblcau forest and 
attended the studio of c. VFRNET ; he worked 
in Rome from 1785 to 1791. His work was 
highly regarded in the early decades of the 
19C. A SALON gold medallist (1812), he 
received the Legion of Honour (1823I and 
was the first landscape painter to be named a 
member of the iNSTiTtT (1823). His reputa- 
tion helped to prolong the popularit>' of 
classical landscape to the detriment of the 
BARBIZON .SCHOOI,, for as president of the 
Salon hanging committee in the late 1830s 
he consistently rciccted the work of the new 
school. There arc works in Paris : Louvre), 
Versailles (Trianon) and many French pro- 
vincial museums. 

Lit. R. Rochctte: Noiiee hiftorique sur la vie 
dc M. Diduiild, paysagiste (1 849) 

Bicdcrmcicr. The term has its origin in the 
names of twx> caricature Philistines featured 
in the Munich humorous magazine, Flie,i;eiide 
Blatter, and is now used to describe the styles 
of the period e. 1815-48, in Austria, Germany 
and Scandinavia, dominated by the taste of 
the newly prosperous middle classes. In the 
applied arts, the style of the period is 
essentially a simplified and popularized 
version of French Empire; m painting, the 



new middle classes of northern Furope. like 
the Dutch burghers of the 17C, preferred 
simple landscape, genre and portrait to the 
grandiloquence of histor>' and allegory. They 
liked their paintings to be, as well as carefully 
finished, a faithful reflection of the world 
about them; for this reason the painters of 
the period are often called Biedermcier 
RliAt.ISTS. The style derives in part from 
French neoclassicism; the pioneers of the 
school, KRAFFT in Austria and fckfrsbehg 
in Denmark, had both studied with OW'IT) 
and applied his linear clarity to their genre 
and landscape paintings. Among other artists 
accounted the chief exponents of the style 
arc walumOllhr in Austria, spitzweg in 
Munich, KRrcEK and BlECHEN in Berlin, and 
KOBKE in Copenhagen. The movement coin- 
cides with the first hurgeonini; of Realism 
all over Europe; there are clear parallels with 
the work of CONSTABLE and WiLKib in 
England and with pai.iz/i in Naples. 
Lit. E. Kalkschmidt : Riedernieiers Gliiek iiiid 
Ende (1957); R. Feuchtmiiller : Biedermcier 
in Osierreieh (1963); W. Gcismeier; Alalerei 
des Biedermeiers (1970); L Wirth: Berliner 
Biedermeier (1972) 

Biefvc F-douard dc, b. Brussels 180S, d. 
Brussels 1882. Second only to gallait in 
the influential Belgian school of history 
painting of the 1840s. Treaty of the Nobles 
formed the natural complement to Gallait's 
Abdication of Charles V, and their exhibition 
together in Munich (1843) established the 
influence of the Belgian colourists over 
the Pll.OTY school of history painting. He 
studied at the Brussels Academy, with the 
NEOCLASSICAL painter Paclinck (1828-30), 
and in Paris with David d 'Angers f 1 834-4 1). 
His career was at its peak during the 1840s, 
and after 1853 he virtually gave up painting. 
There arc works in Antwerp and Brussels 
(iMusies Royaux). 

Bicrstadt Albert, b. Solingen (nr Dussel- 
dorf) 1830, d. New York 1902. The first 
American artist to paint panoramic Western 
landscapes, he has been called the founder of 
the Rocky Mountain School. He maintained 
the attention to detail of the DtjssELDORF 
SCHOOL and expanded the panoramic sweep 
favoured by the IltJD.soN RIVER saiooL to a 
Wagnerian scale. His large canvases, with 
beetling crags, waterfalls, forests, lakes, often 
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an Indian encampment in the foreground, 
and theatrical effects of light, were immensely 
successful in America and Europe. A cousin 
of the genre painter HASENCLENTR, his family 
migrated to America in 1831. He took up 
painting in 1851 and went to Diisseldorf 
(1853) to study with lessing, a. achenbach 
and LEUTZE. In 1 856-7 he visited Rome before 
returning to America, where he joined the 
Shoshone Mountain expedition (1858) and 
travelled again to the West in 1863. His first 
major success was The Roeky Mountains 
: 1 863) ; he exhibited in London, Paris, Berlin 
and Munich, receiving many European 
honours. He was a member of the national 
ACADEMY OF DESIGN, Ncw York (i860), and 
a chevalier of the Legion of Honour. There 
are works in many American museums, 
including Baltimore ;Walters), Boston, 
Buffalo, Cambridge Mass. fFogg), Chicago, 
Cincinnati, Cleveland, New York (Met., 
Brooklyn} and Washington fQ>rcoran). 
Lit. G. Hendricks: A. BicrstaJl : Painter of 
thf American Wa'si (1974) 

Bin(;ham George Caleb, b. Augusta County 
(Va.) 181 1, d. Kansas Cit\' (Mo.; 1879. 
Genre, landscape and portrait painter, whose 
scenes of boatmen on the Missouri River 
and the early days of the Midwest were 
among the most highly regarded of the 
native genre school of the mid-century. The 
simple RFAi 1ST works of his early years arc 
now the most admired ; the technical sophisti- 
cation he later learnt in Diisseldorf led him 
towards conventional artificiality. Ap- 
prenticed to a Missouri cabinetmaker (1827- 
8), he gravitated quickly to sign-painting, 
and from c. 1833 became an itinerant 
[wrtraitist. He studied in Philadelphia, visited 
Ncw York in 1838, and set up as a portraitist 
in Washington (1840-4). However, after 
unsuccessfully campaigning in the 1844 
presidential election, he returned to Missouri. 
Looking for a new outlet, he tried his hand at 
genre, sending his paintings to the American 
ART-UNION in New York, where they were 
immediately successful; engravings of his 
Jolly Flatboatmen (1847) were distributed by 
the thousand. He translated his electioneering 
experiences into paint, beginning with County 
Election (1851). In the following years, he 
worked mainly in Philadelphia and New 
York, though he visited Diisseldorf in 1856-8 
and again in 1859. The Civil War diverted his 



energies and he painted less in later life. 
There arc works in Boston, Cambridge Mass. 
(Fogg), Chicago, Cincinnati, Columbia, New 
York (Met., Brooklyn) and Washington 
(Corcoran). <,sec colour illustration 16) 
Lit. A. Christ-Janer: O". C. Bingham (1940); 
J. F. McDermott: G. C. Bingham (1959); 
E. M. Bloch: G. ('.. Bingham: The Evolution 
of an Artist and a Catalogue Raisonne {2 vols 
1967) 

Blakc William, b. London 1757, d. London 
1827. Visionary artist and poet, largely 
ignored in his own lifetime, who is now 
accorded an important though highly indi- 
vidualistic place in the early development of 
ROMANTICISM. He is best known for his 
graphic work, linear drawings lightly coloured 
in wash, engravings and etchings, but he also 
executed paintings in a form of tempera, his 
so-called 'frescoes'. Much of his work is 
strictly illustrative, of his own poems, the 
Bible, Milton or Shakespeare. His elongated 
figures, eccentricities of composition and 
religious symbolism take life from his hal- 
lucinatory visions, visions which he claimed 
to 'see' rather than imagine. The linearity 
and flat perspective of his work reflects the 
influence of neociassicism ; flaxman, kuseli 
and Stothard were friends of his student 
years. Other formative influences can be 
traced in the elongated simplicity of Gothic 
sculpture, linear Gothic prints, medieval 
illustration, and the mannerism of engravings 
after Michelangelo. At ten he entered Hcnr>' 
Pars's drawing school in the Strand, and was 
later apprenticed to the engraver Basire 
(1772-y). He entered the rovai. academv 
Sch*H»ls for a short period, but it was as a 
publisher's engraver, mainly of other men's 
works, that he continued to scrap* a living. 
In the 1780S he developed an etching tech- 
nique to prim text and illuminated border 
in one block and through the 1790s printed 
many of his own work.s in this way (.Songs of 
Innocence 1 789, Songs of Experience 1 794, 
prophetic books 1783-1804). He moved to 
Felpham : 1800-3) to execute illustrations 
for the poet William Haylcy. His main patron 
of the next decade was Thomas Butts, for 
whom Blakc painted his first tem|>eras and 
many watercolours; his financial problems 
were ac-ute. In 1 818 he met l,INNEt.I., the 
friend and patron of his last years, and was 
introduced by him to vakley, i'almek and 
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othcn> who held him in deep aflfection and 
veneration, lllusiratums to the Book of Job 
(tSzi) was financed by Linnell. His woodcuts 
illustrating Virgil's Pattorah inspired the 
\isionary land&capeii of Palmer and the 
ANCIENTS. There is an important collection 
of his work in the Tate Gallery, London, but 
he is also rcprc^icnlcd in Baltimore (iMus. of 
Art), Cambridge (Fitzwm), Cambridge Mass. 
(Fogg), London fBM, V&A), Manchester, 
Melbourne, New York i Met,, Morgan Lib., 
Brooklyn) and San Marino (Huntington). 
Lit. A. Gilchrist: Life of W. Blake (1863); 
G. Keynes: A Bibliography of VC. Blake 
(1921); A. Blum: The ArtofW. Blake ii)S9.; 
G. Keynes: W. Blake, Poet, Printer, Prophet 
(1964! ; K. Raine : Blake and Tradition (2 vols 
1968) and ir. Blake (1970); D. G. Gillham: 
K^. Blake (1972) 

Klechen Karl, b. Cottbus 1798, d. Berlin 
1840. One of the founders of naturalistic 
landscape painting in Germany, he worked 
principally in Berlin and was an impimant 
early influence on menzel. His oil sketches 
are particularly admired for their free and 
sparkling use of colour, relating his work to 
that of Menzel and the development of 

I.StPRESSIONISM, but his ROMANTIC vision also 

allies him to friedrich, daiil and bocklin 
in German landscape painting. He started 
life as a banker, drawing and painting in his 
spare time, and only fully dedicated himself 
to art at twenty-five. He entered the Berlin 
Academy under Liitke (1822) and visited 
Dresden (1823) where he met Dahl and 
Friedrich. In Berlin he attracted the interest 
of SCHINKEL, who secured him an appoint- 
ment as scene painter at the Royal Theatre 
(1824-7). His landscapes of this period were 
romantic, somewhat theatrical, and strongly 
influenced by Schinkcl (Mouniain Gorge in 
Winter 1825}. A visit to Italy (1828-9) 
crystallized his inclination towards 
naturalistic landscape, and his studies, 
sketches and finished paintings of Italian 
views brought him immediate success on his 
return to Berlin 'Gulf of Spe^ia 1829-30). 
He became professor of landscape painting 
at the Berlin Academy (1831"! and a member 
of the academy (1835). He continued to work 
from nature, and even in composed land- 
scapes he retained the loose brushwork of his 
Italian period. Kolling Mill near W'usradt- 
Eberstvalde ic. 1 834) is one of the first examples 



of an industrial motif in German landscape 
painting. He became mentally ill in 1836 and 
died in 1840. Most of his work is in Berlin, 
but he is also represented in Hamburg, 
Hanover, Kaliningrad and Vienna (Kunsihis- 
rorischcs Mus.1. 

Lit. P. O. Rave : K. Bleehen 1 1940:1 ; H. Scurla 
and V. Ruthenberg: Der Maler K. Bleehen, 
S79S-1840 (1963); G. Hcider: C. Bleehen 
: 1970) 

Blcs David Joseph, b. The Hague 1 82 1, d. 
The Hague 1899. Genre painter, whose 
small-scale works generally depict humorous 
anecdotes borrowed from la vie galante, with 
pretty, roguish young girls, often in 18C 
dress, painted in warm colours with careful 
attention to detail. Collectors would 'discuss 
the qualities and expression and, magnifying 
glass in hand, smack their lips over the 
piquancy of the anecdote represented' 
(Marius). He studied a( the Hague Drawing 
Academy (from 1 834), with kru.seman ( 1838- 
41) and in Paris with Robert- fleurv (1841- 
3). Back in The Hague, he developed his 
own brand of miniature genre painting. The 
1 850s and 1860s saw the apogee of his popu- 
larity, but his work gradually fell from favour 
as the younger generation of REALIST -oriented 
artists of tlie iiAGtiE saiooL made their mark. 
There arc works in Amsterdam (Rijks- 
museum, Stedelijk), The Hague and Rotter- 
dam (Boymans). 

Bloch Carl Heinrich, b. Copenhagen 1834, 
d. Copenhagen 1890. History and genre 
painter whose work is highly finished and 
somewhat mannered. After entering the 
Copenhagen Academy at fifteen, he exhibited 
portraits and realistically painted scenes of 
Danish life from 1854. He won a scholarship 
to visit Italy and was there 1859-65, turning 
to more ambitious historical subjects ; Prome- 
theus, sent back from Rome in 1864, met the 
highest critical acclaim in Denmark. A 
succession of scenes from Danish history 
followed {Chriitian II in Pnton) and he was 
commissioned to paint a cycle of twenty-three 
scenes from the life of Christ for the chapel 
at Fredcricksborg Castle. In later years he 
turned to humorous scenes of monastic life 
in the manner of okCtzner, In 1883 he 
became a member of the Copenhagen 
Academy, where he also had a post as pro- 
fessor. He was accorded the French Legion 
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of Honour in 1S7H. There are works in 
Copenhagen . Hirschsprung, State I lelsinki 
and Stuckhuhn. 

Lit. C. H. Bloch: C. B/ot* (1913) 

Bocklin Arnold, b. Basic 1 827, d- Ficsole 
lyoi. Swiss painter who achieved reputation 
and outstanding influence in the German- 
speaking world, but whose spiritual home 
was Italy where he spent much of his time. 
His art developed out of naturalistic land- 
scape painting, in which he showed himself 
a notable colourist; his early Roman land- 
scapes parallel those t>f COROT yl.aiuiscapi 111 
rite Apcnnittct 185 1 ). His aim next was to 
people his landscapes with figures in keeping 
with the landscape mood, and this led him 
further, towards the integration into his 
landscape c:mvascs of mythological figures 
symbolizing the mood of nature: the rumble 
of a mountain storm is translated into the 
great god Pan, a waterspout at sea becomes 
Venus rising from the wa\cs. Study of the 
Pompeii frescoes inspired him towards a 
more monumental art ifrescoes for Basle 
Museum); the figures begin to dominate the 
composition i'J'riii'ii anJ \'crc-iJs 18731. 
Gradually his poetic fantasy and the invention 
of symbolic figures led him away from 
naturalism; the dramatic content of his 
later work was heightened by strident colour 
contrasts. He studied in Dusseldorf with 
soiIRMGR (1845-7: and paid student visits to 
Brussels and Antwerp. For a brief period he 
worked with CAt AMF. in Geneva 18471, and 
was in Paris in 1848. He painted Alpine 
landscapes in Basle : 1848-50: and spent must 
of the period 1850-7 in Rome, where he 
became friendly with h-I'KRbach. Htiii aitioiie 
tlw Kiiils, exhibited in Munich in iSsv, 
established his reputation. He received his 
first commissions from Qiunt Schack in 
1859, worked at the newly founded Weimar 
Alt School 1 1860-2I with i.enbach and bkoas, 
and back iii Rome 1862-6) he paid a forma- 
tive visit to Pompeii. His Basle frescoes date 
from 1868-70. In Munich (1 87 1 -4) he 
painted sea pictures and the first of his 
'Banlc of the Centaurs' series. From 1874 
to 1 885 he was in Florence i first version of Thi: 
hianil of the Dtad) where MAREES and Hildc- 
brandi were his friends; in Zurich ; 1885-92} 
he simplified his palette, using brighter 
colours, and from 1892 he was again based 
in Florence. He had many admirers and 



followers among the sv.MDOl.lST generation in 
Germany, including tiioma, stick and 
KLiNGtK. His work is best represented in 
Basle : Kunstmuseum\ Berlin, Munich iN. 
Pin., Schack 1 and Zurich, but there are works 
elsewhere in Germany and the Metropolitan 
Museum in New York has one version of 
The /slanj of iht' DeaJ. < ity colour illusiraiioft 

JO I 

Lit. F. Runkel: Bocklin Mcmoircn (1910); 
J. Mcier-Graefe: D<t Fall Biukliii '1911I; 
O. Fischer: A. Bi>Lklin :i940l; R. Andrcc: 
A. Bocklin 11962); G. Schmidt: A. Bocklin 
: 1963) ; n. Fuchs: Bocklin : 1976I 

Boilly Louis Leopold, b. La Bassce 1761, 
d. Paris 1845. Prolific painter of small genre 
scenes and portraits of the Revolution. Fmpirc 
and Restoration periods in France, with close 
attention to detail and a smooth, high finish ; 
his cheerful bourgeois- scenes are often 
critically linked with the Bll3)i;R.viEirj< genre 
of northern Kurope. He received his only 
formal instruction from his father, a wood- 
career, and his paintings enjoyed a modest 
popularity fn)m the 1890s onwards. Financial 
prosperity eluded him in spite of the wide 
sale of engravings after his paintings; he was 
one of the first French artists to experiment 
with lithography. He received a first class 
gold medal (1803) and the Legion of Honour 

1833). There are works in Paris 1 Louvre) 
and many French provincial museums ; he 
is also represented in Berlin, Budapest, 
Cambridge Mass. Fogg!', Copenhagen 

State), London : Wallace, NG) and Washing- 
ton :NG). 

Lii. H. Harrisse: L.-L. Boitly, peinire, 
(ii-siinaiciir et liihographc : m vie ei sou (tin-rc 
1898) 

Boldini Giovanni, b. Fcrrara 1845, d. Paris 
1931. Fashionable Parisian portraitist, as 
well as a distinguished townscapisi, land- 
scapist and genre painter. Trained among 
the KEAtisT-oriented .macchiaioli school in 
Florence, he gravitated towards the impres- 
sionists on his arrival in Paris and became 
a lifelong friend of deuas. His mature work is 
supremely stylish; he exaggerates elegance 
and movement with a dashing sweep of 
brushstrokes leaving each stroke clearly 
visible on the canvas, its impact undiluted by 
finish. His feminine portraits were extremely 
fashionable in turn-of-thc-ccntury Paris. 
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His ariist-copyist father gave him his first 
instruction bcfori; hi; went to Florence 
;i862\ where he entered the academy and 
frequented the Caffc Michelangelo, meeting- 
place of the Macchiaioli. In Ij)ndon (1870), 
the portrait commissions he received from 
the English aristocracy launched his success. 
In 1871 he settled in Paris, where he was 
taken up and feted by the heau mondc. There 
are works in Berlin, Dijon, Florence ;Mod. 
Art\ Milan iMod. Art, Grassi, Scalai, 
Palermo ;Mod. Art), Paris i Louvre), Rome 
(Mod. Art I and Turin (Mod. An). 
Lil. E. Cardona: G. Boldini, pariticn li'ltalie 
(1952); R. dc Grada: Boldini (1963); E. 
Cardona, R. de Grada, E. Piccni: Boldini 
(1964); D. Prandi: G. Boldini : L'opera incisa 
(1970); C. L. Ragghianti: L'opcra compUta di 
Boldini ( 1 970) 

Bonheur Rosa, b. Bordeaux i823,d.Chdieau 
By i Fontaincblcau I 1899. The most famous 
French animal painter of the 19C; Picrpont 
Morgan paid £12,000 for her Horu Fair in 
the 1 880s and presented it to the Metropolitan 
Museum, New York. She painted domestic, 
farm and wild animals with an unsentimental 
naturalism bom of close observation and 
study, though the detailed and highly hnishcd 
style of her first period later gave way to a 
broader impressionistic treatment. She 
studied in the drawing school of her father, 
landscape painter Raymond Bonheur, as 
well as copying in the Louvre and drawing 
from nature. She Hrst exhibited in the sAtON 
of 1841, and achieved her first major success 
in 1848; Labourai-c niveniais (1849) estab- 
lished her international reputation. A great 
eccentric, she kept sheep in her Paris apart- 
ment and travelled the countryside dressed as 
a man Co study stables and cattle markets. 
In 1859 she purchased the Chateau By, near 
Fontaincblcau, which she turned into a 
combination of studio and zoo; the F.mpress 
Eugenie herself brought the cross of the 
Legion of Honour there in 1865, and during 
the 1870 war Crown-Prince Friedrich of 
Prussia gave strict orders that her chateau 
should not be disturbed. She was the first 
woman to become an officer of the Legion 
of Honour ; 1894). Her finest work dates from 
the 18505 and 1860s, and was especially 
popular in England and America. There arc 
works in Baltimore (Waltersl, Bordeaux, 
Boulogne, BulTalo, Chaniilly (Condc), Chi- 



cago, Cincinnati, (ircnoblc, Langres, Lille, 
London fVC'allace, NO), New York (Met., 
Brooklyn), Paris 'Louvre), Philadelphia, 
Rouen and Washington (Corcoran). 
Lil. Roger-Millis: Rosa Bonheur, sa ffV 1.7 
son tvitvri- 1 900) ; A. Klumpke : Rosa Bonheur, 
sa vie et son oeuvre (1908} 

Bontngton Richard Parkes, b. Arnold 
Notts. ' iSo2,d. London 1828. English pam- 
ter and waiercolourisi who was trained in 
France, where he spent most of his short life 
and exerted an important influence on French 
ROMANTIC, painting. His landscapes, reflecting 
the English walercolour tradition, were a 
noxelty in France and a formative influence 
on the BAHBi/oN school ; he was an intimate 
friend of i>si,acroi,\, and their early experi- 
ments in history painting have a similarity 
based on close collaboration (Henry II' and 
the Spanish Ambassador 1827). He studied 
briefly with l.*>uis Francia, a waterailourist 
of the Girtin school, who had returned to 
Calais after some twenty years in England. 
Against parental opposition he left for Paris; 
though armed with an introduction to 
Delacroix from Francia, they met acciden- 
tally in the Louvre where Bonington copied 
from Dutch and Flemish pamtings. The 
two became friends and, encouraged by 
utvRiCAULT, made a careful study of Rubens. 
He entered the F.coiJ. IiK BEAUX-ARTS and 
the studio of GROS ;i820). His brightly 
coloured watcrcolours sold well and financed 
sketching tours in northern France during 
1821-3 [Atarket Tower at Bergues 1822, 
Abbey of Saint Berlin 1 823). He first ex- 
hibited in the salon of 1822, and won a 
medal at the famous Salon of 1824 where 
CONSTABI.K, LAWRKNCJ? and Others were repre- 
sented. He and DelacroLx greatly admired 
Constable and visited England together in 

1825, bringing back an engrossing interest 
in history painting for which they leant 
heavily on the e.vample of the Flemish and 
Venetian colourists. He visited Venice in 

1826, and exhibited in London (British 
Institution 1826, koyai. acai>kmv 1828;. 
His influence on English watercolour paint- 
ing is reflected particularly by T. S. Boys and 
W. Callow. He is best represented in London 
(Wallace) and Paris (Louvtc) but there are 
also good examples in the national galleries 
of London, Scotland and Canada and in the 
Nottingham Castle Museum. There arc 
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further works in Berlin, Boston, Cambridge 
Mass. (Fogg), Cardiff, Chicago, Hamburg, 
Mootreal (Leannoot), New York (Met.)> 
FhUaddphia. Victoria and Washington 
(OiuroQiati)« 

Ut. H. Saokas: Omm and Botrngimt (igaa); 
A. OubuiMon : Bamtgton, his L^t and ITork 
(1924); A. Curtis: Catalogue de Fatuvre 

Htkographie ei grave de R. P. BmmgtOH (1939) ; 

A. Shirley: Botiingnm (l^40^ 

Bonnard Picric, b Fonteiwy .iu\-Roses 
1867, d. I.c C'annct 11)47. A distingiiishcii 
member of ihe NAHis ill the I.i'-t yc;irs of the 
19C, he became a Ic.idir v't rn. l uiitli 
INTIMISTE schiwl of paintmg in the 20C. He 
v,as also a pioUfic book illusirator, litho- 
grapher and etcher. He began 10 study law 
ill I'.ins .:. 1885, but spent mueh of his time 
at the ACADtouz JVUKH, whcrc he met 
vtfiLLiUiD, SBKDSIBR, DENIS and Others who 
wete to ferm tlie Mibi group. The sale of a 
poster design for Champttgne-Pranet m 1889 
P«rsuadcd his father that he should study 
paintioK seriously. His early wofk was 
strongly influenced both b\' gaugl'IN and 
by Japanese prints; flat planes of warm colour 
were shaped by dark arabistiue outluKs in 
compositions of Japanese asvmmctri.- /ii- 
rj5-<f Family c. 1893, Tlu- /'ji ji.v 1 Sgo l From 
iS*)o he shared a studio with Vuiliard and 
Denis which became a meeting-place for the 
Nabis, and he exhibited with them at ilie 
SALON DES iNDfePFNOANTs. Hc cxccutcd many 
lithographs in the 1890$, had his first one- 
man show ttDurand-Ruel's in 1 896, uwkcd 
on OMtumes and dteor for the ThiAire de 
l*Oettvret and illustrated his first book in 
1S9S. Around 1900 fiis style changed; bis 
brushworic became kwser, his palette brighter, 
and he gave up decorative stylixation in 
favour of naturalistic modelling and an almost 
lMi'--;i sslciSdST tcchnikHic, His suhiect mnttcr 
varied little: sunlit in[crit>rs. often with a 
woman bathing, drcssine or sleeping La 
Toileiu), or a family Rroup nalhcred round a 
table l.uiuJuw!', or occasional landscapes 
and still liles I'fcrd' ihtr Lc l^anncn. Thev 
share kui atmosphere of domestic seienity, 
though his treatment of colour and light 
intensified with the years. Hc lived at Saint- 
Geimain-en-Laye during the 1914-18 war 
and in 1925 bought a villa at Le Cannet, near 
Cannes, where he spent much of his time. 
Tbeie are works in Bahimotc (Mm. of Art)» 
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London ;Tate), Paris (Mod. Art), New York 
(Brooklyn, Met.) snd most galkcies of 

modem art. 

Lit. J. Rewald: P. Bonnard (1948); j. and II. 
DaubetviUe: Bonaard : CataiagM raaonai de 
fmmn pek», VoL I iSm-tgoSt Voi. 11 
1906-19 (i96s)t Vol. IV and supplement 
(1974); A. Tertasse: P. Bonnard (1967); A. 
Fermigier: P. Bonnard (1970); J. Chur: 

Bonnard i 1975) 

Bonnat Leon Joseph Florentin, b i^a\onne 
iXv?. d. iMonchy-Saint-F.ini Oise mi'K. 
French portrait and history painter, the 
formative influences on whose work were 
C^aravaggio and Ribcra, leading him to an 
ACADEMIC REALISM, dark in tone. In the 
mid- 1 870s he took up portrait painting, 
which brought him outstanding success. He 
painted most of the great men of his day> 
including Thiers, Victor Hugo, Csmot, 
Taine and Pasteur. His pomaits were gener- 
ally simple half-lengdis or three-quarter- 
lengths against a plain background, the 
strength of the work lying in the accuracy of 
the likeness. Hc hccame one of the pillars 
of the artistic escabhsiiment. Chevalier of the 
Legion ot Honour 1S67 1. hc climbed throueh 
the successive grades to reach the grand 
cross in 1900. He became a member of the 
iNsi rrrr (18811 and was a member of the 
jury of the EXPOSITIONS cmvfrsei.lf.s of 1889 
and 1900. A professt>r ai the ecole des 
BEAUX-ARTS in 1888, hc became its director 
in 1905. Hc was a lifck>ng friend of degas 
and the revered master of many distinguished 
artists, including TODUniSB-UOTKEC Duly 
and Friesz as well as ateAiiD and roll. 
Bfougfat up in Spain and imbued wilfa d«q> 
adndratian Jbr Ribcra, Velasquez and the 
Spanish school, hc studied with .MADRAZO 
before moving to Paris, where hc studied 
with COGMFT. In Italv 1858-601, hc was 
influenced by Caravaggio and the 17C 
Bolognesc. He painted many religious works 
in the 1860s < Afccn-ium of the I'lrjctn Mai v 
1869 , as well as landscapes and history 
pieces, but his portrait of Leon Cos^niei 
1S75) launched his success. He executed 
frescoes for the Pantheon {Martyrdom oj St 
Denis 1885), the Palais de Justice and many 
French churches. He was a passionate and 
discerning colleaor, and Idft his superb 
collect i nntoBayonDe.Hcisbesi iapw SB m ad 
in Vtxk (Lotme) and Bayoone (BonoaO> but 



there arc also works in Amsrerdam, Baltimore 
i W'altcrs , Berlin, Boston, C^amhrivigc .Mass. 
Fogg), Chicago, Grenoble, London (NPG) 
and New York (Met.). 
Lit. A. L. Fouquier: L. Bonnat; prmHn 
parde dt ta vie ei de ttt eeuuret (1879); R. 
Cnzaoq: L. Bonnat, rhemme e$ Paniue (iSMo) 



Bonvin Ftranfois, b. Vaugirard 1817, d. 
Saint- Ciermain-en- Lave 1887. Genre and 
snll life painter. His quiet observation was 
combined w ith strong dark-toned brushw ork, 
and his subiects were of the simplest - a man 
i>i woman at work, a kitchen, a pair >ff old 
shoes. Hc was admired and encouraged bv 
cotrRBET and seen by contemporaries as the 
igC reincarnation of Chardin. He aoended 
the Acadctnie Suisse and evening Masses at 
the drawing school of UOOQ DB BOtSMtJDiAN 
(c. 1S43), as well «t beeoning the friend and 
pupil of CMNET (e. 1S45). More import a nt ly, 
be taught himsdf by stiidjping Chaidin snid 
the Dutch genie painters of the 17C. He 
exhibited in the salon from 1847, and 
received the Legion of Honour in 187O. 
There are works in Amsterdam Rijks- 
museumi. Arras, Baltimore (Walters:, 
Bayonnc, Limoges, London (NO, V&A}, 
Paris T.ou\Te)aiidsevieiaIFieiulipiovindBl 
museums. 



Borovikovsky Vladimir Lukich, b. Mir- 
gorod 1757, d. St Petersburg 1825. With 
LEVIT5KV the leader of the Russian portrait 
sclxwl of the late 18C and early i9Ci lilce 
the 18C portrsit school in England, this was 
a first flowering of indigenous an. Most 
typical sre his large-eyed, languidly posed 
young women, imbued with a sentimental 
classicism transported to Russia by vigJe- 
LFRRfx. He \'.vcl.;i1 with his father, a 
Cossack icon-painicr. and alter a short career 
in the army took up icon-painting himself, 
lie met Catherine 11 during her Crimean 
progress :i787i; her !ifc had inspired the 
subjects for his icon allegories in a local 
church, and her influence took him to St 
Petersburg the sartK year, where hc studied 
imder Leviisky and painted miniatures on 
ivory after Levitsky's portraits. His first full- 
scale portraits were influenced by lampi, 
wbo befriended him, helped him to academy 
nembefsb^ (1793) and kft Us Rudio n» Um 
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( 1 796). He was favoured at court, and painted 
state portraits of the imperial family and 
Russian nobility in which he abandoned 
rigid conventional ptiscs for natural grouping. 
Infected with religious mysticism in his last 
years, he returned to icon-painting and was 
planning to become a monk when he died. 
His best-known icons arc at Kazan Cathedral, 
Leningrad. His many pupils included 
VENKTSIANOV. Thcrc arc works in Moscow 
(Pushkin, Trctiakov). 

Lit. D. Roche : Un pcinire pelii-ruisien (1906) ; 
N. Mashkovets: V. Borovikovsky (1950, in 
Russian) 



Borrani Odoardo. b. Pisa 1833, d. Florence 
1905. Landscape and genre painter, one of 
the Florentine macchiaioli. He combined 
strong formal composition, derived from his 
studies of early Italian painting, with a plcin 
air REALISM that catches the luminous effect 
of southern sunlight in the Tuscan country- 
side. The son of a painter, he studied with 
Gaetano Bianchi, a picture restorer, who 
encouraged him to copy from Ucccllo and 
other Renaissance masters. He became a 
friend of signorini (c. 1854), took part in the 
discussions of the Macchiaioli group at the 
Caffc Michelangelo in the later iSjos, and 
worked from nature in the nearby country- 
side witlt other membci-s of the group. He 
lived a withdrawn life in the countr>' : i865- 
73) and later ran an art school in Florence. 
Thcrc arc works in the galleries of modem 
art of Florence, Rome and Turin. 



Bosboom Johannes, b. The Hague 1817, 
d. The Hague 1891. The most conservative 
of the HAGUE SCHOOL artists, he specialized 
in painting church interiors, usually in warm 
brown-gold tones, as often in watcrcolour 
as in oil. In early worl» the architectural 
details were rendered precisely but his touch 
became gradually looser and more summary. 
His own claim that he had known 'no other 
master than Rembrandt" is reflected in his 
use of light. He studied with hove from 1831, 
and travelled extensively in Germany, France 
and the Netherlands, showing from the first 
his penchant for Gothic interiors. In his later 
years he turned increasingly to watcrcolour. 
There are works in Amsterdam (Rijks- 
muscum, Stedclijk), Groningen, Glasgow, 
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Hanover, The Hague (Mesdag, Communal), 
Montreal, Munich, Paris : Ixtuvre: and Rot- 
terdam :Boymans). 

Lit. H. L. Bcrckenhoff : J. Bosbium en A. L. 
Boiboom (1891I; Zilckcn: Pcmircs hi^llaiidah 
modemea (1893); M. F. Hcnnus: J. Bosboom 
(1947) 

Boudin Hugcnc, b. Honfleur 1824, d. Paris 
l8y8. French painter of seascapes and beach 
scenes. He is seen as a direct precursor of 
impressionism; it was he who persuaded the 
cightccn-ycar-old monf.t, the author so far 
i)f charLX>al caricatures, 10 paint out of d<H)rs 
'nature truly seen in all its variety and fresh- 
ness' (Boudin). His seascapes are dominated 
by luminous skies full of fleeting movement ; 
COROT called him the 'king of skies'. The son 
of a seaman, in 1844 he opened a stationer\' 
and framing shop in Lc Havre, where 
COUTURE, TROYOK, U. ISABEY and .StIl.l.KT were 

among his clients. With Millet's encourage- 
ment he decided to become a painter, leaving 
in 1847 for Paris, where he copied in the 
Louvre. In 1850 the city of Lc Havre bought 
two of his paintings and accorded him a 
three-year scholarship to study in Paris. 
Although he lived for shon periods in Paris 
and paid several visits to Bclgiimi and 
Holland, he spent most of his working life 
around Lc Havre, Honfleur and Trouvillc. 
He was in constant contact with other artists 
who came to the co:ist 10 puint; E. Isabcy 
was a formative influence on his early work, 
as was JONGKIKD in later years. Other visitors 
to the coast included courbet, Cx)rot, 
DAU6IGNY and DIAZ. He exhibited at the 
SAI.ON from 1859, participated in the first 
Impressionist Group Show (1874) and was 
accorded the Legion of Honour 11892). He 
is well represented in Paris (M. de I'lmpres- 
sionismc; and Honllcur CBoudin), while he 
left over six thousand skclchcs, pastels and 
watercolours to tlie Louvre Cabinet des 
Dcssins. A prolific artist, there are examples 
of his work in most museums where Impres- 
sionism is represented. 
Lit. G. Cahen : E. Boudin, sa vie et son (tiivrc 
(1900); L. Cario: E. Boudin (1928); G. Jcan- 
Aubr>': La Vie et I'mnre d'apret. Ics lettres ct 
Ics documents inidits d'E. Boudin (1968); R. 
Schmit: E. Boudin, 1824-1898 (3 vols 1973) 

Rougucrcau Adolphc William, b. La 
Rochellc 1825, d. La Rochcllc 1905. French 



painter of mythological, religious and historic 
subjects as well as portraits and the occasional 
scene of contemporary genre. A pupil of the 
classicist picoT, himself a pupil of david, 
Bouguercau continued the tradition of 
academic classicism down to the end i>f the 
19C. His carefully structured compositions, 
emphasizing the idealized human figure, are 
worked through half-tones to the highest 
degree of finish. He was a pillar of the 
FRKNT.H ART ESTABLISHMENT and as president 
of tlie SOCIETE DES ARTISTES ERAN(;;AIS waS 

influential in discouraging the impressionists 
and other innovators. After MtissoNitR 
formed the breakaway sociftTE NATIONAI.E 
DE.S BEAt.'X-ARTS in 1890, the official SALON 
was knowTi as 'lc salon Bouguercau'. He 
studied at the ecole des beaux-arts as well 
as wiih Picot. After winning the first Rome 
prize 1 1850I he went to Italy ;i850-4), where 
he copied from Raphael, del Sarto and Reni. 
The Body of St Cecilia Borne 10 the Catacombs 
!i854'i established his reputation; The 
Triumph of \'enus and Charity were among 
his many paintings to achieve popularity 
through engravings. He painted ceiling 
decorations for the Grand Tli^itre in Bor- 
deaux 1 1869) and murals for La Rochelle 
Cathedral (1883; as well as several Paris 
churches. Professor at the Ecole des Beaux- 
Arts ;i875), member of the institut 1876), 
member of the jury for the FXPOSITIONS 
universelles (1889 and 1900) and a chevalier 
of the Legion of Honour (1859;, he reached 
the grade of grand officer in 1903. There are 
works in Paris (Louvre), Bordeaux, Dijon 
and La Rochelle; he is represented in many 
U.S. museums, and particularly well in 
Williamstown Mass. 

Lit. R. Menard; Bouguereau (1885); M. 
Vachon: W. Bouguereau (1900) 

Roulanger Louis, b. Vcrcclli 1806, d. 
Dijun 1867. ROMANTIC painter, 'the artist' 
of the group around HUGO, according to 
Hugo himself, sharing the poet's fascination 
with medieval melodrama and black magic 
'.lVitche.s' Sabbath 1828). He entered the 
ECOLE DES BEAUX- arts (1821) and studied 
with I.cthicrc, though he was more influenced 
by deveria. He received accolades for his 
Mazeppa (1827), but by the mid- 1830s he 
had turned to quieter academicism and his 
reputation declined, though he continued to 
exhibit and became director of the Dijon 



Ecolc des Beaux-Arts {iS6o). He illustrated 
I several of Hujpi's works (Phaiiioim 1829) 
' and many of hh paintings were inspired by 

Hugo's, themes .Sci'ic of an Orgy 1866). 

There arc works in Rczicrs, Cambrai, Dijon, 

Lc Mans, Montpcllicr, Paris ; Louvre), 

Pontoisc, Rouen, Tn)ycs and Versailles. 

Lil. A. Marie: Le Peintrc poi-ic L. Boulatigcr 

0925) 

Boulenger Hyppolyte Fmmanucl, b. 
Toumai 1 837. d. Brussels 1 874. Landscape 
painter, the leader of the Belgian realist 
school of the 1860s and 1870s. His works 
display a lyrical sensitivity to the mood of 
landscape Sprint; at Rnitffart 1873). He 
Studied ai the Rnissels Academy with NAVEZ, 
but extreme poverty forced him to settle at 
Tervueren 18631, where he was followed by 
several young artiste. He became the undis- 
puted leader of the school of Ter%-ucren, 
the Belgian equivalent of the barbizon 
SCHOOL; the group first made its mark at the 
Brussels Salon of 1866 where it was fiercely 
criticized. Acceptance came in 1872 when 
Boulenger's Afcniit- of Elm Trea won a 
SALON gold medal. At his suggestion, the 
Socictc Libre dcs Beaux-Arts was formed in 
Brussels 1 1868), bringing together the young 
anti-academic painters; Barbizon and hague 
SCHOOL artists were invited to show in their 
exhibitions during the 1870s. There arc 
work.s in Antwerp, Brus.scls (Musccs Royaux) 
and Mens. 

Lit. P. Colin: H. BouUtiger (1934) 

Bracqucmond Felix Henri, h. Paris 1833, 
d. Paris 1914. Artist-engraver. A friend of the 
IMPRESSIONISTS and powerfully influenced 
by Japanese prints, he was a guiding force 
behind the 1 860s revival of original engravings 
by artists. Engravings had come to be almost 
exclusively a method of reproducing paint- 
ings ; with Bracqucmond and the Socictc dcs 
Aquafortistes : founded 18621 it was again 
used as a creative medium in its own right. 
He also worked for the porcelain manufactory 
at Sdvrcs and the Haviland porcelain company 
in Paris. He exhibited some fine portraits in 
his early years but gave up oil painting in the 
1 860s. 

Brackclecr Ferdinand de (the Elder), b. 
Antwerp 1792, d. Antwerp 1883. History 
and genre painter who studied with VAN 
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BRUT, but turned :<.■. 1836) to genre painting; 
in tlie manner of Tenicrs and dc Steen. He 
achieved an international reputation, was 
keeper of Antwerp Museum, member of the 
Antwerp Academy and an influential teacher. 
His nephew i.f.vs was among his pupils. 
His sons Ferdinand the Younger '1828-57) 
and HENRI were both painters. There are 
works in Amsterdam (Rijksmuseum), 
Antwerp, Berlin, Brussels (Musccs RoyauxH 
Oilogne, Montreal, Munich and Washington 
Corcoran). 

Braekclccr Henr>' dc, b. Antwerp 1S40, 
d. Antwerp 1888. Painter of genre, lownscape 
and landscape, an individualistic exponent 
of RKALisM. He painted quiet interiors and 
intimate landscapes; tlieir atmosphere of 
provincial peace and order echoes the Dutch 
little masters of the 17C whom he greatly 
admired (The Geographer 187 1, The Picture 
Restorer 1 878). From his cousin leys he 
inherited a still-life painter's attention to 
decorative detail, but he replaced Leys's 
smcHXh finish by a flickering crowd of short 
brushstrokes. The old quarter of Antwerp 
provided his recurrent subject matter. He 
studied with his father ferdinamj and Leys 
at the Antwerp Academy; his early work 
closely follows Leys, but he soon abandoned 
histor>' painting for scenes of contemporary 
life. He first exhibited in Antwerp in 1861, 
but his first critical success was in exhibitions 
in Brussels and Vienna (1872-3). A profound 
melancholy turned in his last years to mental 
illness but the few paintings of this period 
(Strawberries antJ Champagne 1884, The Card 
Players iSSj) show a ner\'ous, almost i.mpres- 
SIONIST brushwork, which may reflect the 
influence of LES VINGT. There arc works in 
Antwerp and Brussels (Mus^s Royauxl. 
Lit. C. Lcmonnicr: H, Je Braekclccr cl sou 
(titvre (1905); P. Hacsacrts: H. de Braekeleer 

Braith Anton, b. Biberach 1836, d. Bibcrach 
1905. Munich animal painter strongly influ- 
enced by TROYON. He studied with Pflug in 
Bibcrach and at the Stuttgart Art School 
(1 85 1); in Munich (i860) he was influenced 
by the colour and broad brushwork of 
pii.oTv. Troyon's influence dates from a 
visit to Paris ; 1867). There are works in Berlin, 
Biberach, Cologne, Hamburg, Melbourne 
and Sydney. 



Brascassat Jacques Raymond, b. Bordeaux 
1804, d. Paris 1867. Animal painter and land- 
scapist, influenced by Paul Potter and the 
Dutch. He painted with careful attention to 
detail and an enamel finish, and his work 
was highly regarded in the 1830s and 1840s. 
He received the Legion of Honour (1837) 
and became a member of the institut (1846). 
In later years he was eclipsed by troyon and 
BOMHFl'R. He IS well represented in Paris 
• Louvrel and Nantes; there are works in 
many French provincial museums, and also 
in Amsterdam, Brussels (Mus^s Royaux), 
Leipzig, Leningrad, London (Wallace), 
Munich and Philadelphia. 

Br^e Mathieu Ignace van, b. Antwerp 1773, 
d. Antwerp 1839. nblkilassical painter and 
portraitist, more important as a teacher and 
an administrator than as an artist. 'He 
tempered the rigour of david with a certain 
grace and freedom of brushwork' i Hymans). 
He studied at the Antwerp Academy with 
van Regemortcr and in Paris with Vincent, 
and was favoured by the Rmprcss Josephine, 
who commissioned many works from him. 
He became a professor of the Antwerp 
Academy (1804) and director (1827). He 
passed on his own passionate admiration of 
Rubens and van Dyck to his pupils, who 

included WAPPERS, DE KF.VSF.R, F. DF. BRAEKE- 
LEER and wiERTZ, and who were credited 
with 'the revolution of the bfi.oian 
COLOURIST-S'. There arc works in Amsterdam 
f Rijksmuseum), Antwerp, Brussels (i\lus6es 
Royauxl, Cambrai, Leyden, Pontoise, 
Tournai and Versailles. 

Lit. Leveiisbeschryving van M. J. van Brie 
(1852) 

Breitncr Gcorg Hcndrik, b. Rotterdam 
1857, d. Amsterdam 1923. Holland's most 
admired painter of the generation influenced 
by I.MPRESSIONISM. He is best known for his 
views of Amsterdam; his fascination with 
the movement and bustle of the busy city is 
depiaed in broad brushstrokes of sharply 
contrasting colours, with deep brown usually 
the dominant tone. He studied at the Hague 
Academy from 187s under Koclman, and 
worked with w. maris (i88c). He supported 
himself by teaching drawing in Leiden and 
Rotterdam. In 1884 he went to Paris, where 
he studied with Cjirmon, and where his 
interest in plcin air painting was encouraged 
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by the Impressionists. In Amsterdam ;i886), 
he studied at the academy with Allcbc. His 
early militan,' scenes already show his feeling 
for movement and light, but he found in 
Amsterdam the subject matter and style 
which gave his talents their full expression 
(Lauriexracht 1 894-5). There arc works in 
Amsterdam (Rijksmuseum, Stedelijk), Gron- 
ingen and The Hague (iNtesdag). 
Lit. Stccnhoff, Vcth, Vogelsang: Ci. H. 
Breitner, Indrukkai tii Biogrophische Aanici'k 
ri902); A. van Schcndcl: (?. H. Breitner 
(1947); P- H. Hefting: G. H. Breitner in zijn 
Haagse Tyrf ( 1 970) 

Bresdin Rodolphc, b. Ingrandcs 1822, d. 
Sevres 1885. French draughtsman, etcher 
and lithographer. His prints were generally 
liny and executed with meticulous detail; 
biblical scenes arc set in fantastic landscapes, 
densely enclosed with vegetation, with 
mysterious, slightly macabre overtones. He 
was much admired by the sy.mboi.ist writers ; 
his personalit>' inspired Champfleury's novel 
Chien-Cailloii and his prints ( Good Samaritan, 
Comedy of Death) are described in Huysman's 
A Rcbours. REIMN was his pupil. lie lived in 
obscurity and poverty; he dreamed of visiting 
the untamed backwoods of America and after 
winning a competition for a banknote design 
(f. 1 87 1) he travelled there, to return penni- 
less in 1876. His work is represented in must 
print rooms. 

Lit. C. R. de Montesquiou: L' Inextricable 
Graveur, R. Bresdin (1908); K. G. Boon: 
R. Bresdin. Etsen in liihografieen (1955) 

Breton Jules Adolphe Aimc Louis, b. 
Courricres 1827, d. Paris 1905. Painter of 
peasant landscapes, highly regarded in late- 
19C Paris. He was strongly influenced by 
MILLET and the barbizon school, but 
romanticized the peasants and concentrated 
on prett>' compositions, influenced by Robert. 
He studied with Felix dc Vigne in Ghent, 
WAPPERS in Antwerp and nROLLlNG in Paris. 
He first attempted genre, but later took to 
landscape, scoring his first major success 
with The Return of the Harvesters (1853). 
Chevalier of the Legion of Honour (1861) 
and officer (1867), he became a member of 
the INSTITUT (1886) and was a member of the 
iur>' for the expositions u.niverselles of 
1889 and 1900. He was also a poet and the 



Brown 

author of two volumes of reminiscences. 
There arc works in Antwerp, Arras, Ragnercs, 
Baltimore (Mus. of Art, Walters), Boulogne, 
Calais, 'ITie Hague, Lille, New York (Brook- 
lyn, Met.) and Paris (Louvre). 
Lit. M. Vachon: .7- Breton (1899) 

Brett John, b. Blctchinglev- 1831, d. Putney 
1902. Landscape painter. Under the influence 
of the PRE-RAPHAELITES, he exhibited at the 
ROVAL ACADEMY in 1858 The Stonebreaker, 
a rustic scene painted wich meticulous detail. 
It was highly praised by Ruskin, who adopted 
Brett as a protege, driving him to paint the 
extraordinarily detailed view of the Val 
d'Aosia (1858). He continued tii exhibit at 
the Royal Academy but did not repeat his 
early success; his interests turned towards 
astronomy, botany and geolog\'and he painted 
many very detailed coastal views. There are 
works in Liverpool (Walker) and London 
:Tate). 

Brodowski Anton, b. Warsaw 1784, d. 
Warsaw 1832. Painter of historical and 
religious subjects, much influenced by DAVID ; 
he also painted portraits, particularly of 
PoUsh bishops and ministers. He first studied 
in Warsaw, and later in Paris (1805-8) under 
the miniaturist Augusiin. Awarded a state 
grant on his return to Poland, he went again 
to Paris and studied under Gerard (i 809-1 5). 
His large work Said and David was exhibited 
in Warsaw (1819) and won him a state gold 
medal and a lasting reputation. He became a 
professor of Warsaw Art School the year 
before his death. There arc works in Warsaw 
(Nat. Mus.). 

Brown Ford Madox, b. Calais 1821, d. 
London 1893. Closely associated with the 
PRE-RAPHAELITES, he represents the most 
important link between their work and that 
of the NAZARENES and Continental history 
painting. His most important works, executed 
under the influence of the Pre-Raphaelites, 
were scenes from contemporary life. Work 
(1852-65), The Last of England (1852-5) and 
Pretty Baa-Lambs (1851-2), one of the first 
p/j*i>i air figure subjects of the ccntnry. He 
studied in Bruges and Ghent and then 
(1837-9) in Antwerp with wappers. He spent 
1840-4 in Paris; his early history paintings 
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reflect the influence of Wappers and DEI.A- 
ROCHE [Execution of Mary Queen of Scots 
1842, Prisoner of Chilton 1843). He visited 
Rome 1 f&45-6), where he met ovtrbeck and 
the Nazarenes; he was strongly influenced 
by their medievalism and clear colour. 
Admiration of his most Nazarenc work, 
\\"\\kliffe (1847-8), made RosstTTi ask to be 
taken as a pupil '1848). This carried Brown 
into the Pre-Raphaelite orbit; he worked 
from nature with hunt and millais, lighten- 
ing his palette and experimenting with 
contcmporarv' genre. Also through Rossctti 
he met morkis, for whom he executed book 
illustrations and designed stained-glass 
windows. In his later work he returned to 
a literary-historical style. He executed murals 
for Manchester Town Hall and there are 
also work.s in Birmingham, Liverpool, 
London Tate, V&Ai, Manchester. Mel- 
bourne and Sydney. 

Lit. F. M. Hucffer: F. M. Brown fi8y6); 
H. M. M. Rossctti: F. AI. Brown <ly02) 

Brflllov BriilofT, Briuloflf, Bryoillov) Karl 
Pavlovich, b. St Petersburg 1799, d. nr Rome 
1852. The first Russian artist to gain an 
international reputation as a history painter 
with his monumental Last Days of Pompeii. 
He entered the St Petersburg Academy at 
ten; after winning a gold medal and a 
scholarship for foreign travel (1822), he went 
via Germany to Rome, where he copied 
Raphael and also executed portraits and genre 
paintings. In Naples, Pacini's opera Ultimo 
giorno iii Pompiia inspired his mastcrwork, 
which was exhibited in Rome and Milan 
(1833) and had a triumphant reception. Sir 
Walter Scott called it 'an epic'; Gogol and 
Pushkin added paeans of praise, and Bulwcr 
Lytton was inspired by it to write his famous 
novel The Last Days of Pompeii. Tllough 
Paris gave ihe painting only restrained praise. 
It caused a sensation in Russia and encouraged 
other painters to produce a multitude of 
enormous historical canvases. He visited 
Greece and Asia Minor (1835) before return- 
ing to St Petersburg (1841), where he was 
appointed a professor at the academy and 
painted scenes from Russian history, religious 
canvases and frescoes, though without repeal- 
ing his first success. Back in Italy (1849), he 
painted some tine portraits and watercolours. 
The influence of his work on Russian academic 
art lasted throughout the century. 'Diere are 



works in Leningrad (Russian Mus.) and 

Moscow (Pushkin, Tretiakov). 

Lti. O. Lyaskovskaya : K. Briullov (1940, in 

Russian) 

Bruni Feodor 'Fidclio) Antonovich, b. 
Moscow 1800, d. St Petersburg 1875. History 
and religious painter, a follower of BRUI.I.OV 
and influenced by the German nazarenes. 
Son of an Italian artist, he studied at the 
St Petersburg Academy and was sent to 
Rome by his father (1818). Death of Camilla 
1 1834} won him membership of the Academy 
of St Luke (Rome; and the title of acade- 
mician at St Petersburg. .After returning to 
Russia, he went b.ick to Rome (1838) to 
prepare a huge canvas, The Bronze Serpent, 
inspired by the recent triumph of Brullov's 
Last Days of Pompeit, and its great success 
brought him many commissions for church 
decoration. He becime director of the 
Hermitage (1849-541 and director of painting 
and sculpture at the St Petersburg Academy 
1.1855). There are works in Leningrad (Rus- 
sian Mus.;, Milan : Ambrosiana) and Moscow 
; Pushkin, Tretiakov). 

Buchscr Frank, b. Feldbrunncn 1828, d. 
Fcldbrunncn 1890. Much travelled Swiss 
landscape, genre and portrait painter. He 
belonged to the realist -oriented generation 
and took a special delight in effects of light; 
his sketches tend now to be more highly 
regarded than the smoother, more anecdotal, 
exhibition pictures. He studied theology 
before a visit to France and Italy (1847) 
decided him to take up painting and to study 
at the Academy of St Luke ; Rome:. He joined 
the Pope's Swiss Guards, fought with Gari- 
baldi and fled to Paris (1849-50), where he 
worked with J. V. Schncu. After studying 
at the Antwerp Academy (1850-1), he 
travelled to Paris, Ix>ndon, Morocco, Bel- 
gium, Holland, the U.S., Italy, Corfu, 
Albania, Montenegro and Dalmatia. He 
played a central role in the organization of 
artistic life in Switzerland, founding the 
Gesellschaft Schweizcr Maler und Bildhauer 
(1866), campaigning for state financial 
support and inspiring the foundation of a 
National Salon (1890). His American sketches 
and portraits are particularly admired. There 
are works in Basle (Kunstmuseum), Berne, 
Ncuchatel and Zurich. 
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Lit. T. R6fflcr: F. Btichser (1928); W. 
Ucbcrwasscr: F. Buchaer, der Maler (1940); 
G. Walchli: F. Btichser (194 1) 

Biirkel Heinrich, b. Pirtnasens 1S02, d. 
Munich 1869. One of Munich's first natural- 
istic landscape and genre painters, his broad 
vie^v^ of South German or Italian country 
life allow neither landscape nor figures to 
dominate. He painted contemporar\' life 
without anecdote, the painterly technique 
echoing his studies of Dutch 17C masters. 
He took up paintinft seriously in 1K22, and 
after being refused by the Munich Academy 
he studied with w. kobell and taught 
himself by copying Dutch paintings in 
Munich galleries. He exhibited at the Munich 
KUNSTVEREIN and soon found patrons. After 
a visit to Italy 1830-21, where he ignored 
the NAZARtNES but was slightly influenced by 
ROBERT, he settled again in Munich, though 
he made constant sketching tours in the 
Bavarian mountains. He was an honorary 
member of the Dresden, Munich and Vienna 
Academies. There are works in Berlin, 
Bremen, Darmstadt, Hamburg, Kaliningrad, 
Leipzig, Munich and Stuttgart. 
Lit. L. von Buerkel: H. von Biirkel ! 1940) 

Burne-Jones Sir Edward Coley, b. Bir- 
mingham 1833, d. London i8y8. A follower 
of the PRE-RAPHAELITES, though not one of 
the original Brotherhood, he painted subjects 
derived from Arthurian legends, fairy tales, 
myths and the Bible, in a richly decorative 
style influenced by Botticelli, Mantegna and, 
most importantly, his early master rossftti. 
Greatly admired by the French .SY.Mnoi.lSTS, 
he was invited to exhibit at the salon he la 
ROSE ' CROIX. He designed stained glass, 
tapestries, ceramics, illustrated b(X)ks, etc. 
for his lifelong friend MORRIS, and had many 
followers both in F.ngland and Continental 
Europe, including F. Sandys, S. Solomon. 
F.. dc Morgan, khnopef and L. A. Roscn- 
krantz. He went up to Oxford in 1853 
intending to enter the Church, but with his 
fellow student Morris he discovered a new 
dedication to the beauty and romance of the 
Middle Ages. He visited French Gothic 
cathedrals vWth Morris :i855), before dis- 
covering his own dream in Rossetti's illustra- 



tion to Thi- Maiih of FIfemnerc. He lefl 
Oxford to work in Rossetti's studio, though 
he returned to paint frescoes for the Oxford 
Union with Rossetti and Morris 11857). In 
1859 he paid his first visit to Italy, where he 
was profoundly influenced by the work of 
Botticelli. VC'itli his wife Georgiana Mac- 
donald, whom he married in i860, and John 
Ruskin, he went again to Italy in 1862. 
Until 1870 he worked mainly in walercolours. 
He first exhibited in the Grosvenor Gallery 
1 18771, which thereafter became a shrine of 
the Burnc-Joncs cult and a focus of the 
AESTHETIC move.MENT. He became an ARA 
in 1885; he exhibited once 1 1886I and with- 
drew from membership in 1893. He received 
the French Legion of Honour 1889) and an 
Hnglish baronetcy 1894). "Hiere are works 
in Birmingham, Dublin, Glasgow, Liverpool, 
Iu>ndon Tate, V&A) and Manchester, [see 
colour illustration 28) 

Lit. Lady Burne-Jones: Aicmoriah of E. 
Burne-Jona :i904l; Lord David Cecil: 
Visionary and Dreamer ; 1969); M. Harrison 
and B. Waters: Burne-Jones ;i973); P. Fitz- 
gerald: E. Burne-Jones 1 1 975) 

Busch VC'ilhclm, b. Wicdcnsahl 1832, d. 
Mechtshausen 1908. Painter, poet and illus- 
trator, his fame rests on liis caricatures fur 
the Munich Flie^ende Bldtter and his humor- 
ous poem-picture b<H)ks poking fun at the 
bourgeoisie; the first of a long line of successes 
was Max iiml Moritz :f865). His place in 
German art is somewhat parallel to that of 
DAU.MIER in France. He studied at the 
Diisseldorf Academy iiSsi). in Antwerp 
' 1852-3), where he steeped himself in 17C 
Dutch art, and at the Munich Academy 
: 18541 under kavluach; there he became a 
friend of diez and lenbach. His first carica- 
tures for FliegenJe Blatter appeared in 1858. 
His genre, portrait and still-lifc painting 
remained close to the Dutch and Flemish 
schools, especially Teniers, Brouwer, Kubens 
and Hats. 

Lit. F. Novoiny: W. Busch als Zeichner und 
Alaler (1949); F. Bohns; H". Hunch: Lehen, 
W'erk, Schicksal (1958); R. Hochhuth (ed.): 
VC'. Bttsch, Sdmtliche Werke und cine Austeahl 
der Skizsen und Gemdlde (1959); R. Bchrens: 
If '. Busch : Zauber des Unvollendeteu : Das 
unbckanntc tnakrischc Wcrk (1963) 
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CabancI Alexandre, b. Montpcllicr t823, 
d. Paris i88y. Painlcr who achieved great 
popularity under the Second F.mpire with 
both his society portraits and his mytho- 
logical paintings. In the latter he follows 
INGRKS in his persistent and slightly erotic 
treatment of the female nude {Birth of Venus 
1862:. though he departs from Ingres in 
treating nudes with the realism characteristic 
of his generation ; they arc denizens of Paris, 
not of Olympus. He studied at the F.COI.E DF.S 
BEAUX- ARTS from 1840 under ricoT, winning 
the first Rome prize in 1845 and spending 
1845-50 in Italy. His early works arc con- 
ventional history paintings ; Death of Moaa; 
i855\ but in the mid-iSsos he turned to 
portrait painting. His elegant depiction of 
society ladici, brought him immediate favour, 
and the success of Venus in 1 862 inaugurated 
a scries of mythological paintings which 
brought him the highest otficial honours. 
Chevalier of the Legion of Honour in 1863, 
he became an officer in 1864 and a com- 
mander in 1884. He was a member of the 
INSTITLT (1863) and a professor at the Ecole 
des Beaux-Arts. He formed many pupils, 
who imitated his mythological style, and was 
one of the most determined opponents of 
IMPRESSIONISM. There are works in Amiens, 
Antwerp, Baltimore (iMus. of Art, Waltcrsi, 
Cette, Graz, Lille, Montpellicr, Moscow 
(Trctiakov), Paris (Louvre, Pantheon), 
Pontoise and Valenciennes. 
Lti. V. dc Sabligny: Venus etc. de Cabanel 
1«875) 

Caflfi Ippoliio, b. Bclluno 1809, d. Lissa 
1866. Venetian view painter, distinguished 
also for his drawings and watercolours. He 
studied at tlie Venice Academy, moving in 
1832 to Rome. In 1843 he embarked on a 
long journey round the Middle East returning 
with an important series of paintings and 
drawings. He took part in the Venetian 
uprisings of 1848-9 and has left many 
paintings of the military events of the time. 
He drowned at the na\al battle of Lissa 
which he hoped to immortalize in paint. 
There arc works in Bclluno, Rome (Mod. 



Art), Turin (Mod. An) and Venice (Ca' 

Pcsaro, Correr, Mod. Art ). 

Lit. A. C:affi: La vita di L Caffi (1967) 

Caillebotte Gustave, b. Paris 1848, d. 
Gennevillicrs 1894. impressiomst painter, 
strongly influenced by MONET, and an 
important patron of his more famous Impres- 
sionist friends. He studied under bonnat 
and exhibited at five of the Impressionist 
Group Shows, from 1876 to 1882. His large 
private income freed him from the necessity 
of selling his pictures, which arc still mostly 
owned by his family. He bequeathed a large 
collection of paintings by his friends to the 
Lu.\embourg, destined for the Louvre, but 
his executor renoir had difficulty in per- 
suading the administration to accept even 
a part of the collection. His work is repre- 
sented in Paris ( Louvre) and Chicago. 
Lit. M. Bcrhaut : O'. Caitkbotte v 195 1 j ; Caille- 
hotte rimpresiioniste ( 1968) 

Calamc Alexandre, b. Vcvcy 1810, d. 
Menton 1864. Successful Swiss painter of 
Alpine scenery, jagged mountains, glaciers 
and torrential waterfalls, His empliasis on 
the wild drama of nature svas internationally 
acclaimed and gained him many followers 
in Switzerland and Germany. His formal 
study of painting began in 1829 under 
DiDAV, the pioneer of Alpine painting, whom 
he later outshone. He visited France 1836 
and 1837), Germany, where he met A. 
ACHENB.^ai and sciiirmur 11838:, and Hol- 
land, where he studied the work ot Ruysdael 
and Hobbetna. Oragi a la Haiidak, exhibited 
in the Paris salon of 1839, brought him 
major success which was followed by a gold 
medal (1841) and the Legion of Honour 
'1842). He visited Italy 1844-51. but the 
Swiss Alps remained his favourite subject 
matter. He repeated his successful composi- 
tions in several versions, for which he was 
criticized: 'Un Calamc, deux Cjlamcs, trois 
Calames - que de calamit^s,' Muther records 
as a later Parisian comment, and bocklin, 
his pupil for a period, reiterated this criticism. 
There arc works in Amsterdam, Antwerp, 
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Baltimore (Walters), Basic (Kunstmuscum), 
Berlin, Boston, Cincinnati, Cologne, Dres- 
den, Frankfurt M., London (NG, Wallace), 
Moscow (Trctiakovl and Philadelphia. 
Lii. E. Rambert: A. Calamc, sa vie et son 
antvre d'aprh Ui sotims originaircs ; i884}; 
A. Schrcibcr-FavTc: A. Calame (19^4) 

Callcot Sir Augustus Wall, b. London 
1779, d. London 1844. Painter of landscapes, 
seascapes and historical genre. A pupil of 
Hoppner, in the 1820s and 1830s he was one 
of F.ngland's most highly regarded painters. 
He became an ARA : 1806) and an RA 1 1810), 
and was for many years Ket-per of the Royal 
Collections, for which he was knighted in 
1837. There are works in Hamburg, Leeds, 
London (Tate, V&A), Manchester and Not- 
tingham. 

Lit. J. Uafforne: Pictures by Hir A. W. Callcoi 

(I 878) 

Cals Adolphc Felix, b. Paris iHio, d. 
Honfleur 1880. Painter of landscapes and 
peasant life, a close friend of jongkind and 
others of the barbizon school generation. 
A painter of great poetic scnsiti\it\', he is 
counted among the forerimners of impres- 
sionism, and participated in five of the 
Impressionist Group Shows (1874-81). He 
trained first as an engraver before entering 

the hCOLf DES BEAUX-ARTS under COGNIET. 

After initial struggles, he found an enthusi- 
astic patron and protector in Count Doria 
U'. 1859), and from 1870 he divided his time 
between Paris and Honfleur. There are works 
in Hontlcur, Paris ( Louvrcl and Reims. 
/.(/. A. Alexandre; A. F. Cah, 011 le honheur 
dc peinJre (1900"; V. Jannesson: Lx Pcinlrc 
A. F. Cals 1 1810-1880 i el son elevcj. A. E. 
Baiaille ( 1828-1911/ (1913) 

Cammarano Michclc, b. Naples 1835, d. 
Naples 1920. Italian painter of genre, por- 
traits and battle scenes. His work flowered 
in the macchiaioli generation, but his 
particular strength lay in narrative painting, 
treating patriotic themes i Baitaglia Ji Dogali), 
often on a large scale, and in social comment, 
depicting life in the poor quarters of Rome 
or the Neapolitan countryside. He entered 
Naples Academy (1853) under Smargiassi 
and Mancinelli, but was more influenced 
by the pleiii air painting of PALlzzi and his 
school. He moved to Rome (1863) and 



visited Paris ^1870), meeting COtlBBfrr and 
falling under the spell of gebicault. After 
the unification of Italy, he received many 
commissions to record the great events of 
Garibaldi's campaigns. His frequent visits 
to Venice carried his influence to tfie Venetian 
school, particularly /ANnOMFNKGHi. He spent 
five years ( 1888-93) at Massaua studying the 
countryside to ensure accuracy in his Battaglia 
Ji Dof>ali : 1893), and took over from Palizzi 
as professor of landscape [Kiinting at Naples 
Academy in 1900. There are works in Naples 
(Belle Arti, San Martino, Capodimonte) and 
in the galleries of modem art in Florence, 
Milan and Rome. 

Lit. F. Girosi: Cammarano (1934); M. 
Biancale: Cammarano (1936) 

Camuccini Vincenzo, b. Rome 177 1, d. 
Rome 1844. Italy's leading exponent of the 
DAVID school of NSOCLASsiCisM. His first 
major work. The Death of Caesar (1798), 
conceived possibly to outdo David's Horatii, 
borrows its composition from the antique; 
the accent is on drawing rather than on colour. 
In his many religious works he tended to 
follow Raphael; he was also a distinguished 
portraitist. He studied with Domenico Corvi 
and spent two years copying from Raphael 
and Michelangelo in the Vatican. His Caesar, 
followed by Death of Virginia ( 1804), brought 
him immediate success. ElcCTed to the 
Academy of St Luke in Rome 1802), he 
became its director in 1806. For more than 
thirty years he was the overlord of Roman 
painting, and during the French occupation 
of Rome he was given a royal reception when 
he visited Paris and Munich. Pius VIII 
created him Baron in 1830, and he was an 
associate member of the INSTITUT. There arc 
works in Naples, Prague, Rome and many 
Italian churches. 

Lit. P. Filotico; Sti sre qiiadri dipiiiti per 
NapoliJa I '. Camueciiii ( 1 841 ); P. ft. Viscttnti : 
Notizie intonto alia vita del Barone Camuccini 
pittore (1845); C. Falconicri; Fiw di V. 
Camuccini e pochi studi stilla pitiura contcm- 
poratiea (1875) 

Canon Hans (bom Johann \'on Siraschir- 
ipka), b. Wiihring (Vienna' 1829, d. Vienna 
1885. Austrian history, genre and p<)rlrail 
painter, a leading light of late- 19C Viennese 
painting with raiil and makart. His painterly 
technique was modelled on Rubens, Jordacns 
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and their >,choi>]. almost -.Lu islily in sonic of 
his historical and rclii;!! 'u-. Auiks. His por- 
traits an: distinguished by their freshness 
and psychological insight. He entered the 
Vienna Academy (1845) as a pupil of 
WALOMULLEK and Rahl. He vva& an otKcer in 
the Aunrian anny (1848-55) and traveUed 
extenaivdy in the Orient, England, France 
tnd Italy. In Karlsruhe {1860-9) he taught 
trOsner before moving to Stuttgart. The 
success of L<}ge Johannes at the Vienna 
Weltausiellung (i873> decided him to return 
to Austria i tSyj:, where hi- rc>.-ei\i:d com- 
missions for frescoes, altarpieces and por- 
traits riiere are works in CAilogne, Hamburg, 
Stuttgart and Vienna Bchedore;. 

(^nova Anionii), b. Possagno 1757, d. 
Venice 1 822. Italian neocI-ASSICAL sculptor, 
one of the most influential artists of his time. 
Among his most famous ssulpturcs arc 
Napoleon as a Roman hero, naked but for 
the toga over his arm (tSit), Pautine Bona- 
pant Bcrgkese as Venta (1808), and Cu^ 
and Psyche (1787-93) in the Louvre. Painters 
frequently borrowed from his composition*. 
He studied in Venice and his early work Is 
much in the French 18C tradition. In itSo 
he visited Rome .ind Pompeii, settling in 
Rome 1 7S 1 where he became invohed in 
the Neoclassical currents o! the time. He 
visited I .ondon in i X i s after being sent by the 
Pope to I'aris ii^ secure the return of treasures 
liiuted bv NapoUuii. Tlu-re is a large collec- 
tion of casts of his works at Poiisagno, near 
Treviso, his birthplace. There are also works 
in Bergamo, Berlin, Flo>c:ue, fJenoa, Lon- 
don ^&A:, Munich, N ij- Nazionalc), 
Ottawa, Padua, Paris (Louvrc/, Rome (Bor- 
gbese, Vatican, Capitolino, many churches), 
Ttarin, Venice (Aocad., Correr, Querini- 
Stampalia) and ^enna. 
Lk. E. Batsi: Cancwt (l9S2)i A. Mnnoz: A. 
CoMoa (1957) 

Cansovnii Giovanni (called 'II Piccio'), 
b. Montcgrino Vallravia 1 804, d. nr Cremona 
1873. Solitary and individualistic innowuot 
of the Lombard romantic school. He treated 
religious subjects, history, landscape and 
portraits, combining the influences of careful 
and eclectic study of Old Masters (Correggio, 
Lumi, Titian, Rembrandt, Guardi, Tiepolo) 
with constant studies from nature. The 
result was a subtle lyricism whose salient 



features were a rich impressionistic colour- 
i^iu and a penchant for the hiKicno or 
"uniinishcd' picture Ha^ar Driven Aivay 
hy Ah; .ihd'ii 1 Sb'^, Bacchus Conu<lirif> Ariadne. 
'In his solitary meditations, he discovered 
that pictorial design consists of the relation 
of tones and the incidence of areas of shade 
and light, and for this reason the main efforts 
of the artist must be conoentiMcd on colour' 
(OiversazzO. More admired than understood 
in his lifetime, his work was a p<iwerfui 
influence on the scapigi iatura colourists 
and such lair- piunirrs .)■-, |'ki\i,iII He 
entered the .Vc^.iJi-r.ua C'arrara .it Ueri;amo 
to Study unJi- lliL- i.lj'-sicisl Ciu^eppe Piotli 
i'i8i5^ and iii \V<^i urnt to Ri\mc. pausmeat 
Parn-i.i to studv ('mrcggio. .After '.isiting 
Cremona 1S52: he settled in Milan 1836). 
He travelled in Switzerland and Franc"c with 
his painter friend Giacomo Trecoun : 1845) 
and returned to Rome in tS.)7-S and again 
in 1855. He studied the work oi Old Masters 
in galleries throughout Italy. A laige exhibi' 
tion of his woik in Milan (1909) estaUished 
luB reputation. There aie works in Bergamo 
(Carrara, Donizettiano), Cremona (Ci^ico), 
Florence (Uffizi), Milan (Mod. Art, Brera), 
Naples Capodimonte), Rome (Mod. Art) 
and Turin (Mod. Art). 

Lit. C. Cavcrsazzi: (i. Carn.yiali </<'ffi) /// 
Piccw 1 933) ; G. Nicodemi : Paesaggi padani 
1954); P. Chiara: IXugm di O, Camovati 

1968 

Carolus-Duran Hmilc Augusie (born 
Charles F-milc Auguste Durand), b. Lille 
1838, d. Paris 1917. Immensely successful 
fia de Steele portraitist. In his early years, he 
was considered a realist with coURBCT and 
RiBOTi he was also a friend of MANET, with 
whom he shared a passicia for Velasquez. 
He added a diic prettioen to an IMPRESSION- 
IST style of pahwing wbitft nude bis worit 
acceptable to the public. He studied at the 
Academic Suisse and spent four years 1862- 
6; in Italy. L'Asuxfiini, a dramatic peasant 
scene with NAZARENE m ertones, was a success 
in the saion of 1S66 and was sold to the 
Musee de I.ille. With the proceeds he 
travelled to Spain where, overwhelmed by 
Velasquez, he spent an cnlitc -car copying 
his work. On his return to Paris, where he 
adopted the more sonorous name 'Carolus- 
Duran', La Dame an Gant, a portrait of his 
wife strongly influenced fay Velaaques, 



hrouijlu liiin major success in the Salon of 
i>i6ij and launched him as a portrait painter, 
though he continued to paint landscapes 
and subject pictures. He became a che\aher 
of the Legion of Honour in 1872, an officer 
in 1878, a commander in 1889 and n grand 
officer in 1900. He was a founder, with 
MossoNiBK and puvb de chavannes, of the 

SOaM NATIONALS DCS BEAtnC-AXTS (1889), 
and became its president in 1898. He was a 

member of the iur>' for the expositions 
UNiVKRSH.i.KS of T889 and 1900, a member of 
the iNSTiTfT and director of the French 
Academy in Rome IM05 :. There arc works 
in .Amiens, Baltimnre .Mus. of Alt), Lille, 
Paris (Louvrej and Versailles. 
Lit. A. Alexandre: Canba-DiiraH (1903) 

Carri^re l-ugenc, b. Gournay 1849, d. 
Paris 1906. Often considered a .symbolist, 
Carriere hiund the mystery and emotion 
which inform his painting in his own family. 
Faces and figures emerge from his misty 
paintings, disengaged by the soft light that 
bib on them; children and matemiiy were 
his favourite themes, and at the turn of the 
century he was considered one of France's 
leading painters. The pastels of Quentin de 
la Tour inspired his dedication to painting. 
He was taken prist)ner during the Franco- 
Prussian War, and his enforced stay in 
Dresden intioduced hiin to Rubens, an 
important milucncc on his ear;v svork. In 
Pans, he studied under t abam I is~2 6'. 
He married in 1877, and his wife became the 
fav ourite model fur his paintings, while the 
death of a son was the source of the melan- 
choly in his later work. He was a friend of 
Daudct, Anatok France, the Gonoourts and 
Veilaine (fiiAiMwrf dt Ocmomt m his Death 
Bed 1896^ Verlaku 1891). There are works 
in Avignon, BotKnUt Bmaseb (Musses 
Royaux), Cambridge Mass. (Fogg), Chicago, 
Cleveland, Douai, Geneva, Nantes, New 
York Met . Paris (Louvre), Philadelphia 
and Toulon. 

/.,/. Ci. Ciertr. x l-'Ocuvn d'H. Car^rt 
1,1901 '}•, J. and li de Goncourt : Ktinstlerkopfe 
(1911 ; J. P. Duhrav L C^jniirc: essai 
critique 193O; J. R. Carriere: A; la vie d'E. 
Carriere : someiars, tettres, pensees, daaamHtt 
1. 19661 

Csurus Carl Giutav, b. Leipzig 1789, d. 
Dresden 1869. Doctor and amateur painter. 
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the friend and biographer of FRIFDRICH. 
Influenced by Fricdrich, he painied land- 
scapes, a<mbining a mo<xl of melancholy 
with careful observation of natural detail. 
He wa«> a\i0 intlueniial as an art thet.>risi 
{Letters (»i Landicapt: Painiing 1831). He 
studied medicine in Leipzig and in 1814 
went to Dresden, where he met Friedrich. 
There are works in Berlin, Dresden, Diisscl- 
dorl'. Oslo NGi and VC'eimar. 
Lit. C. G. Carus: Liboisi.rtuiiemii^oi iiml 
Dfnkiviiriiigki'itt'n 11865-6, new cd. 1966); 
W. Gt>ldNchmidt: Die Landscliaftshriefe des 
C. G. Carus, ihrc Bcdatluni; fur die Theorie der 
romantischai Laiidschafismalcrci ;i935i; M. 
Prausc; C. O. Caruf, Ixbat uud \X\-rk (1968) 

Cassait Mary, b. Pittsburgh :Pa.> 1845, d. 
Mesnil-Beaufresne 1926. American i.mpres- 
siONisT, a close friend of i>t:0AS and strongly 
influenced by renoir. Mothers and children 
were her favourite subject matter. After 
studies at Pennsyhanw Academy 11861-5), 
she went to l-.uropc 1 1866; and visited Italy, 
the Low Countries and Spain, where she 
was profoundly influenced by Velasquez. 
She settled in Paris (1874:', e.xliibiting in the 
salon; Degas admired her work, the\' were 
introduced, and she became a friend and 
associate of the Impressionist group. She 
exhibited with the Impressionists in 1877, 
1879, 1880, i88t and 1886, but the first 
exhibition dedicated wholly to her work 
was at Durand-Rucl's f 18911. She was 
influenced by an 1890 exhibition of Japanese 
prints in Paris : Yimiig Womcu Pickin); Fruit 
1891) and executed many coloured etchings, 
mainly of domestic scenes. She was accorded 
the Legion of Honour in 1904. Through her 
mfluential friends, particularly the Havcr- 
meyers, she did much to spread the apprecia- 
tion and stimulate the collection of 
Impressionist paintings in America. Her 
works are included in many American 
galleries, including l^;»ltimore 1 Mus. of Art, 
Walters ., New York ( Met.) and Philadelphia. 
Lit. A. D. Breeskin: The (iraphw Work of 
M. Cassati 11948); J. M. H. Carson: Af. 
Cassati (19661; A. D. Breeskin: M. Cmtatt : 
A Catalogue Kaiuwite of the Oih, Posters, 
Watereoloiirs aud Drawings ( 1 970) 

Cat«I Franz Ludwig, b. Berlin 1778, d. 
Rome 1856. landscape and genre painter 
who moved to Rome in 1812, his home 
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Caziii Haaar and Ithmib-t i\ iRIio 




Ciauuw Afvnt Samit-Vicioirr with a Latft Fir Trn 



becoming a centre for the German artist 
colony from the nazarenes onwards. His 
Italian views painted in the tradition of 
KOCH were popular alike with German, 
English and Russian visitors. He became a 
member of the Berlin Academy in 1806, 
and an honorary professor there in 1841. 
There are works in Bergamo, Berlin, Copen- 
hagen I Thorwaldscn), Hamburg, Hanover, 
Munich (N. Pin., Schack), I'oznah and Stutt- 
gart. 

Catlin George, b. Wilkes-Barrc fPcnn.) 
1796, d. Jersey City 1872. American artist, 
self-taught in the galleries of Philadelphia, 
who spent many years painting among the 
American Indian tribes. After holding a 
popular exhibition in New York in 1837, he 
toured Europe with his 'Gallery of Indians' 
from l83y. The collection was offered to 
the Smithsonian Institute in 1846 but not 
accepted until 1879. He is represented in 
many other American museums. 
Lit. G. Catlin: Episodes frpin Life amotts; the 
Indians and Last Rambles fed. M. C. Ross 
1959); H. Cracken: G. Catlin and the Old 
Frontier (1959); M. C. Rochm (cd.): The 
Letters of G. Catlin and his Family (1966') 

Cazin Jean Cha^lc^, b. Samer 1841, d. 
Lavandou 1901. French landscape and 
history painter, highly esteemed in the last 
decades of the 19C; he was also an etcher and 
ceramic artist. His landscapes were strongly 
influenced by .millet and corot but he 
aimed at a heightened mood of poetry, often 
painting at dawn and dusk. In the i86os he 
accompanied legros to London, where he 
designed for the Fulham pottery and came 
under the influence of the PRE-RAPHAKLITES. 
In the 1 890s he turned incTeasingly to subject 
pictures, placing biblical or historical events 
in a landscape setting. He was a founder 
member of the socifcrt nationale des 
BEAUX-ARTS (1890), and became a chevalier 
of the Legion of Honour ; i882 i, an olTicer 
(1889) and a commander (1900). There are 
works in Baltimore (Walters), Berlin, Boston, 
Cambridge Mass. (Fogg), Chicago, Cincin- 
nati, Lille, Lyons, Montreal, New York ( Met ., 
Brooklyn), Paris (Louvre), Philadelphia and 
Washington (NG> Corcoran). 
Lit. L. B^nidite: Cazin (1902) 

Cezanne Paul, b. Aix-cn-Provcncc 1839, 
d. Ai.K-cn-Pn)vcnce 1906. While Cezanne's 



work was known only to a small group of 
sympathizers in the 19C, it became one of 
the central influences on 20C painting. From 
the large retrospective exhibition at the 
Salon d'Automnc ; 19071, he became known 
to a wider public and his influence can be 
traced among the Fauves, the Cubists and 
artists of many other nationalities, including 
•Mondrian and the early masters of a com- 
pletely abstract art. In the solitude of his 
family home at Aix ic. i88s-95;, he realized 
his ambitions 'to do Poussin again from 
Nature', 'to make of i.mi'Ressionis.m some- 
thing durable and solid like the art of the 
museums'. He applied Poussin's classical 
geometry 10 the simple subject matter of the 
Impressionists, portrait, still life and land- 
scape, reducing the complexity of nature to 
a formal synthesis of lines and planes, given 
three-dimensional volume by modelling in 
colour where traditionally painters had used 
tone. He stressed the construction of volume 
in space in terms of the cone, the sphere 
and the cylinder, an approach to be taken 
further by the C'ubisis. Cezarme's story is of 
a passionate and sensual nature finally 
repressed and controlled by his own act of 
will. His father was a wealthy banker and 
tradesman and he was educated at the C^ollege 
Bourbon where began his long friendship 
with Zola, broken only in 1886 with the 
publication of Zola's L'Oeuvrc^ in which 
Cezanne believed he saw himself wholly 
misrepresented. First constrained by his 
father to study law, he was allowed to take 
up painting in 1 86 1 when he moved 10 
Paris. He studied at the Academic Suisse 
where he met odii.laumin and through him 
PISSARRO. At the Cafe Gucrbois he met 
frequently with his friend Zola and the 
Impressionists manet, renoir and sisley. 
His first style, however, owed more to 
DELACROIX, and through him to Rubens and 
Tintoretto : he saw himself as an imaginative 
painter, affecting dramatic and often erotic 
themes - The Anasstns, The Autopsy, The 
Temptation of St Anthony - crudely painted 
with a violent impasto. In 1869 he met Marie 
Hortensc Fiquel, a young model, who bore 
him a son in 1872 and whom he eventually 
married in i R86. In 1 870 he fled to L'Hstaque 
to avoid 'the Franco -Prussian War and in 
1872 joined Pissarro and Guillaumin in 
Pontoise. His style became less violent and 
he began to paint in an Impressionist vein; 
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he learned to study nature, the world of 
atmospheric colour was revealed to him, 
and his power to organize form began to 
become apparent. His work was cunstanily 
rcfuscd by the sai on but he exhibited with 
the first Impressionist Group Show of 1 874 
and again in 1 877 when he showed sixteen 
canvases. His work attracted little attention 
and, never at home in the big city, he 
retired lo Aix, seldom rc-emcrging from his 
sanctuary. Here his mature style began 
gradually to cvoKc in portraits - he »)fien 
painted Horiense Fiquet - in landscapes, 
especially Mont Sainte-Victoire, and in still 
lifes. For flower pieces he worked frequently 
from artificial flowers, the life of natural 
ones not being long enough to accommodate 
his laborious synthesis of planes articulated 
by innumerable slight modulations of colour. 
At his father's death in 1886 he inherited 
the Jas dc BoufTan estate and an independent 
fortune. He worked increasingly in water- 
colour and the discipline of coloration in 
this medium probably affected his oils; he 
left many works unfinished in both media. 
In his last years there was a reappearance of 
his early romatjiic tendencies; his large 
canvases of nude Baifu-rs in a landscape 
setting show this in terms of theme while 
the execution is more highly charged and 
agitated. There are several works in Basle 
; Kunstmuscum), Berlin, Budapest Fine 
Arts), Chicago, The Hague, Leningrad 
(Hermitage;, London (Talc), Paris (Louvre), 
Morion Pa. (Barnes Foundation), Moscow, 
Munich, New York iMct., MOMA), Oslo 
(NG), Providence R.I., Vienna (Kunst- 
hisiorischcs Mus.t, VX'ashington (NG) and 
Zurich. 

Lit. A. Vollard: P. Cezanne (1924); A. Vol- 
lard: P. Cizannc. His Life and Art (1926); J. 
Rewald : Cezanne et Zola (1936); F. Novotny: 
Cezanne (1937); G. Mack: P. Cezanne 
(1938); R. Fry: Cezanne 11952); K. Badt: 
The Art of Cezanne 11965); J. Lindsay; 
Cezanne, his Life and Art (1969); F. UIgar: 
Cezanne (1969); A. Chappuis: The Dratuings 
of P. Cezanne (catalogue raisoiut^ I973); J- 
Wechsler: Cezanne in Perspectiire (1975) 

Chantrcy Bequest. Sir Francis Chantrcy 
(1781-1841), a ver>' successful wiKKlcarver 
and portrait painter who became a sculptor, 
directed in his will that his personal fortune 
should be turned into a fund, the income from 



which should be used for the purchase of 
paintings and sculpture of 'the highest merit' 
created within 'the shores of Great Britain'. 
The selection was left to the Council of the 
ROVAI. ACAMMV. The purchases began in 
1877 and reflect the taste of the art establish- 
ment; artists whose work was purchased 
include lhohton, millais, g. r. watts, 

RIVIFRK, ORCHARnSON, HFRKOMKR, STONK and 
a number of landscapisls of the WALKIiR 
schot)l. In 1904 a Select C^ommittec of the 
House of Lords strongly criticized the 
administration of the fund and selection of 
paintings as 'incomplete and in a large 
degree unrepresentative'. Most of the Chan- 
trcy Bequest purchases arc in the Tate 
Gallery, London. The academy continues 
to buy mc^dcrn British works, mainly from 
their summer exhibition, which are then 
otTered 10 the Tate. 

Chaplin Charles, b. Les Andclys 1825, d. 
Pans 1 89 1. Painter, etcher and lithographer. 
His success was due particularly to his 
portraits of women and children, but he also 
painted genre, landscape and some mytho- 
logical and allegorical works. A pupil of 
DROLLING : i84o) and the ecole des beaux- 
arts, he exhibited in the salon from 1845. 
His early genre scenes arc modelled on 
Clhardin and Fragonard \Loio 1865). In the 
r88os, when the impressionists were begin- 
ning to affcti French painting, his brushwork 
became much freer and more sensuous. He 
heightened the effect of female charm by 
using pastel shades, particularly pink and 
silver grey, and venturing at times into 
d^shabill^ .Memories in Pink 1885). Empress 
Eugenic said of him: 'M. Chaplin, I admire 
you. Your pictures arc not merely indecorous, 
they arc more.' He executed several mural 
decorations for the Elys6e Palace, including 
the Empress's bathroom, and also for the 
Tuileries and the Theatre Frangais. With 
an English father and French mother, he 
became a naturalized Frenchman in t886. 
He became a chevalier of the Legion of 
Honour (1 865) and an oflicer ; i887). There 
are works in Baltimore (Walters), Bayeux, 
Bayonnc, Bordeaux, Bourgcs, Mulhousc, 
Paris (Dec. Artl, Reims, Rouen and Saintes. 

Charlet Nicolas Toussaint, b. Paris 1792, 
d. Paris 1845. Painter, draughtsman and 
lithographer dedicated to the depiction of 
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the Napoleonic campaigns. A friend of 
GERICAULT, with whom he travelled to 
England in 1820, he was one of the tirst 
arti!<ts 10 contribute to the ROMANTIC genera- 
tion's mastery of lithographic art. He worked 
under gkos from 1817. His army pictures 
helped to spread Napoleonic nostalgia and 
arc said to have contributed to the July revolu- 
tion ; The Retreat from Moscotc, exhibited in 
l836,washisgreatcslartistictriumph. In 1839 
he was appointed professor of drawing at the 
Ecole I'olytechnique. There arc works in 
Avignon, Baltimore (Walters;. Bayonnc, 
Chantilly, Geneva, Lyons, Nancy, Paris 
(Louvre), Pontoise, Reims, Rouen, Valenci- 
ennes and Vcriiaillcs. 

l.U. Ac Lacomhc: Charlet, sa vie, set ieltres 
suivi J'lme description raisontie de son tvm-re 
lilhf>i;raphiiiiic (1856); H. de Saint-Genrgcs: 
Charlci, pt-inr par lui-meme (iSftz) and 
L' Homme Charlet (1892) 

Chase William Merritt, b. Williamsburg 
i lnd.i 1849, d. New York 1916. American 
painter of portraits, genre, still life and 
landscape; one of the leaders of Huropean- 
oriented painting in the late 19C and par- 
ticularly iniluemial as a teacher. 'His work 
at various times is close to duvenfck, to 

FORTUNV, to BOUDIN, to MANKT, or to 
SARGENT* I Richardson). He studic-d in Munich 
under piloty ; 1872-8I, opened a painting 
class at the New York Art Students League 
: 1 878 1, and exhibited at the Society of 
American Artists. There arc works m Boston, 
Bulfalo, Cambridge Mass. i Fogg), Chicago, 
Cincinnati, Cleveland, Florcncx: ; Uffizi), New 
York 1 BriTokKTil, Philadelphia and Washing- 
ton ;NG, Corcoran). 

Lit. K. M. Roof: The Life and An of IT. M. 
Chase I I917) 

Chass^riau Theodore, b. Samana (San 
Uommgo; 1819, d. Paris 1856. Short-lived 
painter whose work combined NEOCLASSICAL 
and RO.MANTic elements: the Neoclassical 
linearity and ideal beauty of inures, the 
emotive use of colour of Delacroix. The 
result was a somewhat exotic and melancholy 
dream world. Focillon saw his art as imbued 
with the rev eries of the Creole, 'nostalgia for 
a far-off people, gentle but savage women, 
and forgotten treasures'. His art was an 
inspiration for the symbolists, puvis de 
CHAVANNES inheriting the emotive simplicity 
of his composition and moreau the exoticism 



of his dream world. The son of a French 
consul in San Domingo, he showed a 
precocious talent for art. He entered Ingres'* 
studio (1833: and followed him to Rome 
when he became director of the French 
Academy there : i834\ Ingres, on whom his 
early work leans heavily, predicted that he 
would be "the Napoleon of painting'. On a 
visit to Algeria : 1 846 1 the colour of the Orient 
was rev ealed to him ; his Oriental scenes were 
frequently compared to those of Delacroix. 
He executed an important fresco cycle for 
the Salles des Comptes in the Palais d'Orsay 
1 1844-8;. Immensely popular, Ivc threw 
himself with abandon into the gaiety of 
Parisian life; his health broke down and he 
died al the age of thirty-six. He is well 
represented in Paris Louvre! and there are 
works in Avignon, Bagn<ircs, Buyonnc, Cam- 
bridge Mass. ( Foggi, Chicago, La Rochellc, 
I^ Havre, Nantes, New York ; Met. ), Poitiers 
and Versailles. 

Lit. A. Bouvcnne: T. Chasseriau, sottvenirs 
el indiscretions (1884); L. B^^dile: T. 
Chasseriau, sa vie ei uin oenvrc ■I93i'i; P. 
Jamot: T. Chasseriau ;i933); M- Sandoz: 
T. Chasseriau, catalogue raisonne (1976) 

Che)m6nski Josef, b. Boczki (Warsaw) 
1849, d. Kuklowska 1914. realist genre and 
landscape painter whose paintings of Polish 
peasant life arc often anecdotic and sometimes 
sentimental. His early work was intluenced 
by LENBACll and the Realist-oriented Munich 
painters. He was always fascinated by horses, 
and his later, more impressionistic work 
holds echoes of bonheur. He studied in 
Warsaw under GERSON, and at the Munich 
Academy 11872-4), spending some time in 
the Ukraine. Coisacki in Line received an 
honourable mention in the salon of 1882, 
and his reputation was further enhanced 
when reproductions of his Polish genre 
scenes were published by Goupil. On his 
return to Poland (1887;, he became an 
influential figure, and in 1897 joined the 
'Young Poland' artistic group. Horse .Market 
- Sunday in Poland gained a grand prix at 
the Exi*osiTiON t'NivERsELLt in Paris C1900). 
There are works in Baltimore ; Wallers), 
Bytom, Cracow, Danzig, Lodz, Lublin, 
Lvov, Po7.nah, Warsaw iNat. Mus. ), 
Wroclaw and Zyrardow. 
Lit. J. Wegner :cd.1: J. Chehnonski in the 
Light of Ins Correspondence I.1953, in Polish) 
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Ch^ret Jules, b. Paris 1836, d. Nice 1932. 
Posicr designer and illustrator. He pioneered 
poster design as an art form full of movement 
and colour, first gaining recognition with his 
three-colour poster for Orpheus m the UnJcr- 
isiorld I 1858?. He lived in London from 1859 
to 1866. In the 1 890s he briefly followed 
TOULOUSE-LAUTREC in usiog broad areas of 
flat colour, but soon returned to his nntural 
impressionistic vigour. There is a large collec- 
tion of his work at the Muste Ch^ret in Nice. 
Lti. C. Mauclair:^. Cliirei '. 19301 

Chintreuil Antoinc, b. Pont-de-Vaux 1814, 
d. Septeuil 1873. Sensitive landscape painter 
of the prc-iMHRESsiONiST generation. A pupil 
of coROT, he first exhibited in the salon of 
1847, and later (1850; settled in Igny with 
his own pupil Jean Desbrosses. Seven years 
later he moved with Desbrosses to Septeuil, 
where he painted for sixteen years while 
battling against illness. His work was little 
appreciated in his lifetime. There arc works 
in Paris (Louvre), many French provincial 
museums, Boston, Frankfurt M., London 
iNG i and Philadelphia. 
Lii. La FLzeli^re, Champlleury, Henriet: La 
vk ti i'oetwre de Chintreuil (1874) 

Church Frederick Edwin, b. Hartford 
I Conn.' 1826, d. New York 1900. Land- 
scapist, particularly famed for his large can- 
vases depicting wild South American scenery, 
and the only pupil (1844-6) of T. cole, whose 
panoramic approach to landscape he followed . 
Dramatic effects of light were of particular 
fascination to him, but his approach was 
analytic, combining them witli meticulous 
realistic detail in an attempt to achieve 
'organic unity'. He first exhibited at the 
NATIONAL ACADEMY OE DESIGN I New York) 

in 1845, and set up his own studio in New 
York in 1848. After a trip with Cyrus W. 
Field to Columbia and Ecuador 1853), he 
painted Stiuth American views which were 
very successful at the National Academy; 
his greatest success, however, came with 
Niagara (1857) and The Heart of the AttJa 
: i859). He travelled extensively in search of 
exotic scenery, returning to South America 
(1857) and sailing from Boston to Halifax. 
The success of Nianaru at the exposition 
UNivERSEt.i,E in Paris (1867) took him to 
Europe and the Middle East. Both his hands 
became crippled by intlammatory rheuma- 



tism in 1877, putting an end to his career at 
the height of his powers. There arc works 
in Baltimore ^Walters), Boston, Cambridge 
Mass. (Fogg), Chicago, Cincinnati, New 
York ; Brooklyn), Reading Pa. and Washing- 
ton (NG, Corcoran). 

Lit. L. L. Noble: The Heart of the Amies 
(1859) and After leebergf. a-ith a Painter 
(1861); D. C. Huntingdon: The Landscapes 
of F. E. Church (1 966: 

Ciardi Gugliclmo, b. Venice 1 842, d. Venice 
1917. Venetian landscape painter of the 
REALIST generation. He studied at the Venice 
Academy with Moja and Brcsolm. In 186S 
he travelled round Italy, visiting Florence, 
Rome and Naples and making contact with 
the .MACCiiiAiOLi and other groups of Realist 
painters; some of his finest landscapes date 
from this period. His landscapes and sea- 
scapes explore every corner of the Veneto 
region and in 1894 he succeeded Bresolin as 
professor of 'vedulc' 1 view painting) at the 
Venice Academy. A special exhibition was 
devoted to his work at the Venice Biennalc 
of 1909. There arc works in the modern art 
galleries of Florence, Milan, Palermo, Rome, 
Turin. Venice and also Naples :Capodi- 
montc), Trieste (Rcvoltclla) and Udinc ;;Mar- 
angoni). 

Lit. M. and P. Pospisil: G. Ciardi (1946) 

Clairin Jules Gct>rgcs Victor, b. Paris 1843, 
d. Belle- Ile-en-Mer 1919. History painter, 
a pupil of PlLS and picot. At the end of the 
century he attempted ambitious dramatic 
pictures in the style of gros and delacroix. 
He frequently painted his intimate friend 
Sarah Bernhardt, and the link with the 
theatre provided many commissions for 
theatre frescoes, including the staircase and 
two ceilings of the Paris Opt'ra. He became 
a chevalier of the Legion of Honour in 1887 
and an officer in 1897. There arc works in 
Agcn, Baltimore i Walters), Dieppe, Louvicrs 
(Roussel), Ncvcrs, Paris (Petit Palais) and 
Rouen. 

Clique, The. A sketching club formed by 
a group of young artists around 1840 in- 
cluding ERITH, DAIW, EOO, O'NEII and PHILLIP, 

and modelled on the sketching .society. 
They met one evening a week and sketched 
a subject generally taken from Byron or 
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Shakespeare; an adjudication of the bcsi 
drawing of the week was followed by bread, 
cheese and beer. The friends were also in- 
volved in u attempt to finm a rival exhibiting 
■odetjr to die HOYU, ACMOiMy. It should not 
be confuted with the ST JOHN'S wooo CLtQtm. 

dolMiiiiinn (doiaonnist) ste synthetism 

Cointict Ltoni b. Paris 1794> d. Pari!^ 1880. 
Hisioiy painter of the delaroche era; he 
waa one of tlw most conservative members 
of Cbe DwnrUT and an influential teacher, 
oumlMring many German as well as French 
artists among his pufMls. He emphaitied the 
aesdiedcs of the composit i onal sicetdi (a 
freely painted preparation for a picture), a 
method which was later to influence impres- 
sionism; his interest in this slemmed from 
his own master guerin and he passed it on 
to lus pupil HONNAT, Ik- won rlie Rome pii/c 
in 1S17, and established his fame with Af<jrr,'/\ 
on the Riiim of l^ar!li<ji;c 1S24 , though his 
greatest success was with riiil^'n n,' Piiumng 
his DraJ DuHt:l!tir 1X451. He became an 
otiiccr uf the Legion of Honour in I H46 and 
a member of the Institut in 1849. There are 
works in Aix, Angen, fiayonne, Bordeaux, 
Lille, Londcm (Wallace}, Montpellier, 
Nantes, Puis (Louvn), Reims, Toulouse 
and Versaflles. 

Lit. H. Dclabordc: Notice mr la vie de L. 
Cogniet (1881I; E. Vinet: L. Ci^niet (n.d.) 

Cote Thomas, b. Bolton-le-Moor ^^cs.) 
i8oi,d.Gitskill(N.Y.) iM- The fint highly 
auoeeasfiil American landscapist and a 
founder of the Hudson Rivnt schdoi. He 
painnd wide vistas of mountain oountiy 
untamed by settiers, principally in the Cat- 
skills. In parallel he developed a personal 
brand of historical landscape imbued with 
noble ideas, as in The ('our-, ,-i 
(1833-6:, four paintings iKpuTiiiu J'li, 
Savai;e Siaie, I'li; Ariadiat! .S','. 7 ■]<■ (.'.uj- 
siimmatson of Empire and The /)t '.'n/t .'!<'?; of 
tmpitx This aspect of Cole's output was 
intlucnced by the prints of j. .vwrtin, witli 
their theatrical exaggeration of light, immense 
vistas, and piling of level upon level uf archi- 
tectural detail. Bom in England, he emigrated 
to America with his fami^ in 1S19. Poverty 
drove him 10 become an itineraBt ponnitist; 
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his me nmg with the landscape painters Birch 
:!nii :mii (iHTY (1823) changed the direction 
of his arc. He worked up sketches made in 
the Catddlls (1823) into landscape paintints; 
these greatly impiwsaed mnmBDiL, whose 
ioflHCDce catapulted Cole to fiune. He was 
oo-fbunder of Ae Hem Yorii national 
ACAOBMY OP DESIGN iltiS). After travelling 
in England, France an i It;i!v. where he was 
most impressed by Kapl.acl, CLiude and 
TCRNI R, he settled in the C.alski!ls, making 
occasional forays to Kew York and alternating 
naturajsiic hiiid'-c;ipc historical paint- 
ing. He completed two ',ersi<^ns of the four- 
part I'r-i ji-L of Life series ;i:td JS41 ; , 
whicli became imniensely popuLir after hi& 
death through American art-union repro- 
ductions. His work stimulated a high regard 
for landsciipe in America. CHvrHcii was his 
only pupita but he strongly influenced durand 
and many other painters. There are works 
in BaltifflOK (Mua. of Art), Chicago, New 
York (Met., Hist. Soc.) and Washington 
(CorooraiifNG). ( teeeithiiriUtisi raiion 4 1 
Lit. L. L. Nobte: The Cmru 0/ Empire . . , 
and Other Pictures of T, Cole, NA, with 
Selections of his Letters and Atisceilmemis 
Writings 1853, reissued 1964); B. I. Seaver: 
T. Cole U949) 

Collins William, b. London 1788, d. London 
1847. Rustic genre and landscape painter 
whose coastal views and slightly sentimental 
childhood scenes were particularly admired. 
He was a pupil of Morland and friend of 
WILKIE. He became an ARA in 1S14, an RA 
in 1820, and travelled to France, Belgium, 
Holland, (lermanv and Italy. He was the 
father of the no'. dir.I W'ilkie Cxiliins. There 
arc works in Birmmgham, Brighton, Uubhn, 
Edinburgh, Leeds, London (V&A), Man- 
chester. Nottingham, Preston and Victoria 
;. Australia;. 

Lit. Wiikic Collins: Memoirs ef the Life of 
W. Collins (184S) 

C^ondcr Charles, b. I^>ndon 1S6H, d. Vir- 
ginia Water I9C*^ He ts best known for his 
watcrcolours on silk and his painted fans, 
realized in «ioft, slightly mysterious tones, 
sometimes with courtly scenes that echo 
VCatteau, sometimes with nymphs disporting. 
He alio painted landscapes and portraits in 
oils. At ^ age of fifteen he went to Australia, 



where he worked for the I!his!ratcil Sydney 
Keve< and e.xhibited in Melbourne before 
going to Paris (1890); there he studied at the 
ACAI^MIB JULIAN and in Cmmon's studio, 
and became friendly with TOin.ousE-LAi]TRec 
and (he nabis {Moulin Rouge). After 1894 
be lived mainly in England, wlieie lie oon- 
iributed illtiatratioos so Tke Samgh The 
Sttidia and 7<IIm Y^tm BmA, and ediibited 
widi the NEW ENGLISH ART CLUB. There are 
works in Boston, Cambridge Mass. (Fogg), 
Chicago, Dublin, Johannesburg, Londoo 
Tate . .\U■lh^^ume, New Yoik (Brooklyn), 
Paris and S\dney. 

Ln. F. G, Gibson: (.' ConJer 1914:; J. 
Rothcnstcin: Tht- Life attd Death of Conder 
(193S) 

Constable John, b. East Bergholt 1776, A. 
London 1837. With torner, one of the two 
greatest English landscape painters of the 
19C. The son of a Su£folfc merchant, his natni^ 
aUstic approach 10 landscape waa primarily 
inspired by dose study of the countryside 
he loved, widi aU its moods and fleeting 
effects of light; he also owed an.importsnt 
debt to the Dutch landscape painters of the 
17C. His informal country views, full of 
lovinglv obser\eii detail, together with the 
broad impress!, >nistic bnishwork of his later 
work, helped 10 free French landscape paint- 
ing I'rom the classical tradition; his work was 
greatly admired by the ko.maniu:s, particu- 
larly DELACROIX, and was an important 
induence 00 the barbizon school. He was 
already sketcUllg as a schoolboy; the collec- 
tion of the amateur painter and patron of the 
arts. Sir George Beaumont, which included 
drawings by Girtin and CUude Lorrain's 
Hagar etnd lAe Angri» fired his enibttsiasm. In 
1791$ he visited Edmotiion and met the etcher 
John Thomas Smith, before returning to 
Suffolk to work with his father. He entered 
the ROYAL ACADE.vtY Schmils only in 1 799, and 
in i8c2 exhibited his hrst landscape. In 
spite of help from wtsi and other artists, 
he taught himself largely from the study of 
iilder pictures, particularly those i>f Jakob 
\';m RijisJiiel, C'lauJc- Rich.ird W'lison and 
Gainsborough. Besides copying he earned 
a modest living from portraits until 18 14. 
His first major work was Dedham Vale, 
cxliibitcd in 181 1 . In r Sol; Ijc fell in love with 
Maria Bicknell whom he coiuted against much 
family opposition and finally married in 
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1 8 1 <>. I Ic spent 1 8 1 1 - 26 in independent stu dy 
and exploration to which the three hundred 
or so spontaneous oil sketches of the Victoria 
and Albert Museum bear witness; major 
achievements include The Hay Wain (1821), 
cloud studies (1 82 1-2) and Salisbury Cathe- 
dral (1823). He exhibited three paintings, 
including The Hay Wain, at the Paris sai.on 
of 1824, winning an enthusiastic reception. 
In 1829 he become an RA, but the death of 
Maria Bicknell darkened his life. In his last 
ten years he attempted to carr>' the broad 
treatment of his sketches into his finished 
work (Waurho Bridgi from Whitehall Stairs 
1832). His daughter bequeathed a large col- 
lection of his work to London's Victoria and 
Albert Museum but he is also represented 
in the Tate and the National Gallery. There 
arc also works in Berlin, Boston, Cambridge 
Mass. (Fogg), Cardiff, Kassel, Chicago, Cin- 
cinnati, Detroit, Dublin, F.dinburgh (NG>, 
Hartford Conn., Leeds, Liverpool, Man- 
chester, Montreal, Munich, New Yoiii ; Met., 
Frick), Ottawa, Oxford, Paris (Louvre), 
Philadelphia, San Marino Ca., Toledo Ohio 
and Washington (NO, Corcoran). I see colour 
illiistraiion 7 > 

Lit. C. R. Leslie; Memoirs of the Life n/ J. 
Constable (1843, new ed. 1951I; S. J. Key: 
J. CoHstable, His Life and Work (1948); G. 
Reynolds: Constable (1965); J. Raskcit: Con- 
stable Oil Sketches (1966); R. B. Beckett: 
J. Constable's Corrtspondena (6 vols 1962-8); 
R. B. Beckett:^'. Constable's Discourses (1970}; 
L. Parris, C. Shields, L Fleming- Williams: 
7. Constable, Further Documents and Corre- 
spondence ! 1975) 

Constant Benjamin, b. Paris 1845, d. Paris 
1902. He achieved fame with his 'Oriental' 
piaurcs inspired by dei^croix, and in the 
1 880s became a fashionable portraitist, much 
favoured in England and France. He worked 
with CABANFX {1867) and later travelled to 
MonKCo (1 87 1). He was a member of the 
INSTITLT (1893) and a commander of the 
Legion of Honour. There arc works in Lille, 
Montreal, Mulhouse, Paris (Petit Palais), 
Pcrpignan and Toulouse. 

Cooke William Edward, b. London -181 1, 
d. Groombridgc (Kent; 1S80. Painter of 
river and coastal scenes, wht) was trained 
by his engraver father and worked with 



STANFIELD. Hc was a distinguished botanist 
as well as a popular painter. Hc became an 
ARA in 1851 and an RA in 1863. There are 
works in Hamburg, Liverpool, London 
(V&A), Manchester, Salford, Sheffield and 
Sydney. 

Cope Charles West, b. Leeds i8ri, d. 
Bournemouth 1890. Historx' painter, highly 
regarded by his contemporaries, who exe- 
cuted several frescoes for the Houses of 
Parliament in London and also painted small 
contemporary genre scenes. Hc became an 
ARA in 1843 and an RA in 1848. There are 
works in Leicester, Liverpool, London i.Tatc), 
Melbourne and Preston. 
Lit. C. II. Cope: Reminiscences of C. W. Ccpt 
(1891) 

Copley John Singleton, b. in m nr Boston 
(Mass.) 1737, d. London 1815. American 
portraitist and historical painter. The por- 
traits of his early American period, before 
hc left for Europe in 1774, follow the con- 
temporary English school in composition but 
are distinguished by the uncompromising 
realism of the faces and a linear sohdity of 
treatment. In England the influence of 
Reynolds led him to a freer, more fluent 
brushwork; with his compatriot west he 
started to paint targe canvases realistically 
depicting contemporary events which were 
to exert considerable tnlluence on the French 

school : DAVID, GROS, GERICAULT, DELACKOIX) 

and later European history painting. He 
received his first instruction from his en- 
graver stepfather Peter Pelham; otherwise 
he was largely self-taught, studying from 
such European engravings as were available. 
By 1760 he was beginning to enjoy a flourish- 
ing career as a portraitist in Boston. He sent 
portraits for exhibition at the London Society 
of Artists in 1 765 and 1 767 and was urged by 
West to come to London. Hc left America 
in 1774, travelling on from London to Italy 
where he visited Rome, Florence, Naples and 
Pacstum. The double pt>rtrait Ralpli Izard 
and his Wife (1774), painted in Rome, shows 
a strong neoclassical influence. Settling in 
London he worked with West; Watfon attd 
the Shark (1778) is a contemporary event 
painted with direct realism. He alst) painted 
portraits and became an RA in 1779. His 
Death of Chatham (1779-80) caused a scnsa- 
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tion ; he hired a hall to exhibit it and collected 
some iC5'000 in entrance fees From the turn 
of the ccntun' his powers declined ; he lost 
his patrons and sutTered tinuncial ditlicullies. 
There arc works in London NG, Tate) and 
imny early works in Boston. He is also repre- 
sented in Baltimore (Mus. of Art), Cambridge 
Mass. (Fogg), Cleveland, New York (Met., 
Brooklyn), Philadelphia, Vaahington (NG, 
Corcoran) and Yale. 

Lit. M. B. Amory: Domestk and Artiitk Life 
of J. S. Copley (1882, reissued I9<5v :; J. T. 
Flcxncr; 7- Copley i>)4S ; J. K. Prown: 
J. S. Copley '^1966); A. Frankenstein: The 
WorUefdpl^ 1737-tSzs (1970) 

Corinth Lovis, b. Tapuiu IL Prussia 
1S5S, d Zandvoorr ; HoUand' 1925. Corinth 
is ai'Loiinted. w iili lifhfrmann and sLEVOCT, 
one of the leading German Impressionists; 
dK accent is rather on German than IMPRES- 
SIONIST, for their work had only loose links 
widi the French movement. He used a rapid 
summary bnidiwoik but a darker palette 
than the French ptoneers and was not in- 
volved in similar optical experiment. His art 
is essentially realist, ranging over landscape, 
portrait, nudes and still life and even attempt- 
ing to imbue m%thological and religious 
subjects uitli the same laclual nhit-ctivMy. 
He depicted reality with a brutal and im- 
petuous force, In the 1S9OS he was closoK 
involved with the sitcesmdn movements of 
Munich and Beilin. He began his studies al 
Konigsberg Academy 1876,1, moving to 
Munich in iSSo where he studied under 
LdFFTZ and DEFRECKSER. In 18S4 he visited 
Antwerp and went on to study in Paris at the 
ACAD&MIS JULIAN under BOUOilBtEAU and 
T. soBBRT-FUDRy (1M4-7). He wa kt- 
fluenoed hereby the wodc of Rubens and the 
modified Impressfcmiara of bastien-lbpagb. 
From 1 89 1 to 1900 he lived in Munich, 
exhibiting with the Secession artists, and in 
1900 settled in Berlin where he joined the 
Berlin Secession. Crippled by a stroke in 
1911, be taught himself to paint again ; much 
ol his later work is pessimistic and violent, 
establishing a link with l ixpresMonism I nere 
is a Corinth Museum at Tapiau, his birth 
plat e, and he is represented in most German 
museums; there are also works in Baltimore, 
Basle (Kunstmuseum), Belgrade, BufTalo, 
Cambridge Mass. (Fogg), Chicago, Ctncin> 
nati, London (Tate), New York (MOMA), 
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Pittsbureb. Vienna Kunsthistorisches Mus. 1 

and /iirich 

Lu. G. von der Osten: L Ci'n'nli iv55i> 
C. Bcrcnd- Corinth: Dti G^i/miJ.: r.n L. 
Corinth U958); B. F. Schnicdcr: /.. Corinth 
(1959); H. Mueller: Die spate Grapliik von 
L. Corindi (1960); J. Streubel: L. Corinth 
(I9«9> 

Conwllin P«er, b. Diissddotf 1783, d. 
Berlin 1867. Most of his life was dedicated 

to fresco painting which, through his in- 
flucncc, came to be considered in Germany 
as the highest ot artistic endeavours. His 
inrtucncc ^nn aho he traced in the revival of 
fresco paintini; elsewhere in Europe; his 
advice was sought on the British Houses ot 
Parliament decorations. In Rome he was, 
with i)VHRBi-:<"K, the leader of the S'.^zarenes 
( iS 1 1-191. He shared at this time their dcvo- 
titm to early Italian painting, particularly 
Signotelli and die young lUphael. A 
tboroughgoing eclectic, in his later fresco 
cycles he kait on the cxanqrfes of the 
Kaphad Scnue, Michdangeb and Dftrer, 
combining them in almost baroque orna- 
mental compositions. The accent in his work 
was always on line and modelling; he used 
colour only to ornament the composition. 
His schooling at the DusselLloif Acadetin 
was ,\t:ocL.>\ssicAL, but under tiie intlucnce 
of rhe H(iM,'\Nrii; writers Ticck, W'acken 
rt»der, Schlegel i he turned back lor inspiration 
to Durei and 16C German engra\ings. His 
illustrations to Goethe's Faust : 1811-16), 
combining a classical accent on line with 
bizarre Gothic distortion, met with the 
author's approval though be advised Corne- 
ous to study Italian masters. InRome(igii) 
be was wdoomed by Overbeck and the 
Nazaienes. Me was the guiding spirit in their 
group ficiooes, flm at the Cast Banboldy, 
then at the Casino Massioto, kispMog them 
with his vision of a renewal of German art 

through monumental painting In 1819 he 
uas summoned to Munich by ib.e future 
Ludwig I to e\eeu'c Itc-to Jci-oiations toi 
the Glvptothck con-ipli-:o.l iS^c ; his use of 
scenes Ironi Orcuk inviliolo^i, .is allegories ol 
iiuin's lite and passions rellects the inlluence 
o\ F. Schelling that painting shouid give 
form to metaphysical ideas His cartoons and 
frescoes became ever more lU nse treatises on 
philosophy and theokigy. Director of the 
Dfisaeldorf Academy (1821-4), he organized 



it on the Retuii>sance model of a master and 
h.is I'.s'-istar.t-,. busvine liis vtudriits in the 
winter nioirli'- ■■■r. prepar.uions tiir .Munich 
trescocs to he L-sccuted in the summer. From 
I S;4 he was director of the Munich Academy, 
and a generation of Mimich artists found their 
talents channelled into the preparation of 
cartoons and the execution of sectkms of the 
master's fresco designs; smne went on to 
execute their own fiaoo cycles. Ftom 1836 
to 1839 he worked on a L<Mr,^K|piMnr nninl 
to fill the whole east wall of the new Ludwigs- 
kirchc. Its reception was unfavourable and in 
1841 he left .viunich for Berlin to work for 
Frederick William IV He devoted most of the 
following years to cartinins tor a major cycle of 
itcscoci iiL". ct csecutcd to decorate a pro- 
posed extension ot Berlin Cathedral modelled 
on the Campo Santo at Pisa. Most of his work 
is in Munich but he is also represented in 
.'\ntwerp, Basle (Kunstmuseum . llctlm 
(Bartholdy Frescoes), Darmstadt, Dresden, 
DUsseldorf, Fnnkfurt/M., Lcjprig and 
Welinar. 

Lit. A. Kuhn: P. ConuHia uud dk gttttigm 
Ser&taaigat titur Ztb (1931}; K. Koetschau : 
P. Comtlhtt VoUenduttg (1934); 

K. Andrews: The Ntaarenes (1964) 

f'orot Jean Raptiste C'amille. b. Paris I7y6, 
d Pans 1875 One ot the great French land- 
. papists of the 19C, an associate o( rhe 
UAkUl/ON SCHOOL- His tirst Italian oil sketches 
are typical of the preparatory work ol con- 
temporar>' classical landscapists, but remark- 
able for their grasp of tonal values and 
composition, simply but strongly detincd by 
southern sunlight. As he travelled roimd 
France and worked constantly from nature, 
his later work caught die northern light in 
tones of grey and silver, shfanmeiing widi 
movenMnt In panlkl with his generation, 
he did not think of exhibiting his sketches 
but worked up exhibition landscapes in his 
studio, adding figures from the Bible. liK :.)- 
ture or mythology. M tirst he .iin-.c: .it 
fashionable tinish, but from the laic 
he added his dancing nymphs to narui alislic- 
ally trc.iici landscapes painted with con- 
siderable fi eedom of brushwork. These works 
won him popular success, the Legion of 
Honour : 1 846), state purchases and a place 
on the SAX.ON juries. His last years are marked 
by a series of portraitt and figure pieces, not 
Intended for exhibition, whose strength and 
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simplicity shows the influence of COL'RUCT 
and MANKT. The son of a draper, he followed 
his father's trade until 1822 when he was 
allowed to take up painting, and studied with 
the classical landscapists michallon and 
V. BERTIN. In Rome 1825-81 he painted in 
the Roman Campagna with aligw and E. 
BERTIN, sending iiriJiic ui Xitnii and Komati 
LanJscapi- to the Salon of 1827. Back in 
France he painted in the Fontaincblcau 
forest, on the Normandy coast and elsewhere ; 
he travelled constantly, rex'isiting Italy in 
1834 and 1843. He had many followers 
(CHiNTREUiL, Lepine, harpiunies, daubigny) 
and aided the imi'Kessionists in their early 
struggles. There arc many works in the 
Louvre but he is als«> well represented in 
Baltimore (Mus. of Art, VC'alters), London 
(NG, V&A), New York (Met., Brooklyn), 
Washington 1 NG, O)rcoran) and most 
museums where there are works of this 
period. 

Lit. A. Robaut, E. Moreau-Nelaton ; 
L'Octwn- </«• Corot ; catalogiu rojuoww ; 1904- 
6); F. Morcau-Nclaton: Cnrof racontc par 
tui-mcmc (1924); G. Bazin: Corot 19511; 
J. Ley marie: Corot (1962); L. Saint-Michel: 
L'Uttkers de Corot (1974) 

Costa Giovanni, b. Rome 1826, d. Marina 
di Pisa 1903. One of the pioneers of realistic 
landscape painting in Italy, a precursor and 
important intluence on the macchiaioli 
movement. Cosmopolitan in outlook, a life- 
long friend of LEIGIITON, he helped to make 
Italian painters more aware of contemporary 
trends in England, France and Germany. In 
his btcr work he mt)ved towards a .SV.MBOlism 
influenced by the pre-kaphaelites. His 
working life was frequently interrupted by 
his involvement with Garibaldi and the wars 
for the unification of Italy. He began his 
studies in Rome (1846) under camuccini 
and others, lite 1850s were formative years; 
he spent much time painting from nature in 
the countryside round Rome, meeting like- 
minded foreignerii including Leighton, 
b6cklin and Etnilc David, from whom he 
probably learnt of corot and the experiments 
of the BARBizoN' SCHOOL. The first \crsion 
of his famous Women on the Beach at Anzio 
dates from 1852; the definitive version was 
exhibited in Florence in 1 861 and Paris in 
1862. Forced for political reasons to move to 
Florence in 1859, he stayed there until 1870; 




Copley ir'aniw and ifu Shark 1 77S 




CornclliM Wiu and Foolish I'irgiHs 1815-1!; 




Corot Miiimnn. /)kik. cl r/ii' S'vmpkt iXjo 
i Jclajl figlu 





63 



Cl 



it was during this period thai his work in- 
fluenced the Macchiaioli, especially fattori. 
He visited Paris and London in 1862 and 
after 1870 divided his tiinc between Rome 
and England. He organized several exhibi- 
tions of foreign painting in Rome, including 
the work of Lcighton, burne-JONES, Corot, 
nAUBiGNV, HEBERT, LENBACH, Bocklin and 
ALMA-TADEMA. Thcrc are works in London 
(NG), Milan jMod. Art, Grassi) and Rome 
(Mod. Art). 

Lit. Rossctti-Agresti: G'. Costa, his Life, 
Work atid Times (1904); F. Sapori: G. Costa 
(1919}; N. Costa: Que/ chc viJi c quel che 
fwrt'M (autobiography 1927) 

Cotman John Sell, b. Norwich 1782, d. 
London 1842. Watercoluurist, one of the 
leading figures of the NORWICH school, who 
worked with geometric clarit>' using tlat 
plane« of coloured wash. He worked as a 
colourist for Ackermann in London from 
about 179S and studied at the informal 
academy of Dr Thomas Monro, where he 
was influenced by Girtin; Chirk Aqueduct 
!.c. 1804) shows him already a master of his 
medium. On his return to Norwich :iXo<S) 
he exhibited regularly with the Norwich 
Society of Artists. In Yarmouth 1812-231 
he was primarily engaged in etching archi- 
tectural antiquities for publication. He re- 
turned to Norwich (c. 1823) svhcrc he 
remained until he wcis appointed drawing- 
master at King's College, London, in 1834. 
In his later years he mixed paste with his 
watercolour to achieve a rich impasto which 
entirely changed his style. There are many 
work.s in the Castle Museum, Norwich, and 
he is also represented in Birmingham, Cam- 
bridge Mass. (Hogg), Dublin, Edinburgh, 
Leicester, Liverpool, London (Tate, V&A), 
Manchester, New York (Met.), Nottingham 
and Philadelphia. 

Lit. L. Binyon : J. Crome and J. S. Cotman 
(I906); S. D. Kil&on: Li/e of J. S. 
Cotman {1937); V. G. R. Ricnacckcr: J. S. 
Cotman (1953) 

Courb«t Gustave, b. Ornans 1819, d. La 
Tour de Peilz (Switzerland) 1877. An in- 
comparable self-publicist, Courbet appointed 
himself the champion of REALISM and fought 
a long and successful campaign with the art 
establishment for its acceptance. This identi- 
fication was crystallized by his private 



pavilion outside the 1855 EXPasiTioN tn<iVER- 
SELLE, advertised with the placard 'Le 
R^lisme. G. Courbet'; in it he exhibited 
forty paintings, his offerings for the exhibi- 
tion proper having been refused by the jury. 
A similar pavilion outside the 1S67 Exposition 
Universelle contained 120 works. He rejected 
all idealization in art, painting what he saw 
with dark-toned realism which reflected his 
studies of Velasquez and Hals; this included 
landscapes, portraits, hunting scenes, nudes 
and, most controversial of alt, huge canvases 
depicting the life of the poor with unroman- 
ticizcd brutality (The Stonebreakcrs 1849, 
Funeral at Ornans 1849). This scale of 
painting had hitherto been reserved for 
'noble' classical and historical compositions. 
Courbet, under the influence of the socialist 
philost>pher Pierre Joseph Proudhon, pro- 
claimed that the noblest subject for art was 
the worker and the peasant. His father was 
a prosperous farmer at Ornans, near the 
Swiss border, and the local countryside and 
pet)plc constantly reappear in Cxiurbct's 
work. Arriving in Paris in 1840, he quickly 
turned against academic teaching ; he studied 
from the works of Rembrandt, Hals and 
Velasquez in the Louvre and attended life 
classes at the Academic Suisse. His Stone- 
brcakers (destroyed in the Second World War) 
was hailed by Proudhon as 'the first socialist 
painting', and Funeral at Ornans, containing 
fifty lifesize figures, confirmed hmi as the 
leader of the Realist movement (cham- 
pioned by Champflcury and Baudelaire). 
The W'innotvers and Bonjour Af. Courbet! 
followed in 1854 and the centrepiece of his 
1855 pavilion was The Artist's. Studio, a 
Realist allegory of his own life and beliefs. 
In the 1 850s his work was entliusiastically 
received in Germany and Belgium; a hunt 
held in his honour in Munich sparked off 
his series of hunting and snow scenes. A 
visit to Hontleur and Trouville with BotiniN 
resulted in sea paintings (Cliffs at Entretat 
after a Storm 1870). In the 1860s he bright- 
ened his palette and his work became more 
relaxed and sensuous '. The Sleepers 1866) 
with nudes, portraits, flower and fruit pieces 
taking the place of social comment. This 
brought him acceptance in Paris ; he refused 
the Legion of Honour. However, his socialist 
leanings were rekindled in 1870 when he 
fought for the Commune and, designated 
'curator of fine arts', was responsible for the 
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JcMnuiiiin of NapulcunV culumn in the 
Place Vcndomc. Alter the fall of the ("i>m- 
mune he was imprisoned for this and spent 
hi> last years m Switzerland iryiog to pay 
otT his indemnity for it by the mass pnxhxdoa 
of Swi!><> views with the help of assistants. 
His woik was an important influence on 

MANET, HONBT, RENOIR and CtZANNE, M WaS 

bis determioed battle with the academic 
establishment. He is well represented in the 

Louvre and his work can also be found in 

most museums with 19C collections, includ- 
ing Baltimore Mu>. o! Art. Walrei^ , IVrlin, 
Urusscis. (Musecs Rviyauxi, Loiulon l ate, 
V&A), New York Met .ind .Stockholm 

Xal. Mus.:. I fee colour lilustraltoii li): 
Lit. G. Boas: Coiirbei ami the Naturalistic 
A/oivmi'Mf ; 193K;; G. .Vtack: Coiirhct < 1952 1; 
A. Fcrmigicr: Cl^llrbel 1971); A. Pinto: 
Coiirbel : The Life ami \X'ork oj ihe An in 

1971); B, Nicholson: Pie Srndio of the 
Pamttr (I973)i T. C. Clark: Image of the 
P»ofb (1973); R- Bonnioc: G. Courbet en 
Samtong* 1862-1863 ^1973); L. Nochlin: 
G. Courbet. A Study 0/ S^k and Society 

Couture Thomas, b. -Scnlis iSi c ,i NTK i 
Ic-Bel iS7y- French history aiio ponuu; 
paintei and a distinguished teacher. As a 
history painter he belongs among the 
,\i vniMli RKAl ISTS, but his freedom of 
handling and strung tonal contrasts hnk his 
uoik witli that of his pupil manet. His best- 
known painting, Romans of the DecaJence 
(1847) combines classical composition with 
a free colour treatment. He studied under 
GROS (1833) and DELAROCHE^ WOO a second 
Rome pd» in 1837 and begin u exhibit in 
tile SALON in 184a Following the aeasational 
■uooess of lus JZomoiiB, he founded an art 
school to which his fame attracted pupils 
from all n\'cr the world, including Manet, 
piTVis DE ciiAVANNKS, FtuERBACH from Ger- 
many, w. M. ni'M and tA FARGE from 
America In the 1 Sties his reputation de- 
clined and his publication of two books on 
painline caused little reaction. He retired 
to V'illers-le-Bc:. u here he res erted to a 
peasant life, gardening and growing fruit. 
There are works in Antw erp, Baltimore i Mus, 
of An, Walters), Berlin, Boston, Buffalo, 
Cambridge Mass. (Fogg , C'hicago, Cincin- 
nati, Cleveland, The Hague, London (Wal- 
lace), Madrid, Milan, Moscow (Pushkin), 



\'cw York uMoi., Brooklyn j, Paris ' l.ouvre!, 
Philadelphia and Washington iCorcoran '. 
Lil. T. Couture: Mi-thodes et emrettenf 
d'atelier (1868) and Pay sage 11869); Paul 
Leroi: T. Cmiiure (18S0); Th. Couture 
1815-1879, Sa vie, ten oeuvre, son caraetire, 
Mtt idia, sa mithodt, par luMHimt *t ton ptttu 
fits, preface by C Maudair (1932) 

Cox David, b. nr Birmingham 17K3, d. 
Harborne 1859. linglish watercolourist whose 
fresh sparkling landscapes have much in com- 
mon with DAUBiuNY and boudin. He studied 
with VARLEY and was influenced by BONING- 
TON. His ftvuui'ile painting ground was 
North Wales (JUky/ Sandt e. 1834) init he also 
tiawelled in Belgium, Holland and France. 
He pttbliafaed several books on paintings tlie 
most famous being his Treatise on Landscape 
Piiinriiie ,;>.'./ /?/,'.■. r oi lt"jr< >■ Coltiin s i 1 8 1 3- T 4 : . 
He worked on a tvpe of rather porous wrap- 
ping paper, now known commercially as 'Cox 
paper'. He took lessons in oil painting from 
W. J. MULLEK in iS).-" and painted several 
landscapes in this medium after settling al 
HarbcWTie, near Birmingham, iii 1S41. He is 
best rcprcsenlcd in Birmingham but, there 
are also works in Cambridge \Iass. ' Fogg';, 
CurdifT, Chicago, Cincinnati, Dublin, Edin- 
burgh, Glasgow, London :Taic, V&A), 
Manchester, Melboume, New York (Met., 
BtocMyn), Norwich, Nottingham, PhilBdel- 
phia and Sydney. 

Lit. A. P. OppA: Waureoloim of Turner, 
Cox and de Wint (1923); F. Gordon Roe: 
Cox, the Maatr (1946); T. Cox: D. Cox 
(1947) 

Gmibniolc Colony. .X group of mid- 
Centuiy English genre painters who settled 
in the village of Cranbrook in Kent. Their 
worlc, generally devoted to everyday life, 
shared a strong clement of narrati\x humour. 
The group included webster, J. C. Hbrstey, 
F. D. Hardy, G. B. O'Neill, G. Hardy and 
A. B. Mulready. 

Crane Walter, b. Liverpool 184J, d. 
Horsham 1915. With morris, a leading 
designer and book illustrator of the aktn and 
CRAFTS movement. His occasional paintings 
were inspired by tiie ntB-RAi'iiAi t itism of 
BURNB-JONIS. There are works in London 
(Tale, V&A) and iMandiester. 



Lit. V. G. Konody: The An of W. Cram 
: 1902 1 ; W Crane: An Artist's Kcminiseetuet 
1 1 907); I. .Spencer: U". Crane ■ 1975) 

Cremona Tranquillo, b. Pavia 1837, d. 
Milan 1878. One of the leaden of the 
SCAPiGUATtntA group, with RANZONi and the 
scalptar Gina^pe &andL Reacting against 
tlie farcflil H« »^ight « i mi nft f| | | p ^i ft ujji y by Ber^ 
tini and kayez at the AMademia di Brera, 
Cremona abandoned outline, virtually dis- 
solving hgurcs into their background in a 
vibrant chromatic ha/e. Beautiful women 
arc chosen to embody the poetic suggestion 
of titles such as Loving^ Siieiue. Auiwnon, 
Melody, Ltsie>ii>t£. He studied at Pavia, where 
he became friendly with his fellow student 
FARfKFiNi, before moving to the Venice 
Academy in 1852 and to Milan in i860, 
studying al the Brera (1860-3). The works 
of this period reflea his academic instruction 
(Marco Polo 1863). His mature style began 
to evolve around 1866-8 under the influence 
of the Scapigllanmi poets Rovani and Praga 
as vreU as his fellow artists Faruffini, Ranzoni 
and Grandi. Young artists alienated by the 
academic tradition began to gather round 
him and his work had :in imporlant influence 
on his .Milanese contemporaries. There arc 
works in Milan .Mod. .Art, Brera, Grassi), 
Rome (Mod. Art;:, Trieste Revoltclla), Turin 
(Mod. Art), Udinc .Mod. .Art) and Venice 
: .Mod. Art). See ilbisu\i!tois p. 66 
[.I! A. Ncppi: T- Cremona (1931); G, 
Nicodemi: T. Cremona (1933); U. Ojetti: 
T. Cremona < gH artitti bmbardi del sito tempo 
ft 9381 

Crome John (Old Crome), b. Norwich 1768, 
d. Iforwidi iSai. Landscape painter and die 
founder of the NORWICH saaooLt m quali^ 
and quantity of work liie most hnporunt 

English regional school of the centun*'. He 
interpreted the East Anglian landscape in an 

idiorr. cK>se to Hohbcma and the Dutch 17C 
masters. I'ile collection of Thomas Ilarvey, 
a local amateur painter, which inciuded 
Gainsborough, Wilson. Hohbcma, Cuyp and 
other f)uicli aili^is. '.VM^ his b.isic soutce of 
study and inspiration, though around 1790 
he received some help liom Sir William 
Beechey. He painted landscapes while sup- 
porting himself by gu mg dnuving lessons. He 
Started an art school in his own house (1801) 
and founded the Noiwids SodeQr of Artists 

«5 



i:i8o3), with whom he exhibited regularly 
for the rest of his life, though he sent occasional 
works to the royal acadkmy. Local patronage 
financed a visit to Paris (18141 to sec the art 
treasures looted by Napoleon. Mis landscape 
etchings were published posthumously under 
the title Norfolk Pktiin-sifui: Sicncry ; i834). 
His son John Bcrnc>' Cromc 'Young Cromc) 
was also a painter, following his father's style. 
There arc works in Boston, Brussels ' Musecs 
Royaux), Cambridge Mass. (Fogg), Cincin- 
nati, Edinburgh, London (Tate, V&A), 
Manchester, Montreal, New York (Met.), 
Norwich, Nottingham, Philadelphia, Shef- 
field, Sydney and Washington (Corcoran). 
Lit. C. H. C. Baker: Crome (1921); R. H. 
Mottram: J. Crome 0/ Norwich (1931); D. 
and T. Clifford: Jf. Crome (1968) 

Cropsey Jasper Francis, b.'Rossville, Staten 
Island ;N.Y.) 1823, d. Hastings-on-Hudson 
(N.Y.) t900. American architect turned land- 
scapist who painted, with great attention to 
detail, slightly theatrical news in the Cat- 
skills, White Mountains and Hudson River 
area which owe a debt to cole - as do his 
occasional history pieces. In his later work 
he concentrated almost exclusively on autumn 
landscapes [Aulumn on the Hudson River 
i860). After visiting Europe (1847-50), he 
lived in London from 1856 to 1863. He was 
elected to the national academy of design 
(1851) and was a founder member of the 
American Watcrcolour Socierv' {1865-6). 
There arc works in Baltimore ( Mus. of Art), 
Boston, Chicago, Cleveland, New York 
(Brooklyn) and Washington (NG, Corcoran). 

Cross Henri Edmond, b. Douai 1856, d. 
Saint-Clair 1910. French painter who 
adopted the nivisiOMST technique under the 
influence of seurat. He was bom with the 
surname Delacroix, a difficult name for a 
French artist of the period ; having an English 



mother he decided to anglicize his name in 
1 88 1. He studied in Lille and in Paris with 
BON\'iN, who influenced his early dark-toned 
portraits and still lifes. He collaborated in 
the foundation of the salon des independants 
in 1884, coming under the influence of 
Seurat and signac, and turned then to bright- 
toned landscape painting in the Di\'i5ionist 
manner: he continued to work in this style, 
gradually enlarging and loosening his pattern 
of dots. There are works in Douai, Copen- 
hagen (Ny Carlsbcrg Glyptotek), Frankfurt' 
M. Grenoble, Houston, Munich, Otierloo 
{ Kroller-Mullcr), Paris 1. Mod. Art, Dec. Art), 
Toledo and Zurich. 

Cruikshank George, b. London 1792, d. 
London 1878. English caricaturist and illus- 
trator. His earliest caricatures depict the close 
of the Napoleonic wars and he turned next to 
biting satire of the English court. In the 
Victorian era he began to satirise the foibles 
of society; hLs early style, firm, simple and 
pictorial, evolved towards densely crowded 
patterns of grotesque people. In the course 
of sixty years he produced well over 10,000 
designs, ranging from drawings for The 
Scourge (1811-16) to illustrations to Charles 
Dickens (Sketches Boz 1836-7, Oliver 
Tu-ist 1838) and twx> scries of etchings preach- 
ing against alcoholism (The Bottle 1 847, Dru;i- 
kard't Children 1848). He worked hard as a 
propagandist for temperance in later life, the 
most important among his rare oil paintings 
being a crowded narrative picture. The Wor- 
ship 0/ Bacchus (1860-2). He was the son of the 
caricaturist Isaac (1756-1811), while his 
younger brother Isaac Robert (1789-1856) 
entered the satne field and worked on occasion 
as his assistant. There are works in London 
(Tate, V&A, BM) and many print rooms. («e 
frontispiect' p. 6) 

Lti. A. M. Cohn: (/. Cruikshank, a cat^llogue 
raisonne (1 924 1; R. L. Patten (cd.): G. Cruik- 
shank, a Revaluation {1976) 



D 



Dadd Richard, b. Chatham 1817, d. Broad- 
rncx>r 1886. Painter of poetic fantasy whose 
mind became unhinged; after i(illing his 
father in 1 843, he spent the rest of his life in 
Rclhlcm and Broadmoor, where he did hi^ 
most important work. He painted in oil and 
watercolour with a miniaturist's precision, 
his poetic |>ercepf ion, heightened by madness 
and isolation, finding an outlet in densely 
detailed works. His subiccts were often 
inspired by poetry and literature but he also 
painted landscapes and shipping scenes. 
Shakespeare's Tempest and Aiidsummer 
Nighi's Dream led him to the realm of fairy 
painting, to which his most famous work. 
The Fairs' Feller's Master Stroke, belongs. 
In 1837 he entered the roval academy 
Schools, where he met frith, Phillip, tou, 
o'NtiL and others with whom he formed 
THE CLIQUE liT. 1840). In 18+2 he embarked 
on a tour of the Middle East witli Sir Thomas 
Phillips, from which he returned insane in 
1843; Egyptian mythology apparently helped 
to tip the balance of his mind and he believed 
himself for the rest of his life subject to the 
arbitrary will of Osiris. Much of his work 
still belongs to the Bethlcm Royal Hospital 
and Broadmoor but he is also well represented 
in London Tate, V&A, BM) and there arc 
works in Bedford, Cambridge i Fitzwml, 
Cambridge Mass. (Fogg), Liverpool, Man- 
chester, Newport, Oxford, San Marino 
' Huntington) and York. 
Lit. D. Grcysmith: R. Dadd, The Rock and 
Castle of Seclusion ;1973J; P- Alldcridgc: 
K. Dadd '.1974) 

Uaffingcr Morit/ Michael, b. Vienna 1790, 
d. Vienna 1 849. Miniaturist and portrait 
painter whose elegant free-llowing sry-lc is 
an outstanding example of the inlluence of 
LAWRENCJ: on Viennese painting; he was also 
influenced by ntuER. Like his father, he was 
a porcelain painter and worked at a Vienna 
factory until 1812, though he t(H>k time off 
to study at the Vienna Academy under 
H. Maurer from 1802. In 1841 he started a 
scries of 415 paintings of Austrian wild 



flowers. There arc works in Stockliolm and 
Vienna (Belvedere). 

I.it. L. Griinstein: Af. M. Daffxnger imd scin 
Kreis (1923); E. Pirchan: Af. Af. Daffinger ; 
Miniaturmaler des Vormar: (1943) 

Dagnan-Bouvcrct Pascal Adolphe Jean, 
b. Paris 1852, d. Quincey (Haute-Sa6ne) 
1929. French genre painter, one of the group 
round bastien-lepage whose realistically 
painted scenes from contemporary life owe 
a debt to both millet and the i.mpressiomsts. 
He studied under gkhC»mi: and i;orot, win- 
ning a second Rome prize in 1876. His first 
major success was W'cddittg at the Photo- 
grapher's, exhibited at the 1879 salon. 
Under the inlluence of Bastien- Lepage he 
began 'c. 1880) to concentrate on scenes 
from Breton life, its peasants and fcsti\als. 
He became a chevalier of the Legion of 
Honour in 188$ and an ofiicer in 1892, and 
was a member of the institut (1900). There 
arc works in Riltimore (Walters], Cognac, 
Moscow (Trctiakov), Mulhousc, Munich 
and Paris (Lou\Te). 

Dah] Johan Christian Clausen, b. Bergen 
1788, d. Dresden 1857. Norwegian painter 
who studied in Denmark but spent most of 
his working life in Dresden. He was among 
the pioneers of naturalistic landscape painting 
in Gertnany, where he achieved considerable 
success and influence. He was a close friend 
of FRiEPRirji, with whom he shared a house 
for many years. His moonlit landscapes, 
rising mists and mountain torrents echo 
Fricdrich but lack his inner vision. He 
worked constantly from nature: like con- 
stable in England he painted many studies 
of clouds 'Study of Clouds 1825;. His first 
amateur efforts earned him entrance to the 
Copenhagen Academy ' 1811); he was influ- 
enced by ECKbRSBERG and studied the Dutch 
17C landscapists. In iSiK he moved to 
Dresden, where he was enthusiastically 
receivcd by Friedrich and tlie younger 
landscapists, becoming a member of the 
academy in 1820. In Italy (1820-1) he was 
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a guest of the Danish Crown Prince Christian 
Frederick in Naples. Italy had an important 
impaa on his imstcry of colour and he 
brought back many freely painted studies. 
In 1824 he became a professor at the Dresden 
Academy and in 1826 paid his first return 
visit to Norway. Wild Norwegian scenery 
which he had often painted from mcmor>' 
now became his favourite subject matter 
\,Shi{ru!r«k on the Norteegiofi Coasr 1831). 
He paid further visits to Norway in 1834, 
1839, 1 844 and 1850. ?Ie was made a member 
of the Copenhagen Academy (1827), Stock- 
holm Academy (1832) and Berlin Academy 
(1835). His work influenced morgeN-STERN 
in Munich, bleciien in Berlin and fearku-y 
in Norway ; he was Norway's first important 
painter and a lasting influence on their 
landscape school. There arc works in Bergen, 
Berlin, KasscI, Cologne, Copenhagen 1 State, 
Thorwald.scn;, Hamburg, Munich ;N. Pin.', 
New York (Met.) and Oslo : NG). 
/.;>. A. Aubcrt: Prof. Dahl {1893) and Den 
iiordiskc NaturJoUlse og Prof. Dahl (1894); J. 
n. Langaard: J. C. Dahl's Verk 1937) ; A. 
Aubcrt; Maleren J. Ch. DaM U920); L. 
Ostby : J. Ch. Dahl, Tigninger og AkvartiUr 
0957) 

Dalsgaard Christen, b. Krabbesholm 1824, 
d. Soro 1907. Genre painter who depicted 
peasant life in Denmark with all its old 
costumes and customs, an approach cham- 
pioned at the time by the influential Professor 
HOycn as the road to a new and authentic 
Danish art. He belonged essentially to the 
REALIST generation, seeking a psychologically 
accurate presentation of the trials and 
struggles of the poor [Disfwifeaed, The 
Mormons). He studied at the Q)pcnhagen 
Academy with eckersberg and rqrbye, and 
first exhibited at Charlottcnborg in 1847; 
his work quickly became popular. From 
1 862 he lived at Soro, where he taught at the 
academy. He was made a member of the 
Copenhagen Academy in 1872 and knighted 
in 1879. There arc works in Copenhagen 
:Siate). 

Lii. K. Soborg: C. DahgaarJ (1902) 

Danby Francis, b. >X'exford 1793, d. Ex- 
mouth 1 86 1. Irish landsca(>e painter. His 
early works are in a romantic realistic vein 
iCIifioii Rocki from Rotunham FulJi c. 1822); 
after reaching London he painted dramatic 



landscapes and history pieces strongly influ- 
enced by J. .viARTiN ' The Dehigc 1840) and 
others which echo turner. He studied at 
the Dublin Royal Society Schools and with 
landscaptst James O'Oinnor before settling 
in Bristol ;i8i3); he first exhibited at the 
ROYAL ACAiiEMY in 1820 and moved to 
London c. 1823-4. The sale of Sunsci <ii Sea 
to LAWTiENCE ;i824) established his reputa- 
tion; he became an ARA in 1825. A matri- 
monial scandal forced him to leave England 
in 1829; he lived mosjly in Switzerland, also 
visiting I'aris and Norway, and returned to 
England in 1840. From 1845 he lived at 
Exmouth. His sons James Francis and 
Thomas were also landscape painters. There 
are works in Bristol, Cambridge (Fitzwm), 
Cambridge Mass. (Fogg), Dublin, Edin- 
burgh, Geneva (Rath), Leicester, I.ondon 
(Tate, V&A, Soanc] and Sheffield. 
Lit. A. Adams: Frands Danby: V'arieiies of 
Poetic Landscape (1973) 

DanhauKcr Josef, b. Vienna 1 805, d. Vienna 
1845. BiEDERMEIER genre painter, one of the 
creators of the style. He painted both peasant 
life and Viennese society ; Franz Liszt appears 
in several scenes. After studying at the Vienna 
Academy (1824-6) under krafft, he visited 
Venice (1826), where he studied Bellini, 
Titian and Veronese. His first genre paintings 
were humorous atelier scenes (1828-9); later 
he painted large genre scenes drawn from 
Viennese socict>' ; 1836-40). He was a profes- 
sor at the Vienna Academy (i 840-2), and 
visited the Netherlands ; 1842I. The high 
finish he learnt from Krafft gave way to freer 
treatment under the influence of amerling 
and, at least from 1 839, WII.KIE, whose Opening 
of the Will inspired his work of the same name. 
There arc works in Graz and Vienna 
; liclvcdcrc). 

Lit. A. R6&slcr:.7. Danhauser (1911) 

Daubigny Charles Francois, b. Paris 1817, 
d. Pans 1878. Landscape painter and graphic 
artist. A friend of COROT and the BAKBIZun 
SCHOOL, he painted calm domestic landscapes, 
especially along the waterways of France. 
His study of graduated reflections of light 
and the brtwdcr brushwork of his later years 
link him with impressionism; he was a 
friend of both monet and sislev. He studied 
with his father, the landscape painter 
Edmondc Francois Daubigny, worked 
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briefly with GRAVirr and entered the studio 
of DELAROCHE in 1838. He earned his livinR 
for a time with book illustrations, but in 
1848 had his first success in the salon with 
five landscapes from the Morvan district; 
in 1853 Hamf.! was bought by the govern- 
ment and Sprirm by tlie Emperor in 1857. 
His reputation was estabhshed and he even 
received commissions for landscapes, which 
was most unusual at the time. His studio- 
boat, 'Lc Bottin*, was launched in 1857, and 
in it he travelled and painted the waterways 
of France; the idea was later imitated by 
MANET. He became a chevalier of the Legion 
of Honour in 1857 and an officer in 1874. 
His son Karl was also a landscape painter. 
There are works in most museums where the 
19C is represented, including many French 
provincial museums, as well as Baltimore 
(Mus. of Art, Walters}, Boston, Edinburgh, 
Glasgow, London (NG, Tate), Montreal, 
New York (Met.), Paris (Louvre) and Wash- 
ington (NO, Corcoran), 
Lii. J. Laran: Daubigny (1913); L. Bourgcs: 
Daubigny, soiwenirs el croquis ( I900I; V.. 
Morcau-Nclaton : Daubigtiy raamii par lui- 
menii (1925I; M. Fidcll-Bcaufort, J. Bailly- 
Herzberg: Daiibigny. The Life and Work 

Daumier Honorc, b. Marseilles 1808, d. 
Valmondois 1879. French caricaturist and 
lithographer, one of the greatest graphic 
artists iif the t9C. The plastic tluene>' of his 
lithographic technique has often been com- 
pared to sculpture; 'There is something of 
Michelangelo in that fellow,' said Balzac. 
His 4,000 or so lithographs, mostly taken 
from contemporary- Parisian life, arc a pene- 
trating critique of the human condition, its 
pretensions, corruption, cruelty and naivety. 
He was a bookseller's assistant and messenger 
at the law courts before his gift for political 
cartooning was discovered by Charles Phili- 
pon, who employed him on La Caricature 
in 1830. His c-aric-ature of Louis-Philippe as 
Gargantua brought him sLx months' imprison- 
ment 1,1832) and led shortly to the closure of 
La Carkaiure. He turned then to social 
satire, contributing to Philipon's Lf Charivari 
for forty years. Among his most famous works 
are The Ltgiflalivc Belly, The Freedom of the 
Prefs, Lafayeue'i Funeral and the Rue 
Transnonain 1834}. He executed a brilliant 
scries satirizing the legal profession and 



1836 brought his Ri>b£n Macairt scries, 
based on a contemporary melodrama. He 
habitually modelled his figures in clay before 
transferring them to the page ; these models, 
cast in bronze after his death, are popular 
with colleaors. Between 1855 and 1870 he 
took to painting in oils, executing a scries of 
pictures on the Don Quixote theme and such 
famous works as The Third Clan Ratliuay 
Carriage, The Melodrama and Crispin and 
Seapiii. In 1872 he began to go blind and, 
reduced to extreme poverty, he retired to a 
house at Valmondois bought for him by 
r.OROT. Most print rooms have examples of 
his Uthographs, which were published in 
large editions. There arc several paintings 
in the Louvre, and others in Baltimore 
Walters"!, Berlin, Ijondon iNGt, Lyons, 
Munich (N. Pin.), New York (Brooklyn, 
Met.) and Washington (NO, Corcoran). 
Lit. N. A. Hazard, L. Delteil: Catalogue 
raifotine dc Vtvuvre lithographic dc H. Daumier 
(1904); J. Lassaigne: Daumier ;i947); O. 
Larkin: Daumier, Mwi of his Time {1966); 
K. F.. Maison: //. Daumier: Catalogue 
Raisonne of the Paintings, Watercolours and 
Dratvings (1968); R. Rey: Daumier (1968); 
A. Rosscl: //. Daumier prend parti ;i97l); 
J. Cherpin; L'hommc Daumier : un visage qui 
sort de I' ombre (1973) 

David Jacques Louis, b. Paris 1748, d. 
Brussels 1825. The leading artist of the 
revolutionary' and Napoleonic periods in 
France; he was the greatest painter of the 
NEOCLASSICAL movement and its continuing 
influence was ensured by the artists who 
flocked to his studio from all over France 
and Europe. Ingres, gros, g^raro, j. u. 
LSAHi-Y, KRAi-FT, NAVFZ and M":KFKSBhKt; w-ere 
among his pupils. His style nonetheless con- 
tains contradictions ; the stem simplicity' of his 
history paintings with their accent on line, 
the human figure and the example of classical 
sculpture is belied by the charm and direct 
realism of his |>onraits, while his Napoleonic 
canvases show the influence of the Venetian 
colourists. He had his first instruction from 
Boucher who advised him to enter Vien's 
atelier; Antiochus Dying for the Lore of 
Stratoniee which won him the Rome prize 
in 1774 still has rococo elements. In Rome 
(1775-80) he wholeheartedly embraced the 
Xeoclassicism of Winckelmarm, Mengs and 
their associates. His series of large classical 
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canvases followed : Bdisarius Asking for Alms 
(1781), Andromache drieving over the Dead 
Hector (1783), The Oath of the Woranr ; 1785), 
The Lkiors Bringing Home to Bruixis the 
Bodies of his Dead Sons ■[ 1 789). These paint- 
ings celebrated the republican virtues of 
Rnmc and owed part of their enormous 
!>ucce!is to an identiticacion with the ideals of 
the revolutionaries. David ^vas a friend of 
the revolutionar>' leaders, especially Robes- 
pierre, was elected to the National Conven- 
tion in 1792 and voted for the execution of 
Louis XVI. In painting he turned to more 
straightforward realism with the unfinished 
Oath of the Tennis Court (1 791) and his 
portraits of revolutionary martNTS, Marat 
(i793)» Lepeletier (1793; destroyed) and 
Barra ( 1 794). He was a dominant member of 
the Committee of Public Instruction, secur- 
ing the abolition of the Academy, the 
reorganization of the .SAI.on and the establish- 
ment of the INSTITVT. With the fall of 
Robespierre he was denounced and 
imprisoned, painting his only landscape. 
The Luxembourg Gardens (1794), from the 
window of his cell. After his release he 
renounced politics; he established a teaching 
studio and in 1799 completed The Inien^cntion 
of the Sahinc Wometi, his most complete realiz- 
ation of Neoclassical principles with its accent 
on the naked human form and formal compo- 
sition. He was named first painter to the 
Emperor in 1804 and returned to the celebra- 
tion of contemporary events with the vast 
Napoleon Crotvning Josephine (1805-7) and 
The Distribution of the Eagles (1810). With 
the fall of Napoleon he escaped to Switzer- 
land and finally settled in Brussels, where he 
returned to classical themes and painted 
some portraits. He is well represented at the 
I-ouvrc and in Versailles. There are works 
in many French provincial museums and 
also in Antwerp, Berlin, Boston, Brussels 
(Musces Royaux), Buffalo, Cambridge Mass. 
(Fogg), Chicago, Cincinnati, Qeveland, 
Cologne, Genoa, New York (Met.), Phila- 
delphia and Washington (NG). (w colour 
illustration j 1 

Lit. E. J. Delicluze: L. David, son ecole et 
son temps (1 855); D. L. Dowd: Pageant 
Master of the Repithlie. J. L. Dai id and the 
French Rei'otuiion (1948, new cd. 1969) ; R. L. 
Herbert: David, Voltaire, Brutus and the 
French Revolution (1972); R. Verbraeken: 
J. L. David juge par ses conlemporaim el par la 



posierile (1973); D. Wildenstein: Documents 
coniplementaires ati catalogue de I'oeiwre de 
L. David ; 1973); A. Brookner: jf. L. David: 
A Perwna) Interpretation {1975) 

Decamps Alexandre Gabriel, b. Paris 1803, 
d. Foniainebleau i860. French romantic 
painter of landscape, genre and Oriental 
scenes; he was the first among the Romantics 
to visit the Orient and the tirsi to paint biblical 
scenes in their true local landscape (Joseph 
Sold by hi* Brclhrcti 1 835, Moses Taken from 
the Nile 1837). His naturalistic landscapes 
and genre scenes, bathed in tremulous golden 
hght, were much admired; it was said that 
DELACROIX painted with c-olours and Decamps 
with light. He studied with Etienne Bouhot 
1 18 16) and PUJOL ;i8i7) but, reacting against 
the academiciiim of this david pupil, he 
preferred to teach himself, finding ready 
buyers for small landscapes with figures 
painted from nature. He first exhibited at 
the 1827 SALON with The Plover Shoot and 
his first Oriental scene Soldiers of the Vizier's 
Guard. A visit to Constanunople and the 
Near East :i827-9) set the future cx.>urse of 
his art ; he had a major success with Oriental 
scenes in the 1831 Salon. Several lithographs 
and caricatures date from around this period 
(The d\ionkey Connoisseurs). Despite the 
success of his small paintings, Decamps 
yearned to be a monumental history painter, 
resenting his lack of state commissions. He 
visited Italy in 1832-3 and exhibited a large 
Defeat of the Cimhri in the 1 834 Salon without 
success. Around 1853 he gave up painting, 
but returned to it after the good reception 
of his sixty pictures in the 1855 exposition 
UNiVERSELLE. He is particularly well repre- 
sented in the Louvre and the London 
Wallace Collection; there are works in many 
French provincial museums and in Amster- 
dam iRijksmuseum), Baltimore (Mus. of 
Art, Walters), Boston, Brussels, Cambridge 
Mass. (Fogg), Chicago, The Hague, Moscow 
(Pushkin), New York (Met., Brooklyn) and 
Philadelphia. 

Lit. M. C-haumelin: Decamps, sa vie, son 
iriwre et ses tniitareurs :iS6i); C. Clement: 
Decamps ; 1886); P. du O)lombier: Decamps 
(1928) 

Dcfrcggcr Franz von, b. Stronach 1835, 
d. Munich 1921. Genre painter who settled 
in Munich and won outstanding popularity 
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c. 1880-1900 with his scenes of peasant life 
in the Tyrul. His name is often associated 
with KNAUS and vautier, his contemporaries, 
and the two other outstanding German 
painters of peasant life. His early water- 
colours and oil sketches are distinguished 
by a fresh kealism but from around 1880 
he lapsed into anecdotal repetition. His early 
years were spent as a farm labourer. He then 
studied drawing and carving with the Inns- 
bruck sculptor Michael Stolz. In i860 he 
moved to Munich where he studied first 
with Dyks and Anschiitz and then, after 
visiting Paris 11863-4;, with piloty from 
1864 to 1870. His tirst major success was 
Scene from Speckhacher's Life (1869). His 
scenes from the Tyrol's struggle for inde- 
pendence under Andreas Hofer in 1809 date 
mainly from the 1870s. He was a professor 
at the Munich Academy from 1878 to lyio, 
receiving a knighthood :'von"i in 1883. 
There arc works in Bremen, Berlin, Wroclaw , 
Bucharest, Cologne, Frankfurt M., Ham- 
burg, Innsbruck, Leipzig, Munich, Stuttgart 
and Vienna. 

Lit. A Rosenberg: Defrcggcr (1911); H. 
Hammer: t\ von Defrcgger (1940) 

Deg-as Hilaire Germain Edgar (family name 
de Gas), b. Paris 1834, d. Paris 1917. One 
of the greatest figure painters of the 19C, he 
was closely involved in the IMPRESSIONIST 
movement, organizing many of the Group 
Shows. His work, however, sets him rather 
apart from monet and the landscape painters ; 
his Impressionism is characterized by the 
endeavour to catch the instantaneous char- 
acter of movement and gesture dancers, 
racehorses) rather than the retinal exploration 
of effects of light outdoors. He was the 
chronicler of contemporary life, the cafe, 
the conccrt-hall, a woman at her toilet, 
dancers rehearsing or on stage, the Long- 
champ races. His instantaneous approach 
was influenced by photography, while 
Japanese prints inspired his interest in no^el 
perspective. He was an admirer of Ingres, 
and had a thorough academic training, 
including intensive copying from Old 
Masters; but unlike his academic contem- 
poraries he used the technical virtuosity 
gained by this training as a springboard for 
further experiment, in subject matter, com- 
position and brush work and also in media: 
oil paint thinned with spirit or water, pastel. 



pastel combined with wafercolour, tempera, 
gouache and every department of print- 
making, etching, drypi>int, monotype, 
lithography and aquatint. Born into a wealthy 
family, he entered the tcoLE beaux-arts 
under Louis Lamothe, a pupil of Ingres, in 
1855. In 1856-7 he visited Rome, Florence 
and Naples, making an intensive study of 
QuattriH-enlo painting. His early work com- 
prised portraits and history subjects ( Young 
Spartans hxerdsntg i860;. In 1862 he met 
MANET, who became a close friend, and 
turned to subjects from contemporary- life; 
the examples of courbet, daumiek and 
GAVARNI were also influential at this period. 
The Longchamp races and ballet dancers 
were among his first contemporar\' subjects 
iAIlle Fiacre in 'La Source' 18671. In the 
1 870s he turned to more ambitious figure 
groups such as V'iiamw Lcpic ami his 
Daughters and, on his 1872 visit to America, 
Cotton Exchange in NetvOrleam. He exhibited 
ten works in the first Impressionist exhibition 
(1874) and contributed to six of the subse- 
quent exhibitions. In the 1880s women 
dressing, in the bath or at their toilet became 
dominant themes, as well as domestic scenes 
such as Women Ironing and the Milliners. 
He was beginning to go blind and worked 
increasingly in pastel, as well as modelling 
figures in wax which were subsequently cast 
in bronze [Fourteen-Ycar-Otd Dancer c. 
1880}. For the last twenty years of his life 
he was almost completely blind, living a 
retired and solitary life. He is well represented 
in Paris (Louvre, Mu&ce dc I'lmprcssionismc) 
and there arc works in most galleries where 
Impressionism is represented, including 
Baltimore (Mus. of Art, Walters), London 
;NG, Tate, V&A, Courtauld), New York 
I Mel., Mod. Art, Brooklyn, Prick) and 
Washington (NG, C^orcoran). 
Lit. J. B. Manson: The Life and Work of 
E. Degas (1927); P. A. Lcmoisnc: Degas ei 
son oeuvre (1 948); D. C. Rich: E. H. G. Degas 
■'951); J- Re«'ald: Degas: Sculpture, the 
Complete Works S. Boggs: Portraits 
by Degas ( 1962) ; F.. P. Janis : Degas Monotypes 
1968); A. Werner; Degas Pailch (1969); 
T. Reff ed.): The Notebooks of E. Degas 

\2 vols 1975) 

Delacroix Ferdinand Victor Eugene, b. 
Charenton- Saint- Maurice 1798, d. Paris 
1863. The foremost artist of the French 
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ROMAKTIC school, hc Combined an intensely 
poetic interpreution of subject matter with 
rich colour us«xl to heighten the emotional 
impact of his work. Hc entered the studio of 
GUERIK in 1815; more influential than this 
classical master were his studies of Rubens 
and the Venetians in the Louvre. There hc 
met noNlNGTON, who became a close friend; 
he was also influenced by gericault, who 
was working on his Raft of Medusa. He first 
exhibited in the 1822 salon witli Danu and 
Virgil in Hell, which was sharply criticized 
but purchased by the state. In 1824 hc 
exhibited his Massacre at Chios in the 
famous Salon which included The Hay Wain 
by constable; Delacroix is said to have 
completely repainted the background of the 
Masiacre in rich broken colours after seeing 
Constable's painting. In 1823 hc visited 
England with Boningion, where boili greatly 
admired the free handling of colour of such 
artists as lawrence, mv and wilkie; 
inspired by the anecdotal medieval scenes 
then fashionable in England, both tried their 
hands at these {The Execution of Marino 
Faliero 1826). In 1830 he celebrated the 
victory of Louis-Philippe and the House of 
Orleans with Liberty Leading the People. 
While the battle within the artistic establish- 
ment between the NEOCLASSICISTS headed by 
INGRE.S and the Romantics headed by Dela- 
croix was to deny him a chair at the institut 
until 1857 and bring many Salon refusals, 
hc received important fresco commissions 
from the state, for the Palais Bourbon 
: 1833-47), the Luxembourg librar\' (1840-7), 
the Louvre Apollo gallerv' (1850-1), the 
Hotel dc Vilic (1852-4) and the church of 
Saint- Sulpice 1.1853-61). In 1832 hc was 
invited to accompany the Comtc dc Mornay 
on a mission to Morocco, also visiting 
Algiers and southern Spain. The vivid 
colour of the Orient and its exotic peoples 
profoundly influenced his work ( Women of 
Algiers 1834, Jetcish Wedding in Aioroceo 
'839) providing subject matter to which hc 
constantly returned. In his lat<y work he 
alternated decorative cycles with paintings 
inspired by Byron, Shakespeare and Dante, 
Oriental scenes, and a famous series of lion 
hunts. Most of his major works arc in the 
Louvre but he was immensely prolific and 
is also represented in Baltimore (Mus. of 
Art, Wallers), Boston, Bristol, Buffalo, C.han- 
tilly, Chicago, Cincinnati, Cleveland, Copen- 



hagen (Ny Carlsbcrg GI>'ptotck), Dublin, 
Edinburgh, The Hague, London (NG, 
Wallace), Los Angeles, Montreal, New York 
(Met., Brooklyn), Philadelphia, Toronto, 
Versailles, Washington (NG, Corcoran, 
Phillips; and elsewhere. ( .<tv colour itlusiraiion 
S' 

Lit. E. Delacroix : Journals (1893-5, English 
trans 1961! and Oeut<rcs littcraircs 11923); 
C;. Baudelaire: Delacroix (1927); Y. 
Deslandres: Delacroix (1963); L. Johnson: 
Delacroix 1 1963;; G. P. Mras: E. Delacroix's 
Theory of Art (1966); F. H. Trapp: The 
Attainment of Delacroix (1971) 

Delaroche Hippolytc (called Paul), b. Paris 
1797, d. Paris 1856. Delaroche was probably 
the most successful history painter of the 
19C; his influence was felt all over Europe, 
especially in Belgium, Germany and England, 
while his teaching studio was the most 
highly regarded in Paris under the July 
Monarchy. His art defies modem categoriza- 
tion; his careful drawing and high finish 
link him with the nroclassicists, his subject 
matter - death, duels and drama set in 
mcdie\al and Renaissance times - with the 
ROMANTICS. He owes to tfiis middle-of-the- 
road -position - known even in his lifetime 
as U juste milieu - the honour of being the 
youngest artist elected to the 19C institut ; 
the course of his art would, it was hoped, 
resolve the Classic-Romantic dilemma. Hc 
worked at a time when history and scientific 
historical research were burning new interests 
among the intelligentsia; his painstaking 
research to ensure tlie historical accuracy of 
costume, architecture and accessories link 
him with the scientific spirit of the REALIST 
era and the work of such ACADEMIC REALISTS 

as GERdME (his pupil) and meissonier. He 
was influenced by contemporary' theatre; it 
was his practice to model figures in wax and 
arrange them as a theatrical tableau from 
which to study cfTccts of light. He began his 
studies in Watelct's studio (18 16), moving 
to that of GROS in 1818. Hc first exhibited at 
the SALON of 1819 and had his first success in 
1822 with Rescue of the Young Joas by his 
Aunt Joseba. The Death of Queen Elisabeth 
(1827) launched his highly successful scries 
of paintings from English history, including 
The Princes in the Tower i 1 831) and The Exe- 
cution of Lady Jane Grey (1833). Elected a 
member of the Institut in 1 832, hc became a 
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professor at the RCOI.E RFJ; BEAIIX-ABTS in 1 833 

and inherited Gros's studio on his death in 
1835. He visited Italy in 1834-5 (itiarrj-inj? the 
daughter of 11. vtrnet), 1838 and 1843. In 
1837 he received the commission for a 27- 
metrc hcmic\'clc mural in the Ecolc dcs 
Beaux- Arts; completed in 1841 it depicted 
the history of art, and its grouping and formal 
composition arc echoed in the work of many 
later artists. It was damaged by fire in 1855 
and he was preparing to restore it at the time 
of his death. He turned increasingly to 
religious subjects after his wife's death in 
1845, at the same time painting a number of 
scenes from the French Revolution. He 
painted many portraits, including a 
posthumous scries of Napoleon. F.ngravings 
after his history subjects achieved wide 
popularity. He is well represented in I.^ndon 
(Wallace), Nantes, Paris (Ix>uvre) and Ver- 
sailles, while there are also works in Baltimore 
:Walters), Cambridge Mass. (Fogg), many 
French provincial museums and other 
European centres. ( see colour illustration ill 
Lit. L. de Lomcnie: Af. Dctarochi (1844); 
E. dc Mirccourt: Les Contemporaim : P. 
Delarochc (1856); Haldvy: Notice sur la vie 
et les ceiiz'res de Af. P. Delaroche (1858); 
L. Runtz-Rees: H. Vertiei and P. Delaroche 
(1880); E. dc Lalaing: Les I'ernei, Giricault 
et Delaroche (1 888) 



Oelaunay Jules Elic, b. Nantes 1828, d. 
Paris 1891. French histor\' painter and 
portraitist who studied with flanorin and 
Lamothc, entering the ecole des deaitx-arts 
in 1848. In his early work he closely followed 
INGRES but his s-isit to Italy, after winning 
the first Rome prize in 1856, introduced 
him to the 15C masters Uccello, Botticelli 
and Gozzoli, whose example dominated his 
later work {The Plague tn Roitie 1869, Diana 
1872). He received many important mural 
commissions: for the Opera : together with 
baudry), for the Palais Royal, and Scenes from 
the Life of Si Cenci'ieve for the Pantheon, 
unfinished at his death. In his later years he 
became a popular portraitist. He was a 
chevalier of the Legion of Honour (1867), 
an officer (1878), a member of the institut 
;;i879l, and a professor at the Ecolc des 
Beau.\-Arts :i889). There arc works in 
Bayorme, Bordeaux, Louviers (RousscI), 
Nantes, Paris ;. Louvre), Koucn and Tours. 



Delville Jean, b. I-ouvain 1867, d. Forest 
(Brussels) 1953. Belgian SVMBOI.IST, an en- 
thusiastic follower of the Sar Pcladan; he 
exhibited at Pcladan 's first four salons de la 
ROSE CROIX in Paris, and was leader of a 
parallel movement in Belgium. His 'poetic 
lyricism' is 'charged with mystical and occult 
ovenones' (Milner). The Treasures of Satan 
and Orpheus (1 893) arc among his most 
famous works. After studying at the Brussels 
Academy, he first exhibited with L'Essor 
a885). He was a member of lks vingt, the 
Brussels avani-garde movement, but dis- 
likingitsNATltRAMSTandlMPRESSlONlSToricn- 
tation he led a breakaway group, Pour I'Art, 
in 1892. He founded the Ccrclc d'Art 
Idealiste, which held three exhibitions 1 896- 
8} and whose manifesto closely followed 
Peladan. After a period in Italy in the 1890s 
he was appointed lecturer at the Glasgow 
School of Art (1900-7), and later became 
professor at the Brussels Academy. There 
arc works in Bruges, Brussels, Ixcllcs, 
Lou vain and Pari<i (Louvre). 

Denis Maurice, b. Granville 1870, d. Paris 
1943. A member of the n.'VDIS and their chief 
theorist. He studied at the acadLmif. jitlian, 
where he met sekusier and was introduced 
by him to the work of oauguin, whose 
inlluence is apparent in The Muses ;i893); 
Homage to Cezanne 1 1900) is his most famous 
work. After visits to Italy in 1895 and 1897, 
he turned away from Gauguin's swtiietism 
to a decorative style influenced by 15C 
Italian painting. Like Serusicr, he later 
turned to religious painting, and in 1919 
was co-founder of the Ateliers d'Art Sacr^ 
in Paris. He also designed stained glass and 
executed several large murals 1 Theatre des 
Champs Elysccs, Petit Palais). His important 
publications on art theory included Theories : 
Du Symbottsnic el de Gauguin vers uii nouvel 
ordre classiifue (1912) and Nom-ellci Theories 
sur Van moderne et Fart sacri (1922). There 
are works by him in Paris (Mod. Art, Dec. 
Art). 

S. Bara/.zctti-Dcmoulin: Af. Z)irwijt (1945) 

Detaille jean Baptiste Edouard, b. Paris 
1848, d. Paris 1912. Painter of battles and 
militar\' life, largely drawn from the Franco- 
Prussian War of 1870. His scenes are natural- 
istic but painted with close attention to 
detail. His popular success was outstanding ; 
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he was received in the highest socieu' and 
armies manoeuvred for him to sketch. 
MKISSONIFR, impressed by his talent, took 
him as a pupil at seventeen; A Corner of 
Aieissonicr's SiiiJio was his first salon 
exhibit in 1867. He fought in the Franco- 
Prussian War; two huge battle panoramas 
followed - Champisny and Rezotwilk - 
painted in collaboration witli de neuville. 
He became a chevalier of the Legion of 
Honour ;i872), an officer (1881) and a 
commander (1897); he was also a member of 
the INSTITVT (1892). There are works in 
Paris ;Carnavalet, Petit Palais) and many 
French provincial museums, and also in 
Baltimore (Walters), Boston, Buffalo, Cam- 
bridge Mass. (Fogg), Chicago, New York 
(Met.), Philadelphia and Washington 
(Corcoran). 

Dcvcria Rugcnc Francois Marie Joseph, 
b. Paris 1805, d. Pau 1865. The studio in the 
rue de I'Oucst which he shared with his 
cider brother Achillc (1800-57) was a central 
meeting-point ofthe young French romantics 
in the 1820s. Notable among the group were 
Victor Hugo and his brother Abel, Mussct, 
Sainte-Bcuv'c and Fontanay; among the 
artists, David d'Angers, bonington and 

BOULANtitR. A pupil of GIRODET-TRIOSON, 

his first SALON exhibit, The Birth of Henri IV 
(1827) was rapturously received. Together 
with Boulangcr's Mazcppa it was considered 
to outshine by far Delacroix's contributions. 
This success was not repeated; he painted 
some ceilings in the Louvre but during the 
185OS his Salon ufTerings were syslcmalically 
rejected. His brother Achille made a reputa- 
tion as a lithographer and portraitist. There 
arc works in Angers, Avignon, Bcrnay, 
B^ziers, Florence (Uflizi), Le Havre, Mont- 
pellicr, Ncuchatcl, Orleans, Paris i.Louvrc), 
Rouen, Valence and Versailles. 

Diaz de la Pena Narcisse Virgile, b. 
Bordeaux 1808, d. Mcnton 1876. A landscape 
painter of the BARBI70N school, he specialized 
in the flickering nuances of light and shade 
in the deep forest \Jcan dc Paris Hill, Forest 
of Fotitainebkau 1867). He also painted 
figure groups, often mythological, in land- 
scape settings (Sleepini; Nymph 1855, Venus 
and Adotiis 1848). MILLET ancmptcd to 
imitate these popular works in his youth; 
Diaz's work also had an important influence 



on MONTiCELLi and fantin-latour. After 
an apprenticeship in a printing works, he 
started to paint porcelain at Sevres with 
DUPRt. He studied painting with Souchon 
but learnt more from his friends Duprc, 
RAFFET and Cabat and from copying in the 
Louvre. His first salon exhibits of 1831, 
1834 and 1835 were ROMANTIC figure subjects 
inspired by delacroix. From 1 837 he wtis con- 
stantly with P. F. T . RODSSFAU at Barbizon, where 
his mature style developed. O)llectors were 
interested in his work from an early date but 
only around 1870 did he begin to enjoy an 
important international reputation. A prolific 
artist, his work is represented in most 
museums dealing with the 19C, including 
Baltimore (Walters), London (KG, V&A, 
Wallace), New York (Met.. Brooklyn), Paris 
(Louvre) and Washington : NG, Corcoran). 

Diday Francois, b. Geneva 1802, d. Geneva 
1877. Pioneer of Alpine landscape painting 
in Switzerland, though later somewhat out- 
shone by his pupil calame. He attended the 
drawing school of the Soci^t^ des Arts in 
Geneva, but was largely self-taught. He was 
impoverished and struggling until 1830, 
when the Soci^te gave him a travel scholar- 
ship. In Paris he received some help from 
GROs and on returning to Geneva he rapidly 
achieved wide popularit>' for his Alpine 
views ( The Giesfhaeh Waterfall, The VCctter- 
horn. The Lake of Dricntz) ; he opened an 
art school and had many pupils. He won a 
gold medal in the salon of 1841, and was 
accorded the Legion of Honour in 1842. He 
left a large fortune to create the Fondaticm 
Diday for the purchase of paintings and 
encouragement of arts in Switzerland, as 
well as prize money for a biannual Concours 
Diday for students of painting. There are 
works in Amsterdam iStcdclijki, Basle 
(Kunstmuseum), Bucharest (Simu), Geneva 
(Rath), Munich and Zurich. 

Diez Wilhclm von, b. Bayreuth 1839, d. 
Munich 1907. Genre painter specializing in 
x agabonds and soldiers in scenes often set 
during the Thirty Years War; he was the 
most distinguished of the Munich painters of 
the 1870s who lovingly imitated Dutch and 
Flemish Old Masters. His scenes are painted 
realistically and are full of finely observed 
detail (Plunderers of the Thirty Years War). 
In 1855 he entered the Munich Academy, 
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but left almost immedintely to teach hiinself 
by copying in the galleries. He was particu- 
larly attached to Brouwer. Teniers. and the 
Dutch school, but also studied Schongaucr 
and Durcr. He became successful as an 
illustrator in the i86os, while developing a 
personal style of small genre painting. A 
professor at the Munich Academy from 
1870, he was a popular and influential teacher. 
There are works in Ucrlin, Hamburg, Kalin- 
ingrad, Leipzig and Munich. 

Dillis Maximilian Johann Gcorg von, b. 
Griingiebing 1759, d. Munich 1841. He 
combined landscape painting with teaching 
and museum administration but nevertheless 
can be counted among the founders of 
Munich's naturalistic landscape school ( The 
Tegerusec 1825). His style owed much to the 
Dutch landscapists of the 17C, and a little to 
Claude and Poussin in his treatment of dis- 
tance. Basically a draughtsman rather than 
a colourist, the careful detail and muted 
ailour of his early work developed after 
1800 towards l(M>ser brush work and a 
brighter palette under the influence of his 
erstwhile pupil, W. von KOBF.1.1. ( l^ieu' of the 
Quiriiial 1818). He travelled widely, visiting 
Italy several times, cither on museum 
business, with noble patrons or in charge of 
their sons. Inspector of the new Hofgarten 
Gallery in 1790, he was the Munich 
Academy's first professor of landsca|>c paint- 
ing 11808-13). He was employed by the 
VC'ittelsbachs to buy paintings for their 
collections and in 18 15 was sent to Paris to 
secure the return of works of art removed 
by Napoleon. Given overall charge of the 
Munich galleries in 1822. he secured the 
purchase of the famous Boisseree collection 
of German and Flemish primitives in 1827. 
He was actix'ely involved in the foundation of 
the Munich kunst\'krei\ in 1824. Most of 
his paintings are in Munich 1 N. Pin.,Schack:i, 
Lit. W. Lessing: J. G. von Dillis als Kiinsllcr 
litui Mtnaimsmann (1951) 

Dlvlsionism iDivlsionist). A method of 
painting in small dots or commas of colour. 
It was pioneered by SEirRAT, and derived 
from his interest in applying scientific 
theor>' to painting; the small dots of juxta- 
posed colour were to merge in the eye of the 
spectator. SIGNAC, the chief propagandist of 
the style, explained that Divisionism 'guaran- 



tees all the benefits of luminosity, colour and 
harmony: : i; by the optical mixture of pure 
pigmcnlN ;all the colours of the prism and all 
their tones) ; (2 ! by the separation of different 
elements such as local colour, the colour of 
the light, as well as the colours produced by 
their interactions: (3) by the balancing of 
these elements and their proportions (accord- 
ing to the laws of contrast, gradation and 
irradiation) ; 14) by the selection of a brush- 
stroke proportionate to the size of the canvas.* 
Seurat's first experiment with the method, 
tiathitu; at Asiiicra, exhibited at the salon 
DEs INDEPENDANTS in 1 884, brought about 
his subsequent collaboration with Signac. 
When his Sunday A/icnwon 011 the ItlanJ of 
La Grande Jane <m which the method is 
fully developed) was shown at the last 
Impressionist Group Show of 1886, it was 
exhibited in company with Divisionist works 
by Signac, I'issahro and his son Lucien. 
Several other French artists also adopted 
the style ( angi?and, Dubois-Pillct, Pctitjean, 
LUCE) and they came to be known as the 
Neo- Impressionists. Grande Jatie was ex- 
hibited with lES viNGT in Brussels in 1887 
and several Belgian artists adopted the 
Divisionist technique (van de velde, van 
RVSSELBEBGHE). Divisionism was introduced 
by the art dealer-painter grubicv to Italy, 
where it had many followers isegantini). 
'ITie terms Pointillism and C^hromatic 
Luminarism arc often used to describe this 
style. 

Lit. P. Signac: D'linnene Delaeroix an Ni-o- 
Impreisicntsme :i899;; J. Rewald: Posi- 
Impressionisni (ly^Ss); F. Cachin (cd.): F. 
Feneon, au-dcia de /' Impressionisme 11966) 

Deri Paul Gustavo Louis Christophc, b. 
Strasbourg 1832, d. Paris 1883. Prolific and 
successful 19C- book illustrator who in later 
years also executed some oil painiings and 
sculpture. His quirky and, on occasion, 
visionary imagination plact-s him in an 
interesting intermediate position between 
the early romantic movement and the 
SYMBOLIST artists of the late century. 
Thcophilc Gauticr said of him : ' If a pubhsher 
were to ask him to illustrate the influence of 
a flea on a woman's emotions, I feel sure he 
would find a means of doing it.' In 1848 he 
received a three-year contract for caricatures 
in Journal pour rirc and exhibited his first 
drawings in the salon. His illustrations of 
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Rabelais and Balzac's Comes drolatiquts 
(1854-5) established his fame. His large- 
format illustrated books, of which the lirst 
was Sue's Jiiif-Errant (1856), are seen as the 
forerunners of modem illustrated books 
with original prints by famous artists. There 
arc paintings in Baltimorc( Walters 'i,Bayonnc, 
F.tampcs, Grenoble, l-a Rochcllc, Leeds, 
Liverpool, MontpcUier, Ponioise, Reims, 
Rouen, Sete, Troyes and Versailles. 
Lii. H. Leblanc: Caialogue d'mivre complei 
de G. Dore 11943); M. Rose: O. Dori (1946); 
E. dc Mare: The London Dori Sazv (1973); 
M. Henderson : G. Dori : Sekcicd Engravings 
(1973); N. Gosling: G. Dori (1973); G. 
Forbcrg: G. Dore. Das graphiscke Werk 
(2 vols 1975) 

Oorncr Johann Jakob I'thc Younger), b. 
Munich 1775, d. Munich 1852. With w. von 
KOBFM., DII.I.IS and WAGENBAUER, one of the 
founders of Munich's naturalistic landscape 
school. He speciali>:ed in mountains, water- 
falls and forests, his paintings deriving on the 
one hand from his study of Claude, Ruisdael 
and Fverdingen and on the other from 
studies from nature. After receiving his first 
instruction from his landscafH: painter father, 
Johann Jakob the Elder, he studied in Austria, 
Switzerland and France (1802-3) and in 1803 
became official restorer to the Munich 
galleries; in 1808 he was a Munich gallery 
inspector. His best period was r. 1818 
{Village Sirca 1817, The Waterfall c. 1818, 
Rocky Gorge 1822). Most of his work is in 
Munich or neighbouring Bavarian castles. 

Doughty Thomas, b. Philadelphia (Pa.) 1793, 
d. New York 1856. Self-taught landscapist 
whose semi-topographical depictions of 
native scenery have what Richardson calls 
'a very personal flavour compounded of their 
luminous skies and gentle solitude* [Vicui 
from Stace^' Hill 1830, In Nature's Wonder- 
land 1835). Originally a leather currier, he 
began painting c. 1820 with encouragement 
from sully; he worked in Peimsylvania, 
Boston and New York, and \-isited Europe 
in 1837 and 1845-6. His work was an early 
influence on cole; he has been seen as a 
forerunner of the Hudson river school. 
There arc works in Baltimore (Mus. of Art), 
Bt)Ston, Cambridge Mass. (Fogg), New- 
York (Met., Brooklyn) and Washington 
(NG, Corcoran). 



Doylc Richard, b. Dublin 1824, d. Dublin 
1883. He wan primarily an illustrator, de- 
signing in 1849 the famous cover of Punch 
which was in use for over a century. He 
painted landscapes in oil and watcrcolour 
but is better known for his fair\' pictures, 
some large in scale including many himdreds 
of fairies {Elves in a Forest, Home of Sorcerers], 
This subject matter was suggested by con- 
temporary literature; he illustrated Ruskin's 
King of the Golden River and W. Allingham's 
The Fairy Land. His father John Doylc 
(1 797- 1 868) was a well-known caricaturist 
and his brother Charles (1832-93) also 
painted some fairy pictures. There arc works 
in Dublin and London (V&A). 
Lit. D. Hambourg: R. Doylc (1948} 

Drolling Martin (signature DroUing or 
Drelling), b. Obcrbcrghcim 1752, d. Paris 
1817. Self-taught artist who came early to 
Paris where his small genre paintings and 
portraits found a ready market though little 
official recognition. His peaceful middle- 
class interiors arc based on the Dutch and 
Flemish example, though the glossy, satin- 
smooth finish is his own. He exhibited in 
the SALON from 1793, and decorated Sevres 
porcelain (1802-13). His son Michel Martin 
(1786-1851) had some success as a history 
painter and portraitist. There arc works in 
Aix, Bordeaux, Graz, Le Puy, Orleans, 
Paris (Louvre, Camavalet) and Soissons. 

Dubois Paul, b. Nogent-sur- Seine 1829, d. 
Paris 1905. Sculptor and portraitist pro- 
foundly influenced by Italian 15C art. After 
studying with Toussaint (1856) and making 
a long visit to Italy (1859-62), he began 
exhibiting in the sculpture section of the 
1863 SALON and had his first success with 
Florentine Singer (1865). He took up painting 
in the 1870s and had considerable success 
as a portraitist. He became a chevalier of 
the Legion of Honour (1867;', an officer 
(1874), a commander (1886), achieving the 
grand cross ( 1 8y6) ; he was also a member of 
the iNSTiTtrr (1876). He was curator of the 
Luxembourg Museum (1873) before becom- 
ing director of the ncoLE des BEAtrx-ARTS in 
1878. There are works in Baltimore (Walters), 
Bayonne, Bourges, Bucharest, Chalons-sur- 
Marnc, La Rochc-sur-Yon, MontpcUier and 
Versailles. 
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Dupr£ Jules, b. Mantes ifill, d. I.'Ulc- 

Adam 1889. Landscapist of ihe barbizon 
SCHOOL, a pioneer of paysagt imimc when 
historical landscape was the accepted con- 
vention. I Ic was a close friend and collaborator 
of T. ROUSSEAU and importantly inlluenced by 
CONS! ABLE. His landscapes arc distinguished 
by a particular interest in atmosphere, re- 
flected in the study of skies, their mtK>ds 
and eN'er-changing cloud formations. The 
broad fluid treatment that he adopted first 
U. 1835) under the influence of Constable 
became progressively bolder with the use 
of thick impasto. He started his career 
decorating porcelain at Sevres (1823), where 
he met niAZ, Cabat and rafff.t. He studied 
painting with J. M. Dicbolt and first exhibited 
at the 1 83 1 salon, where his paintings were 
well received. He was invited to England by 
Lord Graves 1 1834), and the influence of 
Constable and English landscape painting 
was reflected in his Viae of Southampton, 
exhibited with success at the 1835 Salon; 
it was admired by dklacroix and by lami, 
who in\'ited him to paint the landscape 
background to his BaitU of Ho>ids<hooti 
(1836 Salon). He met Rousseau in 1 834; 
other friends included millet, corot, 
DAUBiGNY, Delacroix, decami»s and daumier. 
From 1839 to 1852 he did not exhibit at the 
Salon. After 1850 he lived in L'Isle-Adam, 
making occasional visits to Paris and the 
Normandy coast. He is well represented in 
the Louvre and there arc works in many 
French museums, as well as in Amsterdam 
I Rijksmuseum), Baltimore ;Mus. of Art), 
Boston, Cambridge Mass. iFogg), Cardiff, 
Chicago, Cincinnati, Geneva, Glasgow, The 
Hague, London (Wallace, XGl, New York 
{Met., Brooklyn), Stockholm and Washing- 
ton ;NG, Corcoran). 

Lit. J. Clarctic: Dupre (iS79); J- W. Mollett : 
Painters of Barhizon : Corot, Daiihigny, Diipri 
(1890); M. M. Aubrun: J. Dupre, 1811- 
1889 : catalogue raisotmi de I'txuvre peint, 
dessine et grave ( 1974) 

Durand Asher Brown, b. Jefferson Village 
;N.J.) 1796, d. Jefferson Village 1886. En- 
graver turned landscapisi, after the death of 
cole the leader of the Hudson river school. 
He painted both panoramic views and wildly 
tangled woodland intcrit>rs. After an 
apprenticeship with Peter Ma\erick, he 
engraved pictures for gift-book annuals, 



periodicals nnd banknotes, bcctiming 
America's leading engraver. He turned to 
painting <•. 1834, starring with portraits and 
historical genre scenes, and became a close 
friend of Cole, with whom he made several 
sketching expeditions. In Euriipe 1 1840-1), 
he visited London, Paris, Italy, Belgium and 
Switzerland, and was deeply impressed by 
constable and Claude. After trying a few 
Europcani/ed subjects, he turned to native 
landscape painting, and his home at Catskill 
Clove became a gathering place for the 
Hudson River artisLs {Kindred Spina 18495. 
He helped found the national acade-mv of 
DESIGN 1 1826) and was president 1845-61. 
His Letters on Landscape Painting, published 
in the 18505, expressed the philosophy of the 
Hudson River group, who looked on painting 
God's creation as a religious endeavour. 
Nature, he wrote, 'in its wondrous structure 
and functions that minister to our wellbcing, 
is fraught with high and holy meaning, only 
surpassed by the light of Revelation,' There 
arc works in Baltimore 1 Mus. of Art, Walters), 
Boston, Cambridge Mass. (Fogg), Cincinnati, 
Cleveland, Detroit and New York iMct., 
Hist. Soc). 

Lit.]. Durand : Life and Timesof A. B. Durand 
1894) 

Diisseldorf School. Between 1830 and 
1870 Diisseldorf was one of the most highly 
regarded artistic centres of Germany. It 
attracted artists from all over the world, 
including a large group from the U.S. 
ILEUTZE, BIERSTADT, W'HITTREDGE, BINGIIAM). 

Artists from Scandinavia (tidemand, gude), 
Russia and eastern Europe : munkacsy) often 
studied in Diisseldorf in preference to Paris. 
'Che reputation of the school was first estab- 
lished by SCHADOW, the Nazarcnc director 
of the academy appointed in 1825, and the 
pupils who followed him from Berlin, LF.SSING, 
soiiN, hildebrandt and bendemann. They 
painted literary-historical works with a debt 
to the NAZARENES and the theatre. Dusscldorf 
and the Rhcinland was subject to the harsh 
feudal government of Prussia, and the artists 
became politicized. Under the initial leader- 
ship of Lcssing, they painted historical 
scenes concerning Che tight for freedom of 
individuals, groups or nations. Many artists 
were associated with the 1848 uprisings; the 
genre painters turned to contemporar>' scenes 
of injustice (hashnclever, hCbner) painted 
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with a new Realist concern, realism in 
landscape was initiated by a. and o. achfn- 
BACH, building on the mt>re conventional 
tradition of Lessing and sciiirmek. After 
1848 the briefly full-blooded Realist trend 
was diluted to Kuit the taste of a newly 
prosperous middle-class clientele. This is 
apparent in the later landscapes of the 
Achenbachs and the immensely popular 
peasant genre scenes of knaus and vautibr. 
From 1835, when a group of artists left the 
academy ; Achenbach, kethel, Hasenc!ever\ 
there was a smouldering battle between the 
Nazarene-idcalistic-oricntcd academy, which 
remained a faithful scr\'ant of the Prussian 
authorities, and the liberal-revolutionary 
Realists. Only in 1 869, after a much publicized 
campaign, were the Realists allowed back 
into the academic hierarchy. 
Ltr. W. Hiitt: Diifseldor/er MaUrtchule (11)64) 

Duveneck Frank, b. Covington (Ky.) 1848, 
d. Cincinnati (Ohio; 1919. Portrait, genre 
and landscape painter who introduced the 
style of the Munich REALISTS to America with 
great success. His work was 'realistic and 
atmospheric in vision, dark and warm in 
tonality, and dashing in its bravura displays 
of brushstroke' (Richardson). He worked 
as an interior decorator of churches and 
chapels before visiting Munich (1870), where 
he studied at the academy under on.7. and 
was acquainted with LEIBL and his circle. 
On his return to America (1873), he exhibited 
at the Boston Art Club (1875), which brought 
him sudden fame. He started an art school 
in Munich in 1878, attracting some sixty 
pupils, mainly Americans; half of them 
moved with him to Florcnc-c in 1879. He 
remained in Italy until 1888, when he re- 
turned to Cincinnati, where he became 
closely involved with both the Museum and 
Academy of Art. He was a member of the 

NATIONAL ACADEMY OF DESIGN : I9061. There 
are works in Baltimore ( Mus. of Art ), Boston, 
Bremen, Buffalo, Cambridge Mass. (h'ogg). 



Chicago, Cincinnati, Cleveland, Indianapolis, 
New York (Brooklyn' and Washington : NG, 
Corcoran). 

Lit. W. S. Siplc: F. Duveneck (1936) 

Dycc William, b. Aberdeen 1806, d. London 
1864. Religious and historical painter, de- 
cisively influenced by the nazarenes in 
Rome; his work, with its clear contours 
and simple colours, brought their influence 
to F.ngland. He was admired by tlie pre- 
RAr!L\ELiTES and under their influence painted 
PcgtvcllBay ( 1 859-60) and Ttriau 's First Essay 
in Colmir ( 1 856- 7), interpreting their aim of 
truth to nature through painstaking anention 
to detail. He studied medicine and theology 
in Aberdeen and at the royal academy 
Schools under lawrencf.. He \'isited Italy in 
1825 and 1827, joining the Nazarcnc circle; 
Aiadonna and Child (1828) won the praise of 
UVEKBECK and CORNELIUS and launched his 
international reputation. Joash .Slhx>ting the 
Arrmc of Deliverance 11844) and Jaeob and 
Rachel ( 1853) are the bcst-knowTi examples of 
his later Nazarcnc-inspired work. He returned 
to Scotland and settled in F.dinburgh 11830- 
7), where he devoted himself mainly to 
portrait painting. From 1838 he was based 
in London; he undertook extensive mural 
decorations, for the House of Lords, at 
Osborne House and a Buckingham Palace 
summerhousc (commissions from Prince 
Albert) and for several churches. He became 
an ARA in 1844, and an RA in 1848, but 
declined to bca candidate for the presidency in 
1850. Painting shared his time with many other 
interests ; he devoted much time to improving 
art education and industrial design, becoming 
the first director of the new school of design 
at Somerset House ; i8381. He was a leader 
of the High Church movement, a composer 
of church music and wrote on many subjects, 
including electro-magnetism. There are 
works in Aberdeen, Birmingham, Hdinburgh, 
Hamburg, London 'Tate, V&A), Manchester, 
Melbourne and Nottingham. 
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Eakins Thomas, b. Philadelphia (Pa.) 1844, 
d. Philadelphia 1916. Painter whose scientific 
interests were closely related to his art. He 
painted with careful realism, stx'listically 
related to the academic realism of bonnat 
and GERdME, under whom he studied in 
France. His studies of anatomy found an 
outlet in the carefully observed Gross Clinic 
(1875I, an updated version of Rembrandt's 
Anatomy Lesson, and the similar Axneti' 
Clinic fi889), and also in his studies of the 
male nude used in scenes of bathers and 
athletes {Afax Schmitt in a Single Scull 187 1, 
Bettveen Rounds 1899); his landscapes and 
landscape backgrounds further reflect his 
studies of space and perspective. His later 
portraits are penetrating psychological studies 
of character, limited often to a head and by 
implication a state of mind. He studied at the 
Pennsylvania Academy :i86i-61, concur- 
rently following a course in anatomy at the 
medical college. He moved to Paris in 1866, 
studying under Bonnat and Gcrdmc, and 
Wsitcd Italy, Germany and Spain (1868-9}. 
After returning to Philadelphia 1 1870), he 
taught at the Pennsylvania AcadeRt>' from 
1876, a professor of drawing and painting 
from 1879. He stressed to his students the 
importance of studies from the male nude, 
and his attempt to include women students 
in these classes forced his resignation in 1886. 
He became a member of the national 
ACADEMY OF DESIGN in I9O2. His work is best 
represented in Philadelphia, but there are also 
works in Baltimore ;Mus. of Art), Boston, 
Buffalo, Cambridge Mass. (Fogg), Chicago, 
Cincinnati, Cleveland, New York ^Brooklyn) 
and Washington 'NG, Corcoran). 
/./;. L. G<>odrich : T. F.akins (1933) ; F. Porter : 
T. Eakins : 1 959) 

Eastlakc Sir Charles Lock, b. Plymouth 
I793i d, Pisa 1865. Painter turned art his- 
torian and administrator; his years as director 
of the London National Gallery saw some of 
its most significant acquisitions. He dedicated 
himself to histon.' painting under the influence 
of WEST and haydon; his Roman years are 
marked by the influence of the nazarenes 



and by genre scenes of peasants and banditti 
in the Roman campasna of the type popular- 
ized by ROBKRT. He received his first instruc- 
tion from Samuel Prout, studied with Haydon 
(1809) and at the royal academy Schools. 
The proceeds of his successful Bonaparte 
on Board the Bcllcrophon ;i8i5) took him 
to Rome in 1816 where he remained until 
1830 {Pilgrims arriving in Sight of Rome 
1827). He became an ARA in 1827 and an 
RA in 1830; he was secretary to the Royal 
Commission for the Decoration of the Houses 
of Parliament ( 1841-62), president of the 
Royal Academy (1850) and director of the 
National Galler>' ( 1855). He was knighted in 
1850. His leanings towards Nazarcnc historic- 
ism made him popular with Prince Albert 
and the court. There are works in Lxindon 
^Tate, V&A) and Manchester. 
Lit. Lady Eastlake: A Aicmoir of Sir C. L. 
Eastlake (i%(>9); VF. C. Monkhousc: Pictures 
by Sir C. L. Eastlake (1875) 

Eckersberg Christoffer Wilhelm, b. Sun- 
deved 1783, d. C.openhagcn 1853. The 
undisputed overlord of Danish painting in 
the great Danish biedermeier era f. 1820- 
50). A NECKXASSicisT by training, he found 
justification for his instinctive realism in 
the classicists' reverence for nature. He 
painted historical and religious subjects and 
portraits w-hich echo the work of david and 
INGRE.^ . Nude in Front of a Afirror c. 1 837), 
while the fresh landscapes and seascapes he 
painted for his own pleasure arc outstanding 
examples of Biedermeier Realism (View 
through the Arches of the Colosseum 1815). 
After studying at the Copenhagen Academy 
under Abilgaard from 1803, he won a travel 
scholarship '1809); he became a pupil of 
David in Paris (1811-13), and spent 1813-16 
in Rome, where he became a close friend of 
THORWALDSEN, met Ingres and painted his 
Arst notable portraits and landscapes. In 1 8 1 6 
he returned to Copenhagen, becoming a 
member of the academy (18 1 7) and a 
professor : i8i8). In 1820 he introduced into 
the academy curriculum daylight painting 
from nature. Perspective was one of his 
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central interests and he found particular 
satisfaction in the study of the complex 
rigging on ships; much of his free time was 
devoted to painting ships and the sea. kobke 
and mast of Denmark's Biedcrmeier Realists 
were his pupils. He also influenced dahl 
and several German landscapists. His works 
arc mainly in Copenhagen (State, Hirsch- 
sprung, Thorwaldsen). 
Lit. P. C. Weilbach: Eckershergs Levned og 
Varker (1S72); E. Hannover: MalerenC. \X^. 
Eckersbirg (1898); V. Jastrau: C. W.Eckers- 
/xrre(i92i) 

Ecole des Beaux-Arts sic frenqi art 

tSTABLlSHMENT 

Fdclfclt Albert Gustav Aristidcs, b. Borga 
1854, d. Borgii 1905. Painter of rustic scenes, 
much influenced by nA$TiEN-LEPAGE,and one 
of the first Finnish artists to study in Paris, 
thus helping to break the hold of the dOssel- 
DORF SCHOOL over Finnish painting. The 
REALIST orientation of his peasant scenes gave 
way (c. 1900) to a more spiritual art, treating 
biblical subjects and old Norse sagas [Christ- 
mas Morninf! 1 889, Christ and Mary Magdalen 
1890). He studied in Helsinki, at the Antwerp 
Academy (1873) and in Paris under ger6me 
;i874). He exhibited regularly at the salon 
(1877-89! and from 1890 with the sociEtt 

\ATIONAl-F. DF.S BEAUX-ARTS, dividing his life 

between Paris and his country villa at Borga. 
Chevalier of the Legion of Honour in 1887, 
he bcaimc an ofliccr in 1 88y and a commander 
in 1901. There are works in Copenhagen, 
Helsinki (Athenaeum), Leningrad (Russian 
Mus.), Luxembourg, Mulhouse, Paris and 
Stockholm (Nat. Mus.). 
Lit. B. Hintzc: A. Edclfelt (1942) 

Ediinger Josef Gcorg von, b. Graz 1741, 
d. Munich 18 19. Munich's leading portraitist 
at the beginning of the 19C. His paintings 
of wealthy burgliers were executed with solid 
realism softened by broad flowing brush- 
work derived from the baroque tradition. 
He was self-taught and spent most of his 
early years in Austria and Hungan.^ In 1770 
he went to Munich, where he was appointed 
court painter in 1781. There arc works in 
Augsburg, Berlin, Darmstadt, Graz, Munich 
and Nuremberg. 

Egedius Halfdan, b. Drammcn 1877, d. 
Oslo 1899. Painter who led the reaction 



against REALISM in Norway with works of 
rich fantasy and colour, summer landscapes 
shimmering with light and figure paintings 
full of wild movement. He studied in Oslo 
with backer and in Copenhagen with zahrt- 
MA.NN, making summer sketching expeditions 
with student friends, and contributed an 
important scries of illustrations to Sturlason's 
Saga of Nordic Kings ( 1899). There are works 
in Bergen and Oslo (NG). 

Egg Augustus Leopold, b. London 1816, 
d. Algiers 1863. English genre painter. 
Following the early Victorian fashion, he 
drew his subject matter mainly from litera- 
ture, particularly favouring Shakespeare, 
Scott and Le Sage. He was one of the few 
established painters to befriend the pre- 
raphaelites; under their influence he tried 
his hand at scenes from contemporary life, 
with great success (Travelling Companions 
1862). He studied at Sass's Academy 1 1834) 
and at the ROYAL ACADFMV from 1 835 ; he was 
a member of THE clique. He became an ARA 
(1848) and an RA (l86o>. There are works in 
Birmingham, Leicester, London (Tate, V&A, 
Guildhall], Preston and Sheffield. 

Enhubcr Karl von, b. Hof 181 1, d. Munich 
1 867. Munich's most renowned mid-century 
genre painter. He depicted peasant and 
small-town life with anecdotal humour 
reminiscent of wilkie, whose Opening of the 
Will hung in Munich from 1826 and was the 
cornerstone of a new school of genre painting. 
His most successful work dates from the last 
decades of his life, when his brushwork 
became broader and more fluent under the 
influence of spitzweg. He briefly attended 
the Munich Academy (1832) and studied 
Mctzu, Tcrborg and the Dutch 17C masters 
in the Munich galleries. His genre scenes, 
exhibited at the kunstverein from around 
1833, soon gained popularity. He became a 
member of the Munich Academy in 1858. 
There are works in Bamberg, Berlin, Danzig, 
Darmstadt, Leipzig, Munich, Schlcisshcim 
and Strasbourg. 

Ensor James, b. Ostcnd i860, d. Ostcnd 
1949. An important figure in the Belgian 
avant-garde of t. 1880- 1900. His work has 
been described as a 'hallucinated kind of 
impressionism' (Haftmann) and was an 
influence on both Expressionism and Sur- 
realism in the 20C. His paintings are crowded 
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with skeletons, masks and ghosts, their 
bright colours echoing turner and the 
Impressionists; a hallucinatory- treatment of 
space contributes to the surreal effect. He 
studied at the Urusscls Academy : 1877-9) 
under PORTAELs, where he met rops. From 
1879 he lived a lonely life in Ostend. He 
helped to found Lis vingt, a group of inde- 
pendent artists i.'i883], but left them in 1889 
when his masterpiece, Chriat's Entry into 
Brussels, was rejected for exhibition. His 
best work was done by 1900, though his fame 
post-dates the First World War. He 
became a baron in 1929. There arc works in 
Antwerp, Boston, Brussels (Musces Royaux), 
Buffalo, Cambridge Mass. (Fogg), Chicago, 
Cleveland, Detroit, London (Tate), New 
York ; Met., Mod. Art), Paris (Mod. Art) and 
Philadelphia. 

Lit. 1.. Tanncnbaum: J. F.nsor (1951); 
J. Oamase: /- 'Ot'Hi'ii- xriivi Jc J. Ensor 
(1967); R. Croqucz: Ensor m son Temps 
(1970); P. Haesaerts : X Ensor (.1973); R. Van 
Gindertael: Ensor (1976) 

Rsquivcl Antonio Maria, b. Seville 1806, 
d. Madrid 1857. Painter of religious and genre 
scenes, based almost slavishly on the example 
of Murillo, as well as many portraits of the 
royal family and leading Spanish figures of 
his day; he also did illustrations and carica- 
tures. He studied in Seville and in Madrid, 
where he was an honorary member of the 
S. Fernando Academy 11832) and exhibited 
religious, genre and history paintings : 1835- 
8). He was struck by blindness but recx>vered 
in 1841, returning busily to work. There are 
works in Madrid (Mod. Art, Licco); he is 
also represented in Chicago. 
Lil. J. Guerrero Lovillo: A. M. Etquivcl 
(1957) 

Etty William, b. York 1787, d. York 1849. 
His lifelong, all-consuming interest was the 
female nude; he used classical mythology 
and allegory as vehicles 10 translate his studies 
into exhibition works, painting rapidly in 
rich colour and chiaroscuro derived from 
Titian and the Venetians. Admired by 
DELACROIX, he had an important influence 
on the following generation in England, 
especially millais and G. F. watts. He 
settled in London in 1805 and entered the 
ROYAL ACADENiY Schools (1807) where he 
studied under lawhence; he first exhibited 



at the academy in 1 8 1 1 . A visit to Italy (181 6) 
was cut short by illness, but in 1821 he had 
his first resounding success with Cleopatra's 
Arrhal in Cilicia; he returned to Italy '1822- 
4), where he spent nine profoundly influential 
months in Venice copying Titian and Veron- 
ese, He became an ARA in 1824 and an RA 
in 1828. He continued throughout his career 
to attend the academy life classes to draw 
from the nude, and thus influenced Millais 
and olher students who watched him at 
work. He visited Belgium in 1840 and 1842 
to study Rubens and moved to York on 
account of his failing health tJie year before 
his death. There are works in Aberdeen, 
Boston, Cambridge, Cambridge Mass. 
(Fogg), Dublin, F.dinburgh, Cilasgow, 
Leicester, Liverpool, London : NPU, V&A), 
Montreal, New York (Met., Brooklyn), 
Nottingham, Paris (Louvre), Philadelphia, 
Preston, Sheffield and Sunderland. 
Lil. A. Gilchrist: Life of W. Elly (1855); 
W. C. Monkhouse: Pictures l>y W. Eiiy 
( 1 874) ; W. Gaunt : £/0' and the Nude ( 1 943) ; 
D. Farr: IT'. Etiy (1958) 

Evcnpocl Henri, b. Nice 1872, d. Paris 
1899. Short-lived Belgian lmpressionist 
painter. His portraits, townscapes and genre 
scenes arc informed by a spiritual insight and 
gentle melancholy which also links his work 
with the SYMBOLISTS. After studying at the 
Brussels Academy, he went to Paris 1 1 892) 
where he studied at the Hxn.n nts beaux-ak rs 
with MOREAU. He was strongly influenced by 
MANET and a friend of Matisse. Rouaulc and 
DENIS. There are works in Brussels (Musees 
Royaux), Ghent and Liege. 
Lit. P. Lamboitc: H. Evenpoel (1908); 
P. ilaesaerls: Les Dessins d'Eve^ipoel 11943); 
F. E. Hyslop (ed.l: //. Evenpoet a Paris: 
Let r res ehoisies 1S92-99 : 1971) 

Exhibitions, International. London's 
Cireac Exhibition of 1 85 1 launched a fashion 
for prestige international exhibitions in both 
Europe and America. Tlie seleaion of 
paintings for an exhibition, the medals 
awarded, and indeed a place on the jury that 
awarded medals were all sources of prestige 
for the artists ofthe time. The 1851 exhibition 
in I-t>ndon was devoted entirely to industrial 
products, though a small international exhibi- 
tion of painting and sculpture was held in 
Brussels in the same year. The Paris Exposi- 
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lion Vnn'crsclie of 1855 included a line arts 
section in addition to industrial exhibits, and 
from then on this became the practice with 
all nnjoT exhibitioos. The most important 
exhibitions were, to chronological order: 
London (1851), New York World's Fair 
(1853), Paris (iSss), Lamdoa (1862}, Paris 
(i8<7)> yveaat (1873). Fbilwlelphia Centea- 
ajal(i87tf),Fwl«(i878),Paris(iS89)> Chicago 
World's Columbian (1S93), Ftois (i9c»).. 
Ut. K. W. Ludthurst: The Story ef Exhibi- 
itoMf (i9Si)}R.D.Mandell:/*amx]KN>; The 
Gnat fHForWt Pair (1967) 

Exner Johann Julius, b. Copenhagen 1825, 
d. Copenhagen 1910. Painter of traditional 



peasant life in Denmark, the genre encouraged 
as a Na'aona; Art by tlie influential ProfeNsor 
Hoycn around the mid-century. 'He often 
comc^ perilously near the line where what is 
child-like becomes childish and what is 
sweet becomes sugary' (Muther). He studied 
at ibe Copenhagen Academy from 1839 with 
BCnMBBRGuid J. L. Laiid,iiidfime]diibited 
lit the tate 1840*. He became a member of the 
Copenhagen Academy (1864) and a professor 
(1872-93). His work was poptikr among his 
contemporaries. There are works in Copen- 
bagai(Statt). 

Exposition Univendle tee exhditiohi, 

INTEKNATIONAL 



Eyscn Louis, b. Manchestei 1S43, d. Munich 
1899. Cierinan natuialistic landscape 
pamicr. Influenced by thoma, leibl and the 
BARBizoN SCHOOL, his central interest lav in 
effects of light. He studied at Frankfurt Sia- 
delsches Institut and in Berlin and Munich, 
before becoming a pupil of bonnat in Paris 
(1869-70). Afker 1879 ^ Uved • retired lifie 
with his fiuniiy near Merano. His reputation 
WW estabtished after his death, especially by 
the freely painted Taunus and Tyrol land- 
scapes of his later period. There arc works in 
Berlin, Kasscl,FrankJurt,Innabnick,Menuio 
and Stuttgart. 

Lit. W. Zimmermann: Der Maler L. Eyten 

(1963) 
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Fned Thomas, b. Burtey Mill (KUtcud- 
brightshire) 1826, d, London 1900. PUnter 

of Scottish peasant genre in the tradition of 

WII.KIE. The Afitht-r!cf< naini 1 85 5 hecamc 
well-known through engravings. He became 
an ARA in 1S511 and an \<A 1:1 1S64. There 
are works in Aberdeen. Blackburn, CilasRou , 
Hamburg, Leicester, Liverpool, London 
(Tate, V&A), Melbourne, Montreal, Sheffield 
and Sunderland. 

Fantin-Latour I gnacc H en ri J ean Theodore, 
b. Grenoble 1S36, d. Bur^ 1904- His oopioiis 
still llfes, mainly of flowers, and his portraits 
were painted with intkMte RSALISM and 
careful finish, A friend of the mPitessiONKTS* 
though less experimental, he was particulariy 
dose to whistleu, who introduced him to 
England where his flower pieces were enthu- 
siastically received. The son of a painter 
Tlieodore 1S05-72:, he studied with Llic;oQ 
Pi: n<nsn.^i r>R.'\N and r<iri!nFT Ilcalsoionnod 
himself by copving in the Louvre, an activity 
which he continued throughout his career, 
meeting his artist wife Victoria there m. 
1878). He first exhibited in the salon in 
1861 but was relegated to the Salon des 
Refuses in iK6^, along with MANET. Whistler 
and others. His group portraits of fellow 
artists and writers biiave become famous 
documents of the period: H&magfi to 
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Delacroix (1864), Ateiier in the Battgnolles 
(1870), TcAle Comer (1872), Round the Piano 
fi885). Baudelaire, Champfleury, Whistler, 
,\!;ir.ct, MOKFT. RFSOIR, /ola and others are 
depicted- His enthusiasm for the music of 
W'a^iiei and I^ciIim/ inspued a sciics Lit 
Ko.M.^Mic mythological canvases in which 
nude tigures emoree from a mysterious ha/e 
of paint : Tin DaiKc l8yl :. There arc works 
in the Louvre and sev eral French prov incial 
museums, and in Antwerp, Baltimore 1 Mus. 
of Art), Berlin, Birmingham, Boston, Brus- 
sels, Cambridge (Fitzwm)* Cleveland, 
Dublin, Glasgow, Kaam GHe/, Londoa 
(KG, Tate, VAA)» Mudiester, New York 
(Met.)» Ottawk, Qdindt Toledo^ St Louis 
and WaaUngion (NO, Phillips). 
Ut. L. BtaMite: Pantin-LMour (1902); 
V. Fantin-Latour. Catalogue de Fauitre 
complk'tc lie Fantin-l.aunir 191 1 ) 

Faruffini Fcderico, b Sesto San Giov anni 
.Milan! 1S31, A Perugia 1S69. kfaii^: 
painter of historical scenes. .After studying 
with Trccourt in Pav ia, he accompanied his 
friend CRE.MONA to Milan and Venice and 
went with carnovali to Rome in 1855. His 
studies on the use of colour to convey effects 
of light pvovide a link between Carnovali and 
the sCAPiCLiATtiKA school of Crenooa. Lack 
of reoognitkm and financial difficulties drove 



himiDsuiddeatdieageof thiny>eight. There 
are woifcs in Milan (Mod. Art, Grassi), 
Novara (Giannoni) and Rome (Mod. Art). 
£,tr. P. M. Bardi: P. Pan^m (1930) 

I'attori Giovanni, b. Livorno 1825, d. 
Florence i(>38. .\ close associate of the 
.UACciiiAioLi, Fattoii first adapted their 
approximative brushwork quick spots of 
colour or macchia'^i to historical canvases 
' Mary Stuart 1859I, then to contemporary 
"history*, the militar>' campaigns of the 
Risoii^mcnlo (,The Jtaiian Camp after the 
Bwilf <^ M«imm 1861), and finally 10 other 
contemponty sut^ects, portrait, landscape 
and rural life (Jhe Pahn Le^ Rotunda 1866). 
He aimed to combine an dement of outline 
and chiaroscuro with the macchia technique, 
his outlines being defined by quick brush- 
strokes of colour ; his work also retained an 
emphasis on formal composition. He studied 
at the Florence Academy under m /zt'oi.l from 
1 846. breaking offhis studies to trav el through 
Iialv ! S4S-9 1 as a messenger for patriotic con- 
spirators. From 1850 he painted from nature 
in the countryside witli signorini, borrani, 
SERNESi and the other Macchiaioli, but also 
spent time studying the frescoes of Filippo 
Lippi and Ghirlandaio. He was importandy 
influenced (e. i8to) by the ability of oocta 
to combine poetic oontent and etements of 
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classical composition with BFAl.tST painting. 
On Costa's advice he embarked on his first 
heroic military painting, Tht' Battle «>/ 
Magenta, and moved away from the 
Macchiaioli ^''^up- pursued his own 
individual line and, teaching at the Florence 
Academy from 1886, exerted much influence 
on his contemporaries. In later life he executed 
many ftne etchings. There are xvorks in 
Florence Mod. Art', Livorno 1 Fattoriano), 
Milan Mod. Art, Grassi, Brora 1, Rome 
(Mod. Art;, Trieste Revoltella) and Turin 
(Mod. An). 

Lit. R. de Grada: G. Faiiori (1965); M. 
Borgiotti, P. Nicholls: La Iczionc pittorica di 
G. Fatiori (19681; L. Blanciardi: L'opera 
completa di Faitori (1970) 

Fcarnlcy Thomas, b. Frcdcrikshald 1802, 
d. Munich 1842. romantic landscapist, a 
follower of DAHL and ^riedrich and later 
also influenced by constable. A wide traveller 
and a quick and keen worker, he helped to 
found the Norwegian landscape school. He 
studied in Oslo : 18191, Copenhagen (1821-3^ 
and Stockholm 1823-7). After his first meet- 
ing with Dahl in 1826, he became his pupil in 
1829, which marked a great change in his 
career and style. In the 1830s he travelled to 
Italy, Sicily, Switzerland, Paris and London, 
and in 1839 visited the Hardanger and Sogne 
fjords with A. achen'bach and Breslaucr. 
His landscapes often include some elements 
of genre but his genuine enthusiasm and 
feeling for nature maintain their fresliness. 
There are works in Bergen, Oslo NG), 
Copenhagen Thorwaldseni and Stockholm. 
Lit. S. VC'illoch: Makrcn Thomas FeaniUy 
(1932) 

Fedotov Paul Andreyevich, b. Moscow 
1815, d. St Petersburg 1852. Satirical genre 
painter of city and army life. His work was 
an important influence on the socially re- 
formist painting of the following generation 
in Russia, and provides a unique record of 
Russian pttit hottrgcois life in the 1840s. 
Self-taught in art, he attended the Moscow 
Cadet School and painted walercolciurs of 
army life until he was offered an allowance 
to study at the St Petersburg Academy by 
Archduke Michail Pavlo\'ich and left the 
army in 1844. He studied under Sauerweid 
and BRtiLLOV, and first exhibited in 1847. 
He found his personal mciur through the 
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inspiration of the Dutch genre painters and 
the prints of Hogarth and wii Kih. Although 
elected academician on the strength of The 
Mofor's CtninMp (1S48), a seoood paindng, 
(atirizing an aimy officer, brought censorship 
and enmity, and his melancholy, un&atirical 
UttU WidotB wu not exhibiied. Lack of 
patronaae and fbar of inereadog tt^giect 
drove him to madoeas; he entered an a^ma 
in 1S51 and died five montbs later. There 
are works in Kiev, Leningta^ (Russian Mus.) 
and Moscow (Ostroshov, Pushkin, Treiiakov, 
Tsviekov). 1 fee colour illiturtui"'! iH 
Lit. Y. Leshchinsky: P. A. t'cdotm- 1946, in 
Russian) 

I cndi Petci, b Vienna I7g6. <S Vienna 
1842. BiED£RM£ii:K gcorc, portrait and occa- 
sional landscape painter. He worked ex- 
tensively in watcrcolour as well as in oils, 
cnioyiBg great pi>pularic\' with the Austrian 
aristocracy for his work in tliis mediumi the 
flonows of the poor and happy iotimatc 
scenes of mothers and children were his 
favourite themes. His sweeping brushwoik 
and bright spariding colours contain an edxi 
of the baroque tradition as well as a foretaste 
of IMPRE SS icMSM. He studied at the Imperial 
Drawing Academy 1 1810-13 1 under Fischer, 
Maurer and lami'i, and in 1S18 became 
official draughtsman to the Imperial Coin 
and Antiquirv- Cnhinel , his careful drawings 
won him entry m impetial and ai istoci atic 
circles, where he later found patrons for his 
genre scenes and portraits and employment 
as a drawing master. In 1S21 lie uent to 
Venice to study the Old Masters. Mass by 
the Outer Burgatr (1826) was his lirsi major 
work, and he turned increasingly fmoi official 
drawings to portraits and genre scenes. He 
became a member of the Vienna Academy in 
1836. Teaching took up a considerable 
amount of his time in later years; the 
scHiNDiFRs and I'reml were among his 
pupils. He \\as a formative intluenee on the 
Austrian vvatcrcolour school. There arc 
works in Riga and Vienna ; Bel\ edere}. 
Lit. II. Adolph; P. HfiiJi 1951 - 

Ferneley John, b. Ihrussington iLcics,) 
1782, d. Meiton Mowbray iKlSo. Painter of 
horses in landscapes, racehorses and hunting 
scenes. He studied with Marshall and 
settled at Mdtoo Mowbray where be worked 
almost exclusively 00 commissions for the 

S4 



country gentry and nobility. His sons John 
Jr. and ("laude Lorraine were also painters. 
There are works in London ( l ate). 
Lit. G. Paget: The Mtltm Moabny tf John 

Fertii'li'v I 1931) 

FeucrlMich Anselm, b. Speyer 1829, d. 
Vemoe 1880. Feuerbadit widi his friends 
BdCKLiN and MMte - known as the Gciman 
Roouns - was one of the mafor Geman 

exponents of idealistic painting in the later 
t9C. His aim was to translate into paint the 

classical ideal of humanitv which, in common 
with contemporary tierman writers, he saw 
as embodied in the sculpture of antiquity. 
His treatment of figures and landscajv was 
influenced by the ki^alists, but his monu- 
mentally composed canvases arc peopled 
with antique characters whose air of deep 
reverie and inward suffering dictates the 
atmosphere of the work. This is stressed by 
a symbolically sombre palette, dominated by 
a violet>biowa. He canae ot a family of 
scholars and politicians; it took him more 
than a decade of study to find the true 
direction of his art. He studied at Diisseldorf 
under SCHADOW ft 845-8), at .Munich with 
RAHi iS4K-so\ at ^twcrp with wappers 

1850 - 1 . and in Paris with CouruRt 1 185 1-3 1. 
In Venice he copied from Veronese, Titian 
and Palma Vecchio iS55-ft;. In 1856 he 
arri\e,i in Rome, his future home, and began 
sradualK In de\cli>p Ins inatuie style. He 
painis-d a number ot large hgu re subjects, their 
composition strongly intlucnccd by Couture: 
Phti^'s Svinposiiim (1869, second version 
1873), The Judgment qf Paris (1870}, The 
Battle of the Amasom (1869-73) and several 
versions of Mtdea (1866-70). His amrt 
further oompriaed a series of symbolic single 
ilgures (.I^Ugema i86a) Mid portraits {Nana 
fn a White Cloak 186I). The image of his 
Roman model Nana Risi haunted his work; 
she embodied his ideal of classical woman- 
hood. Appointed a professor at the Vienna 
Academy in 187);, he resigned in 1S76 and 
spent his last years in Venice. He is well 
represented in Berlin, Hamburg, Muiuch 

N. Pin., Schack; and Stuttgart, and tliere 
are works in nuuiy other German galleries, 
Lit. A. Fcucrbach: Vermachtnh (1885, new 
ed. 1926); H. Uhde-Bemays: Feuerbach, 
Beschreibendtr Katalog teiner samilichen 
Gtmalde (1929); E. Kuhncmann: Zu A, 
Peuerbaehs r^em StS (1948)} J, Lauta, 



W. Zimmcrmann: A. Feuerbach 11961); M. 
Arndt: Die Zeichnungen Anselm Feuerhachs 
(1967) 

FUdea Sir Samuel Luke, b. Liverpool 
1844, d. 1937. He started his career as an 
illustrawr, working for such magarines as 
The Graphic and One* a Wtdt, and was 
chosen by Dickens to illusnate The Myttery 
ef Bdwm Drood. He turned to painting in 
the 1870s; Applicants for Admhxitvi to a 
Casual Ward '1874) with its combination of 
REALts.M and sth-ial comment won him fame. 
He painted a feu other works of this type 
The tt"iJozicr iS-:6. The Aicfoc l8yl', a 
series of colourful Venetian scenes, and 
portraits which uere the coineistone ol his 
successful career. He became an .AR.A in 
1879 ond an RA in 1887; he was knighted in 
1906. There are works in Aberdeen, Ham- 
burg, Liverpool (Walker), London '.Taie, 
V&A), Manchester, Sydney and Warrington. 
Ut. L. V. Fildes: Luhe PUdes RJi., A Vie- 
torim Painter (1968) 

Flandrin Hippolyie Jean, b. Lyons 1809, 
d. Rome 1864. Religious painter and por- 
traitist, a faithful pi;pil and friend of iNCiRl.s. 
His religious painlirii; is fuinly grounded on 
14C and ist^ Italian ait, which lie discovered 
under the inlluence of the na/akinks in 
Rome. His churs'h frescoes ha\e been con- 
sidered the most important of the :yC. 
HOLMAN HL'Ni and Kossm 1 discovered those 
in Saint-Gcrmain-dcs-Prcs in 1849; 'The 
most perfect u-orks taken m toto that we have 
seen in our lives . . . Wonderful! Wonderful!! 
Wonderful ! ! T His portraits dosely foltowed 
the example of Ingres and earned him great 
popularity,especiaIlya8adeliiieator of women 
and young girls} he was ofiidal portraitist to 
Napoleon ill. He studied in Lyons and in 
Paris with Ingres (1829); he went to Rome 
after winning the first Rome prize in 1832, 
and was joined tlic;c bv Ingics, the new 
director ol the Villa .Medici, in iH?s. Hav ing 
begun with histor\' painting, he discmered 
his vocation as a leligious paiiuet, and be- 
came a friend i>f overbeck and the Na/ai enes. 
On his return to Paris, he executed several 
important church cycles, including .Saint- 
.Siverin {1840-1), Saint-Germain-des-Pr6» 
(1842-6), Saint-Paul at Nimes (1847-9), 
Saint-Vincent-de-Paul (1849-33), Saint- 
Martin-d'Ainaiy at Lyona (1S55) and Saint- 
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Gcrmain-dcs-Prcs i 1856-61 ). The success of 
his portrait jfciwe Filk a rccilki in the SALON 
of 1859 brought him a flood of portrait 
commissions. He was a chevalier of the 
Legion of Honour (1841), an oHiccr 1 1853) 
and a member of the institut (18535. His 
bnnhers Auguste and Jean Paul were also 
painters. There are works in Amiens, Angers, 
Bagnols, Calais, Florence (Uffizi), Lille, 
Lisicu.x, Lyons, Paris (Louvre), Montauban, 
Nantes, Rouen, Saint- Etiennc and Versailles. 
Lit. H. Dclabordc: Leitrc^ et penues de H. 
Flandrin 1 1 865 ,1 ; L. H. Mouchoi : H. Flaiidrin, 
sa vie, son (guvre (l872>i L. Flandrin: H. 
Flandrin, sa vie et son aeuvrt { 1902) 

Flaxman John, b. York 1755, d. London 
1826. NEOCLASSICAL sculptor. In addition 
to the 1 70 or so monuments he made between 
1794 and 1826, he designed for Wedgwood's 
pottery and for several silversmiths. He 
achieved international reputation and influ- 
ence through his outline drawings made as 
illustrations for the Iliad and Odyssey (1793), 
Aeschylus 1 1795) and Datiic : 1802); they are 
of archaic simplicity imitating classical reliefs 
and vase painting, and many 19C painters, 
including ingri-?!, used them as a composi- 
tional source. He entered the royal academy 
Schools in 1770, where he was a friend of 
dlake and G. Romney. He began to work for 
W'edgwood in 1775 and \isited Italy with his 
help : 1 787-94 He became an RA in 1800 
and professor of sculpture in iKio. University 
College, London, has a large collection of his 
drawings and models, and there are also 
works in Bath, Chichester Cathedral, Copen- 
hagen Thorwaldsen), Edinburgh iNPG), 
Glasgow, Gloucester and London iNPG, 
V&A, Westminster Abbey, St Paul's:. 
Lit. W. G. Oinsiablc : .7- Flaxman (1927) 

Fohr Carl Philipp, b. Heidelberg 1795, d- 
Rome 1818. Primarily a landscape painter, 
he combined the influence of kocji and the 
NAZARENES. His project »)f a group portrait 
of the German aaists in Rome at the Caffe 
Greco was never achieved but the careful 
pencil studies for it remain an important 
record of the period. He studied at Heidel- 
berg with F. Rotiman, from 1810 in 
Darmstadt with G. W. Issel, and briefly 
from 18 1 5 in Munich. He arrived in Rome in 
1816 but was drowned in the Tiber two 
years later. His brother Daniel was also a 
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landscape painter There arc works in 
Darmstadt and l i ankturt. 
Lit. P. Dicffcnbach: Das Lfha: < Malers 
K. Fohr 11823, new ed. iyiS ; A. von 
Schneider: C. P. Fohrs Skizzenbuch (1952); 
G. PMnasen: C P. Fohr und das Caffi Oreco 
(1957); J- C. Jema: C P. Fohr in Hadatoerg 
imi Ah Nedianal (1968) 

PoBtMicil Antonio, b. Reggto Emilia 1818, 

d. Turin 1882. Picdmontcsc landscape 
painter. COROT and T. RorssFAU were the most 
iinpurTant mtluciiccs un his work but he 
was not cuntcnt with naturalistic landscape 
painting and sought tu ix.buc his work with 
poetn.- and mu<.xi by stres->ing cticcts of light 
dawn, dusk, etc. 1. His landscapes influenced 
several Italian painters of the symbolist 
generation as well as the soC Futurist Carlo 
Carr^. He entered Reggie's art school at 
fourteen, under Minghetti. During 1848-50 
be fought with Garibaldi. In Switzerland 
(1850) be was iofhienced cmamb. fat 1853 
and 1858 be was in Faiis wliete he net 
Corot, Romaeau and davbiony. He exlubited 
The Ford in Paris and Quiet in Florence 
(1861), both landscapes in his mature style. 
In London iSfifi' he was impressed by the 
poetry of landscapes bv TiiRNtR ; the following 
year he met the macuiiauu 1 in Florence. He 
was ni\cn a professorship at I.ucca in 1S6S 
and in 1869 at Turin's Accaderrua Albertina. 
He taught at the Tokyo Academy in Japan 
(1876-8) before returning to Turin. There 
are works in Bologna (Mod. Art), Florence 
; Utiizij, Milan Brcra, Mod. Art), Piacenza 
(Mod. Art), Reggio Emilia (Fontanesi), 
Rome (Mod. Art) and Twin (Mod. Art). 
Lit. G. Faldella: La vita popolart di A. 
Pmtmm (1903); E. Celanza: A. Pmumtn 
(I9ll)i C. Cainl: A. Fomancii 1924); M. 
Calderini: A, Fontanesi, piiion- paesista 
(1925); M. Bemardi: Ft'iiiamn 1IS162:; M. 
Carra: A. Fomanesi 'I966); M. Bernardi: 
A. Fmuanesi (196S) 

Forain Jean I.ouis, b. Reims 1S5;, d, Paris 
Iy3l. He was primarily an illustrator, carica- 
turist and graphic artist, treating bourgeois 
life, cafi£ society and ilie dcmi-motiJe with 
bitbig ntiriod bumour. His paintings and 
waterooknirs were executed in the same 
spirit, with quick impressionist brusb- 
work but nnted colours. The most important 
influences on his work were daumuk and 



obiiAS. He exhibited four times with the 
Impressionists 1879-86: and was greatly 
admired by cezanne, toulouse-lautrec and 
VTILLARD. He contributed caricatures and 
drawings to almost all leading newspapers 
and magazines of his time, and published 
several ooUections of bis giaphic work. 
There aie woifcs in most galkries where 
latpressianiaB are reprcseutcu, incnm in g 
Boston, Oucagio, Duasdcnt London (Gour> 
tauld, Tate), Paris (Louvre) and WashinBton 
CNG, Corcoran). 

Lit. M. Guerin: J. L. Foraiu litho^raphe 
1 910 1 and Forum atiuaforlisle ;,l9l2)i C. 
Dodgson: Forain 1936); J. Pujet: La Vit 

i'xiraoniinain' Jc Forum 1957) 

Fortuny y Carbo Mariano, b. Reus Spain) 
1838, d. Rome 1874. Spanish genre painter 
whose elegant scenes of daily life, often, like 
those of bis contemporary meissonier, in 
18C costume and of small dimensions, 
adueved ootstaading popularity in France, 

for duKicter and the characteristic in a 
scene and may be accounted an ACv^ntMic 
REALIST. His fine draughtsmanship, brilliant 

palette and vpjtl;Iir.g '. irtuoso brushwork 
had many inmatois, nvtably in Italy and 
Spain. His \isits to Morocco resulted in a 
series of Oriental scenes, while during his 
^Li-.t mmuhs m Porlici he turned towards a 
new i.MPRESsioNlii'r style inspired by .mankt. 
He was brou^t up by his grandfather, a 
sculptor and modeller, and began his formal 
studies at the age of twelve. He attended the 
Barcelona Academy from 1853, studying 
under C. Lorenzale and eop^^at after the 
work of GAVAKNi wbom he great^ admired; 
be won the academy's Rome prize in 1837, 
arriving the following year in the city which 
he was to nuke his home. In 1859 he visited 
Morocco, follow ing tlie campaigns of General 
Prim, exhibited his campaign sketches in 
Madrid and returned to Rome via Pans. 
In 1862 he spent several months in Morocco, 
gathering material tor his vast Bdnii f/ 
Taiiaii, and again visited Pans. In i866-~ 
he was in Paris and .Madrid where he married 
Cecilia, daughter of madrazo; this inspired 
his most famous work, The Spanish Wedding 
CLa Vicaria), which won the praise of DOr6, 
Dumas and Gauticr among others and was 
•old pcestigiously by Goupil in 1870. There 
ate works in Baltimore (Walien), Barcelona, 



Boston, Buenos .Aires, Cambridge .Mass. 
Fogg), Chicago, (jncmnati, Copenhagen, 
The Hague, .Madrid Prado , .Mannheim, 
Milan, .Moscow (Trctiakovj, .Munich, New 
York (Met.), Philadelphia and Washington 
(Corcoran). 

Lit, J. C Davillier: Pmmy, ut vie, ton 
ONKirf iltjt); C E. Yriarte: Portm^ (ttW)} 
A. Masetasi C Fages de CUment: Panm^, 
ta mitaJ de una vida (1932); L. Gil PiUol: 
PortUHy (1952) 

Foster Myles Birket, h. Xorth Shields 1S25, 
d Weybridge 1S99, Painter of idsilic rural 
scenes and hedgerow stiii liie--. primarily in 
watcrcolour and in the vein pioneered by 
w. HUM. After working as an engraver and 
illuttiator, he turned to watcrcolours < i S59. 
In later years he adiicvcd wide popular 
success. There are works in Aberdeen, 
Birmingham, Blackburn, Glasgow, Liver^ 
pool, London (V&A) and Sydney. 
Ut. H. M. Oundall: B, Foiw (1906) 

Poarmoia Thtodore, b. Presles 1814, d. 

Ixcllcs 187I. Belgian naturalistic landscape 
painter. Strongly influenced b>- Hobbema, 
his paintings v.ere based on skcT^lxs lioin 
nature in the Ardennes and elsewhere and 
gave him a pioneering place in Belgian p/i (u 
air painting. From i . 1S26-7 he worked w ith 
a Brussels lithographic hrni, Dewasnie- 
Ptclinx. He was sclf-uught as a painter, tirst 
exhibiting in Brussels (1835) with immediate 
success. There are works in Antwerp, Brtiges, 
Brussels : Musees Royaux), Ibmbtirg, Li^ise, 
Mons and Montreal. 

FiMMe Baron Ltao Henri Marie, b. 
BrusKh 1836, d. Sdiaerfoeek (Brussels) 

1940. His work, largely devoted to the 
sufferings of the poor, has a strong political 
overtone. Deeply influenced by I5C Italian 
painting, he often used tlie format of a 
triptych and imbued the work with deeper 
meaning through a hieratic lormalisin of 
composition; the hgures and their environ- 
ment, however, were painted with highly 
finished HI Ai isM. He studied at the Brussels 
Academy under portaels and spent two 
years in Italy where he was particularly 
influenced by the work of Botticelli and 
Ghirlandaio. His first triptych, The Legend 
St Frandtt dates from the early iSSos; 
bis most ftmous work, the QuUk Sellers 
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triptych (Brusselsl, vi^as painted 1882-?. He 
exhibited all over Huropc, including the 
Berlin and Munich stCESSiONS; he achieved 
state purchases in France as well as Relgium. 
There are works in Antwerp, Brussels 
(Musees Royaux), Ghent and Paris. 

French Art Establishment. A painter's 
ri>ad to fame and fortune in i yC France was 
strictly controlled by the machinerv' of the 
art establishment. Collectors were unlikely 
to buy the work of an artist who had not 
exhibited at the Salon; commissions for the 
decoration of state buildings and state 
museum purchases were also dictated largely 
by an artist's Salon performance. It should, 
however, be noted that the taste of those 
wielding state patronage did not always 
coincide with that of the ACADEMICIANS who 
ran the art establishment; delacroix, fre- 
quently rejected from the Salon and only 
accorded a chair at the Institui in old age, 
was constantly employed on mural decora- 
tions for the state, at the Louvre and else- 
where. 

From its inception in 1648, with biannual 
Salons from 1667, the Academic Royal de 
Pcinturc ct Sculpture played a central role 
in French art. During the 18C only acade- 
micians or those atliliated to the Academic 
could exhibit and the only role of the Salon 
jury, established in 1746, was to avoid the 
exhibition of politically scandalous works. 
The Academic was suppressed by the revolu- 
tionary government in 17V3 but the Salon 
exhibitions continued, while a new system of 
recompenses was established. 

In 1 795 , the Institut Nationale des Sciences 
et dcs Arts was foimdcd to take the place of 
the old academies ;Acad^mic Fran(;'aise, 
Academic des Inscriptions et Belles-lettres, 
Academic dcs Sciences, Academic dcs 
Sciences Morales et Politiqucs, Academic 
dcs Beaux- Arts); initially the Institut had 
three classes (Sciences, Sciences Morales et 
Politiqucs, Litlcrature et Beaux-Arts) but 
in 1803 the fine arts were divided from 
literature to form a fourth class. With the 
restoration of the monarchy, the classes of 
the Institut were renamed 'Academics', but 
the Institui itself was retained, including the 
finest French intellects from ever>' discipline. 

The Academic dcs Beaux-Arts received 
its definitive organization in 18 19. There 
were forty members (thus also members of 



the Institut) and five section!) : painting, 
sculpture, architecture, engraving and music. 
There was a var>'ing number of associates 
and foreign correspondents. Members col- 
laborated in running the Hcole des Beaux- 
Arts competitions, deciding the winners of 
the Rome prize and presenting candidates 
for professorships at the Ecole. Nieuwerkerke 
instituted a major reform in 1863, removing 
much of the academicians' authorir>' over 
the Ecole on account of its previous abuse 
and stultifying effect on the development of 
art. Some powers were returned to them in 
1874. 

The Ecole des Beaux- Arts was founded in 
1648, partially suppressed in 1793, ^nd re- 
established in 1795- organization was 
virtually unchanged from 18 19 to 1863. 
There was daily instruction in life drawing 
and special courses in anatomy, perspective 
and history; painting as such was not taught. 
In 1863, the administration of the Ecole was 
transferred from the Academic to a new 
Qmseil Supcrieur, an atelier system was 
introduced within the Ea)le, and painting 
added to the curriculum. In 1874 a system of 
prizes and diplomas was instituted. 

The French Academy in Rome was 
founded by Colbert in 1666 to accommodate 
the winners of the Rome prize competitions. 
For most of the centur>' there was one prize 
a year for painting, one for sculpture, a 
prize every two years for engraving, and one 
prize eacit, every four years, for historical 
landscape and medal cngra^nng. The acade- 
micians in Paris prepared an annual report 
on progress in Rome, based partly on work 
sent back to France by the students for 
criticism and partly on an assessment by the 
director of the Rome academy. 

The Salon exhibitions were the chief way 
of bringing an artist's work to the notice of 
the public. The exhibitions were held bi- 
annually from 1802-31, then annually (ex- 
cluding 1832) to 1852, biannually to 1863, 
and annually thereafter (excluding 1871). 
The selection jury, who also distributed 
medals, wielded great power over the careers 
of other artists and used it to discourage in 
turn the RO,vtANTir„s, the RitAl.iSTS and the 
IMPRESSIONISTS. From 1803 the jur>' was 
composed of six members (the director of 
museums, two collectors and three artists); 
academicians and medal winners could 
exhibit without submission lu the jury. In 
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iXjo nil tnrtv academicians were turned into 
the jury, iiiiruJuciag ii !>tri)ng conservative 
bias. In 1848 there was no jur>'i all comers 
could exhibit. The 1830 jury was eleaed by 
ail previous exhibitors (excluding 1848); 
the medals and other recompenses were 
decided by a special jury, half t^en from tlie 
deeded iucy and half appointed by tlie 
Minister of the Interior. In 1852 dieieivM a 
•insk jury, half elected, half appointed. In 
1857 the role of the jur\' was returned to the 
academicians. In 186^ a quarter t»f the jur>- 
was appointed nrJ thi- rest elected by those 
artists whci ha^s ,1. ready won medals or 
rccei\eJ SaKm rcct?mpcnscs ; the appoiniea 
propoi tion was expanded id a third in 1X69. 
In 1870 the jury was wholly elected by 
previous exhibitors; in 1872 it was wholly 
elected but by medallists and Rome prize 
winners. In 1880 responsibility for the 
organization of the Salon was passed wholly 
to the Socifitft des Artistea Fraafaia* member- 
■hip of whidi was open to an iMevlou* SaloD 
exhibitor*. In 1890 an MgnmeDt widun the 
SociM over the continuation of tbe dimibu- 
tion (tf recompenses (medals and hoooitnMie 
mentions) resulted in a split; meissonier 

w ith pi ivis ::-f 1 jUAVANNES, A. STt'VtNS, SARGENT, 
BointM jnJ others formed the So<;icte 
Nationale dcs Beaux-Arts and a separate 
Salon, withiHi: pti/es and run on slightly 
more Hhi-ral lines. 

The system of recompenses was instituted 
in 1793, with the initial suppression of the 
academy, and continued through the 19C. 
In order of desirability, these were: an 
iMnourable nwntioa* a tliiid daas» second 
class and tint class medal (with a 001 ics- 
poBdiQg oBih prne)k tnvd adiobudups or 
tiie Sakm prize (an ■dJWnnat Rome prize 
innitated hi 1874X and the grand medal of 
booour. lo 1869 the Atce dtaases of medal 
were reduced to one, but were separated 
again in 1874. 

Another source of honours, the rxPOSiTlONS 
UNIVERSELLES of 1855, 1S67, 1878, iSSy and 
1 90c, distributed bronze, silver and gold 
medals. Membership of the jur>' which 
selected exhibitors and distributed medals 
was a further honour, while artists of special 
distinction were accorded personal exhibi- 
tioos within the Exposition. The vwious 
grades of die Legion of Honour, chevalier, 
officer, commander, grand officer and grand 
croasi were also aconded to paintersj Meis- 
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sonicr being the hrsi artist to receive the 
grand cross. The Beaux- Arts reform of 1863 
stipulated tliat no artist was eligible for the 
Legion of Honour unless he had either won 
a first class Salon medal, a second class 
medal followed by a 'rappel', a third class 
medal followed by two 'nppels', or the new 
single dasB medal three times. 
Academiciom. Theie weie fiBwieea dnics of 
painting wiiUn the Acadtede des Beaux- 
Arts (i.e. ibarteen of the forty members 
were painters). They were held during the 
19C by tbe followuig artists: 



1795 Van .Spaendonck 
1822 Hersent 
i860 Signol 
1892 Menon 



II 

1795 Vincent 
1816 Prudlion 
1823 Bidauld 
1846 BcaaoBsaat 
1867 Gabat 
1893 Constant 



III 

1795 Rcgnault 

1829 Hcim 

iSfis Gcromc 

1904 Caroius-Duran 



IV 

I79<; '1 .lunay 
1S30 tirLinet 

1X50 Knbert-Fleury, J. N. 
1890 Fran^ais 
1897 Volhn 



1803 Denon 
1825 Ingres 
1867 Hesse, A. 
1879 Dclaunay 
1891 Lefcbvre 
1912 Besnard 



VI 
1803 
1818 
1832 
1853 



Visconti 
LeUiiere 
Blondcl 
Flandrin 
1864 MuUer, C 
1892 Detaille 



VII 

1795 Vien 
1809 Menageot 

1816 Gamier 

t84y Cognict 
1881 Bonnat 



VIII 

1812 Gerard 
1837 Schnetz 
1870 Baudry 
18S6 Breton 



IX 

1815 OuMn 
1833 Drolling 
iSsi Alaux 
1S64 Lehmann 
1S82 Boulanger 
1888 Morcau 
1898 Morot 



X 

1795 David 
18 16 Le Barbier 
1826 VcrnctjU. 
1S63 Caband 
1889 Hetmer 
1905 Lbermitte 



XI 

18 1 5 Girodet-Trioson 
1825 Thcvcnin 

1838 LangloiStJ.M. 

1839 Couder 
1874 Htteit 
1909 Collin 



XII 

1815 Gros 

1835 Abel de Pujol 

1861 .Meissonier 

iSyi Laurens 



XII! 

I Si 5 Mcynier 
1832 Uelaroche 
1857 Delacroix 
1863 Hesse, N. A. 
1869 Lenepveu 
189S Coimoa 

XIV 

181S VemettC 
1836 Picot 
1868 Pits 
1876 Bouguercau 
1905 l-'lamcnc 



Friedrich Caspar l)a\id, b. Greilsvvald 
1774, d. Dresden 1S40 Visionar>' landscape 
painter, an important exponent of German 
ROMANTICISM. A deeply spiritual vision of 
nature was expressed in his work, giving 
allegorical and symbolic meaning to his 
landscapes. He made particular use of tbe 
lumiDous quality ofligbc at sunset and sunrise, 
and also stressed simple vertical or horizontal 
unages (horizons, tall Gothic ruins, pines). 
His symbolism was often direct: spring 
flowers for youth, gnarled ancient trees for 
ape, the transience of nun-. tl:e .ti inirv nf 
evergreens. I ie Iirsi studied w ith the architect 
J. G. Quistorp in Greifswald, before attend- 
ing the Copenhagen Acadeiny 1794-8; 
where he was influenced by the Rotiuiiutc 
iandscapists Christian Lorenlsen and Jens 
Juel- He mov ed 10 Dresden in 1798, meeting 
RUNGE in 1 801 and the circle of Ticck and 
Novalis in 1802. He was awarded a prize for 
two acpia drawings in the Weimar exhibition 
(1805) otSMiiied by Goethe. His hmdscape 
aharpieee, Tht Crms m the Momtaim (1807- 
8), the first niyor oil painting m his mature 
allegorical style, anmsad great oontroversy, 
and his work was ftinher critidzed when 
.\f(>«A- fr.v thi' Scii and Abbey in thi Oak Winni 
were exhibited in Kcrim iiSioi. He w:»s a 
member of the Berlin Academy 1 S 1 o and of 
the Dresden Academy 1 1816;. The \X'ar\ of 
Liberation ended his brief period of lame; 
in the 1 820s his work was eclipsed in public 
appreciation by the Diisseldorf Romantics. 
In 1K20 he established a shared house and 
studio with DAia.. A sevcie illnetS (l825'-<) 
was followed by a period of extreme poverty 
and he began to fed persecuted. In 1833 a 
stroke seriously affected his powers. His 
iotCQScly personal vision precluded direct 
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imitators, olthough he was a strong influence 
on the Dresden landscapists, Dahl, carus, 
OEiiME and KERSTING, and an indirect influ- 
ence on t. oLiviEK and, later, munch. 
Rcdisci)vcr>- of his work brought critical 
appreciation from 1900 on. There arc works 
in Berlin, Bremen, Copenhagen, Dort- 
mund, Dresden, Diisscldorf, Frankfurt M., 
Gotha, Greifswald, Hamburg, Hanover, 
Kaliningrad, Leipzig, Mannheim, Munich 
CN. Pin. I, Oslo ;NG), Prague NG^ Riga, 
Schweinl'urt, Stralsund, Vienna (Kunsi- 
historischcs Mus.), Weimar and Zurich, f see 
colour itiusiration 3 ) 

Lii. I. Emmrich: C. D. Friedrich (1964); 
L. D. Ettlingcr: C. D. Fritdrkh (1967); S. 
Hinz (ed.): C D. Friedrich in Brief en und 
Bekenntniuen (1968); W. Sumowski; C. D. 
Friedrich - Studien ( 1970) ; H. Rorsch-Supan, 
K. W. Jahnig: C". D. Friedrich, Gemalde, 
Druckgraphik und hildmdssige Zctchnungcn 
(1973); H. Bfirsch-Supan: C. D. Friedrich 
(1974) 

Fries Ernst, b. Heidelberg 1801, d. Karlsruhe 
1833. Landscapist, influenced both b>' ROTT- 
MANN and the olivier school. His instinctive 
feeling fur nature and fine draughtsmanship 
encouraged a more realistic approach in Ger- 
man landscape painting. He studied al Heidel- 
berg with F. Rot tmann (1810-12), with Kunt/ 
in Karlsruhe 1 from 1812 ) and for a year at the 
Munich Academy (1818). After 1821 he 
worked in Munich and made studies from 
nature in the Tyrol. In Rome ij 823-7) he was 
influenced by Kocii. In 1829 he returned 
to Munich, where he became a friend of c. 
ROITMANN, before becoming court painter 
in Karlsruhe 1 18311. His brothers Bemhard 
and Wilhelm were also painters. There are 
works in Berlin, Diisscldorf, Frankfurt M., 
Halle, Hamburg, Heidelberg, Karlsruhe, 
Leipzig and Munich (N. Pin., Schack). 

Frith William Powell, b. Aldftcld l Yorks.l 
1819, d. London 1909. Victorian genre 
painter, whose large panoramas such as 
Derby Day, painted with clear colours and 
minute attention to detail, often had to be 
protected from enthusiastic crowds by rail- 
ings at the ROVAL academy. Among the first 
to take advantage of the new steel engraving 
rcproductiim technique, he was said to have 
made over £3.000 from reproductions of 
Ramsgaie Sands u8s4J. Urged to take up 



painting by his parents, he studied with 
H. Sass and from 1837 at the Royal Academy 
Schools. He began by painting scenes from 
history and literature, particularly from 
Scott, Goldsmith and Sterne, and first ex- 
hibited at the Royal .Academy in 1840. He 
became an AltA 1845: and an RA fl8s2). 
The success of the pre-rai'haklitks en- 
couraged his natural bent towards painting 
coniemporar>' scenes; the very successful 
Ramsgaie Sands, purchased by Queen Vic- 
toria, was followed by Derby Day ;i858). 
The Railtvay Siatiott '1862), The Saion 
d'Or, Homburg (1871) and Private View al 
ihe Royal Academy 11883). Derby Day and 
Ramsgaie Sands won him further fame at 
the INTERNATIONAL EXHlBiTlo.sis in Vienna 
1 1873) and Paris 1 1878I. In later years he 
returned to his early, rather sentimental, 
literary themes. He received the Legion of 
Honour 1878) and the Order of the Bath 
(19081, and became an honorary member 
of the Brussels, Antwerp, Vienna and Stock- 
holm Academies. There are works in .Aber- 
deen, Brussels, Cambridge, Leicester, 
London (Tate, V&A s Manchester, I'reston, 
Sheffield and Wolverhampton, (see colour 
illustration I $/ 

Lii. W. P. Frith: Auiobu>graphy (1887) and 
Reminiscences fi888;; N. Wallis fed.): A 
Victorian Canvas: The Memoirs of IV". P. 
Frith fl957) 

Frdhliclacr Otto, b. Solothurn 1840, d. 
Munich 1890. I'a inter of Alpine landscapes 
who worked mainly in .Munich and became 
a highly regarded exponent of stim.mukgs- 
lANUsCHAFT. Hc Studied at the .Munich 
Acatiemy under steitan from 1859, be- 
coming a close friend of thoma. He also 
studied under o. achrnbacii in Diisscldorf 
1864-5) ^nd visited Paris and Barbi/on 
1 1876-7':. There are works in Berne and 
Weimar. 

/.//. H. Uhdc-Bcrnays: O. Frohlicher {ii)2Z) 

Fromentin Eugene, b. Kochelle 1820, 
d. Saint-Maurice 1876. French painter of 
Oriental scenes who also achieved distinc- 
tion as an author. Muther calls him 'the 
Watteau of the Fast', emphasizing the grace 
and charm he brought to a genre of painting 
already richly worked by delacroix, de- 
camps and MARii HAT. Hc began by studying 
law and published his first book of essays 




Friedrich Abbey in ihc Oak VTooil I809-IO 



I'rith .^t<iN>' Happy H{tmm of the Vk^l '"sA 




I-rAhllcher Vixtt m-at lib- llamlnk . . tR7K 



89 



Fiigcr 




Fromcntln Hmutitf mlh Fakam m Algfria 1863 




Fagcr Q'Mnr Franz Jmef Saarau 1 797 




Hihrich I Ik Miraculoui Driu^hi n/ huhci Ili4N 
90 



in 1837- In 1840 he moved to Paris and 
turned to painting m 1843 He studied with 
J. C. J. Rcmond and with Louis Cabat, a 
landscapist highly rcRarded ai the time, 
before Marilhat's Oriental scene?, exhibited 
at the SALON of 1844 determined his vocation. 
He visited Algeria in 1846, 1848 and 1852-3. 
His early works, somewhat linear and formal, 
were profoundly influenced by Marilhat, but 
in his second period he applied the soft tones 
and lyrical brushwork of corot to Eastern 
scenes, and from f. 1860 his work became 
more highly charged as he used the full 
range of the palette. He published several 
travel books, a much admired no\'el, Domi- 
niiiuc, and a respected discussion of the Old 
Dutch Masters, Les Maitrei. d'auinfoif.. He 
was a chevalier of the Legion of Honour 
1859) and an officer ( 1869). There arc works 
in Baltimore Walters), Bayeux, Brussels 
: Musees Royaux), Chantilly, Douai, Geneva. 
Graz, La Rochelle, Montpcllier, Moscow 
iTrctiakov'i, Nantes, Paris : Louvre), Reims 
and Rouen. 

/.(/. L. G<mse: E. Fromcnim, pcimrc cl 
iirnraiii (1881}; P. Gaudin: Efnai >iir E. 
Fromcniiii (1877); A. Ollivier: E. Froiwiitw. 
ptitare ei icrhiain ;i»)03); E. Brard: jVn.f 
Gloires nationales : E. Fromentin .H)02)-, P. 
Dorbcc: E. Fromcniin 11926); A. Lagrange: 
L'Ari Jc Fromemin (1952); B. Wright, P. 
Moisy : G. Aioreau et E. Fromenriii : documeius 
inidits (197a) 

Fiiger Friedrich Hcinrich, b. Heilbronn 
1751, d. Vienna 1818. NiEOTLAMlCAI painter, 
the dominant influence at the Vienna 
Academy t-. 1783-1818. He started as a 
miniaturist before becoming a portrait pamter 
with a strong debt to the F.nglish school. 
Rome stimulated his interest in history 
painting in the NeiKlassical manner but 
his fluid treatment of paint echoes the 
Austrian baroque tradition. He studied in 
Stuttgart, Leipzig (with A. F. Oeser, the 
instructor of Goethe and Winckelmann) and 
Dresden, where he achieved his first success 
as a miniaturist. In Vienna 11774), his por- 
traits of the imperial family won him a 
scholarship to Rome ;i776). His acquaintance 
with Mengs, Trippcl and r>AVir> turned him 
towards historical painting. He returned to 
Vienna in 1783 as vice-director of the 
academy, was director from 1 795 and director 
of the Imperial Painting Gallery from 1806. 



It was against his teaching that the young 
NAZARENES, PFORR and OVERBFCK, reacted 
when they left Vienna ftir Rome in 1809. 
There are works in Berlin, Braunschweig, 
Budapest, Graz, London :NPG), Munich, 
Prague, Stuttgart and Vienna (Belvedere). 
Lit. J. dc Bourgoing: Miniauircii i-on H. 
Fiigcr wid aiidercn Mcistcni auf dcr Saminlung 
Bourgoiiig ( 1925); A. Stix: H. F. Fiiger ( I925) 

Fiihrtch Josef von. b. Kraizau N. Bohemia) 
1800, d. Vienna 1876. The main propagan- 
dist of the NAZARENE5 in Austria, as a professor 
at the Vienna .•\cadcmy. A sensitive draughts- 
man and uneven though prolific painter, he 
achieved an international reputation for his 
gentle religious works which echo the early 
Italian masters. The son of a village painter, 
Wcnzcl Fiihrich, in J819 he had two of his 
paintings accepted for a Prague exhibition 
and entered the Prague Academy. At this 
time he was strongly influenced by the 
writings of Schlegel, Novalis and Tieck, as 
well as studying the work of Diirer. He was 
sent by Mcttcrnich to Rome : 1827-91, where 
he met the Nazarenes and completed the 
Tasso room frescoes begun by overheck for 
the Casino Massimo. After returning to 
Prague 1 1829) he was summoned by .Mcttcr- 
nich to Vienna 1834), where he became 
professor at the academy 1 840). During the 
1848 revolution he escaped to Bohemia, 
returning to Vienna in 185 1, when fie was 
commissioned to carry out the frescoes in 
Altcrchenfeld Church. His drawings and 
prints earned him the nicknan>e 'the theo- 
logian with the pencil". There are works in 
Bremen, Leipzig, .Munich 1 Schack), Poznari, 
Prague and Vienna Belvedere). 
Lit. J. von Fiihrich: Briefe aus Italieti an 
uine Eltcm 1827-29 (1883); H. Worndic: 
J. Fuhnchs Werkc 1914); J. von Fiihrtch: 
l.ehenserinnerungen (1926) 

Fuseli Henry (Fiissli, Johann Heinrich), 
b. Zurich 1741, d. London 1825. Swiss 
painter who made his career in England ; he 
was considered among the leading history 
painters of his time. His technical education 
in Rome was nkoci.assicai., informed by his 
admiration of Michelangelo; at the same time 
he was essentially a RO.MAntic, painting 
themes from hterature : Homer, Dante, 
Shakespeare and Milton'i and interpreting 
them with subjective emotion, an approach 
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that was rccogni/.cd a?, a Wsual parallel to 
their own work by Goethe, Herder and the 
'Sturm und Dranp' poets. His work is often 

' sensual and horrifii;; the fantastic coiffeurs 
of his elongated women ha\e been related 

I to fetishism by modem psychologists. He 
pioneered the visual interpretation of fniry 
mytliology and folk superstition with his 
evil spirits, sprites and fairies : Th^ Sight- 
mare, The Changclhie, various themes from 
A Midsummer \'if;ht's Dreamt. HAVIJON, 
CONSTABLt, ML'LKKADY and LANDSEER were 

among his many pupils, and he was the only 
successful painter who befriended BLAKi- I 'a 
damn good fellow t<i steal from';. The son 
of a Zurich court painter who destined him 
for the church, he was ordained in 1 761 but 
had to leave Switzerland for Berlin in 1763 
for political reasons. He moved to England 
in 1764, earning his way by translations, 
including VCinckclmann's KejUxtiviis cii the 



Painting a>id Setilptitre of the Greekt i'l765). 
Encouraged by Rcj'nolds, he left Lx>ndon 
for Rome to study painting '1770), returning 
in 1778 to England where he had his first 
success with The Kightmare 1782I. He con- 
tributed to Boydcll's Shakespeare gallers", 
and produced his own Milton gallery lovcr 
thirty illustrations of Milton '. He was an 
ARA ! 1788 :, RA • 1790), professor of painting 
at the ROYAL ACADtMV from 1 799 and keeper 
from 1804. There arc works in Auckland, 
Birmingham, Cambridge Fitzwni), Frank- 
furt M. iGoethc Mus.i, London (Tate, 
Ck>urtauld), Weimar and Zurich, 'see eolour 
illustratiim 6 I 

Lit. N. Powell; The Drawings of H. Funeli 
(1951); F. Antal: Fineli Studief 11956); 
G. Schiff; J. H. Fiissli : tin Sommcmaehis- 
tramn ii96t?; P. Tomor>': The Life and 
An of H. Fimli :i972); N. Powell: Fiiseli : 
The Nightmare (1973) 
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Gallait Louis, b. Tournai 1810, d. Brussels 
1887. One of the leaders of the Belgian school 
of history painting; he depicted incidents, 
often tragic, from European historx' using 
compositions reminiscent of the theatre and 
a careful finish. He achieved international 
rcnouTi in the 1840s and 1850s, and had 
considerable influence, especially in Germany 
on the Munich pii.otv school. He studied 
law, but abandoned it for painting in 1830, 
entering the Tournai Academy under Hen- 
nequin. a pupil of david. In Antwerp 1 1832) 
he studied at the academy and from the work 
of Rubens and van Dyck, and won a scholar- 
ship from Tournai to study in Paris 11834), 
where he worked in the Louvre and estab- 
lished a close friendship with nri-AROCllE. 
In 1836 Tasso was bought by King Leopold 
of Belgium, and several paintings were 
commissioned for the Salle des Batailles at 
Versailles 1 1837-40). Abdicaiion of Charles I ' 
(1 84 1) was hailed as a masterpiece and 
exhibited all over Europe. He returned to 
Brussels in 1843, hoping for major state 
commissions which never materialized. There 
arc works in Amsterdam, Antwerp, Baltimore 



Walters}, Berlin NG), Brussels Musses 
Royauxj, Cologne, Frankfurt M., Ghent, 
Hamburg, Leningrad 1 Hermitage), London 
i Wallace:, Liege, Mannheim and Munich. 

Lit. A. Tcichlcin : L. Gallait tiiiJ die Malerci 
in Deuisehland : 1853) ; Sulzberger: /,. Gallait 
1889) 

Gallcn-Kallcla Akscli Waldemar, b. Fori 

Bjorneborg) 1865, d. Stockholm 193 1. 
SYMBOLIST painter, graphic artist and de- 
signer whose favourite subject matter was 
Finnish myth and legend. The Kalevala 
cycle held a lifelong fascination for him 
and inspired his most important and dynamic 
works, which also use Finnish peasant designs 
and natural wool and wood textures. He was 
also a tine portraitist, using a flat formalized 
style. He studied at tlie Helsinki Art School 
and in Paris : 18841, and made his debut in 
the SALON of 1888 with Finnish genre and 
landscape owing a strong debt to BASTIE\- 
LEPAGE. Tlie Aino Triplyeh (1892; was based 
on Kalevala themes; in 1894 he settled in 
Ruovesi, where he saw the landscape and 
people as the natural heirs of the old heroic 
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days. He visited Cicrmany (1895), Italy 
;i90i-3) and Fast Africa ;i909). His final 
monumental works emphasize the harsh, 
linear quality of his style; his art has been 
called a 'Finnish manifesto'. There are works 
in WnKlaw, Budapest, Goieborg and Helsinki 
(Athenaeum, Gallto-Kallela). 
Lit. A. Levinson: A. Gallen (1908); L. 
Wcnncrviria; A. Gallen- Kalkla (1914); 
O. Okkoncn: A. Gallen- KalU'la (1948} 

Gartner Johann Philipp Eduard, b. Berlin 
1801, d. Berlin 1877. biebermeier painter 
of landscape and town views. He was re- 
nowned particularly for his panoramas of 
Berlin, painted witti almost mathematical 
exactitude, and was one of the earliest 
German artists to experiment with pkin 
air painting. He studied with F. W. Miiller 
in Kassel, was employed as a student decora- 
tor at the Berlin porcelain facton,' (1814-21), 
and worked with the theatre scene painter 
Gropius and at the Berlin Academy. He 
studied in Paris with bertin (1825-7). In 
1834-5 he executed a six-part panorama of 
Berlin, which brought him an invitation 
from the Tsar to visit Russia {Panorama of 
Moscow from the Kremlin). He was a member 
of the Berlin Academy (1833). 'ITicre are 
works in Berlin, Halle, Hamburg, Kaliningrad 
and Leningrad. 

Lit. W. Kiewitz: F. Gartner iHot-t877: 
Beschretbendes V'erzeichnis seiner Original- 
lifhagraphien (1928) 

Gauguin Paul, b. Paris 1848, d. Atuana 
^Marquesas Islands) 1903. Gauguin took up 
painting under the influence of the impres- 
sionists but it was with his decisive rejection 
of naturalism (V. 1888) that his art came into 
its own. He turned for inspiration to primitive 
art which 'prt>cccds from the spirit and makes 
use of nature' ; the rest of his life was spent 
interpreting the interplay of superstition, 
m>th and religion in the daily life of un- 
s^>phisticatcd people, 'natural men' as he 
called them, first in Brittany, then Tahiti, 
then the Marquesas Islands. Stylistically he 
developed the flat planes of rich colour with 
dark outlines that he found in folk art and 
stained glass; the influence of Japanese prints 
can be seen in his use of arabesques, contri- 
buting to the sheer decorative appeal which 
is an outstanding feature of his work. From 
the 1 890s he softened his flat planes of colour, 



reintroducing some modelling and a more 
sinuous line. With a French father and 
Peruvian mother, his childhood was divided 
between their countries. At seventeen he 
went to sea where he worked for sL\ years. 
In 1 871 he joined a Paris stockbroking firm; 
he began to paint witlt his colleague H. 
Schuffenecker, exhibiting a landscape at the 
1876 SALON and forming an impressive 
collection of Impressionist paintings. He 
also went on painting holidays with pissarro 
and cfezANNh: and exhibited at the Impres- 
sionist Group Shows of 1880, 1881 and 1882. 
In 1883 he lost his job and decided to dedicate 
his life wholly to painting, a decision which 
ensured a life of desperate financial struggle. 
He spent a year with his wife and children 
in Copenhagen at her parents" home, but the 
marriage broke up and he returned to Paris 
in 1885. In 1886 he paid his first visit to 
Brittany ; he also met van gogh, a passionate 
personalin,' with whom he shared many ideas. 
In 1887 he visited Martinique and his 
imagination was fired by the rich tropical 
landscape. In Pont-Aven, Brittany, in 1888, 
together with Bernard, he pioneered the 
SVNTHETIST approach as an alternative to 
naturalism {Vision after the Sermon 1888, 
The Yelknv Christ 1889). He also spent two 
disastrous months of 1888 with van Gogh 
at Aries. He spent 1889-90 in Brittany 
(Pont-Aven and I.c Pouldul; returning to 
Paris in 1890 he became closely associated 
with the SYMBOLIST writers. Disenchanted 
with civilization that left him short of both 
money and recognition, he left for Tahiti 
(1891-3) in search of a simple life and rich 
landscape {Women on the Beach, The Spirit 
of the Dead is Watching). After a brief stay 
in Paris he returned to Tahiti (1895-1901), 
painting Nez-ermore, Where do vx come from? 
What are we? Whither are zve going? and 
other masterpieces. In 1901 he settled on 
Dominica, one of the Marquesas Islands 
[And the Gold of their Bodies, Riders on the 
Beach). He aroused the bitter enmity of the 
colonial authorities and died in extreme 
poverty and privation. There are works in 
most museums of modem art, including 
London (Tate, Courtauld), New York (Met., 
MOMA), Paris (Louvre, Petit Palais) and 
Washington (NG, PhiUips). 
Lit. J. de Rotonchamp: P. Gauguin (1906); 
C. Morice: /•". Gauguin (1920}; M. Guerin: 
L'Oeiti'rc graiv de Gauguin (1927); M. 
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Malingue (ed.); Lei ires de Gauguin a fa femme 
et a tes amis ( 1 946) ; C. Chassc : Gauguin »•/ son 
temps {\9SS)' G. Wildensiein ;ed.): Gauguin, 
sa vie, fon <virt'W (1958); H. R. Rookmakcr: 
Synlhctisi An Theories (1959); J. Rewald: 
Post- Impressionism, from van Gogh to 
Gauguin (1962); M. Bodelsen: Gauguin's 
Ceramics (1964); G. Wildcnstcin: Gauguin 
(1964); A. Bowncss: Gauguin (1971); W. 
Jaworska: Gauguin and the Pont-Aven School 
(1972); L. Leprohon: P. Gauguin (1975) 

Gavarni Paul (bom Guillaumc Sulpicc 
Chevalier), b. Paris 1804, d. Auteuil 1866. 
French draughtsman and lithographer, the 
contemporar>' and nearest rival of daumier. 
In the 1 830s he became fashion-plate artist 
par excellence and caricaturist of the twinkling 
provocative grace of the French a>quette. 
A year in prison for debt (1835^ and other 
troubles brought a more serious political 
and social commitment to his art. His four 
years in London from 1847 were devoted 
not to dainty obser\'ations of society but a 
deeply sympathetic study of the vice and 
sutTcring of the urban poor. He adopted the 
pseudonym of Gavarni in 1828. His work is 
represented in most major collections of 
graphics. 

Lit. E. and J. dc Goncourt: Gavarni: 
I'homme el I'a'uvre (1873); J. Armelhaut, 
E. Bochcr: L'Oeuvre de Gavarni (complete 
catalogue 1873); P. A. Lemoisne: Gavarni, 
peinirc cl lilhographt ! 1924) 

Gay (Ge), Nikolai Nikolaievich, b. Voronyei 
1831, d. Chutor Michailovskl 1894. 
Religious painter and portraitist linked with 
PEREDVIZIINIKI group. His tortured, starkly 
Rcalist scenes from the life of Christ brought 
scandal as well as fame; the thinking of 
Tolstoi inspired the brutal re.^lis.m of his 
later works. He studied at the St Petersburg 
Academy from 1850, winning a gold medal 
and travel scholarship in 1857, and travelled 
to Rome and Naples : 1857-60) and Florence 
( 1 861 -9]. He turned to religious painting 
under the influence of ivanov,! whom he 
met in Rome. After becoming a member of 
the St Petersburg Academy ( 1 872), he retired 
to his country estate in the Ukraine 1.1875), 
where he studied religion and philosophy, 
and became an intimate friend of Tolstoi, 
whom he met in 1882; he also embarked on 
a new series of paintings from the life of 



Christ which combined mysticism with 
intense Realism. In 1890 his iX'hat is Truth? 
(Christ and Pilate 1 was considered blasphem- 
ous and remov ed from exhibition. Golgotha 
and The Crucifixion followed, showing a 
wasted, wretched and near-demented Christ- 
figure. There are works in Leningrad 
(Russian Mus.) and Moscow :Pushkin, 
Trctiakov). 

Lit. I.. N. Tolstoi, N. N. Gc: Correspondence 
(1930, in Russian); W. Stasov: The Life, 
Works and Letters o] N. N. Gay (1904, in 
Russian) 

Gcnclli Giovanni Bonavcntura, b. Berlin 
1798, d. Weimar 1868. German draughts- 
man, painter and engraver in the NEti- 
CLASSICAL tradition. His fame was founded 
on his outline drawings, which were strongly 
influenced by Carstens, but developed often 
with erotic fantasy; his three major cycles 
of drawings, From the Life of a Rake [ 1 840}, 
Front the Life of a Witch f 1 841 -3) and From 
the Life of an Artist (1850s), were subse- 
quently published as engravings. He wxs the 
son of the landscape painter Janus Genelli, 
and studied in Berlin with iiu.m.mel and his 
uncle Hans Genelli, the architect. In Rome 
(1822-32), KOCH introduced him to the work 
of Carstens (d. 1798). He lived in Munich 
(1836-59) until he was summoned to Weimar 
by the Grossherzog Karl Alexander. In 
1856 he met Graf Schack, the great Munich 
pairvin of the arts, for whom he painted a 
series of mythological oils. Most of his oil 
paintings are in the Schack Gallery in 
Munich. There are drawings in Berlin, 
Dresden, Frankfurt M., I^ipzig, Munich, 
Vienna and Weimar. 

Lit. H. Marshall: B. Genelli (1912); B. 
Genelli: Aiis dem Leben eines Kiinstlcrs 
:;i922); H. libert: B. Genelli: Lebeti utid 
Werk {1972) 

Gerard Baron Francois Pascal Simon, b. 
Rome 1770, d. Paris 1 837. French portraitist 
whose popularity rivalled that of DAVID in 
the first decades of the 19C". Napoleon 
employed him to paint many official portraits 
and he became tx)urt painter to the Bourbtjns 
after the Restoration. He was a pupil of David, 
who secured his election to the Revolutionary 
Tribunal, though the non-political Gerard 
was usually too "ill" to attend. He had his 
first major success in the 1796 .valon with 
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a portrait of the miniaturist j. b. isabey 
and his daughter. His flattering portrait of 
Aiadantf Rivaniicr :;i802) was preferred by 
the sitter to that by David. He was accorded 
the Legion of Honour and membership of the 
INSTITUT in 1812, and created Baron by 
Lt>uis XVI II in 1K19. His NtocLAssiCAL 
subject pictures were also admired, pninted 
with a mannered fantasy close to girodet- 
TRiosoN and a porcelain-smooth tinish. 
Among his history paintings are an Ausicr- 
titz executed for Napoleon and the Corona- 
tion of Charks X for the Bourbons. There 
arc w«>rks in Paris (Louvre), Versailles and 
many French provincial museums, and in 
Baltimore (Mus. of Art;, Chicago, Dresden, 
Geneva, Madrid and Washington (NO). 
Lit. C. Lenormant: F. Gerard, peintre 
d'hiUfitrf : is.tai Jt- hiographic el critiijuf 
(1846); H. Gerard: OeM^rc du Baron F. 
Gerard {1852-7); H. Gerard ied.): Ciii)V.<- 
pondance dc F. Gerard avec Ics arustes ct les 
pcrsoiinagcs celebres dc sim rcmps (1867) 

Gcricauit Jean Louis Andr^ Thiodore, b. 
Rouen 1791, d. Paris 1824. Gcricault's art 
represents the first great flowering of ROMAN- 
Tici.s.M in France; the promise of his short 
career was continued and developed by 
DELACROIX, on whom his work was a funda- 
mental influence. His only major subject 
picture. The Ra/i of the Medina, treats a 
contemporary shipwreck on an epic scale. 
The formal pyramid composition still reflects 
the classical tradition, but the treatment of 
corpses, for which he had made studies in 
the Paris morgue, introduces a new RtALlsi 
preoccupation, while the survivors, mad with 
suffering, rcflca his fascination with the 
darker reaches of the human spirit. Michelct 
called him the 'Corrcggio of suffering'. 
Beside art, horses were the passion of his 
life - a fall from a horse led to his death - 
and they recur frequently in his painting. 
In 1818 he entered the studio of C. VERNET, 
and moved to that of guerin in 1 8 to. He 
made his debut at the salon" with Cavalry 
Officer Charging (1812), a dramatic unity of 
soldier and rearing horse with a debt to 
GROS; this was followed by the Wounded 
Cuirassier ;'l8l4). In 1816 he spent a year in 
Italy, studying the work of Michelangelo 
and Caravaggio; the carnival race down the 
Corso in Rome inspired his projected Race 
of the Riderless Horses, a huge frieze com- 



position for which only studies were com- 
pleted. Back in France he began work on the 
Medusa, which was exhibited in 1819; the 
critical reception was cool, though it was 
greeted enthusiastically by younger artists, 
especially Delacroix. He spent 1820-2 with 
CHARLET in F.ngland. where a travelling 
exhibition of the Medina had been arranged. 
His Epsom Derby dates from this visit, as 
does a series of drawings and lithographs 
(some with Charlet's collaboration) of horses 
and scenes of poverty in the London streets, 
the latter influenced by the work of WILKIE, 
Rowlandson and CRtriKSHANK. In 1822-3 he 
painted a scries of portraits of inmates of the 
Salpctricre lunatic asylum with a powerfully 
realistic treatment. There arc works in Aix, 
Avignon, Baltimore ( Walters), Bayonnc, Buf- 
falo, Cambridge Mass. (Fogg), Chantilly, 
Chicago, Detroit, Dijon, Geneva, Ghent, 
Glasgow, London f NGl, Munich, New York 
(Mel., Brooklyn), Paris (Ltmvre), Roucn» 
Stockholm (Nat. Mus.) and Vienna (Kunsi- 
historisches Mus.). 

Lit. C. Clement: T. Gerieault, etude bio- 
graphitjue el critique avec le catalogue raisonne 
1 1868, revised by L. Eitncr 1973) ; K. Bcrger: 
Gerieault : Dratvings and Waiercolours ( 1 946) ; 
K. Berger: Gerieault and his Works (1955); 
D. Aimc-Azam: Mazeppa : Gerieault et son 
temps ;i956); L. Eitner: Gericauh's Raft of 
the Medusa (1972) 

Gcrdmc Jean-Leon, b. Vcsoul 1 824, d. 
Paris 1904. G^r6me was a pillar of the 

ERENCH .ART ESTABLISHMENT in the second 

half of the 19C. A brilliant draughtsman, 
his work is highly finished, modelled through 
a succession of demi-tcintes in the academic 
manner; he showed exceptional originality 
in composition, often accentuating ideas by 
the arrangement of his figures. In his softly 
curved nudes he owed a substantial debt to 
INGRES, especially in his early Nfeo-GREcyuE 
or Pompeistc works, scenes of life in Greece 
and Rome painted in clear colours with a 
fri\'olous touch of wit and en>ticism. He 
turned to a more serious realism e. 1856; 
scenes of contemporary life in Egypt and 
the Middle Fast painted with a scrupulous 
eye for characteristic detail began to domi- 
nate his oeuvre, though he continued to 
paint some works in the Neo-Grecque style 
and also genre scenes set in 17C dress. His 
care over historic and ethnographic accuracy 



makes him an important exponent of ACADEMIC 
REALISM. Sculpture became his mafor interest 
(. 1878; following antique tradition, he 
(intcd his marble figures and was an inno- 
vator in his combined use of nuiterials, 
marble, ivor\', hron/e and precious stimes. 
The son of a silversmith in Vesoul, he entered 
the Paris studio of dklaroche in 1839; he 
became a close friend of Dclarochc and 
visited Italy with him in 1844. Studying 
with GLF.VRE (1845), he imitated the classical 
compositions of his master with«>ut his 
serious intent in The Cock Fi^ht (1847), 
which brought him tlie praise of Gautier 
and sudden fame. He led a gn>up of 
young artists in (ileyre's studio who con- 
tinued to paint in this manner and became 
known as the Nco-Grecques or Pompcistes ; 
The Cock Fight also brought him several 
state commissions and a flourishing portrait 
practice. Tlie large allegorical Age of Aiigiis- 
lui : The Birth of Christ, commissioned by 
the state, was exhibited in 1855 toRethcr 
with his first Realist genre scene, Recreaiion 
in a Ruiiiati Camp. He paid his first visit to 
Egypt in 1856, returning many times after- 
wards. Among his most famous works arc 
Duel after the Masked Ball (1857 and ver- 
sions), The Prisoner (1863), The Death of 
Caesar ( 1 867) and The Emittenec Grise 1 874). 
He was made a chevalier of the Legion of 
Honour in i8s5, an otficcr in 1867, a com- 
mander in 1878 and a grand officer in 1900; 
appointed professor at the ecoi.e dex beai;x- 
ARTS in 1863, he became a member of the 
INSTITL'T in 1865. He was an implacable 
enemy of impressionism; he fought against 
the MANET memorial exhibition in 1884 and 
the government acceptance of the CAlLLE- 
BOTTE bequest of Impressionist pictures in 
1895-7, but was nevertheless a lifelong friend 
of DEGAS. There arc works in Paris (Louvre) 
and many French provincial museums, and 
in Amsterdam, Baltimore (Mus. of Art, 
Walters', Boston, Cleveland, Hamburg, 
London (^X■'allace!, Minneapolis, New York 
(Met.), Ontario, Phoenix, Shctiield and 
Williamstown Mass. Clark). 
Lit. F- F- Hcring: Girome, his Life and Works 
(1892); C. Moreau-Vauthier: Gerome.peintre 
tt iculpteur (1906); H. Roujon; Girome 
(1912) 

Gerson Adalbert de Woicieck, b. Warsaw 
1831, d. Warsaw 1901. Historical painter, 



newspaper illustrator and influential art 
teacher and critic in Warsaw. He studied in 
Warsaw, at the St Petersburg Academy and 
in Paris under I., cogniet (1856). After 
settling in Warsaw ; i858;i, he enjoyed a far- 
reaching influence on Polish art. Several ol 
the leading Polish impressionists were 
among his pupils. There are works in Cracow 
and Warsaw (Nat. Mus.). 

Gcrvcx Henri, b. Paris 1852, d. Paris 1 929. 
History, portrait and genre painter. The 
success of his early history and genre paint- 
ings • Satyr and Nymph 1874, Rolla 1878) was 
assured by his sensuous treatment of the 
female nude; the salon iur>' refused his 
Rolla, based on A. dc Mussel's novel, on 
moral grounds. His fluid brushwork owed a 
debt to his friends .MONFT and RENOIR. He was 
a successful portraitist, especially popular 
with ladies, and received several mural com- 
missions (Hotel dc Villc, Opcra-Comiquc, 
Mairic of 19th arrondissement). His Dr Pcaii 
at the Saint-Louis Hospital, an updated 
version of Rembrandt's A^atom^^ Lesson, 
inspired a spate of hospital pictures. He was 
a pupil of Brissct, cabanhi. and moMENTiN 
and first exhibited in the Salon of 1873. A 
chevalier of the Legion of Honour : 1882), an 
officer : i889) and a commander (1911), he 
was a founder member of the sociETE 
NATioNALE DES BEAUX-ARTS and a mcmbcr of 
the INSTITI'T 1913). There are works in 
Angers, Bayunnc, Bi^rdeaux, Brussels, Dijon, 
Limoges, Mulhousc, Paris (Louvre) and 
Versailles. 

Gierymski Aleksandcr, b. Warsaw 1850, 
d. Rome 1901. Polish realist, fascinated 
by the visual challenge of plein air pamting, 
but seeking to add to his work a further 
painterly realization of psychological mmtd. 
He lived in poverty, wandering between 
Poland, Germany, France and Italy, but is 
now hailed as the forerunner of 20C Polish 
I.MPRESSIONISM. Hc progressed from history 
and tavern scenes in the academic Munich 
formula (1868-74) 'o pkin air explorations 
of sunlight ( 1876-H0), a taut Realist depiction 
of the alienation and po\erty of Jewish life 
in Poland 1 i88o-8\ and finally an exploration 
of landscape and townscapc mtKHl, using a 
POINTILLIST technique inspired by SEi'KAT 
and his followers. After studying in Warsaw, 
hc followed his brother max to Munich 
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(1868), where he worked under pilotv and 
Anschiitz. In Rome (1875-80) he made 
plein air studies for his sunlit conversation 
piece, The Bower. He spent most of the 
period 1880-9 >n Poland painting Jewish 
scenes, cuimmating in the major success of 
his Jetvish Feasi in Munich and Berlin in 
1888, his only momenl of fame. He spent 
J 890-3 in Paris, wliere he was influenced by 
Seurat and the Impressionists. From Cracow 
(1893-5) he moved to Munich (1895-7) and 
then to Italy, with occasional visits to Paris 
and Germany. There arc works in Bytom, 
('racow, Lodz, Poznah, Warsaw (Nat. Mus.) 
and Wroclaw 

Lii. A. Sygietyhski: Album M. i A. Giervm- 
skkh 1886); J. Wolff: A. Gierymski (1948); 
J. Slarzynski: A. Giervmski 1 1967, English 
trans. 197 O 

Gierymski Maximilian (Maks), b. Warsaw 
1847, d. Keichenhall 1874. Pioneer of Polish 
REALISM, the brother of aleksander. He 
painted landscapes, scenes from Polish- 
Jewish and gypsy life, and many military 
episodes from the 1863 rising and Polish 
18C history. He studied with kossak in 
Warsaw and at the Mimich Academy under 
PILOTY and Wagner, achieving a substantial 
reputation in both cities for his high artistic 
standards and genuine feeling for landscape. 
There are works in Cracow, I.cidi and 
Warsaw (Nat. Mus.). 

Lii. A. Sygietyhski: Album M. 1 A. Gierym- 
skich (1886) 

Gifford Sanford Robinson, b. Greenfield 
(N.Y.) 1823, d. New York 1880. Hudson 
RIVER SCHOOL landscapist. His concentration 
on effects of light and atmosphere gives him 
an intermediate position between COLE, who 
greatly influenced his early work, and inness, 
the later irmovator. He graduated from Brown 
University in 1844 and studied with John 
Rubens Smith. He became a member of the 

NATIONAL ACADEMY OF DESIGN in 1 854 and 

spent 1855-7 in Europe, where he admired 
the early works of turner and travelled with 
wiiiTTREDGE through Belgium, Holland and 
Switzerland to Italy. On his return to New- 
York he set up a studio, and ser%ed briefly 
in the Civil War. In 1868 he travelled round 
the Mediterranean and in 1870 visited the 
American West with KENSETT and Whit- 
ircdge. There are works in Baltimore (Mus. 



of Art), Boston, Cambridge Mass. (Fogg), 
Chicago, Cleveland, Detroit, New York 
(Brooklyn, Pub. Lib.) and Washington (C^or- 
coran). 

Gigante Giacinto, b. Naples 1806, d. Naples 
1876. Landscapist, a leading figure in the 
naturalistic school of posili.ipo. He was 
most at home in watercolour or tempera, 
though he painted extensively in oils. He 
built up effects in rapid touches of colour, 
a ROMANTIC naturalism he is thought to 
owe to the influence of turner and boning- 
ton, who visited Naples. After an initial 
period of instruction from his father, Gaetano 
Gigante, he studied watercolour painting 
with Hubcr and oils with pitloo at the Naples 
Academy. He paid an extended \isit to Rome 
in 1826 and enjoyed an important local 
reputation on his return to Naples. King 
Ferdinand 1 1 appointed him drawing master 
to his children and Francesco II made him 
court painter. He was also popular with the 
foreign colony; he accompanied the Empress 
of Russia to Sicily, preparing for her an 
album of Sicilian views. There are works 
in Milan 1 Mod. Art), Naples 1. Capodimonte, 
San Martino), Rome ;Mod. Art), and Turin 
(Mod. Art). 

Lit. R. Causa: Aquaretli di G. Gtgattu 
(1955); A. Schcttini: G. Gigamt (1956); 
S. Ortolani: G. Gigante (1967) 

Gille Christian Friedrich, b. Rallenstedt 
1S05, d. Wahnsdorf (Dresden) 1899. Land- 
scapist, a pupil and follower of dahl; his 
oil sketches from nature have a freedom that 
prefigures impressionism. He entered the 
Dresden Academy : 1825) to learn engraving, 
but two years later changed to painting under 
Dahl. From 1830 to 1850 he worked mostly 
as a lithographer, afterwards returning to oil 
painting; his landscapes show a ROMANTIC 
penchant for autumn or evening light. There 
are many works in Bremen and Dresden. 

Girardel Karl, b. Locle 1813, d. Paris 1871. 
Swiss painter of genre and landscape, whose 
sketches have been compared to those of 
MENZRI. as forerunners of the realist revolu- 
tion; he also painted historical subjects, 
influenced by the delaroche school. He 
moved with his father, the artist Charles 
Samuel Girardet, to Paris (1822:1, where he 
studied under l. cogniet. He first e.\hibited 
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smalt genre scenes in the 1836 SAION', with 
immediate success, and was taken up by 
Louis-Philippe who sent him and his brother 
Eduard to Italy and Egypt 1.1842; to make 
studies for a painting for Versailles, and to 
Spain ( 1 846) to paint Montpcnsicr's marriage. 
After the 1848 revolution, he settled in 
Bricn/. There are works in Algiers, Amster- 
dam, Basle ( Kun&tmuscum), Berne, Bourges, 
Chantilly, Lille, Nantes, Ncuchatcl, Reims, 
Strasbourg and Versailles. 
Lil. R. Burnand: L'Elonnante Hisloirc Jes 
Girardci, artistes suifsci {1940) and Les 
Girardel ati Lock et dans U moiide ■■ 1957) 

Girodet de Roucy Trioson Anne Louis, 
h. Montargis 1767, d. Paris 1824. A favourite 
pupil of DAVID, he was the mannerist of the 
turn-of-the-century nsoclassical school. 
He favoured more poetic and romantic 
themes than his master, but became the 
leader of the classical faction of artists after 
David's e.xile. After entering David's studio 
in 1785, he won the first RonK prize in 1789 
and spent the following five years in Italy. 
His early works follow the accepted Neo- 
classical conventions, but in 1 80 1 he painted 
for Napoleon the extraordinary Ghosts of 
French Warriors Received by Ossian, a mixture 
of mythological and modern dress in which 
the many floating figures dcfv the laws of 
gravity. His Death of Atala : i8o8) presages 
the troubadour style of the later romantics. 
He was a member of the institut i iSij), 
and a chevalier of the Legion of Honour 
(18 16); he was posthumously appointed 
officer in 1824. There are works in Ajaccio, 
Amiens, Angers, Avignon, Bemay, Bourges, 
Chatcauroux, Cherbourg, Compiegne, 
Grenoble, Leipzig, Le Puy, Marseilles, 
Montpcllicr, Nice, Orleans, Paris (Louvre), 
Semur and Versailles. 

Lit. G. Leviline: Girodet -Trioson : An Icono- 
graphical Study (1952); G. Bcmicr: A. L. 
Girodet 1767-1834 ( 1975) 

Glasgow Boys. Nickname of a group of 
Scottish painters who achic\cd international 
renown in the 1890s for their naturalistic 
but poetic landscape paintings with a strong 
debt to the barbizon school and bastien- 

Ltl'AGI:. LAVKRY, UUrHKIli, HENRV, HORNEL 

and PATbRSON were among the most distin- 
guished. The influence of Barbizon and its 
Dutch counterpart, the IIAOUE school, was 



felt in Scotland more strongly than in England 
on account of a number of enlightened 
LX>llectors and dealers. As early as 1874 
Craibe Angus, brother-in-law of the Dutch 
dealer van Wisselingh set up a gallery in 
Glasgow where he showed works by COROT, 
DIAZ, p. E. T. ROUSStAU, BOSBOOM, the brothers 
MARIS, lSRAf.I-S and by MAL^ve. Examples of the 
work of couRBET and monticelli also found 
their way there. The Edinburgh International 
Exhibition of 1886 included French and 
Dutch sections and in 1889 Alexander Rcid 
opened his influential Glasgow firm, the 
Socictc des Beaux-Arts. The Glasgow Boys 
had links with the nea^' English art club 
in London and exhibited as a group in 
Munich from 1890 with great success. Their 
work was seen as a close parallel to the 
Munich stimmungslandsciiaft. 

Glc>Tc Marc Gabriel Charles, b. Chcvilly 
1808, d. Paris 1874. Painter of classical and 
historical subject pictures and portraits, with 
the high finish and idealized grace of the 
IN'GRE.S school, but with a personal, sometimes 
bizarre, visionar>' quality. He ran a highly 
regarded independent studio which he in- 
herited from DEi.AROCHi! in 1843 and closed 
in 1864. He taught monet, renoir, sisley 
and BA/II I.E, his instruction following the 
academic tradition but laying special em- 
phasis on the sketch, outdoor landscape 
studies and, most imponant, originality and 
personal expression. He moved to Paris in 
1825 and studied with Hcrsent. In Italy 
11828-33) n'>^!t the nazarenes and de- 
veloped a lifelong veneration for Raphael ; 
in 1834-7 he travelled in the Orient with an 
American patron. His first major success. 
Evening, or Lost JIhtsions, exhibited in the 
1843 SALON, brought him several state com- 
missions. After 1849 he lived a retired, 
brooding life, avoiding the Salon and turning 
dowTi the Legion of Honour. There are works 
in Baltimore :Mus. of Art, Walters), Basic 
;Kunslmuseum:, Cambridge Mass. 1 Fogg), 
Lausanne, Montpcllicr, Ncuchatcl, Paris 
1 Louvre) and Troyes. 

Lit. C. Clement: Gleyre, etude bionraphiqite 
et criiitjue 1,1878) 

Gogh Vincent Willem van, b. Zundert 1853, 
d. Auvers-sur-Oise 1890. His career as an 
artist lasted only from 1880 to 1890; he sold 
one picture in his lifetime, and his fame and 




(rirodet dc Roucy TrioMm (ihtnu iij /-VrurA Warwn 
Re, , ix', tl hy t>'Mun I Hoi 




Glr>-rc tix-entfiK, itr Iam! tUuiumi t. 1^43 

97 



influence belong to the 2oC. The son of a 
Duich pastor, he worked for his uncle's art- 
dealing tirm JGoupil) in The Hague, London 
and Paris, as a teacher and lay preacher m 
Kngland and as a bookseller in Dordrecht. 
Next he studied theology and worked as a 
missionary among the coalininers in the 
Borinage. He began to draw seriously in 
August 1880, briefly attending the Brussels 
Academy and working from nature. He spent 
1882-3 in The Hague, learning from .mauvf, 
BREITNER and other artists; he lived at his 
father's Nuenen parsonage painting peasant 
life during 1884-5. His early work is dark 
in tone, strongly influenced by millkt and 
Mauve, and inspired by a missionar\' zeal 
to proclaim the harsh realities and suffering 
of peasant life {The Potato Eaters 1885, 
Datiehter of ihc People 1885). He was in 
Antwerp from November 1885 to March 
1886, making his first exploration of the 
expressive use of colour imder the influence 
of Rubens and dklacroix and 'discovering' 
Japanese prints. In March 1886 he moved 
to Paris to live with his brother Thco, who 
worked for Cioupil's and was attempting as 
a sideline to sell the work of the impres- 
sionists. Here his palette burgeoned with 
colour in a scries of flower still lifcs inspired 
by .MONTiCELLi. Hc enrolled in Cormon's 
studio, where he met toulouse-lautrec and 
DERNARD fand, through him, GAUGUIN). 
Through Thco hc met pissarro, seurat and 
the Impressionists. He began to paint views 
of Paris and its neighbourhood, experiment- 
ing with Impressionism and POlNTll.l.ISM. In 
1887-8 he developed his own expressive 
Post- Impressionist style, a tapestrv' of rapid 
brushstrokes in powerfully emotive colour 
(interpretations of Hiroshigc prints, Pcre 
Tanguy, Self-Portrait in Front of an Easel). 
Seeking the colouristic inspiration of a 
southern landscape, hc left for Aries in 
Februar\' 1888, entering a frenzied time of 
painterly endeavour, his first great period. 
He painted landscapes, portraits and still 
lifcs at great speed, using formal simplifica- 
tions and blazing colour to convey the mood 
of his intense response to the subject before 
it faded {Drawbridge at Arks, Sunflowers, 
L'Arli'sienne). Gauguin joined him in Aries 
in October 1888; their relationship became 
highly charged with emotion and on Christ- 
mas Eve hc hit Gauguin, then cut off his 
own car. After two weeks hc resumed painting 



(Self Portrait seith a Bandaged Ear) but was 
soi>n back in hospital. In April 1889 he was 
voluntarily admitted to the insane asylum 
at Saint-Rcmy-dc-Pft)vencc where he painted 
intensely between attacks of madness [Garden 
of till- .'tsyliim, Cyprefsef). He left in May 
1890 to live at Auvers-sur-Oise under the 
supervision of Dr Gachct, a friend of Pissarro 
and cfeZANNE. This started well (Cornfield 
isith Crows, Mile Ravoiix) but hc quarrelled 
with Gachct, his madness returned and in July 
1 890 hc committed suicide. The writhing ara- 
besques and intense emotive colour of his later 
work influenced many 20C artists, including 
MUNCH, the Fauves and the German Expres- 
sionists. There arc important collections of 
his work in the KroUer-Miiller Museum, 
Otterloo, and the Amsterdam Stedelijk. 
There are also works in Baltimore iMus. 
of Art), Boston, Cambridge Mass. (Fogg), 
Chicago, Copenhagen ; Ny Carisberg Glypto- 
tek), Edinburgh, Essen, Gla&govv-, London 
:;Tatc, Courtauld), Minneapolis, Moscow 
; Pushkin), New York ; Mct.), Paris (Louvre), 
Washington iNG) and most museums of 
modem art. 'see colour illustration ?/ 1 
Lit. j. van Gogh-Bonger: V. van Gogh: 
Bnet'cn aan zijn Broeder ;;i9i4) ; P. Gauguin: 
Avant €t apres ;i9i8); j. B. dc la Faille: 
V. van Gogh (catalogue raisonne 1928, 1939); 
C. M. Books: I', tan Gogh: A Bibliography 
1 1942); M. Buchmann: Die Farbe bei V. i^an 
Gogh (1948); W. VPcisbach: V. van Gogh: 
Kutiit und Schieksai (1949); Verzametde 
Briei'en van V. van Gogh (1952-4; English 
trans. 1958); J. Rcwald: Post- Impressionism 
from van Gogh to Gauguin (1962; 

Goodall Frederick, b. London 1822, d. 
London 1904. Hc achieved fame with 
Egyptian and biblical scenes, following a 
visit to Egypt in 1858-9, and painted in this 
vein for the rest of his life; his earlier works 
had included landscapes, peasant genre and 
a few historical canvases. Hc became an ARA 
(1852; and an RA (1863). There are works 
in Bristol, Cambridge fFitzwm), Glasgow, 
Hamburg, Leicester, Liverpool, London 
(Tate, V&A), Melbourne, Preston, Salford, 
Sheffield, Sunderland and Sydney. 
Lit. F. Goodall: Reminiscences of F. Goodall 
(1902) 

Gottlieb Moritz (Maurycy), b. Drohobycz 
1856, d. Cracow 1879. Polish painter of 
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expre»si\-c and highly personaliz«d studies 
of Jewish life, especially portraits ; he was the 
most successful pupil of MATtjKO, He studied 
in Lvov (i867\ in Vienna ' 1872-4). under 
Matcjko in Cracow (1874-5), in Munich 
under PII.OTY 1 1875-6) and in Vienna 1876- 
8). He returned to Cracow in 1878 and paid 
a brief visit to Rome in 1878-9. Many of his 
works were destroyed by Hitler. His brother 
Leopold was also an artist and illustrator. 
There are works in Cracow and Warsaw 
(Nat. Mus. i. 

Goya y Lucientes Francisco Jose dc, b. 
Fuendeiodos :nr Saragossa) 1746, d. Bor- 
deaux 1828. The greatest Spanish painter 
and graphic artist of the 19C. His first major 
works were baroque idylls echoing Ticpolo, 
notably the cartoons for royal tapestries such 
as The Parasol and The Picnic. The almost 
complete loss of his hearing in 1792 brought 
a more bitter and introspective note to his 
art. His court portrait.^ arc characterized by 
penetrating realism; The Family 0/ Charles II ' 
(1800) outstandingly depicts the vanity and 
ugliness of the ruling family. His first scries 
of etchings, Los Caprichos ( 1796-8), savagely 
satirizes the foibles and brutalities of con- 
temporary society. The atrocities of the 
Napoleonic wars led him even deeper into 
realms of savage fantasy, notably in his scries 
of etchings The Disasters of War and the 
nightmarish frescoes in his own home (Saiurn 
Devouring his Children). His work continued 
the rich painterly tradition of Velasquez, 
while his biting social comment looks forward 
to DAUMIER and the French realists; his 
fantastic visions of witches and uncanny 
apparitions arc among the outstanding 
achievements of the ROMA>mc era. He 
studied at Saragossa, moving c. 1766 to 
Madrid, where he worked with Francisco 
Bayeu, whose sister Josefa he married. He 
visited Italy in 1771. He executed cartoons 
for the royal tapestry manufactory : 1775-81) 
and was made deputy director of the Madrid 
Academy S. Fernando in 1785, pinior del rcy 
(1786), ptmor de camara : i789) and primer 
pintor de camara (1799). In war-torn Spain 
his sympathies clearly lay with the liberals 
but he worked for each and every overlord, 
Charles IV, Ferdinand VII, Joseph Bona- 
parte and the Duke of Wellington. With the 
restoration, he was pardoned and re- 
employed by the court, but left Spain in 



1824 to avoid reactionary' persecution, briefly 
visiting Paris and settling in Bordeaux. His 
work is best represented in Madrid i Prado, 
S. Fernando Acad.). There arc cx.implcs in 
most national collections, and in Agcn, 
Baltimore :.Mus. of Art), Bam.ird Castle, 
Bayonne, Besangun, Boston, Castres, 
Chicago, Cincinnati, Cleveland, Detroit, San 
Diego, F.dinburgh, Hartford Conn., Hous- 
ton, Kansas City, Lille, Minneapolis, Mon- 
treal, Munich, New York (Met., Frick, 
Brooklyn, Hispanic Soc.l, Northampton 
Mass., Ottawa, St Louis, Sao Paolo, Seville, 
Toledo, Toledo Ohio, Valencia and Wor- 
cester Mass. 

Lxi. A. Mairaux: Dessins de Goya au Music 
du Prado (1947); F. D. Klingcnder: Goya in 
the Democratic Tradition [1948); J- Lopez- 
Rey: Goya's Caprichos: Beauty, Reason and 
Caricature (1953); E. L. Ferrari: Goya, his 
Complete Etchings, Aquatxnis and Lithographs 
;i962); T. Harris: Goya: Engrai'ings and 
Lithographs (2 vols 1964); F. J. Sanchez- 
Canton: F. Goya ;i965); E. Harris: Goya 
(1969); J. Gudiol, I. Ricart: Goya [4 vols 
'97'); P- O. Troutman: F. Goya : Paintings, 
Drawings and Prints (1971); J. Ortega y 
Gasset: Velasquez, Goya and the Dehumani- 
zation of /Irr (1972) 

Graff Anton, b. Wintcrthur 1736, d. Dresden 
1813. Swiss-bom portraitist and miniaturist 
who worked in Germany. He adopted a 
simple, NFOCI.ASSICJM style, disdaining pose 
and ornament but displaying considerable 
psychological sensitivity. He was nicknamed 
the 'van Dyck of Germany'. He lived in 
Dresden from 1766, and painted most of 
Germany's great poets, artists and scholars 
of the time, as well as the aristocracy. There 
arc works in Basle i Kunstmuscum), Berlin, 
Berne, Breslau, Cologne, Dresden, Hamburg, 
Leipzig, Munich iN. Pin.), Oslo (NG), 
Strasbourg and Weimar. 
Lit. R. Muther: A. Graff (1881); J. Vogcl: 
A. Graff 1898); O. Waser: A. Graff 1736- 
181} ;i926); E. Bcrckcnhagen : A. Graff: 
Leben und Werk (1967) 

Granet Francois Marius, b. Aix 1775, d. 
Aix 1 849. The most successful of the French 
genre and landscape painters of the early 
century. He particularly favoured church and 
convent interiors, to which his busy figures 
add an informal clement of genre, often in a 
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slanting play of sunlight. His watercolour 
and oil landscape skeii^lKh, madt out of doors 
with a summar>' freedom, have been highly 
regarded since the>' were made known by a 
19 1 3 exhibition devoted to the pupils of 
DAVID. He studied at Aix with Constantin, 
and in Paris (1801} with David. It was of 
one of bis iketchet that David made the 
fidBoiit eMBflMut: *n aent ia ONikur.* He 
WIS in Rome 1S03-19 and on Us reoim to 
Paris scored a resounding success with The 
Capuchin Chapel in the salon of 1819; he 
made sixteen copies with \ariatii>ns for the 
princes of Europe, and an cniargtd vcisiun 
by SULLY toured Amcncn He was conscr\ ator 
of the Louvre from 1S26, member of the 
iNSTiTirr and director of the history galleries 
at Versailles (1830); he became an officer of 
the Legion of Honour (1837), and was a 
member of the Berlin, Rome and St Peters- 
burg Academies. He retired to Aix following 
the 1848 Kwohicion. He was a friend of 
iMOuti who iMiiiied a ftmoii* porttait of him 
wtdttkeRoniBnskyliQe as backgiouiKi. There 
are works in Aix, Aiacdo, Amiens, Antwerp, 
Avignon, Baltimore, Bayonne, Bourges, 
Cimbridge Mass. (Fogg), Compiigne, 
Copenhagen (Thorwaldscni, Dijon, Di:r, 
kirk, hOniainebicau, I.a Fere, Leningr.ul 
1 1 1 ■rnKi.iiic , Lyons, Marseilles, Monlauban, 
MiuiiiitiliLi , jMunich, Neufchatel, New York 
(Met , !^1M^ I.ou\ re ;, Reims and Versailles. 
Lti. P. Silbert: Noiict kutortqtu sur la vit ei 
emnn de Grand (1962) 

Grant Sir Francis, b. Kilgrasum (Scotland) 
1803, d. Melton Mowbray 1878. A painter 
of sporting aeenes and die moat finUooabie 
En^idi pomakiit of the mid-oentiiiy. A 
w«U>bom Sootaoai, Iw lejected a career hi 
fanr to stndy paintmg irilh ratNELEY at 
Melton Mowbray. Society connections 
brought hiir. ready patronagt for hunting 
scenes and equestrian portraits. He was an 
ARA : 1 842 1 and an R-.^ : 1 85 1 1 ; he succeeded 
EASTLAKH as president of the ROYAL .\OADE.MY 
in 1866, thus earning a knighthood. There 
are works in Gla^w, London (NPG), 
Nbiwicb and Vicioiia. 

Gregorio Marco de, b. Resina 1829, d. 
Naples 1876. Italian plein air painter, one of 
the leaders with de nittis of the SCHOOL OF 
RKtNA. He was much influenced by f. 
PAUZZi, especially in his use of vivid oon- 

too 



tiastmg colours. Havuig (ought with Gari- 
baldi, he spent 1860-3 in Kg^-pt. After 
returnmg to Naples he collaborated with de 
Nittis and other anti-academic painters who 
worked outdoors around Resina (1863-7}. 
There are works in Florence (Mod. Art) and 
Naples (San Maitino). 

Grigorcscu Nie.'.jc lun. b. V'acaresti 1S3S, 
d. Campina 1907. Rumania's most important 
lyC; painter, he was recognized in his own 
litecime as the founder of a new natiooal art. 
He worked ftar aevenl yeais in BaiUaon and 
applied a spooianeous xbausm learned in 
France to the landscape and people of his 
own country: peasant and gypqr l^fe, scenes 
in the Jewidi comnnmities, picturesque vil- 
lages and dusty country roads. Of peasant 
stock, he was apprenticed in youth to an icon- 
painter, studied in Bucharest, and began by 
painting church murals Zainhia 1856, 
Agapia 1858-61). Awarded a state travel 
Kchularship in 1861, he went t,> Paris and 
briefly enrolled in Cornu's studio. In i!<62-9 
he lived mainly in Barbi«>n and Marlotte, 
where his mature style developed under the 
influence of courbet, t. rousseau, diaz and 
riun-. In 1S73 an exhibition of his work in 
Bucharest proved outstandingly successful 
and ensured his financial ind^endenoe. He 
returned fkcquendy to France, nmintaining 
a Paris studio unifl 1887. He ttmfc pan ID ^ 

and painted a number of patriotic battle 

scenes (The AtttiL-k of SriiarJiiti). From 1887 
he lived in Bucharest. There are works in 
Bucharest NG:. 

Lir. F. Sirato: Gngoriisai i.1938); 1. Jianu: 
Gni;,ntsai :i'j56); G. Oprcscu: OrigortsCMt 
1638-1907 (.1961) 

Grimsbaw John Atkinson, b. Leeds 1836, 
d. Leeds 1893. A prolirte artist chictlv noted 
for his night townscapes lii by moonlight or 
lamplight. lie started paiistiiig when a clerk 
foi the (_jie.it Nviitl'.etn Railway. His early 
landscapes were influenced by the I'KK- 
RAPHAKLITE,s and arc conspicuous for their 
detail and almost lurid chromatic cfliects. He 
was one ot the Krst artists to make liae of 
photographs, on which his townscapes are 
often based. He was very popular with the 
public, tliou^ treated with suspicion by the 
academic estabJishment, and has been much 



copied and takcd. His two sons Louis and 
Arthur painted in a similar stylo There are 
works in Leeds, I>ondon (Tate and Preston. 
Us. J. .^bdy: A. Grinahaiv ii'jTO- G. R. 
Phillips: The Biography of 3- ^- Grimshaa 
(1972) 

GiNM Baron Antoine Jean, b. Paris 1771, d. 
Bas-Meodoo 1835. A pupil of DAVm and a 
maior influence on botfi GfixiCAULT and 

DELACKOix, he holds an important position 
in the development of the romantic move- 
ment in France. His highest achievements 
were three paintings of Napoleon, The BrU^e 

at ArcoU- : I7961, .Vu-n, ,'1 IVm.'.u,.; jIu- I'j; !!»!<■ 

of ihc Plastic ai Jatjii : 18041 -md The RunU 
of F.yiau iSuS . He departed from the con- 
ventions of neoclassical history painting by 
combining a colouristic bravura with drama- 
tically crowded compositions, both derived 
fnxn bis study of Rubens and the Venetians 
- an example that Giricault and Delacroix 
were to follow. The large-scale realistic 
depiction of coDiemporary events was also 
a deparmre from Neodaatieal convention, 
while his heroic, almost godlike treatment of 
Napoleon is strongly Romantic in spirit. The 
son of a miniaturist, he entered na\id's 
studio in 1785, and left for Italy i"y3 with 
David's help; in Cienoa he attracted the 
interest ot Josephine, who presented him to 
Napoleon. He followed the army to Arcole, 
which led to tus tirst Napoleonic epic, I lu- 
Bridge at Arcole (1796). In 1801 he returned 
to Paris, where his work was highly regarded, 
and he received many portrait commissions; 
he was a chevalier of the Legion of Honour 
(1806) and an officer (iSstB), and was a 
member of the iNsnnrr (1815). The exiled 
David bequeathed his stodio to him, and a 
commission to decorate the Pantheon cupola 
occupied him intermittently between 181 1 

and 1824. Under the Restoration he executed 
some hne portraits ,\fm, Kiiamur iii Old 
.-U'l, (ill! :i'!tii a J-:; .V,\/,.'j.. bi:7, mindful 
of David's criticism tsl his colouristic experi- 
ments, he turned back to mythological 
paintings in a colder, more conventional. 
Neoclassical style. He was created Baron by 
Ctiarlcs X but his work was derided by 
yonnger aniais; Ibr this and more personal 
reasons he committed suicide. There are 
major works in die Louvre and Versailles; 
he is also rqiresented in manqr French pro- 
vincial museums, and in Boaion, Cambridge 
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GrisonMu The Attack p{ Smanian 1885 




Gnw SaptitiVH Visitiug the Vutim of ifu Plagiu at Jaffa 
1804 
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Mass. (Fogg), Cleveland. Detroit, Moscow 
(Pushkin) and Washington (NG). 
Lii. J. Tripier Le Franc: Histoire dc la vie ei 
de la mori dii Baron Gros [ 1 880) ; R. Hscholicr : 
Gros, ses amis et tes ileves C 1936) ; G. Dclestre : 
A.-J. Gros 1 1951) 

Groux Charles Comcillc Augusic de, b. 
Comincs 1825, d. Brussels 1870. A pioneer 
of REALISM in Belgium, he was predominantly 
■i painter of the poor and their sufferings. He 
was influenced by courbet, whose Stone- 
breakers was exhibited in Brussels in 1852, 
and his work was often compared to that of 
MILLET, though his paintings retained a 
narrative element foreign to French Realism. 
He studied with \ave7. at the Brussels 
Academy, and his early works were history 
subjects treated with carefully ftnishcd detail 
in the manner of levs. Banc Jcs Pauvres, 
exhibited at Antwerp in 1849, was his first 
successful contcmporar>' subject. His harshly 
moralizing scenes were much admired and 
brought him many imitators in the 1850s. 
He was a founder member in 1868 of the 
Socictc Libre dcs Beaux-Arts with rops and 
MEUNiER. There are works in Antwerp, 
Brussels (Musees Royaux) and Valenciennes. 
Lit. E. Ledcrcq; C. de Groux (1871); M. E. 
Tralbaut: V. van Gogh and C. de Groux 
(1953) 

Grubicy de Dragon Vittore, b. Milan i8s i, 
d. Milan 1920. He painted delicate studies 
of landscape, inspired by MAUVE and the 
HAGUE SCHOOL, in a DivisiONiST technique 
with a debt to skurat. He shared an art- 
dealing business with his bn.>thcr Alberto 
and promoted Lombard artists in all the 
artistic centres of Europe, first the scapig- 
liati, and then the Divisionists segantini 
and TRirs'lATl. He also introduced European 
influences to Lombardy, notably those of the 
Hague School and the pre-raphaelites. He 
was an influential writer and critic. There 
arc works in Milan (Sfor/esco), Rome (Mod. 
Art), Paris (Mod. Art) and Venice (Mod. 
Art). 

Lit. P. Levi: // fenomeno Grubicy nella vita 
e netl'arte (1910) 

Griitzncr Hduard, b. Grosskarlowitz 
(Neisse) 1846, d. Munich 1925. German 
genre painter specializing in humorous scenes 
of monks and peasants, as well as painting 



occasional flower pieces and portraits. A 
distinguished colourist, he was immensely 
popular in his day, especially in America. 
In 1864 he entered the Munich Academy, 
studying with Anschiitz (1865) and PILOTY 
;i867). He turned from liistory to genre 
painting but still received every encourage- 
ment from Piloty. There are works in Baden- 
Baden, Bautzen, Wroclaw, Karl-Marx-Stadt, 
Chicago, Cologne, Dresden, F'rankfurt M., 
Gorht/, Gothenburg, Kaliningrad, Leipzig, 
Mainz, Mannheim, Moscow, Munich, Nice 
and Wiirzburg. 

Lit. F. von Ostini: Griitsner (1902); R. 
Braungari: Griitsner (19 16) 

(>ude Hans Fredrik, b. Chrisiiania :now' 
Oslo) 1825, d. Berlin 1903. Popubr land- 
scapisi whose paintings of wild Norwegian 
scenery and picin air approach brought fresh 
life to the Norwegian seascape and land- 
scape school. He worked largely in Germany, 
where young Norwegian artists flocked to 
study with him. His national success was 
partly due to his reiteration of themes con- 
nected with the sea; Muthcr called him "the 
CALAME of the Nortli'. He also, in association 
with TIDEMAND, painted genre pictures of 
countr>- ceremonies which were enormously 
popular. He studied in Christiania (1837-41) 
before moving to Diisseldorf where he studied 

with A. ACHENBACH and SCHIRAIER (1846). He 
made sketching expeditions in the Nor- 
wegian countryside in the summers and 
lived briefly in Christiania (1848-50). He 
returned to Diisseldorf in 1850, taking over 
Schirmcr's teaching post in 1854. After 
spending 1862 in Wales, he became director 
of the Karlsruhe Art School (1863-80), and 
ran a teaching studio in Berlin from 1880 to 
1903. There arc works in Berlin iNG), 
Bergen, Dresden, Hamburg (Kunsthalle), 
Hanover, Helsinki ; Athenaeum;, Karlsruhe, 
Leipzig, Mannheim, Melbourne, Osk) (NG), 
Prague, Stockholm, Stuttgart and Vienna. 
I .(t'l' illustration p. 102). 
Lit. L. Dietrichson; Af Hans Gudes Ltv og 
Vaerker, Kunstnercns Livserindringer ( 1 899) 

Guerin Baron Pierre Narcissc, b. Paris : 774, 
d. Rome 1833. A leading neoclassical 
painter of the Empire and Restoration 
periods. His compositions often have an air 
of theatrical mise-cn-scene, for which he was 
reproached by his contemporaries. He sweet- 

101 



- naterial 



Guillaumet 



ened the heroic cla&sicism of david but con- 
tinued to paint scenes from classical history 
and mytht)log>' [Phedra and Hippolytm 1802, 
Andromache 1 8 10, Aeneas Recouniing 10 Dido 
ihc Troubles of Troy 18 1 7). Forced to take 
up art by his parents, he studied under 
REGNAULT and won the first Rome prize in 
1797. Since no stipends for Rome students 
were available, he remained in Paris and 
achieved a sensational success with The 
Return of Aiarcuf Sexius (1799), which was 
seen as symbolic of the return of emigres to 
France. He then spent two years in Italy, 
reluming to further success in 1802. He 
became a chevalier of the Legion of Honour 
1 803 ) and an officer ( 1 83 1 ) ; he was appointed 
professor at the F.COI.F. DES bkai;x-ARTS in 
1815. He refused the directorship of the 
Rome Academy in i8t6 but accepted it in 
1822, and was created Baron in 1829. The 
leading artists of the romantic movement 
studied in his atelier: GtRir.Ain.T, Dkl^ACROIX, 
HUET and scHEFFER. He laid special emphasis 
on the painted sketch and was influential 
in establishing a sketch competition as a 
prcliminan,- to the Rome prize in 1817. There 
are works in Angers, Berlin, Bordeaux, Caen, 
Compi^gne, Diion, Lille, Madrid (Mod. 
Art), Paris (Louvre), Pontoise, Rouen, Valen- 
ciennes and Versailles. 

Guillaumet Gustavc Achille, b. Paris 1840, 
d. Paris 1887. Frcnth pnintcr of Oriental 
scenes. Fascinated by effects of light, he 
caught in his paintings the mysterious tones 
and the vast horizons of the Hast with the 
poor under the blazing sun. A pupil of picot 
and Barrias, he first exhibited in the SALON 
of 1 86 1. He became a chevalier of the legion 
of Honour in 1878. There are works in 
Algiers, Bucharest, Dijon, Lille, Limoges, 
Lyons, La Ruchellc, Paris (Louvre) and 
Rouen. 

Lit. G. Guillaumet: Tableaux algeriats (iSSS) 

Guillaumin Jean Bapitstc Armand, b. Paris 
1841, d. Paris 1927. impressionist landscape 
painter. His work has a lyrical quality while 
the strong brushwork and bright colours of 
his later period have affinities with the 
Fauves. He came to Paris at seventeen to 
work as n clerk in the city administration, and 
combined painting with his job until 1892, 
when he turned exclusively to art. He studied 
at the Academic Suisse, where he met 
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CEZANNE and Pl.WARRO, and exhibited in the 
Salon des Refuses in 1863; from 1874 he 
contributed to all the Impressionist Group 
Shows, with the exceptions of 1876 and 1879. 
He counted monet, .signac and van gogh 
among his friends and often stayed at Au\ ers- 
sur-Oise with Dr Gachet, their friend and 
patron. There arc works in the Louvre and 
nM>st museums where Impressionism is re- 
presented. 

Lit. E. des Courrieres: A. Guillaumin :'l924l ; 
G. Lecomte: Guillaumin (1926); G. Serrei, 
D. Fabiani; A. GuiUaumin (catalogue 
raisonne 1971); C. Gray: A. Guillaumin 
(1972) 

Guillemet Jean Baptiste Antoine, b. Chan- 
tilly 1843, d. Dordognc 1918. Landscapist 
and marine painter, who studied with corot 
(1862) and later with dal'bignv and vollon. 
He achieved considerable success with inti- 
mate but poetic landscapes which are strongly 
influenced by Corot. He became a chevalier 
of the Legion of Honour in 1 880, an officer 
in 1896 and a commander in 19 10. A friend 
of MANEi, Zola and the impressionists, he 
proved an invaluable ally in their battle for 
recognition, ser\ing on the salon jury from 
1880. CEZANNE was first represented in the 
Salon (1882) as his pupil. Tliere are works 
in Amiens, Bordeaux, Cette, Dijon, Gren- 
oble, .Mulhousc, Paris (Louvre), Pcrigueux, 
Rochcfort, Rouen, Toulon, Tourcoing and 
Troyes. 

Gurlitt Hcinrich Louis Theodor, b. Altona 
1 8 12, d. Naundorf bei Schmiedeberg 1897. 
German landscape painter. Himself pro- 
foundly influenced by ECKERSBERG and the 
REALIST tendencies of the Copenhagen 
Academy, he introduced a new objective 
naturalism 10 Dusseldorf. Through his 
influence on the acmenbach brothers in 
Diisseldorf, he helped to change the course of 
German landscape painting in the mid- 
century. He studied in Hamburg with Gensler 
and BENOIXEN, and was influenced towards 
landscape painting by his fellow students 
MOROKNSTERN and DAHL. He worked at the 
Copenhagen Academy under Hckersberg 
(1832) and from there paid his first visits to 
Norway and Sweden. He travelled constantly, 
staying for longer periods in Munich, Copen- 
hagen, Rome, Vienna, Berlin and Gotha, and 
also visiting Spain, Portugal, Greece, Dal- 
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matia and Hungar>'. There are works in 
Berlin, Dresden, Dusseidorf, Gotha, Gdrliu, 
Hamburg, Hanover, Kiel, Leipzig, Mann- 
heim, Munich, Oldenburg and Vierma. 
/./■/. I.udwig Gurlitt: L. Gurliii, eiti Kiitist- 
krkbcn des 1 9 Jahrhwtderl (1912) 

Gussow Karl, b. Havelberg 1843, d. Pasing 
(Munich) 1907. Genre and portrait painter 
who, from the late 1860s, dedicated himself 
to painting the life of the poor with almost 
photographic accuracy. His early work was 
in a ROMANTIC m)thological vein. He was 
most influential as a teacher in Weimar and 
Berlin. He studied in Weimar 11860) under 
RAMBRRG and Pauwcis, and in Munich ( 1867) 
under i'ii.otv. He was a professor ai VC'cimar 
:;i870i, at the Karlsruhe Academy (1874-6) 
and then at the Berlin Academy. He moved 
to Munich in 1892. There are works in 
Berlin, Dresden, Ghent, Halle, Liverpool, 
ShctField and Weimar. 

Lit. K. Pictschker: K. Gussow uJuJ der 
Naiuralismus (1898) 

Guthrie Sir James, b. Greenock 1859, d. 
Dunbarion 1930. Landscapisi and portrait 
painter of the Glasgow school, one of the 
GLASGOW BOYS. He ga\'e up law for painting 
in 1877, studying in London and Paris where 
he was much influenced by bastien-lepage. 
He was an associate of the Royal Scottish 



Academy (1888), an academician (1892) and 
president (1902-19); he was knighted in 
1902. He was also a member of the new 
ENGLISH ART CLUB and thc Paris sociETfe 
NATIONAI.F. DES BFAirx-ARTS. There arc works 
in Edinburgh, Glasgow and Victoria. 

Guys Constantin Ernest Adolphe Hyacinthc, 
b. Vlissingen 1805, d. Paris 1892. Self-taught 
draughtsman and vvatcrcolourist, thc most 
perceptive chronicler of French daily life 
under the Second Empire. He left home at 
eighteen to fight in thc Greek war of inde- 
pendence, took up drawing in the 1840s and 
represented thc Illustrated London News in 
the Crimea. In the 1860s he settled in Paris, 
where his scenes of cafe- and night-life 
provided inspiration for FORAIN and 
TOULOUSE-LAUTRfc. Among his devoted 
friends and admirers were riAUMlER, GAVARNI, 
Baudelaire and the photographer Nadar. 
Carefully avoiding fame, he did not sign his 
drawings, and died penniless. He is repre- 
sented in the print rooms of most important 
museums and notably in the Camavalct, 
Paris. 

Lit. G. Geffroy; C Guys, I'historkn du 
Second Empire (1904); A. d'Euguy : Au temps 
de Banditaire, Guys et Nadar 1 1 945) ; C. Hall : 
C. Guys (1945); C. P. Baudelaire: The 
Painter of Modem Life (C. Guysi and Other 
Essays (ed. J. Maync 1964) 
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Habcrmann Hugo Freiherr \-on, b. Dillin- 
gen 1849, d. Munich 1 929. Portrait and ligurc 
painter with a leaning towards the decadent, 
melancholy or slightly pcr%'crsc; he played 
a central role in thc Munich .SECE.SSION, was 
vice-president in 1892 and president in 1904. 
From the rich palette of the i'iloty school 
he turned, in thc late 1880s, to dark tones 
with touches of contrasting light. After par- 
ticipating in the 1870 war, lie entered the 
Munich Academy 1. 1871), where he studied 
with Piloty from 1873- He became a friend 
of the REALIST -oriented painters who gathered 
round leibl, and was influenced by von 
uiiUE. In 1892 he became involved in thc 



Secession movement. He was professor at 
thc Munich Academy from 1905 to 1924. 
There are works in Bremen, Wroclaw, 
Cologne, Elberfeld, Frankfurt M., Hamburg, 
Hanover, Leip^iig, Munich :N. Pin.), New 
York (Met.), Stuttgart, Troppau and Winter- 
thur. {see ittuslralion p. 104) 
Lit. F. von Obtini: H. von HabermtuM (1912) 

Haes Carlos dc, b. Brussels 1829, d. Madrid 
1898. Landscapist, who painted mainly nat- 
uralistic views of the Spanish c~oast, Anda- 
lusia and the Pyrenees. Of Dutch parents, 
he was brought up in Malaga, and after 
studying in Brussels with J. Quinaux he 
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returned lo Spain, where he exhibited land- 
scapes in Madrid from 1856. He became 
professor of landscape painting at the S. 
Fernando Academy, Madrid, in 1857. He 
travelled widely and exhibited ttith success 
throughout EurJ)pc. There arc works in 
Bayonnc and \iadrid (Mod. Art). 

Hagn Ludwig von, b. Munich 1819, d. 
Munich i8y8. Historical genre painter whose 
scenes were generally set in the 17C or 18C 
and painted on a small, intimate scale. He 
used a sparkling, almost impressionistic 
palette, and was considered the tirst colourisi 
among Munich's genre painters. He entered 
the Munich Academy in 1841, moved to 
Antwerp in 1846, studying with wappkrs 
and de Block, and studied in Berlin (185 1 -3) 
with MENZEI.. In Paris ( 1853-5) he v\"as much 
intlucnced by mkissoniik, willems and a. 
STn\'ENS, and became a friend of pkttknkofen 
and V, MULLEK. After returning to Munich 
1855I, he scored his first major success at 
the KUNSTVURlllN exhibition of 1858. He 
was a close asst>ciate t)f i.enbach and his 
circle. There arc works in Frankfurt M. and 
Munich. 

Hague School, The. Dutch school of land- 
scape and genre painting which flourished 
■:. 1860-90, developing more or less directly 
out of the BARBIZON SCHOOL in I-rance and 
achieving by the turn of the century a 
comparable international popularity. Its 
principal exponents comprised bosboo.m, j. 
ISRAELS, the MAKi.s brothers and mauve. 

They depicted the simple life of tLshcrft>lk 
and peasants, sometimes in interiors, as in 
Israels' most typical work, sometimes at 
work in the hclds or on the dunes. Jacob 
M.iris frequently painted Dutch townscapes 
and Willem corners of a field wiUi grazing 
cows and sheep, while Bosboom was the 
master of church interiors. The keynotes of 
the school were a free spontaneous brush- 
wurk and a muted range of colour. All 
worked with equal success in watercolour 
and oil. The original group of artists had 
mnumerable followers, including W. Roclofs, 
1». C:. Clabriel, J. Weissenbruch and H. W. 
Mesdag. Their influence can be traced 
throughout Europe, notably in the work 
of the so-called German IMPRESSIONISTS 

LIEBEKMANN, CORINTH, SLEVOGT), in the 

GLASGOW BOYS and in Italy's segantini. 



Lii. \X". J. de Gruvler: /X* Haagic School 
11968) 

Haider Karl, b. Ncuhausen (Munich) 1846, 
d. Schlicrscc 1912. Lyrical landscape painter, 
the heir of ki^iedrich and schwinp and a 
friend of thoma. One of the circle of Munich 
REALISTS round LEIBL, he studied at the 
Munich Academy from 1861 under Hiltcn- 
spergcr and Anschiitz, becoming friendly 
with Lcibl; bt)th were deeply impressed by 
couRBET at the Munich INTEKNATIONAL ex- 
hibition of 1869. He spent 1875-6 in Flor- 
ence witlj BOCKLiN, and joined the secession 
exhibitions after 1892. 'ITierc are works in 
Berlin, Wroclaw, Cologne, Dresden, Frank- 
furt M., Hamburg, Karlsruhe, Leipzig, 
Munich ;N. Pin.:, Stuttgart and Wiirzburg. 
Lit. H. Haider: K. Haider. Lehcti tind ll'VrA 
eines Suddcutschen Maters (1926) 

Hammershoi Vilhelm, b. Copenhagen 1 864, 
d. Copenhagen 1916, Leader of the Danish 
Den Fric Udstilling (Free Exhibition 1 group, 
an equivalent of the sece.ssion movements 
elsewhere. He painted, in a limited range 
of subdued colours, deserted interiors, mist>' 
dreamlike architectural views and landscapes, 
and a considerable number of portraits. He 
studied at the C2openhagen Academy from 
1879 and with krovek. The official Char- 
lottcnborg Salon's rejection of his Porirmi 
0/ a Girl Setviitg (1887) initiated a revolt of 
younger artists leading to the foundation 
of Den Frie Udstilling in 1891. There arc 
works in .Aarhus, Berlin, Copenhagen 
:Hirschsprung, Ny Carlsberg Glyptotek, 
State:, Florence, Fredcricksborg, Gotcborg, 
Rome and Stockholm Nat. Mus. i. 
Lii. a. Bramsen: V. Hammcrshm't Arbijder 
: i90o:r, Rramscn-Michaelis: V. Hammershfii 
19181 

Hansen Carl Christian Con&tantin, b. Rome 
1804, d. Copenhagen 1880. A pupil of 
eckersberg in Copenhagen, he followed his 
master's unpretentious biederm£IEI« realism 
in landscape, genre and portraits, but 
achieved contemporarv' fame with paintings 
of classical history and allegory. His views 
of Rome are claimed to rival those of t:oROT, 
while in his Danish Artists in Rome 11837) 
he left an intimate and realistic record of 
his friends. His later years were taken up 
mainly with portraits and frescoes. Son of 
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a portrait painter, Hans Hansen, he studied 
architecture and, from 1R25, painting at 
the Copenhagen Academy. He spent 1835- 
44 in Italy, mainly in Rome, visiting Naples 
and Pompeii (1838-9). His classical frescoes 
(1844-53) for the vestibule of the Copen- 
liagcn University building were hailed as a 
high point of Danish art. He was a member 
of Copenhagen Academy 11864; and the 
vice-director (1873). There arc works in 
Copenhagen (State, Hirschsprung, Thor- 
waldsen and Fredericksborg. 
Lir. H. Hannover: Alaleren C. Hansen (1^1); 
V. Jastrau: C. Hansen (1 923) 

Harburger Hdmund, b. Hichstatt 1846, 
d. Munich 1906. Adept in humorous genre 
scenes drawn from contemporary life, but 
with a debt to Ostade and Teniers. His 
contributions to the humorous periodical 
Fliegende Blatter (some 1,500 drawings) 
from 1870 onwards made him famous 
throughout Germany. He studied at the 
Munich Academy under Lindenschmit, was 
a friend uf DIF.7. and his gmup, and lived in 
Munich. There arc works in Danzig, Darm- 
stadt, Leipzig, Mainz, Munich, Miinsier, 
Prague, Rcichenbcrg and Zurich, 

Harnett William Michael, b. Clonakilty 
(Eire) 1848, d. New York i8y2. Still-life 
painter who combined everyday objects into 
canvases of brilliant trompe t'lvil khalism. 
His brief latc-ccntury popularity was such 
that dealers signed his name to works of 
many contemporaries; these confused attri- 
butions were only unravelled by Frankenstein 
in 1953. He left Ireland for Philadelphia 
with his parents in 1849 and worked as a 
silver engra%er there and in New ^'ork, 
studying drawing at night at the Pennsyl- 
vania Academy and the national academy 
OK DK-sitiN. He turned to oil painting in the 
Philadelphia still-life tradition 1875), f"'' 
spent 1880-6 in Rurope, mostly in Munich 
and Paris. In 1886 he settled in New York, 
making one further Furopean visit in 1889. 
His success was genuinely 'popular', and 
he never earned the regard of the connoisseur- 
critics. There arc works in Boston and San 
Francisco. 

Lit. A. Frankenstein: After the Hunt (1953) 

Harpignics Henri J«>scph, b. Valenciennes 
1819, d. Saint-Prive i.Yonne) 1916. Land- 
scapist, a follower of the bakbi/on school 



whi> came late to painting, only dedicating 
himself dctiniiively to art in 1848. He studied 
with Achard, but his style was formed from 
a close study of the Barbizon painters, 
especially corot, and his extensive travels 
in Italy. He lirst exhibited in the sai.o.\- of 
1853, and from the late 1860s achieved fame 
and success. He became a chevalier of the 
Legion of Honour (1875). an officer 11883) 
and a commander : 1901 ). There arc works in 
Paris (Louvrel and many French provincial 
museums, as well as in Baltimore 1 Walters;, 
Boston, Cambridge i Fitzwm), Cambridge 
Mass. I, Fogg), Chicago, Cleveland, Grenoble, 
London (NCJ), Minneapolis, New York 
(Met.), Philadelphia, Williamstown .Mass. 
(Clark) and Washington (NCJ;. 

Hascnclcvcr Johann Peter, b. Remschied 
1810, d. Diisseldorf 1 853. One of the founders 
of the ULSShLi>OK> saiooL of genre painting. 
His work leant heavily on English example 
;.Hogarth, Rowlandson, wilkie, etc.i, but 
his naturalistic treatment and plein air study 
of light, especially in the work of the 1 840s, 
place him among the Diisseldorf R1£ALISTS. 
lie was involved in the 1848 revolution and 
his work of the 1840s has strong political 
overtones. He entered the Diisseldorf 
Academy under saiADOW in 1827 but his 
liberal-realist approach soon antagonized 
his teacher, and he retired to Remschied 
where he painted portraits and his first 
humorous genre scenes which found im- 
mediate popularity : exhibited Berlin 1832, 
Diisseldorf 1833). He returned to Diisseldorf 
in 1833 and in 1836 painted his famous 
Atelier, a humorous view of himself and 
fellow artists in a studio painted with 
revolutionary Realism. His scries of paintings 
illustrating C. A. Kortum's story of Hierony- 
mii jfobf; the lirst Jobs as a Student exhibited 
in 1838, brought him fame. He moved to 
Munich in 1838 but after a visit to Italy 
rcturned to Diisseldorf in 1842. His most 
important Realist paintings date from the 
following years \ \V'ine Tasting, Reading Room, 
both 1843, T/ie Town Council in iS^A 1849). 
After 1848 he turned to more tx>nvcntional 
humorous narratixe painting. He was a 
member of the Berlin Academy (1843). 
There are works in Amsterdam (Stcdclijk), 
Berlin, Cologne, Diisseldorf, Elberfeld, 
Munich, Munster and Riga. 
Lit. W. Cohen: J. P. Hasenelever (1925) 
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llasNatn Frederick C.hildc, b. Dorchester 
Mass.: 1859, d. Hast Hampiim iy?5. Ameri- 
can IMPRESSIONIST pnintcr. Stylistically his 
work is closely related to MONirr, with a 
high-keyed palette and rich treatment of 
sunlight. He studied in Boston where he 
was influenced towards painting by the 
BARBizoN SCHOOL pictures in the collection 
ot' W. .M. HUNT. He visited F.uropc in 1SS3 
and returned in 1886 to study under 
DOfLANGER and LEFEBVRE in Paris. He began 
to work in the Impressionist style around 
1890 <.\\"itihmg>oii Arcli in Spring 1890) and 
in 1898 founded the Society of Ten American 
Painters with like-minded artists. His style 
changed little in later years and he achieved 
a wide popularity in America. His work is 
represented in most major American 
museums. 

Lit. A. V. Adams: CliilJc Hiissam ti938) 

Haydon Bcniamin Robert, b. Plymouth 
1786, d. I^>ndon 1846. F.nglish history and 
genre painter. A student of FVSELI, Norlh- 
coie, Hoare and the roval academy Schools, 
he dedicated his life to the ideal of history 
painting that would rais* the standard of 
public taste, adopting ilie type of Kaphael- 
esque style that had been ad\'ocated by 
Reynolds 'Deiiiaiiis i^o<)., JiiJgmvni of Solo- 
»um 1814, Clirnt's Entry into JcrusaUm 1820, 
Raising o) Lazarut 1823). Lack of apprecia- 
tion and financial troubles tinally drove him 
to suicide, but the continuing importance 
attached to history painting in England owed 
him a debt. He was the first to advocate 
the fresco decx>ration of the Houses of 
Parliament ithough shattered when not asked 
to contribute); the first artist to sketch the 
Elgin Marbles, he was influential in securing 
their purchase by the state; his view-s on 
the social n>le of art anticipated and in- 
fluenced Ruskin and .morris. rASTi-AKr was 
his pupil and devoted admirer. Several of 
his history paintings won contemporary 
acclaim, but their completion led him into 
debt for which he was four times im- 
prisoned. To salvage the situation he turned 
his hand to genre paintings (The Mock 
Election 1827, Chairing the Memher 
and portraits. His autobiography and jour- 
nals, a lively record of his time, have earned 
him more lasting fame than his pictures. He 
counted among his friends Keats, Words- 
worth, Scott, HazUn and, from student days, 



wiLKiE. There are works in Leeds, Leicester, 
London ;NPG. V&A, Tate), Melbourne and 
Sunderland. 

Lit. T. Taylor (ed.): Life of B. R. Haydon, 
Historical Painter, from hit Autobiography 
and Journals (1853); E. George: The Life 
attd Death of B. R. Haydon 1948, 1967); 
C. OIncy: B. R. Haydon, Historical Painter 
i^Si r, W. B. Pope (ed.): The Diary of B. R. 
Haydon :$ vols 1960-3) 

Hayez Francesco, b. Venice 1791, d. Milan 
1882. Leading Italian artist of the romantic 
school. His student works are purely KEO- 
CLASSICAL but his mature history paintings 
use the rich colouristic treatment of the 17C 
Venetians while laying an accent on realism 
and verisimilitude. He spent his youth in 
Venice but was adopted by Milan where 
Italy's Romantic writers were congregated; 
they saw in his patriotic scenes from Italian 
history Pietro Rossi 1820, Sicilian Vespers 
1821) a painterly rcali/tation of their own 
aims. He became an influential teacher. He 
studied at the newly founded Venice 
Academy with Mattcini (1808} and, after 
winning a Rome pri/c in 1809, spent the 
ne.xt seven years in Rome where he was 
helped by Canova and made the acquain- 
tance of INURES and the nazarenes. He 
returned to Venice in 18 17 but the exhibi- 
tion of Pietro Rossi in Milan in 1820 led 
him to move there in 1822. He established 
a popular private school in 1825 and later 
became a professor at the Brera (1850-80). 
His portraiLs include most of the leading 
artistic and literary figures of his time in 
Italy. There are works in Florence :Mod. 
Art), Naples 1 Capodimontc, San Martinoi, 
Milan i.Mod. An, Brera), Rome :Mod. Art, 
S. Luca), Turin :Mod. Art), Trieste i,Revol- 
lella) and Venice (Mod. Art}. 
Lit. L. Archinti: F. Hayez e la pitiura roman- 
tica Italiana (1880); F. Hayez: Le mie 
inemorie (1890); G. Nicodcmi: / dipinti di 
F. Have: (1934,1 and F. Haye: (1962); C. 
Castellaneta: L'opera completa di Hayez 
1971) 

Hcadc .Martin Johnson, b. Bucks County 
(Pa.) 1819, d. St Augustine (Fla.) 1904. 
With LANE he is accounted one of the main 
exponents of American luminism. He was 
primarily a landscapist, but also painted a 
large series of hummingbirds perched amid 
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rich flowers and foliage ' HtimminghirJs anJ 
Paaumflouicn f. 1865). His landscapes arc 
characterized by their poetic vision, inter- 
preted with precise rkai.i.sm and particular 
attention to effects of atmosphere and light 
[Spring Shower, Conniciuui I'alUy 1 8685. 
The son of a prosperous Pennsylvania farmer, 
he had an early (raining with Thomas Hicks 
and visited Europe c. 1837-40, spending 
two years in Rome. A compulsive wanderer, 
he lived in many American cities, travelled 
in Central America and visited Puerto Rico. 
In 1863 he accompanied the Rev. J. C. 
Fletcher to Brazil to illustrate his book on 
hummingbirds i the visit inspired many 
paintings but the book was never published. 
There arc works in Boston, Cincinnati, 
Cleveland, Detroit, New York 1 Mel., Brook- 
lyn), Philadelphia and Washington <^NG). 
Lit. R. G. Mclntyre; M.J. Hcad^ 19481; 
T. v.. Stcbbins: 77it- Life ami Works of M. J. 
Hcaiti : 1975 1 

Hcbcrt Antoine Auguste HrncsJ, b. Gren- 
oble 1817, d. Grenoble 1908. His pale 
melancholy scenes from histon,- or Italian 
peasant life were realistically painted with 
a si>mctimcs sentimental literary accent. 
He studied under David d'Angers and 
DtLAROcn^:, won the first Rome prize in 
1 83V and was in Italy until 1846. His sen- 
sational success with Malaria in the 1850 
SALON led to an important oHicial career. 
Chevalier of the Legion of Honour 1 1853), 
officer ;i867), commander (1874), grand 
officer (lyoo; and holder of the grand cross 
(1903), he was the director of the French 
Academy in Rome ; 1867-73) and a member 
of the iNSTirt r (1874). There is a Muscc 
Hubert at La Tronche (Isirc) and there 
are works in Baltimore ( Walters), Bayonne, 
Chantilly, Dijon, Grenoble, Luxembourg. 
.Monipcllicr, Paris 1 Louvre) and Rouen. 

Hcim Francois Joseph, b. Belfort 1787, d. 
Pahs 1865. Histor>- painter. Faithful to his 
master Vincent and turn of the century 
NEOCLASSICISM, he was highly successful 
under ihc Restoration but outlived his fame. 
He won the first Rome prize in 1807, 
became a chevalier of the Legion of I lonour 
(1825) and an officer (1855); he was a member 
of the iNSTiTtT 11829). There arc works in 
Amiens, Bayonne, Bordeaux, Compicgnc, 
Montpcllicr, Paris (Louvre, Carnavalet), 
Lyons, Pontoise, S^mur and Versailles. 



Hcinrlch August, h. Dresden 1794, d. 
Innsbruck 1822. romantic landscapisi, a 
pupil of FRIHDRICH. Hc was absorbed by 
the intimate details of landscape, the foliage 
and the rocks, and shared the religious 
reverence for nature of the nazarenes. After 
studying at the Dresden Academy 1,1810) 
with Lindner, hc moved to Vienna 1.1812) 
under Mossmcr; there hc became a friend 
of the OLIVIER brothers and sciinorr von 
cARoi.M-hi.iJ. Illness drove him back to 
Dresden; he re-entered the Dresden 
Academy in 18 18 and enjoyed a close 
friendship with Friedrich and dahl. Thcie 
are works in Dresden. 

Helleu Paul Cesar, b. Vannes 1859, d 
Paris 1927. Graphic artist who spc-cialized 
in dry-point etchings of fashionable Paris 
life and Parisienncs. Hc worked rapidly, 
building an image from a multiplicity of 
flowing lines, and was dubbed 'le Watteau 
a vapcur'; Proust based his Hlstir on a com- 
bination of Helleu and munet. He also 
executed pastels, which achieved consider- 
able popularity, and impressionistic land- 
scapes. A close friend of Sargent, whisi ler, 
A. STEVENS and BOI-DlNl, he was an honorary 
member of the International Society of 
Sculptors, Painters and Gravers in London 
and a member of the sociETt nationals 
DES BEAi:x-ARTS. Hc Was accorded the Legion 
of Honour 1 1904). There are works in most 
print rooms, and also in Chicago, New York 
Brooklyn), Paris Petit Palais) and Sydney. 
Lit. R. de Montesquiou: Hciku, pt'intrc et 
grat'ciir 1 1913:; E. de Goncouri: Catalogues 
Jt- poiiilei seclics Ji: Hilku ( 1898I 

Hcnncr Jean Jacques, b. Bcmweiler (Alsace) 
1829, d. Paris I905. His allegorical nudes 
melting mysteriously into a landscape back- 
ground, as well as his sensitive portraits, 
made him one of the most feted French 
painters of the last quarter of the 19C. Of 
peasant stock, hc studied with Goutzwillcr in 
Allkirch ! 1841% with G. Guerin in Strasbourg 
1844) and at the w:ole ins beaux-ari.s in 
Paris with i>ROi.i.iNG ;i846). He won the 
first Rome prize (1858) and spent 1859-65 
in Italy, where he made a careful study of 
Corrcggio and the Venetians. Hc first ex- 
hibited at the SALON in 1863 and became 
a member of the in.stitut in 1889. There 
are works in Baltimore (Mus. of Art, 
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Walters), Boston, Cincinnati, Florence, New 
York (Met., Brooklyn), Paris iMusee Hen- 
ncr, Palais <Je>. Beaux-Arts, Louvre), Phila- 
delphia and VC'ashington ;NG, Corcoran). 
Lit. H. Devillers: J. J. Hciiiur 11885); 
C. Grad: J. J. Hantier (1887); A. Soubies: 
J. J. Hciiiier, mues biographitjiu-i 1. 1905); 
J. Hcnncr: Fn memoire deJ.J. Hcimer, notes 
intimcs 119061; L. Loviot: J. J. Hcnmr et 
soti a'uvrc 1, 19I2) 

Henry George, b. Ayrshire 1859:?), d. 
London 1943. Landscape and decorative 
painter, one of the original ulasoow boys. 
He studied at Glasgow School of Art and 
became a close friend of HORNFI., with whom 
he collaborated on two large works 1 The 
DniiJs, Star in the East). They visited Japan 
together in 1892 and he subsequently painted 
many Japanese subjects. He was a founder 
member of the Ntw English art club, an 
associate of the Royal Scottish Academy in 
1892, and an academician in 1902; he was 
an ARA : i907i and an RA 1920). There 
arc works in Capetown, Edinburgh, Glasgow 
and Montreal. 

Herkomer Sir Huben von, b. Waal (Bavaria) 
1849, d. Budleigh Sakerton 1914. He started 
his career as an illustrator, contributing 
engraved scenes of contemporary life, full 
of social comment, to The Graphw magazine. 
Turning to oils he achieved his first successes 
with similar realistically painted subjects 
I The Lait .Muster : Sunday at the Royal 
Hospital, Chelsea 1875, Hani Times 1885, 
On Strike 1891:. He also painted happy 
pastoral scenes under the influence of walker 
and established an international reputation 
as a portraitist : Wagner, Riiskin, Lord 
Kitehener); group portraits also became a 
speciality [ The Coiindl of the RA 19OS, The 
Finn of FrieJrieh Krupp 1914). The son of 
a German wiH)dcarver who settled in South- 
ampton in 1857, he studied at the South 
Kensington Schools under HLi>ts 1866) 
and began to contribute engravings to The 
Graphic in 1 869; his lirst major success was 
The Last Muster. He became a chevalier 
of the Legion of Honour ;i878), an othcer 
1, 1889) and a correspondent member of the 
IN.STITUT ;i896i; he was an ARA 18791 and 
an RA 1890). He was raised to German 
nobility in 1899 and given an English knight- 
hood in 1907. There arc works in Berlin, 



Cl 



History Painting 



Boston, Bristol, Glasgow, Hamburg, The 
Hague I Mesd.ig), Leeds, Leipzig, Liverpool, 
Lx>ndon i Taie, NPG), Melbourne, Munich 
and Victoria. 

Lit. A. L. Baldry: H. von Herkonwr, R.A,: 
A Study and a Biography (1902) i Sir H. von 
Uerkomer: Aiy SdicolmdAiy (jbi^/(i908}; 
J. Saaon MiU*: Lift and Lttun tf Sir H. 
«m Htrkomer: A Study in Stniith and 
Success (1923) 

Hcrrins John Frederick, Scnii)r, b. Surrey 
179S1 Meopham Bank (Kent) 1865. A 
popular racehorse painter who olio executed 
(porting and farmyard scenes. For oiany 
years be painted the winners of the Derby 
and the St Leger, and was employed as an 
animal painter by the Duchess of Kent. 
His sons, Beniamin Jr and John Frederick 
Jr. were also sporting and .inirr.nl painters, 
as was liis brntlier l^enjamiii Si. "I'here are 
works in H.iltinn're 1 i\\us. ot Art 1, Blackburn, 
Dublin, Glasgow, Leeds, Leicester, London 
(Tate), MelboiinK and Beading. 

HUdebrandt Ferdinand Tbeodor, b. 

STvTri:i iSr, ;. J, nii^scldorf 1874. History, 
genre and p»?rirai: painter, one of the 
founders of the DL'.ssiu.noRF school. Both 
his subjeet nutter and umiposilion owed a 
stning debt to the theatre, particularly to 
Shakespeare iTIu- I'ntuis in ihi TiKcir 1835, 
Fousi and Mtphisiophclcs 18241; he was a 
close friend of the actor Ludwig Dc^'rient 
and tl)e poet-playwright Inunermann. Like 
otiieis of the sdiool, iiis paintingt often 
oontiin veiled political protest} The RoMtr 
(1829) is a oelebcadon of the man who steals 
fhm the ikh to give 10 the poor. He wu 
adnuted as a uaust by his contemporaries 
for his careful detail and sympathetic treat- 
ment of human situations ; yVi,- Si-ldiir aiul 
his Child 1832;. He studied at the Berlin 
Academy from 1823 and followed his pro- 
fessor, si:iiAUow, to Diisscldoif m 1S26. He 
visited Belgium 1 iHiy and Italy 1830-11 
with Schadow, was in St Pctersbuis? in 1S44 
and Antwerp in 1S49. He taiighi at tlic 
Dtiii&eidorf Academy from 1832, becoming 
a professor in 1836 and retiring on account 
of illness in 1854. He painted a portrait of 
WAFPERs in 1849 and was one of the hr&t 
German artists id feel ^e influence of the 
BBLCIAN ooLomitSTS. There are works in 



Amiitcrdam, Berlin, Cologne, Diisscldorf and 
Leningrad. 

Hill Carl Fredrick, b, Lund 1849, d Lund 
1911. Swedish painter. Hui early work was 
inHuenced by oorot and haubicny but afler 
a mental breakdown in 1S78 be b^gan to 
paint apoca^rptk viaionsofgliMmand despair 
which have been likened to both Expres- 
sbnism and Surrealism. During this period 
he also executed numerous drawings and 
watcrcolours, He studied at Stockholm 
.Academy i iSti ' bcfme mm ing to I'ans 
1,1873:, where ho discovered the hakbi/on 
SCHOOL and was taught brielU b\ ('orot. 
He was hospitalized in Pans troin lS7^ to 
1880, and on his return to Lund he wurked 
in seclusion and in a state of semi-insanity 
l.n '.'u next thirty years. There are works 
in Lund, .Vlalmoand Stockholm (Nat. Mus. ). 
La. E. Blombcrg: C. F. HUl 1.1949:; A. 
Anderherg: C. Hill, ham liv och hans Koiut 
(1951) 

IBllc8ti«in Pehr (die Elder), b. Vftddfi 
1732, d. Stockholm 1816. Swedish genre 
painter who depicted the life of peasants 

and early industrial conditions m nn ohiec- 
tivc and realistic stvic He used lighting 
efl'ects such as torches and furnaces to 
heighten the drama of his compositions. 
.\ master weaver, he studied tapestry and 
carpei-tnaking in Paris at the Savonnirie 
and Gobelin factories, and painting under 
Boucher (1757-8). He started painting in oils 
(c. 1770), inq>iied particularly by Qiardin. 
He became an associate of the Stockholm 
Academy (1773)^ profbssnr (1794) and 
director (1810}. Later in life he devek>ped 
an interest in smelting processes and bctor)' 
interiors. He led the development of a 
national school In Swedish art, not only 
through his works but also through his 
influential career as a teacher. His son, Pehr 
the Y(>uni;cr, was a landscape painter. There 
arc works m Goteborg, Linkoping and 
Stockholm Nat. .Vlus.i. 

Lii. O. Siren: Pclii //i/;V^ri. uj lI.u.. I'lifiann 
iv/i inalarcn lyco ; S. Ronnow PJii HilUs- 
irom och ham bruks'iKh bLrgvcrksinainingar 
(1929) 

History Pnlsttiag. The depiction of scenes 
from history was popular with 19C artists 
and is a genre particularly chanaeristic of 



the period In the second half of the 18C 
NEOCLASSiCAi painters had turned for sub- 
ject matter to cla&iiical histur>' and mythology 
witli a new aim: to find scenes illustrating 
human qualities of eternal signiiicanoe, cour- 
age, patfioiianw self-sacrifioe, etc. They 
believed diat great art should be ennobling 
and their paintings were partly to be read as 
visual aermona (iMvm's Obi* of the Horatii). 
It was natural that artists should subse- 

queiKl;. tun; |.' n'lici periods of history tO 
lllusliJ'e Uie ■■.iiiic .leir.al truths. The ideal- 
isUi ol the .-Hnicncan and l-'rench re\olutions 
supplied i.ontem;'si>iio\ subicct nuitier 
iWLSl's lh\i!ii ir:i:ii.j.'' IV,'.',',. l)a\:.r'. 
Maial) while tt.e HiMrVNTIcs' interest in the 
Middle Ages opeiuJ up another new era 
to painters :i'(=ork's tiiiry of hmfir^T Rudolf 
into Basle in 1273, iNGRhs' ilw Dauphin 
Hmering Paris in iss^)- The French domi- 
natioa^Einope under Napoleon stimtUated 
an intense revival of nattonalisro among the 
conquered peoples, and artistt turned to the 
celebration of great achkvements in their 
nation's past (hayez* A'et/idtt Vespers, WAP- 
PERs' Burgomaster van der Werff). 

In France itself the thunder of early 
Rl^mnntic history painting ; nn.ACKoix's .\fii<- 
siia\- ai Chios, DhVbKIA's Binh of Hmii /!', 
boi.'I.ANCKR's i\lazcpl>a ga%e way under 
Louis-Philippe to the delictum ol tnore 
gently affecting scenes nm ,\iux in s I'mu cf 
in the Totciri, 'l"he 1X30S and 1840s sav\ the 
full flowering of this historical fashion, with 
the French school (Delarochc, cogniet, 
ROB£RT-FLhLRv: c.xcrtinga widc international 
influence. Already apparent in their work 
was an elemem of die ackntlfic attitude of 
the RBAUST generation; their paintings wrere 
preceded by careful h^torical and aichaeo- 
logical reae a rches to ensure the authenticity 
of costume, architecture and accessories. 
Their successors, now sometimes referred 
to as ArADfMir rfai ists i fvs, mflssonjier, 

MK\ZEL I turned ti> paintmg imagined scenes 
from daily life in eatliei times, wuli the same 
scienlitic attenti(>n to authenncuy hut with- 
out necessariU depicting any leeorJed e\ent. 
In the latter years of the lyC^ cosnime genre 
of litis type became universally popular, 
some artists turning to classical times al.ma- 
TAOEMA), others to cavaliers and roundheads, 
and others again to fetes galaiiies of the i SC. 

Recent criticism often dismisses these 
developments under the blanket heading of 
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'historidsm'. During the 19C itself, however, 
history painting was considered the highest 
form of artistic endeavour; there was a 
universally accepted hierarchy of importance 
in subject matter: histon,' painting came first, 
followed by genre, portrait, landscape and 
still life - in that order. By history painting 
was understood the depiction of scenes from 
history, the Bible, classical mytholoRV as 
well as allegorical wurk&. 



Ilodlcr Ferdinand, b. Berne lH53,d. Geneva 
1918. One of the most important Swiss 
painters of the 19C. Influenced in his early 
work by corot and courbet, and later by 
the tonal range of the imprkssionists, his 
mature vrork landscape, allegory, history; 
was part naturalistic, part SYMBOLIST. Its 
dominant characteristic was an emphasis on 
structure, symmetry, parallelism and rhythm; 
he used a formal structure with clear out- 
lines to heighten the mystical and emotional 
impact of the work. He studied f 1867-70) 
with Sommcrs in Thun, painted landscapes 
for the tourist trade, and moved to Geneva 
in 187 1. Here he was befriended by MEW, 
who took him as his pupil >: 187 1-6) and 
introduced him to the work of Corot and 
the BARBizoN SCHOOL. His first major allegori- 
cal work, Nighi, playing on the parallelism 
of sleeping forms, was exhibited at the Paris 
Salon dcs Champs-dc-Mar> in 1891. He 
became a member of the Societc Nationalc 
des Artistes Fran^ais and exhibited at the 
SALON DE LA ROSE ■ CROIX in 1 892. He turned 
increasingly to monumental figurative com- 
positions: Weary of Life, Dhapptvnu'd Souls 
and Eurythmy (trilogy 1891-5), Retreat from 
Marignaiio (1896-1900), Day y 1900;, William 
Ti'll (1903) and others. In 1904 he was 
accorded the main room at the Vienna 
SECESSION e.vhibiiion and his own gallery 
at the Berlin Secession. There arc works in 
the chief Swiss museums, including the 
Kunstmuseum in Basle, and in Cambridge 
Mass. (Fogg), C^hicago, Cologne, Diissel- 
dorf, Frankfurt M., Hamburg, Hanover, 
Leipzig, Munich ;.N. Pin.), Stuttgart and 
Vienna 1 Kunsthistorisches Mus.). 
Lti. II. Muhlestein, G. Schmidt: F. Hodler 
lSs}-i9iS : Sein Lehen utid seiu Werk •'. 1942) ; 
Vf. Hugelshofcr: F. Hodler (1952); J. Brii&ch- 
weiler: F. Hodler tmd um Sohn Hector 
(1966-7) 



Hoeckert Johann Fredrik, b. Jonkoping 
1826, d. Goieborg 1866. Genre and his- 
torical painter whose lifesize scenes of peasant 
and Lapp life had a great influence on his 
Swedish contemporaries, as did his romantic 
historical works which combine the inlluenccs 
of DELAROCHE and DELACROIX. He studied 

with Boklund in Munich 11846-9: and 
visited Lapland in 1H49. He studied with 
KNAIJS in Paris from 1 85 1 , winning his first 
SALON success and a two-year pension from 
the King of Sweden witli Queen Christina 
Ordersihe Assassination of Monaldcschi i.iSsi). 
Sei~^'icc ill a Lapland Chapel, with lifesize 
figures, won a gold medal at the 1K55 
EXPOSITION iiNlVERSEl.LE. Hc rctumed to 
Stockholm to teach at the academy in 1857, 
but continued to travel widely. There arc 
works in Goteborg, I-illc and Stockholm 
:Nat. Mus.). 

Lit. H. Wieselgren: J. F. Hoeckcrt 1826-66 

: 1900) 

Homer Win&low, b. Boston 'Mass."! 1836, 
d. Prout's Neck (Me.) 1910. American 
naturalist painter and illustrator ; apparently 
unintluenccd by the French i.MrRE.s.siONiSTS, 
hc developed a similar technique with sum- 
mary brushwork and a concentration on 
light. He was apprenticed to a Boston litho- 
grapher : 1855-7) and worked as an illus- 
trator for Batloii's Pietoriat and Harper's 
Weekly (1857-75). His illustrations of sport 
and everyday life were very popular, as 
were his Civil >X'ar scenes from 1862. He 
worked for many years on w<K>d-block 
techniques, and his methods of emphasizing 
light and dark masses and manipulating 
space drew close to Japanese prints - to 
which he may ha\e been introduced by 
LA FARGE. Hc Started painting in oils during 
the Civil War, and was elected associate 

of the NATIONAL ACADEMY OF DESIGN : I864) 

and academician (1865). Hc spent a year in 
Paris when his first oil. Prisoners front the 
Front, was selected for the exposition 
UNIVERSELLE (1867). The 1873 exhibition 
of English watercolours at the National 
Academy may have sparked his interest in 
this medium: he developed a loose flowing 
treatment which subsequently appears also 
in his oils. To the 1870s belong his paintings 
of rural life and children. In the 1880s he 
turned to large-scale works of fishermen and 
the sea, spending 188 1-2 working from 
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nntuic .>n the I'nglish convt, exhibiting 
Hark, Tin Lark at the ROVAI. ACjVDEMV m 
18S2 He -cnlcd at Proui's Neck on the 
coa t i<: M.i:iie in 1883; his sca pictures were 
combined with bright sunlit watercolours 
of Bermuda and dw Bahaoiw, After 1890 
he cooceotrated on seasopes, often without 
figures (Comm Rodt 189s, Nank-Eauer 

1895* The Ott^ Stnam 1899). In his list 
vcan he became a total recluse and was 

-nly partially undcnitood hy his conlem- 
p>ii^ricv; his high reputation dates frt>m the 
2C(". There are v.mk^ in H.titimorc Mus. of 
Art , Boston, ( 'hiciigo, Miiv.:uikee. New 
York : Mcl., Brooklyn:, PhilaJelpiuu, \X a>h 
ingion ■ NC>, Orcoraiii, Wilhanisitown Mass. 
and Yale. 

Lit. L. Goodrich: IV. Ht'incr I959>; A. T. 
Gardner: W. Homer, Amencaii Anist : His 
World ami his Work 11961: ; D. F. Hoopes: 
W. Homer Watercokmrs ;;i969); S. Long- 
Street: Tkt Draumgs of Homer (1970} ; 
J. WUnerding: W. Homer (1972) 

Hond Eraest Atkinson, b. Victoria 1864, 
d. Kirkcudbright 1933. Genre painter, one 
of the OLASOOW BOYS. He studied at the 

Tru'-rce^ .\cadcmy, Edinburgh, and in Bel- 
gium unJei vtKLAi. He was a close friend 
of HtNK'i'. with whom he eoll.iN>r.ited on 
two large r^'nl'nj;s, and paid an intluenlial 
visit to Japan in iisy2 His hipanese paintings 
of iSi>;?-4 are mi>st highly regarded. There 
aie wi^ks 111 Hiadloid. Glasgow, Leeds, 

Liverpool, iManchcstcr, Montreal, Sunder- 
land and Toronto. 

Homy Franz Theobald, b. Weimar 1798, 
d. Okvano 1824. Landscapist, an associate 
of the NAZARSNES in Rome. His landscape 
drawings and wateroolouis, influenced by 
OLIVIER and scHNORR, are among the finest 
of this school. After studying at Weimar art 
school, he found a patron in the dilettante 
and art historian Karl I"riedri^h \on Rumohr, 
who tovvk him R<>nie [Slh lie witrked 
with KOCH and v\ith coknm ii s -.-w \Vx Casino 
Massimo Ircscoes. I rom iSny m his death 
he lived in the \ illaf;e of Olevano. 1 liere are 
works in Berlin, Dresden, Frankfurt, Al., 
Nuremberg. Vienna and Wcimar. 
Lv. VC'. .Scheidig: F. Homy ly^-} 

Hove Family of Artists. Dutch £unily of 
painters dosely involved in dw adaptation 



iif the !^(". tradition of landscape and genre 
p.iiniing to the ROMA\Tir and Rl^AI 1ST eras. 
Bartholomeus Johannes [b. The Hague 
1790, d. The Hague 1880) was a scene 
painter and townscapist; the exteriors of 
massive Gothic churches constantly recur 
in his busy town scenes. He receiwd many 
honours In his lifetime and was drawing 
hutruotor to the Princess of Onnge. He and 
his SOD Hubertus trained many of the im- 
portant mid-ccntury artists of the luntT 
SCHOOL; iMarius calls him 'the foundatiiin 
upon which a 'Ahole generation artists has 
built'. His own pupils mcluoeJ Bi,i,sii>xi.M 
and \X'eissenbrush His three s,>ns Hubertus. 
Johannes Hubertus .ind Wiilem were all 
artists; the siulptor lint Vctter was his 
grandson, anhki-AS s<:iielhioi:t his cousin, 
and Antonic Waldorp his brother-in-law. 
Hubertus (b. The Hague 1814, d. Antwerp 
1865) studied with his father and H. van 
de Sandc Bafchuizcn. Having experimented 
with landscape and church interiors, in the 
manner that Bosboom so successfully derived 
from his ftther's teadiing, he devoted most 
of his artistic career to traditiaaal Dutch 
interiors with a strong debt to Pieter de 
Hooch. J. MAKis and C". Bisschop were 
among his pupils, There aie ■■vorks by 
Bartholomeus |i*hannes in Amsterdam, I'lie 
Hague i(!ommi;iial and Rotterdam; by 
Hubertus in Graz, The Hague, Leipzig, 
Munich. Rtiiterdam and Stuttgart. 

Hiibner Carl Wilhelm, b. K*)nigsbcrg now 
Kaliningrad) 1814, d. Diisseldoif 1K79. Dus- 
seldorf genre painter whose fame rest.s on his 
political paintings of the 1840s, higlilighting 
the inhumanities of feudal overlords and the 
new middle datses; The Werner (1844) 
underlines the pittance paid to weavers by 
profiteering wholesalers, while Game Laws 
'1845) shows a peasant shot by an overlord 
for hunting on his land. He studied at the 
Diisscldorf Aeademv with s. ll.Aiuiw and 
SOHN iS;-?! and was an i>liieer in ttie 
Diisseldoit city militia during the :84s 
rewUuUon. Ills later works depict the lite 
of the pv.H>t 111 a more ct'U\ entional iiianuer, 
without politisa] overtones. He became a 
prolessor at the Dusscldorf .^cademy in 
1864 and influenced sev eral younger artists, 
including knaus. He was accorded the order 
of Leopold of Belgium, and was a member 
of the Antwerp and Philadelphia Academies. 



There are works in Berlin, Wroclaw, ( ancin- 
nati, Dresden, Diisseldorl, Gotha, Hamburg, 
Hanover, Kaliningrad, Karlsruhe, New York 
(Met.), Oslo (NG) and Riga. 

Hudson River School. American landscape 
school, the first indigenous movement to 
achieve wide popularity in America. The 
artists worked chiefly in the CatsldU Moim- 
tains of New York, the White Mountains of 
New Hampshire, and along the banks of the 
Hudson River. The forerunner and founder 
i>f tl-.e seliiiiil was COLE, in his naturalist 
mode: alter t.ok-'s death DfRAM>. rccoemzed 
then as the 'greatest artist m .America", 
hceame the pi\nt ol the schi>ol and, in his 
writings, its ^hiet iheoreiician. He believed 
that the 'general tiuths and spirit' of a 
landscape should be shown, rather than 
'literal features of view". He saw landscapes 
as visual sermons'. His followers ranged 
ftom self-uught itinerant artists, who pro- 
vided primitive views for a poptdar market, 
to painters of great sophistication and power. 
Among the principal artists were WHIT- 
TRI DGI , KEKSBTT, cinoKD and OOtWHTY; 
thev painted wide vistas of untamed Ameri- 
can landscape with few hgmes, and hermeiie 
forest interiors with wildly rampant '.cgeta 
nun riieir wotk combines careful natural- 
istic detail with dramatic etieets of light and 
atmosphere; for this leason some nieuibers 
of the group notably iii Aiii , i.ANi:, (iitford 
and Kensetti .in- kimwn :ils,( as irvilMstS 
Such effects were further developed and 
dramatized by the second geneiation of 
Hudson River artists, BDRSTADT, CHURCH 
and MORAS - also known as the Rocky 
Mountain School. 

Lir. J. K. Howit: The Hudson River and its 
Peamen (1972} 

Huet Paul, b. Paris 1803, d. Paiis 1869. 

ROMANTIC landscapist, a friend of dblacroix 

and DONiNGTON, and forerunner and asso- 
ciate of the BAKBizoN SCHOOL. Hc workcd 
constantly from nature, in his early years 
e. 1816-26:1 in the rambling wilderness of 
the He de Seguin neat Sa.iu Cloud, and 
later particularly in N'ormandv where he 
painted many seascapes. A sponlaneuus 
treatment of atmosphere and light was 
already apparent in his work before the 
ikmotts SALON of 1S24 where the English 
artists constable, Booington and the Field- 
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ings made their impaa on French paincing 
{Elm Trees, at Saini-ClouJ 1823). Influenced 
by the Romantic poets, his landscapes dwell 
on nature in its more dramatic moods, the 
flood, the storm, man battling with the 
elements (Flood at Sami-Cloud 1855). He 
studied with ou^rin ; 1818:1 and gros : 1820), 
in whose studio he met Bonington. His life- 
long friendship with Delacroix began in 
1822. He was also a friend of Hugo, Dumas 
and many writcPi, and was considered by 
his contemporaries the founder of Romantic 
landscape. He was accorded the Legion of 
Honour in 1841, and after 1849 was often 
in Barbizon. He also did many etchings and 
lithographs. There are works in Paris 
<Lou\Tc) and many French provincial 
museums. 

Lit. R. P. Huet, M. G. Lafenestre (cds.): 
P. Huet d'apret its ecrits, sa correspondance, 
ses comemporains (1911);?. Miguel : P. Huet : 
De Vaube romantique a I'aube impressioniste 
(1962) 

Huggins William, b. Liverpool 1820, d. 
Christleton (nr Chester) 1884. Painter of 
animals, historical scenes (usually incor- 
porating animals) and portraits. An associate 
of the Liverpool Academy (1847). and 
member (1850}, he exhibited at the ROVAl. 
ACADEMY from 1842 to 1875. There are 
works in Blackburn and Liverpool. 

Hughes Arthur, b. London 1832, d. London 
1915. One of the closest followers of the 
rRE-RAPHAELiTEs and particularly influenced 
by MiLLAis. The subjects of his paintings 
were predominantly personal dramas in 
lyrical rustic settings f The Long Etigagement 
1859, Home from the Sea 1863), though he 
also painted Arthurian legend and literary 
genre. His paintings declined in quality 
from the mid- 1860s, but he was a prolific 
and distinguished illustrator. He studied with 
the English sculptor Stevens (1846; and at the 
R<n'Ai. ACADEMY Schools from 1847, at 
the same time as W. H. hitnt and Millais; 
his friendship iviih the Pre-RaphaeUies fol- 
lowed. He ttrst exhibited at the Royal 
Academy in 1852, and won high praise from 
Ruskin for his Ophelia (1852) and Eve of 
St Agnes (1856). He collaborated on the 
Oxford Union frescoes (1 857) with ROSSETTI, 
BURNE-jONES I't al., and the following year 
vWthdrcw from public life. There are works 



in Birmingham, Bradford, Liverpool, Lon- 
don ; Tatc, V&A', Manchester and Oxford. 

Hufo Victor Marie, b. Besangon 1802, d. 
Paris 1885. The great French Romantic 
poet was also a distinguished graphic artist. 
His drawings parallel his writings, depicting 
the Gothic castle, the wild storm, the blasted 
tree, and also imaginative scenes from fairy 
legend. His drawings served 'as a more 
rapid and precise means than writing of 
fixing the vision which flitted through his 
mind' :M. Clouard). His drawings can be 
seen in the Musee Victor Hugo in Paris. 
Lit. Dessinsde I'. Hugo, graves par P. Chenay, 
texie par T. (Jautier (1863); J. Scrgcnt: 
Dessinf de V. Hugo (1955); J. Dclalandc: 
V. Hugo, dessinateur genial ei haUucini 
(1964}] C. W. Thompson: V. Hugo and the 
Graphic Arts, 1820-iSj) (1 970); P. Georgel: 
Dessins de V. Huso (1971) 

Hummel Johann Frdmann, h. KasscI 1769, 

d. Berlin 1852. Naive biedermeier realist, 
specializing in architectural subjects. He 
studied at the KasscI Academy, first archi- 
tecture and then painting from 1790. He 
spent 1 792-9 in Rome where he met reinhart 
and KOCH. In Berlin 1 from 1 800) he worked on 
theatrical designs and illustrations, and in 1 809 
became professor of perspective at the Berlin 
Academy, of which he was made a member 
in l8ll. Curious effects of light and trick 
perspective were of special fascination for 
him; the four paintings devoted to reflec- 
tions in a granite bowl set up in front of 
Altcs Museum (1831) arc the most famous 

e. xamples. There are works in Berlin, Frank- 
furt, M. and Oslo (NG). 

Lit. G. Hummel; Der MalerJ. E. Hummel: 
Leben und W'erk (1954) 

Hunt William Henry, b. London 1790, d. 
London 1864. A painter of still life, land- 
scape and rustic genre, most famous for his 
small, highly detailed watcrcolours of nature, 
a bird's nest among primroses, ferns, etc. 
These earned him the nickname of 'Birds- 
nest Hunt' or 'Hedgerow Hunt'. He studied 
with VARt-EY and was a close friend of 
LiNNEM,. His work was highly praised by 
Ruskin and he had a host of imitators, 
including the successful later watercolourist 
FOSTER. There are works in Amsterdam, 
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Birmingham, CardifT, Dublin, Glasgow, 
Leicester, Liverpool, London (NPG, V&A), 
Manchester and Preston. 
Lit. Ruskin: Notes on S. Prout and W. H. 
Hunt (1879) 

Hunt William Holman, b. London 1827, 
d. London 1910. Founder member of the 
PRF-RAPHAEI.ITF. Brotherhood with MILLAIS 
and ROSSETTI; he was a guiding spirit in the 
Brotherhood's early day<> and the only artist 
to remain in his later work true to its tenets, 
namely: 'truth to nature' - interpreted as a 
minute attention to detail - and a dedication 
to moral and social improvement, often 
symbolically expressed (The Hireling Shep- 
herd 18 53, Atiiakening Conscience 1854). 
His major biblical pictures took many years 
of painstaking work, with visits to the Holy 
Land to ensure verisimilitude; their popu- 
larity as steel engravings place them among 
the bcst-knowTi images of the Victorian 
era (The Light of the World 1853, Finding 
of Christ in the Temple 1854-60, Scapegoat 
1854, Shadotc of Death 1870-3). In 1 844 he 
entered the royal acadhmy Schools, where 
he met Millais and Rossctti with whom he 
formed the Pre-Raphaelite Brotherhood in 
1848. He first exhibited at the academy in 
1846; his first work signed with the initials 
P.R.B. was Rienzt, exhibited in 1849. In 
1830 his Druids was sharply criticized but 
Valentine and Sylvia of 185 1 brought 
Ruskin's enthusiastic cliampionship and a 
Liverpool exhibition prize. He visited Hgypt 
and Palestine in 1854-6, i86y-72 and 1875-8. 
He was the first to publish an accoimt of the 
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Impressionism Impressionist). The linal 
development of that strain of naturalistic 
painting, particularly landscape, which is a 
central feature of 19C art from constable 
in England to palizzi in Naples, blechen 
and others in Germany and the barbizon 
SCHOOL in France. It carried the realist 
landscape painting of colrbet, corot and 
DAUBiGNY a stage further by concentrating 
on colour and light in rapid summary brush- 



Prc-Raphaclitc Brotherhood, an article in 
Contemporary Review of 1886 and a two- 
volume work, Pre-Raphaelitism and the Pre- 
Raphaelite Brotherhood, in 1905. There are 
works in Birmingham, Leeds, Liverpool, 
London (Tate, V&A), Oxford, Manchester, 
Melbourne and Preston, 
Lit. A. C. Gissing: 11'-'. H. Hunt, a Biography 
(1936); D. H. Hunt: My Grandfather, His 
Wives and Loves (1969); G. H. Fleming: 
That Se'er Shall Meet Again : Rossetii, 
Millais, Hunt (1971) 

Hunt William Morris, b. Brattleboro (Vt.) 
i824,d. Isle of Shoals (N.H. J 1879. American 
figure, portrait and, in later years, landscape 
painter. After studying in Dusseldorf and 
with couture in Paris (1847}, he discovered 
millet in 1850 and worked for two years 
at his side in Barbizon, helping him con- 
siderably by purchasing his works. He 
returned to America in 1856, settling at 
Newport and later in Boston : i862), where 
he became an artistic mentor. He intri>duced 
the BARBIZON school to America and was 
an important influence on LA hAKOK and 
IIA.S.SA.M. In 1875 he was commissioned to 
execute two murals for the State Capitol, 
Albany. Only the sketches and studies for 
these now remain. He was drowned on the 
Isle of Shoals in 1879. There arc works in 
New York (Met.) and Washington (Cor- 
coran). 

Lit. W. M. Hunt: Talkt on Art (1877); 
H. C. Angcll: Records of W. M. Hum ( 1881) ; 
H. M. Knowlton: Art-Life of W. M. Hunt 
(1899) 



strokes. 'They discovered that, if we look at 
nature in the open, we do not see individual 
objects each with its own colour but rather 
a bright medley of tones which blend in 
our eye or really in our mind' iGombrich). 
Influenced by Chcvreul's scientific treatises 
on colour harmonies, Impressionist artists 
did away witli traditional chiaroscuro model- 
ling in shades of grey, using instead juxta- 
posed dabs of complementary colour. The 
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central figure of Impressionism were mankt, 

MUNhl, KhNOIK, SISLEY, PISSARRO and ntijAS, 

along with bazille, guillaiimin. murisot, 
CASSATT and CAILLEBOTTE. The pi eat years of 
ibe movement were 1870-90. Even during 
this period, however, there were wide diver* 
gencies of attitude and technique between 
tlK vMiouc menben of the gnnip; what 
brought dien togedier ww the aottgoniain 
of tiie art enablitliineiit and oonatant rejec- 
tions by the SALON jury. In 1874 they held 
their first Group Show; Monet's Impression - 
Sti'insc svas lanifHHmed in the Ci/jm iin and 
the exhibitors were leetingiy 'elened tu 
'iiiipressii'tiists", The name ui-s adopred by 
the group themselves and seven more Im- 
pressionist Cjroup Shows were I'.eld before 
iSS". I'liblie aecej^tance ol' tlieir uoik came 
slov.lv, thout;li iJiaiiN successful artists boi- 
rowcd from them; in mnny countries, includ- 
ing Russia and America, the influence of 
Impressionism was first felt through the 

work of BASTIEN-LePAGE. 

Lit. J. Rewald: The History ti Imfwaamim 
(194S)} F. Maibey: The WorU </ tiu 
/m|Nvss»pii»» (1961} 

Indipendanta, Salon des. As a reaction 
against the official Paris sai.on jury 's ex- 
clusions, rejected artists organized a Groupe 
des Artistes Indcpcndants in and in 

.Mav opened an exhibition in the l uilcrics 
Oardens ,it which anyone etiuld exhibit. 
'ITlcie was no jury and no selection, khi;>n. 
stt'RAi, .sKiNAC and GVILLAumin were among 
the motley crew of exhibitors. The operation 
was highly disorganized and a more respon- 
sible group, including Rcdon, subsequently 
fotmed the Sociite des Artistes Indcpendants. 
They oontinaed to bold annual Sakn exhibi- 
tions with no jury. 

Induno Domenico, b. Mifan 1S15, d. MOan 

1878. Pioneer and popularizer of narrative 

genre painting in Italy. In his early years 
he treated historical and religious sub)ccts, 
changing in 1846 to c<>nlemporar\ scenes, 
especially patriotic themes and the ev eryday 
life ot the poor. His brushwork became pro- 
gressively more summary." and from . . 1S60 
he adopted bright clear colours for his de- 
tailed canvases, which always express a 
touching sentiment or ttnry. Bom into a 
poor fimiily, he was apprenticed to a gold- 
smith befixe entering the Milan Academy 

"4 



under SABATiLLi ; A!i.\a>h!c< tlh (Jnw 18371 
won him a prize and a pension to visit Rome 
His first contemporary genre painting was 
Vivanderia 1 1846;. He was in\olved in the 
revolution ^848) and afterwards lived in 
Switzerland and Tuscany until 1 859, when 
he settled in Milan. His patriotic Peace eif 
VtOi^twiM (zS6o) woo &me tfuoiigihoat 
Italy and he pointed inany ii^lkas. Ifia 
brother Gerolamo (1837-90) was alaoa gtnre 
painter, more traditiionaUst in technique and 
REALtxr in spirit. Closely Involved in the 
Risorgimento campaigns, he painted many 
military scenes and followed the Italian 
forces to the Crimea in 1855. There are w>'rks 
in Florence l.'tfizii, Milan Hrera, Mod. 
Art :, Naples Capodimonte:, Padua CImco , 
Rome Mod Art , Trieste (Revoltclla) and 
Turin .Mod. .Arr , 

Lit. Ci. Xicodemi: D. and G. Induiit' ■1945) 

Ingres Jean Auguste Dominique, b. Mon- 
tauban 17S0, d. Paris 1867. The most 
distinguished and influential exponent of 
mid-i9C Fiench clastidam. His highly 
finished paintings oombme an almost photo- 
graphic REALISM whh a new range of solutions 
to the problem of ideal beauty in composition 
and form. In this sphere his influence can 
l>e traced on t>t:t;AS, RENOlH and e. en Picasso, 
though he exerted the most direct intluence 
on the academic painters who were his 
pupils. He was a supreme diau^htsnian. 
Using meticulously controlled line and lane 
cross-hatching to record the character and 
appearance of visitors to Rome, from whom 
he made a living in his early years. Later 
he became the champion of line against 
colour in the Classic-Romantic oontioversies 
of the iSaos and t83aa» in wUdi voMaioa 
represented the opposite pdarity. A careftilly 
orctaestrsted haniiiony of tones is, neverthe- 
leta, a powerful feature of liis work, especi- 
ally in the treatment of rich stuffs and surface 
textures. Portraits have often been seen as 
his crouniiig achievement, though he him- 
self considered them a timc-consummg inter- 
ruption of his career as a history painter. 
An eclectic, he sou>;hl conipoMtiona! proto- 
types in that art of the past most suited to 
his subject matter: anticiue sculpture, vase 
painting and medallions also the outline 
drawings of flax.nuk . m early Italian 
painting from Giouo to Perugino, most 
particularly in Raphael, in medieval illu> 



minations and even Persian and Indian art. 
He recened his first instruction from his 
father and studied at the l oulouse Academy. 
He entered the studii> of iiAvin m i-\r and 
in iSoi won the hrst Rome prize with his 
Enzoys f/ Agamemnon before Aehiiks. The 

troubled political climate delayed his depar- 
ture for Rome until 1806; he earned his 
living widi portraits {Bont^ant at Firtt 
Camul l8o4t Mlh Rk/Ure 1805), In which 
his oombinatioB of finely obaerved Realism 
and ornamental arrangement first becomes 
apparent. He lived in Italv from 1806 to 
1S2.J; the paintings that he was required, 
like other students, to senvl hack 10 the 
Paris .'\cademie were sharply criticized. In 
i8ciS he sent (Jii/i/sw.* aiul the S;-h!iix and the 
Bather I'f \'alp!>^l,^^l!. the first of his subtly 
erotic full-length nudes ; halt-length iKo- , 
this was a theme to which he cunslanlly 
returned, and which culminated in The 
Turkuli Bath : i862). When his scholarship 
ran out he turned to portraits and portrait 
drawings for a living, also trying his hand at 
small narrativie |Mintings (Ra/^iaii md the 
Pomarina 18 14, The Drntphitt Metering Paris 
i8zi). In 1824 he returned to Paris where 
his Vow of Louis XIII, a mystical religious 
work heavily indebted to Raphael, was a 
SALON triumph; chevalier of the Legion of 
Honour in 1824 (officer i836'i and a member 
ofthciNsrm 1 iS^s . he -.v.is commissioned 
to paint the Asvilums 11/ th'nur ceiling lor 
the Lou\'ie : completed 1827. Students 
(locked to his studio. From 1X3^ tc^ 1S41 he 
was director of the French .Academy in 
Rome OJiihfque zvith Slave 1 839, Roi;er and 
Angelica 1839, AmuiLhui and Siratonice 
1840). After his return to Paris he worked 
on a fircsooi The GoUen Age (1^43-50), fbr 
the ChAteau de Dampierrc, painted some of 
hit nMtt outtttnding portraitB (.Banme de 
Rothschild 1848, Mm Moittssier, versions 
1851 and 1856) and returned to his explora- 
tion of the female nude (I'etius AiiaJvi'ine/ie 
1S4S, La Soitrte 1856, Turkish BiHli 1 86; -. 
He became a commander of the I.cgion of 
Honour in 1S45 and grand officer in iSs5 
when the kxi'osition univI'Rsi i i i contained 
a triumphant retrospective exhibition of his 
work. In I S62 he was named a senator. 'There 
arc works in Paris i.Lx>uvrc), the Ingres 
Museum at Montauban and several French 
provincial museums, and also in Antwerp, 
Baltimore (Walters), Brussels (Musses 
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Royaux), Buffalo, Cambridge Mass. ; Fogg), 
Chicago, Cincinnati, Cleveland, Cologne, 
Detroit, Dii&seldorf, Florence fUttizi), Hart- 
ford Conn., Kansas City, Leningrad (Hermi- 
tage), London ;NG), New York (Met., 
Frick) and Washington iNG:. i sft- colour 
illustration 1 I 

Lit. H. l^pauzc: Ingren, ta vie ti son oeitvre 
(191 1);J. Alazard: Ingreset !'Ingrisme{l9iO'\\ 
G. Wildcnstein: /«jerf.< (1954); N. Schlenoff; 
Itii;rcs. ji'.f .(fHnv.t littiraires 1956 ): R. Roscn- 
blum: J. A. D. Ingres (1967); P. Gaudibcrt: 
Ingret : the Life and Work of the A rtisl ( 1 97 1 ) 

Inness George, b. nr Nevvburgh :N.Y.) 
1825, d. Bridge of Allan iScoiland) 1894. 
Landscapist who carried the HUDSON RIVER 
tradition from the mountains to the cultivated 
plains and rejected panoramic vistas fur 
intimate views. He introduced the colouristic 
lessons of Dkt^CROix and the bakbizun 
SCHOOL into American art, blurring the focus 
of both light and detail in a ha/y softness. 
He was one of the most influential founders 
of Native American Impressionism, though 
he violently rejected any allempl by critics 
to link his work with the French school. 
An epileptic, he was apprenticed to a map- 
maker in 1 84 1 and studied from 1844 with 
the French landscape painter R. F. Gignoux 
in Brooklyn. The successful sale of his early 
Hudson Ri\er-style works, strongly in- 
fluenced by COLE and purand, enabled him 
to visit Europe in 1850 and 1 854, when he 
became intimately involved in the battles 
of Delacroix and the Barbizon painters. He 
scitlcd in Mcdfield ; Mass.i in 1859, moving 
to New Jersey in 1864 and spending 1870-4 
in Rome and Paris. His mature style developed 
slowly but his final adoption of rcstricrcd 
views painted on small can\ases in summar>' 
impressionistic style catapulted hijn co fame 
and fortune, constant stated that 'no greater 
landscapisi had ever painted' (Flexncr). A 
full member of the NATIONAL ACADE.MY of 
DESIGN in 1868, he was admired by the new 
generation of Buropcan-oricntcd artists and 
became co-founder of the Society of American 
Artists in 1877. Deeply religious, like the 
Hudson River artists he saw landscape 
painting as a form of religious expression, 
and found endorsement for his own subjective 
attitude in Swcdcnborgianism. There are 
work-s in most major American museums and 
also in Frankfurt M. and Montreal. 



Lit. G. Innes.s Jr: Life, An and Letters of G. 
htness ( 1917); R. McCausland: G. Initess, an 
American Landscape Painter 11946); L. R. 
Ireland: The Works of G. Inness : An Illus- 
trated Catalogue Raisonne (1965); N. C. 
Rousky ; C7. Inness 1 1 97 1 ) 

InStitUt sec FRENCH ART ESTABLISHMENT 

Intimisme ( Intimiste). A form of painting 
notably developed by vuu.lard and bonnard 
in which scenes of daily family life are caught 
with a quiet but lyrical intimacy. Their 
brushwork broadly follows the impression- 
ists, though Vuillard and his brother-in-law 
ROUSSEL used a muted range of tones. In the 
work of other turn-of-thc-ccntury artists 
such as aman-jean and be-snard, intimiste 
studies are mi.xed with an element of 
SVMBOI.I.ST mysters'. In F.ngland similar 
intimate interiors were pointed by SICKERT 
and STEER. 

Isabey Jean Baptiste, b. Nanc>' 1767, d. 
Paris 1855. The most successful French 
portrait miniaturist of the early 19C. He 
studied witii Dumoni and david, tirst ex- 
hibiting at the 1 793 SALON. He was a favourite 
with Napoleon and Josephine and the otiicial 
organizer of their f^tes; thereafter he suc- 
ceeded in working for Louis XVIII, Charles 
X, Louis-Philippe and Napoleon III. Cheva- 
lier of the Legion of Honour in 1817, he 
reached the rank of commander in i8$.?. 
There are works in Paris (Louvre, Cama- 
valct) and Versailles, and most museums 
with collections of miniatures have examples 
of his work. 

Lit. Mme de Basily-Callimaki: J. B. Isabey, 
sa vie et t<m temps ;i9Q9); M. W. Osmond: 
J. B. Isabey, the Fortunate Painter (1 947) 

Isabey Louis Gabriel F.ugene, b. Paris 1 803, 
d. Lagny 1886. Marine, landscape and genre 
painter of the French romantic school. 
Strongly influenced by delackoix, he applied 
a summary brushwork and sparkling colour 
to his scenes, imbuing his seascapes with a 
powerful feeling of the drama of nature, 
liis work was an important early influence 
on BOUDIN as well as on spitzweg and the 
Munich school, and was most successful 
on an intimate scales his infrequent larger 
works for the court and his costume genre 
set in the reign of Louis XIII arc generally 
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more routine. Son of j. B. isabey, he intended 
to go to sea, but his first paintings of the sea 
around Le Havre started him on an artistic 
career; exhibiting seascapes and landscapes 
for the first time at the SAtox of 1824, he 
won a critical success and a first -class medal. 
He a>ntinucd to exhibit at the Paris Salon 
as well as in Berlin, Vienna and .Munich, 
and \vas court painter to Louis-Philippe in 
company with lami and ukanet, depicting 
several important events [S'apoleon's Coffin 
Carried on Board Ship at St Helena 1 840, 
The Departure of Queen yicioria's Yacht 
ieatched by the French Fleet 1843, Lomt- 
Philtppe Landir^ at Portsmouth 1844). He 
worked from nature in Normandy and Brit- 
tany, often in watcrcolour which he had 
taken up under the influence of bonington. 
He was one of the most distinguished early 
lithographers. He became a chevalier of the 
Legion of Honour in 1832 and an officer in 
1852. There arc works in Baltimore, Berlin, 
Boston, Cambridge Mass. (Fogg), Chicago, 
Cleveland, Detroit, Dieppe, Edinburgh, 
Hamburg, London ^Wallace, NG), Moscow 
(Pushkin), New York (Met., Brooklyn), 
Philadelphia, Stockholm and Washington 
(Corcoran). 

Lit. G. H^diard: E. Isabey, etude, suhiie du 
catalogue de son oeuvre (1906); A. Curtis: 
Catalogue de I'aetwre lithographie d'E. Isabey 
(1939) 

Israels Isaac, b. Amsterdam 1865, d. The 
Hague 1934. With breitner, the leading 
exponent of impre.ssionism in Holland. The 
son of J. ISRAELS and largely self-taught, he 
began his career painting small highly finished 
portraits and then gained success with 
military pictures. From 1886 he lived with 
Brcitncr in Amsterdam, where he executed 
quick impressionistic sketches of low life, 
street and sea shore scenes. In Paris (1903- 
14) bright contrasting colours entered his 
palette. He settled in The Hague. There 
are works in Amsterdam (Rijksmuscum, 
Stcdcliik), Baltimore (Mus. of Art), Gronin- 
gen and The Hague. 

Lit. J. H. Reiscl: /. Israels: poriret van een 
Hollandsc impressionist (1967); A. Wagner: 
/. Israels ( 1969) 

Israels Josef, b. Groningen 1824, d. The 
Hague 1911. In his day considered the 
greatest Dutch artist of the century, be was 



the leader of the HAGtm school. Fishermen 
and peasants pro\'idcd his main subject 
matter. In his most admired period (c. 
1870-90) he painted simple scenes from 
daily Ufc with psychological insight; soft 
light is concentrated on a few figures while 
the background is in tones of grey. His power 
to conve>' character and emotion through the 
painting of hands was particularly praised. 
Scenes from working life became a charac- 
teristic of the Dutch school in the late century 
under his influence, which was also felt by 
VAN GOGti and LIEBERMANK. He Studied in 
Amsterdam 11840) with the history painter 
KRUsemN and at the academy under piene- 
.viAN, before moving to Paris where he studied 

with PICOT, H. VERNET and DELAROCHE, and 
felt a profound admiration for scftEFFER and 
DECA.MPS. On his return to Amsterdam 
1 1847) he began to e.xhibit history paintings 
with Old Testament themes. Under the 
influence of the Belgian colourists he 
turned {c. 1852) to themes from Dutch 
history which, with his portraits, first showed 
the psychological leanings of his later work. 
A visit to Zandvoon ; 18551 inspired his 
interest in the lives of fishermen, and his 
first works in this vein are anecdotal and 
painted with attention to detail. In the 1860s 
his style became steadily looser and romantic 
overtones were replaced by poetic simplicity; 
his mature style developed after he settled 
in The Hague ( 1870). In the 1890s he turned 
to landscape painting and c. 1900 significantly 
lightened and brightened his palette under 
the influence of his iMPRF-S,siONiST stm 
I. isRAi^i-s. There are works in Amsterdam 
I Rijksmuscum, Stedelijk), Baltimore Mus. 
of Art\ Dordrecht, Glasgow, Groningen, 
ITie Hague iC!ommunal, Mcsdag), I.eyden, 
London : NG), Montreal, .Moscow (Trctia- 
kov), Munich and Rotterdam. 
Lit. J. M. Phythian: J. Israels (1912); A. 
Piasschacrt: J. Israels (1 924); H. E. van 
Gelder: J. Israels (1945) 

Ivanov Alexander Andrcyevich, b. St Peters- 
burg 1806, d. St Petersburg 1858. Russian 
painter who spent most of his life in Italy 
and some twenty years of it on one huge 
canvas, Christ Appearing to the People. 
Profoundly influenced by the nazarfnes, he 
saw a philosophical interpretation of rcligiirn 
as the highest aim of art. His preparation 
for Christ Appearing to the People involved 
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twemy-four compositional studies, some in 
oil and highly finished, together with over 
two hundred sketches of l.-ind8capcs and 
iigum whuKc spontaneous and sensitive 
realism led a later generation to compare 
him with the imi'KEssionists. He laid special 
stress on verisimilitude, making figure studies 
in the Jewish quarter of Lix orno, attempting 
to obtain a pension for travel to the Holy 
Lund lin which he was supported by 
ovERBECK and THORWALDSEN) and, having 
failed, working constantly in parts of the 
Campagna which he believed to resemble 
Palestine. He entered St Petersburg Academy 
at the age of twelve, studying under his 
father. His early works treated classical and 
religious themes; in 1827 his Jowph Inter- 



preting Drcaim and sketches of the l.aoovin 
and Venus Jc Xh-Jict won him a gold medal 
and travel scholarship. Leaving in 1830, 
he reached RonK in 1831. A \'oli Mc 
Tangfrc completed in Rome in 1835 was 
enthusiastically received in St Petersburg 
and he was named a member of the academy. 
I Ic then devoted himself to his major work ; 
the 1848 revolution sparked a crisis of religi- 
ous doubt and he fell under the influence of 
the German theologian D. Strauss. In 1858 
he decided to e.xhibit his Christ with no 
further work and accompanied it to St 
Petersburg, where he died. There arc works 
in Leningrad 1 Russian Mus.) and Moscow 
;Trctiakov, Pushkin}. 

Lit. M. Alpatov: A. Ivaticv (1956, in Russian) 
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Jacque Charles Emilc, b. Paris 1813, d. 
Paris 1894. Animal painter of the barbi/on 
SCHOOL and a close friend of MIU.ET. His 
most frequent subjects were flocks of sheep 
and domestic farmyard scenes. He exhibited 
in the salon between 1845 and 1870, and 
received the Legion of Honour in 1867. 
There arc works in Paris : Louvre), many 
French provincial museums, and in Amster- 
dam (Stedelijk), Baltimore (Mus. of Art, 
Walters'!, Boston, Bucharest : Muzeul Toma- 
Stelianl, Cincinnati, Cleveland, Cilasgow, 
The Hague Mesdagi, Minneapolis, Mon- 
treal, New York (Met., Brooklyn), Pliila- 
delphia, Reims, Shetiieid and VC'illiamstown 
Ma»s. (Clark). 

Jantnot Anne Fran(;ois Louis ''called Jean 
Louis), b. Lyons 1814, d. Lyons 1892. 
Religious painter of the Lyons school whose 
work is based on the example of the 14C and 
ijC Italian masters. Focillon calls his work 
a 'mystic marriage of a visionary and an 
Ingristc' and comments that he surpasses 
BIAKE and the F.nglish PRE-RAPHAELITES in 
poetic depth and enigmatic power of expres- 
sion. He studied with Bonnefond in Lyons 
and INGRES, Orsel and elanorin in Paris, 
exhibiting in both cities. He travelled widely 
and decorated many churches; lus most 



famous works are a cycle of vast paintings 
entitled Poime de L'Ame. There are works 
in Lyons, Pcrigucux and Versailles. 

Jettel Eugen, b. Johnsdorf 1845, d. Lussin- 
grandc 1901. Austrian landscapist, long 
resident in Paris, and an important link 
between the barbizon school and visiting 
artist.s from Gertnan-speaking countries. He 
painted the broad flat landscapes of northern 
France and Belgium in intimate, slightly 
dreamy mood, with fine colour sense. He 
studied from i860 at the Vienna Acadetny 
under Zimmerman. While based in Paris 
U873-95; Iw travelled in France, Hungary 
and Italy, and he settled in Vienna in 1895. 
He was accorded the Legion of Honour in 
1889. There are works in Abbeville, Amster- 
dam, Berlin, Chicago, Leipzig, Munich, 
New York and Vienna 1 Belvedere:. 

Johnson Eastman, b. Lovell i Me.) 1824, 
d. New \'\3rk 1906. Genre painter and 
portraitist wlto combined the lessons of the 
DtssELiWRE SCHOOL with the study of Rem- 
brandt and Dutch 17C genre to develop a 
technically distinguished style of narrative 
painting drawn from American life. His 
work tends to sentimentalize. Self-taught, 
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he began a& a portraitisi in crayon c. 1841, 
before travelling to Ouswildorf (1849), where 
he shared a studio with LEL'TZE, and to The 
Hague, where he was offered a po?it as court 
painter. He studied briefly with covtitre in 
Paris and returned to America in 1855. OIJ 
Kentucky Home 1 1 859) made his reputation, 
and many genre scenes followed. His experi- 
mental outdoor genre sketches of the 1870s 
have a spontaneity that relates him to iNNCiS 
and homer; he was never commissioned to 
work them up into tinishc-d pictures and 
turned almost exclusively to portraiture in 
the 1880s. 'I"hcrc are works in Baltimore 
(iMus. of Art, VCaltcrs), Boston, Buffalo, 
Cambridge Mass. (Hogg), Chicago, Cincin- 
nati, Cleveland, Detroit, New York 1 Pub. 
Lib., Brooklyn), Philadelphia, Pittsburgh, 
Syracuse and Washington 1 KG, Corcoran). 
Lit. J. I. H. Baur: An American Genre 
Painter: E. Johnson •:i940); E. U. Crosby: 
E. Johnson at S'antucket : His Paintini;s anj 
Sketches 0/ Nantucket People and Scenes 
(1944); P. Hills; t. Johnson (1972) 

Jongkind Johann Barthold, b. Laltrop l8t9, 
d. Cote-Saint- Andre 1891. Dutch landscape 
and marine painter, a precursor of impres- 
sionism. His naturalistic and freely painted 
landscapes were (with those of boudin) a 
formative influence on monet. He worked 
up his oil paintings in the studio from 
sketches and waterculours made on the spot, 
retaining much of the freedom of the water- 
colour original. He studied at the Hague 
Academy from c. 1840 under .scHFi.FHOin, 
whose winter landscapes and naturalistic 
drawings were an important intlucncc on 
his mature style. In 1845 he met e. isabey 
and went to Paris to work with him and with 
ncoT. After spending 1855-60 in Holl.ind, 
he returned to France, meeting Houdin in 
1862 and Monet in 1863, and exhibiting 



with the BARBizoN saiooL. In 1878 he settled 
at CiSte-Saini-Andre, but ended his days in 
a lunatic asylum. There are works in Amiens, 
Amsterdam Stcdelijkj, Bagncrcs-dc-Bigorrc, 
Baltimore : Mus. of Art), Bayonnc, Boston, 
Brussels, F.lberfcid, I.c Havre, London 
Tate), New York Met., Brooklyn), Paris 
i Louvre j, Philadelphia, Reims, Rotterdam, 
Saintcs and VX'ashington Corcoran;. 
Lit. U. Morcau-Nclaton: Jongkind, raconte 
par lui-mcme 1 1918;; G. Besson: J. P. Jona- 
kind, 1819-1891 1945:; M. F. Hennus: 
J. B. Jongkimf 1945); V. Mcixm%: Jongkind 
d'aprcf sa correipondance ( 1969) 

Josephson Ernst, b. Stockholm 1851, d. 
Stockholm 1906. Leader of the Swedish 
SECESSION movement, the Konstnarslbrbun- 
det, founded in 1886. He painted portraits, 
genre and landscape; starting as a conven- 
tional northern realist, he became a noted 
colourist with a debt to both the 17C] 
Venetians and the i.mi'Ressiomsts. From the 
early 1880s he moved away from Realism, 
adding to his landscapes an element of 
Nordic myth and fantasy 1 The Water Sprite, 
several versions, 1877-84). The strange works 
that followed his mental breakdown in 1888 
were little known in his lifetime but were a 
strong influence on the Swedish Expres- 
sionists. After studying at the Stockholm 
Academy ; 1867-761 and briefly with utRdME 
in Paris 11874), he won a travel scholarship 

1876) and visited Holland, Italy 11877-80) 
and Spain ii88t-2). He settled in Paris 
: 1882-8), becoming the leader of a group of 
Swedish anti-academic artists there. After his 
mental illness in 1888 he lived in Sweden. 
There arc works in Goteborg and Stockholm 

Nat. Mus.). 

Lit. P. O. Zennstrom: E. Josephson 1. 1946); 
S. L. Millncr: E. Josephson ,1948); I. 
Mcsterton: Vagen tili fosoning {1957) 



Kaulbach Bcmhard Wilhelm F.Iiodorus 
von, b. Arolsen 1805, d. Munich 1874. 
The most honoured German artist of his 
time, successor of Cf)RNF,Lius as leader 
of the Munich schtH)! and forerunner of 
PILOTY. Following Cornelius, his major 
works were frescoes and cartoons; he was 
primarily a draughtsman. His subjects were 
mainly historical, but his interc<>( lay in the 
philoiyophical significance of the events de- 
picted ; The Dcstructiot} of Jermalem was a 
generalized analysis of the end of a civiliza- 
tion. He occasionally provided printed notes 
on the proper interpretation of his pictures. 
Son of the unsuccessful painter Philipp Karl 
Fricdrich Kaulbach, from whom he received 
his first instruction, he entered the Diissel- 
dorf Academy in 1822, passing from the 
elementary to the most advanced class in 
one year. lie moved with Cornelius to 
Munich in 1826 and started fresco work. 
His cartoon Bauk of ihe Hum 1.1834-7; 
brought him instant fame ; his finely observed 
drawings were also much admired and he 
had to make several versions of his famous 
Madhouse (1835). Several publishers then 
turned to him for illustrations and his wood 
engravings for Renard thi Fox were very 
popular m Germany. He was acclaimed as 
a 'German Hogarth' for his mi.\ture of satire 
and REALISM. His sensuous paintings of 
female characters from Goethe confirmed 
this reputation and achieved a wide market 
through oleograph reproduction. He visited 
Rome in 1837 and 1838-9, and in 1835 was 
appointed court painter to Ludwig I of 
Bavaria. He executed stairway frescoes for 
the Berlin New iMuscum ri845-65) and 
became director of the Munich Academy in 
1849. He was appointed a member of the 
Berlin, Dresden and Brussels Academics. He 
received the Legion of Honour as well as a 
knighthmHl 1 'von'), and also bcnramc a corres- 
pondent member of the French institut. His 
son Hermann was also a successful painter. 
There are works in Antwerp, Berlin, Bremen, 
Hamburg, Munich. Stuttgart and Weimar. 
Lit. H. Muller: W, wii KautbaJt 1893); 
F. von Usiini: H-'. von Kaulbach (1906); 



J. Durck- Kaulbach: Hrwnerungen an If. von 
Kaulbach uiiJ sciii Haus 1922) 

Keller Albert von, b. Gais 1844, d. Munich 
1920. His sparkling little paintings of Munich 
high society first brought hiin wide popu- 
larity, in both Germany and Paris; they arc 
a (lerman parallel to the work of A. STEVENS. 
From the l88os he turned to mystic-religious 
works, which reflected the contemporary 
interest in spiritualism and the occult; 
echoes of his earlier style remained in his 
female portraits. Bom into a distinguished 
Swiss family, he was taken up by Alunich 
society, and under the influence of von iiagn 
and VON kamberg turned to painting in 
1865; his formal training was mostly with 
the latter. A supporter of the Munich 
SECESSION 1 1892), he helped it to a quick 
social acceptance. He was knighted "von") in 
1898. There arc works in Basle (Kunst- 
muscuml, Berlin, Bremen, Hamburg, Leip- 
zig, Munich and Vienna. 
/.//. H. Roscnhagcn: A. Wff Killer <I9I2) 

Kensett Jolin Frederick, b. Cheshire (Conn.) 
1816, d. New York 1872. Landscape painter 
of the HimsoN kivkh school, immensely 
popular around the mid-century. He turned 
from the wild panoramas of cole and durand 
to more intimate views. He took a poetic 
delight in atmosphere and light and is cited 
as an important exponent of lu.minist 
painting, especially for 'the beautifully real- 
ized distances and skies that were the glory 
of his art' Flcxncr:. He worked largely 
along the eastern seaboard, adding coastal 
views and the sea to the school's repertoire. 
Son of an Hnglish engraver, he started work 
in this medium, painting landscapes in his 
spare time. In 1840 he sailed for F.urope 
witli DURAND, Casilear and Rossiier, steeping 
himself in the con.stable tradition in Itngland 
but admitting confusion at the variety of 
Furopean styles; he also visited France, 
Italy and Germany. On his return to America 
( 1 847) he opened a studio in New York, and 
became a member of the national academy 
OF DESIGN in 1849. He travelled widely in 



Kersttng 



America and visited Europe again in 1S56 
and 1861. He was very popular both with 
artis(s and with businessmen-connoisseurs; 
he was a member of ilie U.S. Clapitol Art 
Commission (1859), and co-founder and 
trustee of the Metropolitan Museum, '["here 
arc works in Bahimorc : Mus. of Art ), Boston, 
Buffalo, Cambridge Mass. 1 Fogg), Chicago, 
Cleveland, Detroit, New York (Brot>klyn, 
Hist. Soc.) and Washington 1 NG, Corcoran). 
Lit. J. Keiilewcll: J. F. Kensett (1967) 

Kcrsting Georg Fricdrich, b. Giistrow 
1785, d. Meissen 1847. Portrait and genre 
painter, a close friend of frieobich in 
Dresden. His most distinguished works are 
portraits in interiors carefully selected to 
rcllect tl»c personality of the sitter, a gcnrv 
popularly practised in Copenhagen where 
he spent his student years. He entered the 
Copenhagen Academy in 1805, moving on in 
1808 to the Dresden Academy. In 1816 he 
was ap(>ointed drawing master to the Coun- 
tess Sapieha in Warsaw, and in i8t8 becanK 
head of the painting section at the .Meissen 
porcelain factory, which allowed him little 
time for easel painting. His son Hermann 
was also an artist. There are works in Berlin, 
Dresden, Hamburg, Kiel, Mannheim, 
Rostock and Weimar. 

Lit. O. Gehrig: O". F. Kerning ;i93i;i; 
G. Vricscn: Die InnenramnbilJcr (!. F. 
KcrHDigt i 1935) 

Kcyscr Nicaise de, b. Dorf Santvliet 1' Ant- 
werp) 1813, d. Antwerp 1887. Belgian 
historv' painter. Like waI'I'KKs, he absorbed 
a deep veneration for Rubens from vak 
BKKK at the Antwerp Academy, and contri- 
buted to the international fame of the Bhl.uiAK 
COLOURISTS. He began with religious paint- 
ings, and had his first success with u Cruci- 
fixitm 11834) before turning to historical 
battlesccncs of carefully researched accuracy; 
Battle of the GolJoi apurs 1 836) caused a 
sensation. In the 1840s he began painting 
literary genre ( Tasso and Isabella d'F.ste, 
Faun and Greichcn). He was also a successful 
portraitist, working in a style modelled on 
van Dyck for the courts of Belgium, Sweden, 
Bavaria and Wiirttcmbcrg, and recording 
the appearance of several contemporar>' 
painters, including iVitissoNitK, bonhkur 
and MiLLAis. He became a knight of the 
Order of Leopold of Belgium and the Lion 



of the Netherlands, officer of the Legion of 
Honour and correspondent member of the 
INSTITUT, as well as being an associate 
member of many foreign academies. There 
are works in Amsterdam 1 Rijksmuseum, 
Stedclijkl, Antwerp, Berlin, Brussels : Musccs 
Royau.\), Cologne, Courtrai, Dt)uai, Ghent, 
The Hague, London i V&Al, Munich and 
Nice. 

Li'f. H. Hymans: Notice sur la vie cl les 
iravaux de N. de Key ser {iSig) 

Khnopff Femand, b. Grembcrgcn 1858, 
d. Brussels 1921. Belgian symboi I.ST who 
exhibited in the rose croix salons in Paris 
and was an admirer of moreau and the phu- 
RAPHAELITES. His work is Static, with an 
accent on beauty, and slightly sinister 1 The 
Caress 1 896). He was obsessed by his sister's 
beaut>' and her image constantly reappears 
in his work. His house on the Avenue de 
Course, Brussels, mirrored his exotic and 
decadent fantasies and has been compared 
with that of Des Esseintes in Huysmans' 
A Ki-lHvirs. He studied law before entering 
the Brussels Academy under mki.ITRY; in 
1877 he went to Paris where he studied with 
LEM-BVK£ and MOREAU. He was a founder 
member of les vinot (1883) and its suc- 
cessor La Libre Esthetique. Oscar Wilde 
admired his work ; Pcladan hailed him in 1 893 
as 'the equal of Gusiave Moreau, of burne- 
JONES, of (puvis deJ ciiavannes and of rops". 
There arc works in Brussels (Musics 
Royaux), Budapest, Florence (Pitti), Munich 
(N. Pin.l, New York ;Mod. Art), Venice 
(Mod. Art) and Vienna : Albcrtina). 
Lix. L. Dumont-Wilden: F. Khnopff (1907); 
N. Eemans: F. Khnopff (1950) 

Kiprensky Orest Adamovich also called 
Schwalbc;, b. Korpv)ria 1773, ^- RoriK 1836, 
Russian portrait and history painter. His 
early portraits have a psychological insight 
and colouristic power that parallels the work 
of GROS and G^RICAULT; for this reason they 
arc seen as initiators of romanticis.m in 
Russia (Colonel Datydcv 1809). Domicile 
in Rome later turned him to a more con- 
ventional NEOCLASSicisM. He Studied at the 
St Petersburg Academy with Levitski and 
L'griumov and was influenced by the French 
artist G. Doyer, The source of his portrait 
style, however, was the study of Rubens, 
Rembrandt and van Dyck. In 1816 he went 



to Rome and began to associate with canova, 
CAMUCCINI and THORWAI DSEN. He returned 
to Russia in 1823 but settled again in Rome 
in 1827. There are works in Leningrad 
iRussian Mus.l, Moscow (Pushkin, Tretia- 
kov) and Florence (Uffizil. 
Lit. N. N. Vrangcl: O. Kipremky in Private 
Collections (1912, in Russian); G. Lebcdcv: 
Kiprensky [1937, in Russian); A. Atsarkina: 
O. Kiprenfky (1948, in Russian) 

Klimt Gustav, b. Vienna 1862, d. Vienna 
191 8. Leading Austrian symbolist, co- 
founder and first president of the Vienna 
SECESSION (1897;. He was both decorator and 
painter, combining in his mature work starkly 
naturalist elements and rich ornamental 
patterns. He contributed to the Vienna cTafl 
revival and influenced later artists such as 
Schicic and Kokoschka. The son of an 
engraver, he studied at the Vienna School 
of Decorative Arts (1876-83), and shared 
a studio with his brother Ernst and F. Matsch 
(1883-92); they collaborated on fresco 
decorations (Karlsbad and Vienna theatres), 
mostly in an allegorical manner influenced 
by MAKART. After his brother's death in 1892, 
he ceased to paint for almost six years until 
he became involved with the Secession 
movement. Among the demonstrable in- 
fluences on his work arc alma-tade.ma, 

BURNE-JONES, MOREAU, lUINOPFF, TOOROP, 

Japanese prints and Byzantine mosaics. He 
withdrew from' the Secession in 1903 but 
established dose links with the Wiener 
Werkstette, or craft movement, executing 
many designs and decorations (designs for 
mosaics in the Palais Stoclet, Brussels, 1905). 
There are works in Brussels ( Stoclet ), Munich 
(Bayerische), Rome (Mod. Art), Venice 
'Mod. Art) and Vienna (Mod. Art;. 
Lit. F. Novotny, J. Dubai: G. Kliml 1968); 
C. M. Nebhay : G. 'Kliml : Dokumenlation 
1969); W. Hofmann: G. Kliml unJ die 
ll^'iVrrcT Jahrhunderterttxnde { 1 970) 

Klingcr Max, b. Leipzig 1857, d. Grossjcna 
inr Naumburg) 1 920. Painter, sculptor and 
graphic artist whose attempt 'to give visible 
artistic form to poetic perceptions' (Gurlitt) 
led him to classical myth, the Bible and 
gruesome fantasy with echoes of GOYA. His 
work is often associated with the symbolists. 
His cv'cles of engravings linked by a narrative 
theme are among his best-knowTi works 
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iDelk'erancis 0/ Sacrificial Victims, A Life, 
Of Death). He began his studies in Karlsruhe 
with Giissow in 1874, and moved with him 
to Berlin in 1875. \lc ahu studied briefly 
witli BdcKLiN, by whom he was much in- 
fluenced; he made engravings after several 
of Bociclin's pictures. He first exhibited at 
the Berlin Academy in 1878 with two series 
of etched sketches, Series Upim the Theme of 
Christ and Fantasies Upon the Finding of a 
Gloi'c, already combining strong realism witli 
fantasy. He spent 1S83-6 in Paris, i88<S-S 
in Berlin and 188S-93 in Rome with a fellow 
painter Karl Staufler-Bcm. From 1893 he 
lived in Leipzig with occasional lengthy 
visits abroad. He concentrated largely on 
graphic work until 1 886, when he took 
increasingly to painting and sculpture, break- 
ing new ground with polychrome sculpture. 
His first major painting, The Judgment of 
Paris < 1 887 ), in a specially designed sculptural 
frame, caused critical uproar; public accep- 
tance grew rapidly after the exhibition of his 
Beethox^en monument at the Vienna SF.CIISSION 
in 1902. There are works in Berlin, Dresden, 
Hamburg. Leipzig and Melbourne. 
Lit. F. H. Meissner: ;Vf. Klingcr (1894); H. 
W. Singer: Af. Klingers Radiermgen tin J 
Steindrucke :i909l; W. Pastor: Af. Kiinger 
(1918); A, Suhl: Af. Klinger itnd die Kiimt 
(t920); M. Klingcr: Bricfe cd. H. W. 
Singer 1924}; M. Schmid: M. Klinger ; 5ih 
ed. 1926) 

Knau.s Ludwig, b. Wiesbaden 1829, d. 
Berlin 1910. Diisseldorf genre painter, his 
international renown was matched only by 
MbNZEL among German painters of the later 
19C. He was the heir of HA.sr.NCL£ViiR and 
the politically orientated REALIS.M of the 
dOsseldorf school; peasant life was his 
almost exclusive theme. His art was anec- 
dotal, emphasizing the psychology' of his 
characters; he used a fluent brush work and 
a bright palette with a dominant golden tone. 
The influence of liis cheerful village tales 
can be traced throughout Europe from i860 
onwards. He entered the DOsseldorf AcaUcmy 
in 1846 under .sciiadow and sotiN, but soon 
allied himself with lessinu and his Realist 
faction. In 1848 he left Diisseldorf to paint 
from life in a small village, scoring his first 
major success with Peasant Dance, exhibited 
at the Diisseldorf KUNSTVEREIN in 1849 and 
at Berlin in 1850. He lived mainly in Paris 



from 1852 to i860, but travelled extensively 
(England 1856, Italy 1857). He returned to 
Germany and, after a lengthy stay in Berlin, 
settled in Diisscldort' from 1867 to 1874. /\n 
attempt by the Berlin Academy to set up a 
teaching atelier system modelled on Paris 
brought him back to Berlin 1874) where he 
remained, running an atelier until 1882. His 
freshest and most original work belongs to 
the early years, his greatest fame to the 
decades 1860-80. He was 0 member of the 
Berlin, Amsterdam, Antwerp, Munich, 
Vienna and Oslo Academies, and the only 
German member of the royal academy 
from 1882 to 1896 when he was joined by 
Mcnzcl ; he became a chevalier of the Legion 
of Honour 11859) and an officer ;i867). 
There are works in Aachen, Baltimore 
: Walters), Berlin, Cambridge Mass. 1 Fogg), 
CA>lognc, Diisseldorf, Hamburg, Kalinin- 
grad. Leip^cig, Liege, Main/, Montpellier, 
Moscow (Tretiakov, Pusiikin), New York 
iMct.), Paris (Louvre), Stuttgart and Wash- 
ington fQ)rcoran). 

Lit. L. Pictsth: L. Knaus (1896); W. Zils: 
Knaus (1919) 

KobcU Johannes Baptist 1 Jan III, b. Delfts- 
haven 1778, d. Amsterdam 1814. An 
influential forerunner of the Dutch 19C 
landscape school. He worked extensively 
from nature but his landscapes indicate a 
considerable debt to Paul Potter. Brought 
up in a Utrecht orphanage, he studied with 
W. R. van der Wall. His work was greatly 
admired and much sought after by collectors ; 
one of his landscapes won a gold medal at 
the Paris salon of 18 10 and brought many 
commissions from France. 0\'cr-ambitious 
and always dissatisfied, he went insane in 
1813 and died the following year. There are 
works in Amsterdam ; Rijksmuscum), Ant- 
werp, Bordeaux, Wroclaw, Cambridge Mass. 
''^'<>ES)> Dijon, Dunkirk, La Kochelle and 
Rotterdam. 

Kobell Wilhelm Alexander Wolfgang von, 
b. Mannheim 1 766, d. Munich 1 855. Founder 
figure of the 19C Munich landscape school. 
His early works were close to the Dutch 17C 
masters, especially Wouvcrmanns. His inter- 
est in effects of light then led him to panoramic 
views with low linear horizons, great expanses 
of sky, and sunlit foreground figures caught 
with cTystallinc clarity. He studied with his 
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father, Ferdinand Kobell, and at the Mann- 
heim Academy before being called to Munich 
1 1792) as court painter. His mature style 
developed under the influence of DII.1.1.S and 
the Bavarian landscape. In 1808 Crown 
Prince I.udwig commissioned a scries of 
large paintings from him depicting Bavarian 
heroism in the Napoleonic campaigns. In 
Paris (1809-10) he was influenced by c. 
VERNET; he succeeded Dillis as professor of 
landscape painiinu at the Munich Academy 
t 1814-^6) and in 1817 recei\ cd a knighthood 
'von'j. He was dismissed from the academy 
in 1828 when coRNtLifs discontinued the 
chair of landscape painting as ttx) trivial an 
art form, but he retained his popularity with 
bourgeois patrons of the biedermeiek period. 
There are works in Augsburg, Berlin, Kassel, 
Darmstadt, Frankfurt M., Hamburg, Inns- 
bruck, Munich (N. Pin.), Narbonnc, Stutt- 
gart and Weimar. 

Li!. W. I^ssing: W. von Kotftt (1923, new 
ed. 1966) ; K. Sternelle : W. voii Kobcll ; 1965); 
S. Wichmann: 11?'. von Kohill. Monographie 
whi Kritisdu'f I'i'rzcichnif Jcr \V-'crk<< (1970) 

Kobke Christen Schjellerup, b. Copenhagen 
1 810, d. Copenhagen 1848. The genius of 
Danish biedermeier painting; the golden age 
of Danish painting [c. 1820-50) is often 
known as 'the age of Kobke'. He painted 
almost exclusively landscapes and portraits, 
in which simple motifs, an almost crystalline 
clarity, luminous northern light and an 
affectionate delight in detail are the main 
features. He entered the Copenhagen 
Academy under Lorcntzcns in 1822 and 
studied from 1828 under Eckcrsbcrg; the 
laner's classically oriented realism was a 
formative influence, as were the expeditions 
to paint in the countryside with Eckersberg 
and his fellow pupils. His first masterpieces 
date from c. 1830 to 1834. He spent 1838-40 
in Italy, \'isiting Rome, Naples and Capri, 
and in 1844-5 helped with frescoes for the 
THORWALDSEN Museum. An associate of the 
Copenhagen Academy in 1842, he was re- 
fused full membership and the disappoint- 
ment darkened his last years. He continued 
to paint; the small />A>m air studies of this 
period, with their looser brushwork, are now 
particularly highly regarded. Most of his 
paintings are in Copenhagen (State, Hirsch- 
sprung, Industrial, Charlottcnborg). {set 
colour illustration 21) 



Lit. E. Hannover; Makren C. K0bkes (1893); 
M. Krohn: Malfnti C. Kthkes (1915); L. 
Swane: C. Kohlu (1938) 

Koch Joseph Anton, b. ObcrgibcIn (Tirol) 
1768. d. Rome 1839. The most influential 
early 19C (Jerman landscape artist. His tirst 
sketches from nature in the Tirol and the 
Swiss Alps gave him a taste for monumental 
scenery which was later combined with the 
influence of Poussin and Claude; his scenes 
of grand untrammelled nature are peopled 
with small-scale biblical or mythological 
characters. He lived most of his life in Rome, 
where he influenced many German artists. 
AftcT studying in Stuttgart with Mcttenlcitcr 
1785; and training as an engraver, he spent 
1792-4 exploring the Swiss landscape and 
making many studies from nature. On his 
arrival in Rome 1795) h*-' fell heavily under 
the influence of Carstens and became a friend 
of TIIORWALDSEN. WACHTfcH and Wallis. He 

sold landscape drawings and watercolours to 
English tourists, but it was his illustrations 
to Dante's Divine Comedy, much influenced 
by Carstens, that established his reputation 
from 1802. He began {c. 1805) to paint land- 
scapes; the enthusiastic reception in Munich 
of his Subiaco '181 1) decided him to settle in 
Vienna :i8i2-i5j, the period during which 
his artistic fame reached its height. On his 
return to Rome ;i8l5) he became friendly 
with the NAZAKENEs and in 1825-9 completed 
the Dante room frescoes begun by veit in 
the Casino Massimo. There arc works in 
Basle : Kunstmuseum), Berhn, Darmstadt, 
Frankfurt, Hamburg, Hanover, Leipzig, 
Munich (N. Pin., Schack), Rome, Stuttgart 
and Vienna Belvedere). 
Lit. E. JafT^: J. A. Koch, sein Leben und aein 
Schaffen (1905); O. R. Luteroiii:^- ^- Koch 
■ 1940); J- E. von Berries: J. A. Koch, 
Heroische LanJschafl mil ReKenbogen (1967) 

Kockkock Family of Artists. Extensive 
family of landscape painters active in Holland 
from the late 18C to the early 2oC. They 
contributed importantly to the development 
of the Dutch ROMANTIC school. Johannes 
Hcrmanus [b. Vccre 1778, d. Amsterdam 
1851: was the father of the line, a self-taught 
painter of marine and rivet views which 
combine careful detail, clear colours and a 
satin smooth finish. His work was much 
admired in England and Germany as well 
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as Holland. Barcnd Corndis {b. Middcl- 
burg 1803, d. Clcves 1862) was his son and 
the most important artist of the family in 
terms of contemporary reputation and in- 
fluence. He is accounted one of the leading 
tigures of the Dutch Romantic school. His 
subjects were generally wooded landscapes 
and snow scenes with characteristically 
luminous skies, the brushwork carefully 
hnished and the c~omposition showing a 
strong debt to Hobbema and VC'ijnants. He 
received his first instruction from his father 
and travelled extensively in Germany, Swit- 
zerland and Belgium, fmally settling at 
Cleves ; 1 841) where he started an an school. 
His exhibits at the Paris salons won him 
several medals; he was accorded the Legion 
of Honour, the Netherlands Order of the 
Lion, and the Belgian Order of Leopold ; he 
was a member of the Amsterdam and St 
Petersburg Academics. Marinus Adrianus 
(b. Middelburg 1807, d. Hilversum 1 8701 
was his younger brother and also a landsL~ape 
painter of distinction. Johannes : b. Middel- 
burg i8ii,d. Breda 1831), a third but short- 
lived brother, was a marine painter. Hcr- 
manus ib. Middelburg 181 5, d. Haarlem 
1882; was the fourth brother and the most 
gifted after Barend Cumelis. He used a 
looser, more approximative brushwork to 
render scenes t>f daily life along the Dutch 
coast and became a member of the Amster- 
dam Academy in 1840. Willetn (b. Amster- 
dam 1839, d. London l8y}) was the sun of 
Hcrmanus and a noted painter of townscapes. 
He moved to London in 1881. Johannes 
Hfnnaniis Barcnd (b. Amsterdam 1840, 
d. Hilversum 1912), also a son of Hcrmanus, 
was a marine and landscape painter. There 
are works by Barend Cornells in Amsterdam 
(Rijksmuscum, Stcdelijk), Antwerp, Berlin 
iNGl, Bremen : Kunsthalle), Wioclaw, 
Chicago I Art Inst.), Cincintiaii, Cologne, 
Dijon, Dordrecht, Haarlem Teyler), Karls- 
ruhe, Leipzig, Miinster, Nantes, New York 
I Met., Pub. Lib., Hist. Soc), Rotterdam 
;Boyinans) and Shetheid; by Johannes Hcr- 
manus in Bristol, Hamburg, Main/., Munich, 
Norwich and Sheffield ; by Marinus 
Adrianus in Cincmnati, Cx>unrai and Shef- 
field; by Hcrmanus in Brussels, Courtrai, 
Glasgow, Karlsruhe, Le Havre, Melbourne 
and Shetttcld, There is a painting by Willcm 
in Montreal and one by Johannes Hermanus 
Barend in New York (Brooklyn). 



Lit. B. C. Kockkock: Herinncringen en 
AftJedtii'lingi'n eencn Lamiichapschilder 
(1841); F. Gorisscn: B. C. Kockkock, 1H03- 
1862 ; 1962'! 

Roller Rudolf, b. Zurich 1828, d. Zurich 
1905. Animal and landscape painter, a 
REALIST who sought to interpret the mood 
and mystery of nature. He studied in Zurich 
with Schweizcr, Obrist and Ulrich, and at 
the Diisseldorf Academy in 1846; there he 
met BOCKLIN, with whom he visited Brussels 
and Antwerp (1847) before moving on to 
Paris (.1848). In 1851 he set up a studio in 
his father's brewery, buying animals to paint 
and reselling them. He visited Paris every 
year or so, and was particularly influenced 
by TROYOM and breton. There are works in 
Basle : Kunstmuseum 1, Berne, Geneva ( Rath) 
and Neuchatel. 

Lit. A. Frcy : Der Tiennaler R. KoUer (192$) ; 
M. Fischer: R. KolL-r, 1828-190$ (1951) 

Kossak Julius Fortunat von, b. Wisnicz 
1824, d. Cracow 1899. Popular and prolific 
Polish watercolourist and painter of battle 
scenes, rural genre and horses. He recorded 
Poland's victories over Napoleon, presenting 
a picturesque view of the trappings of war, 
gay uniforms and dashing cavalry. He studied 
at Lvov University, at the St Petersburg 
Academy (185 1-2) and in Warsaw (1852). 
He travelled to Vienna and through Hungary 
(1853) and vi&itcd Paris several times between 
1856 and 1862, studying there under donnat 
and VERNET. On his return to Warsaw 1862) 
he taught, provided illustrations for a weekly 
newspaper and illustrated Polish legends, 
poems and fairy tales. He visited Munich in 
1869 and worked briefly in the studio of 
ADA.M before moving to Cracow (1870;, where 
he became a popular figure in artistic circles. 
He was the Hrst of a line of Polish rural genre 
painters with a strong streak of nationalism, 
which notably includes Josef Brandt, CHtL- 
MONSKi and KowAiJiKi-wiiiRDsz. There arc 
works in all the main Polish museums. 
Lil. S. Witkiew icv : .7. Kimak ;I9I2) 

Kowalski-Wicrusz Alfred von (also 
Wierusz-Kowalski), b. Suwalk 1849, d. 
Munich 1915. Polish painter of landscapes, 
peasants and scenes from rural life in Russia, 
Galicia and Poland. His penchant for drama 
and movement - a sledge drawTi by galloping 
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bones, a sudden ittack by wolves - is inters 
prated vjdi careM finish and cool palette. 
After studyiag in Wanaw, Dresden and 
Fkaiguet Ik settled in Munidi (tt7S)i working 
under Wagner and Brandt. He became a 
professor at tiie Munich Academy; his woric 
wa» highly rcp-iTLLJ in ("rL-niiuny and he 
enjoyed an inicinatiuiuil luputuiinn. There 
aic- uoiks ui Anistcidam, liostcn, \\ ivKhiw, 
tlhti Md, l-'rankliirt M.. Kaliningrad, I.i>dz, 
Montreal, MuniLh X. Pin.i, New York 
(nrookiyn), Poznan and Warsaw Nat. Mus. . 

Krafft Johann Pcicr, b. Hanau 1780, d. 
Vienna 1856. Austrian UsMryt genre and 
portrait painter. In his monumental paintings 
of oontemporsry life lie proinded a link be- 
tween the KBOGUSsidSM at david and 
Austrian llDBRMnBli geniei be was oon- 
sideied a pbaeer of mulbt pafating ia 
Austria. He studied at Hanau drawing school 
and at the Vienna Academy with fCgfr 
(1799) before movinR on to Paris iSoi ', 
where he studied under Da . id -inJ v, a\ prv'- 
fourjdly influenced b\ tiie iienuc eonteiti 
porarv seenes depicted bv David, ijKKAKn 
and GKOs. He spent 1805-7 in Vienna and 
l8o8-y in Rome, where he painted several 
portraits of French gcncralii. On his return 
tu Vienna, he worked for the next few yean 
mainly as a portraitist. In 1813 he scored a 
ma|or success with A MiUtiamm's PanutH, 
■ lifesize oantan^onuty aoene realistically 
painted, and he followed this with a series 
of NqiOleoaic battle paistiivi- bt he 
became a member of die Vieniia Academy, 
in 1823 professor, and in 1818 was co- 
founder of the Vienna Kunstvhrein. Director 
ol the linpenal Gallery in BeUedeie in 182S, 
he executed :iS26-;^3i three monumental 
wall paintings, his seminal masterpieces, fur 
the imperial chancellery, depicting scenes 
from the lite nt Kaiser Franx I with intimate 
Rcali!>m. These were pioneering works in the 
histor>- of Austrian Biedermeier; he later 
returned to painting scenes from classical 
hisrory and popular literature as well as 
portraits. There are works in Budqiest, 
Cbantilly, Vienna (Belvedere} and Weimar. 

KnuualMri Ivan Nikolaievich, b. Novaya 
Saotnia 1S37, d. St Petersburg 1887. Russian 
religious painter and portraitist, more im- 
portant as the leader nf the secessionist 
PEREOViziiNiKi group than as an arcii>i in his 
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own right. Apprenticed in 1852 to an icon- 
painter, he also worked as a retoucher with 
a travelling photographer, and entered the 
St Petersburg Academy in 1836. In 1863 he 
led the protest of tbitteen students against 
the academy and in 1869 organized the 
launch of the Percdvizhniki travelling exhibi 
tions which aimed to bring art directly to tlie 
Russian people Ivanov's Christ Appmiiiii: 
Id the l\o(<U inspired liis lifelong etlort to 
develop a specifically Rus-.i m niTetpietation 
of the life of Christ. .Most famoub are his 
l\iHp!ii!i.'it ..•/ Christ (1872; and the un- 
finished MiKking of Christ. There are works 
in Leningrad (Russian Mus.) and Moscow 
(Pushkin, Trctiakov), 

Lit. N. Ssobko: lUutirattd Caiali^ue of 
Pamtities, Drawa^ mi Prima ly tkt lau 
I. N. Ktnmukei (tSSy* in Russian): W. 
Stassoff: /. N. Kramdtai (t888, in Russian) 

KrieghofT Cornelius, b. Amsterdam iSis, 
d. Chicago 1872. Painter of Canadian land- 
scape and eariy settler life. Of Dutch parent- 
age, he spent much of his youth in Dusseld<>i f 
v. here he is presumed tu ha\e iecei\ed his 
first artistic instruction. He moved to New 
^'ork in 1837 but finally settled in Canada. 
There are works in Fredcricton (New Bruns- 
wick , Montreal, Ottawa, Quebec Toronto 
and Winnipeg. 

Lit. C M. Barbeau: C. Kri^u^: PioHur 
Ptunter t§ Nttnh Ameriett (1934): A. H, 
Robion: C. IMtghnff (ifyfii H. de Jou van- 
court: C. Krugluff (1973) 

Krohg C3tristian, b. Aker (nr Oslo) 1852, 
d. Oslo 1925. REALIST painter influenced in 

his subiect matiei hv /.nla ami st vlisticaDv 
by MANKT. His paintings of the tower depths 
of society caused viulent controversy in 
Norwegian ariisnc circles; there was a 
parallel movemeni in Norwegian iitcratisre. 
to which he contributed with his novel on 
prostitution, Albertine i: i8K6 , and his large 
painting of the same title showed a police 
doctor's waitlngHTOom wuii prostitutes on 
their compulsory visit. He also painted 
interiois and genre scenes cf simple lisher- 
men and Qord life. After ttndyi^i tow, he 
took up painting in 1873 10A fbOowed gudb 
to Karlsruhe where lie studied under cussow 
before moving to Berlin (1875); there he 
became a friend of Kl is-i.i R He '. isitcd Paris 
1, 1 880- 1; with a state grant and e.xhibiled 



there and in Oslo irom 1882. In 1884 he 
senled in Oslo, wdiere be became leader of 
the maa-gardt. There are works in Bergen 
and Oslo (NG). 

Kr^rar Peter Severin, b. Stavanger 1S51, 

d. Skagen 1909. One of the first Danish 
artists to study abroad in the 1 870s, he played 
a crucial part in transmitting i'rench hi-mist 
and l.\SPRESSIONIST ideas to his countrymen. 
He painted fishermen, landscapes and many 
portraits, and was the pivot of the Skagcn 
group otpltitt air painters. He studied at the 
Copenhagen Academy 1864-701 and in Paris 
with BONNAi 18771, and also paid student 
visiu to Belgium, Holhmd, Italy and Spain, 
nAiere be copied Vdatquez. luMm VUlage 
HatnuAer, exhibited in Paris (1881) and 
Copenhagen (18S2), introduoed Realist paint- 
ing to Denmark, with similar impact to that 
achieved by courbet with his SrottebreaMtrs 
in France. In protest against the conservatism 
ol the Copenhagen .Academy, he founded a 
private school with 'I'uxen, Schwait,- and 
ZAURT.MANN in l8^<. but he later became a 
member of the academy 1SS7 and also of 
the Stockholm Academy 1894 . His earliest 
works echo the ECKtRSBtKo school; after 
visiting Paris, he painted with a dark-toned 
Ke.ihsm showing the influence of Velasquez. 
In the 189OS lie adopted the bright palene 
of the Impressianist^ but imrodiioed an 
increasing nanative-poctic element into his 
works. His wife Martha Mathilde (nte 
Tiicpcke) was also a painter. There are works 
in /Urhus, Berlin, Copenhagen (Natkmal, 
Hirschsprung), Diisscldorf, Fredcriksborg, 
G^teborg, Liibeck, Munich, Nivagaard, 
OdeiisL, Osk> (NG), Paris, Prague and 
Stockholm. 

Lit. H. C Christensen: P. S, Krfyer (1913) 

Kriiger Fran/, b dross- Bad egast Anhalt- 
Dessau: i7y7, d. Berlin 1857. 'I'hc leading 
portrait, military and horse painter of BIEDER- 
MEiER Berlin. I lis most famous works arc the 
large parade pictures of 1829, 1839 and 1849; 
the first, Paradt m list Optrt^au, Berlin, 
was commisskned by Gnnd Duke Nicholas 
of Russia. The slii^ltly wooden grandeur 
of the composition is compensated by 
relaxed and finely obser\-ed portrait groups 
among the b\'standers. He was a largely self- 
taught artist whose stre.TRth la\ ir. fine 
draughtsmanship and carefully finished form; 
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he believed that '(tiven a sense of colour, IVom 
a solid grounding in drawing and modelling 
colour follows of itself". After entering the 
Berlin Academy in 1812, he shared a studio 
with Zimmermann and Klocbcr. He made 
studies in ihc royal stables and his first 
exhibition of military and sporting pictures 
at the Berlin Academy :i8i8) brought him 
immediate patronage and commissions. His 
first parade picture, commissioned in 1824, 
took him five years to complete. He became 
a professor and member of the Berlin 
Academy, received commissions from many 
German royal houses and from Tsar Nicholas 
I, and \isited St Petersburg in 1836, 1843, 
1847 and 1850-1. There arc works in Berlin, 
Braunschweig, Danzig, Dresden, Hamburg, 
Leningrad, Riga, Schwcrin and Vietuta. 
Lit. M. Osborn: F. Kriiger tvio); W. 
Weidmann: F. Kriiger - der Mann und das 
VC'erk (1 927 1 

Kruscman Family of Artists. The Dutch 
family of Kruscman produced three influen- 
tial paintcn, in the course of the lyC. Cor- 
nells lb. Amsterdam 1797, d. Lissc 1857) 
was a painter of history, biblical subjects and 
Italian peasant scenes. His idealized religious 
works proved popular at a time when the 
defeat of Napoleon had brought the rc- 
establishmeni of Calvinism in Holland. His 
work was highly regarded in court circles. 
He studied with Hodges and Ravelli and at 
the Amsterdam Academy under the history 
painter Daiwaille. In 1821 he visited Paris, 
travelling on to Italy where he was much 
influenced by Robert and schnetz. He re- 
turned to Holland in 1824 and had consider- 
able success with scenes from national 
history in the early 1830s, following the 
liberation. Jan Adam 1 b. Haarlem 1804, d. 
Haarlem 1862} was a nephew and pupil of 
Cornells and became a popular history and 
portrait painter. He studied with imvid and 
NAVEZ in Brussels 11822-4; and spent 1825 
in Paris. His historical works show the 
influence of David and, more especially, of 
INGRES. His portraits brought him fame and 
favour at court and he was director of the 
Am.sterdam Academy (1830-50). Frcdcrik 
Marlanus fb. Haarlem 1817, d. <:. i860), 
another nephew of Cornelis and cousin of 
Jan Adam, was a landscapist in the koekkoek 
tradition. There are works by Cornelis in 
Amsterdam i.Rijksmuscum), The Hague 
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(Communal) and Lei Jen; by Jan Adam in 
Amsterdam Rijksmuseumi, Haarlem. The 
Hague (Communal, Tcylcr) and Leipzig. 

Kunstverein (art union>. An imporcanc Ger- 
man institution responsible for spreadmg 
an appreciation among (he new industrial 
middle classes and encouraging them to 
citllect paintings. It provided an outlet for 
genre, landscape and still-life painters when 
court patronage was directed towards history 
and allegory in the grand manner. The 
Kunstverein in Berlin was founded in 1814, 



L 

La Fargc John, b. New York 1R35, d. Pn)- 
videncc iR.I.i tyio. Exponent of the late- 
cenlury upsurge of idealist art, with strong 
links to the akts and ckahts movement. His 
most important work wa.s the mural decora- 
tion of churches and public buildings with 
scenes from the Bible and from Cireek and 
Roman mythology and history. Assistants 
helped with his murals and he ran a workshop 
of artists and artisans who produced sculp- 
ture and furnishings as well as paintings; he 
also dcvclnped new techniques for the pn.>- 
duction of stained glass. Of French origin, 
he studied law and architecture and visited 
F.urope in 1K56. In Paris he met CHA-SSERIAU 
and studied briefly with col'TUKE; in England 
he was impressed by the prk-raphaklitf5 
and MORRIS. He returned to America to enter 
a law linn, but was persuaded by W. M. 
HUNT, whose pupil he became, to take up art 
professionally 1 1-. 1 860). He began by painting 
landscapes, flowers and still lifes in natural- 
istic vein. In 1 876 he receiv ed his hrsi major 
fresco commission for Trinity Church, 
Boston, and many further commissions fol- 
lowed. He helped to introduce Japanese 
prints to America and travelled to Japan and 
Samoa in later life. He was accorded the 
Legion of Honour in 1889. There are works 
in Boston, Buffalo, Cambridge Mass. : Fogg), 
Cincinnati, Detroit, New York Brooklyn), 
St Louis, VC'ashington iNG, Corcoran) and 
Williamstown Mass. 1, Clark). 
Lii. C. Waern ; Jf. La Farge, Artist and Wniir 
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in Karlsruhe in 1818, in Hamburg in 1822, 
in Munich in 1824, in Dresden in 1828 and 
the Kunstverein fur die Rhcinlandc und 
Westfalcn in Diisscldorf in 1829. Activities 
included the organization of regular exhibi- 
tions, the purchase of paintings to be rafHed 
among union members, the distribution of 
prints made after exhibited paintings, the 
organization of lectures, and so on. Unions 
usually had close links with the local academy. 
The highly successful AMERICAN ART-UNION 

was founded in 1 844 in emulation of a German 
Kunstverein. 



'1896); R. Cortizzoz: 7- La Farge, a Memoir 
and a Study 1,1911); J. La Farge; Reminis- 
cences of the South Sea (1911) 

Lambert Louis Eugene, b. Paris 1825, d. 
Paris lytx). Animal painter dubbed 'the 
Raphael of cats'. He studied under Dela- 
croix and delaroche and his success was 
launched by his Cat and Parrot in the salon 
of 1857. He achieved an international reputa- 
tion and received the Legion of Honour in 
1874. There arc works in Amsterdam, 
Angoulfme, Baltimore (Walters), Bar-lc- 
Duc, Carpentras, Cincinnati, Clainecy, 
Dijon, Le Havre, Ixclles, London BM:, 
Nantes and Pans Petit Palais). 
Lii. G. de Cherville: La Chiens el les chats 
d'E. Lambert (1 888) 

Lami Eugene Louis, b. Paris 1800, d. Paris 
i8yo. Watcrcolourist, lithographer and occa- 
sional painter in oils who recorded aristocratic 
life under the Restoration and the Second 
Empire. With j. b. isabey and granet, he 
was an official court painter to Louis-Philippe. 
He studied with c. vtRsirr (1815) and gros 
11817), and was a friend of bonington, who 
introduced him to the English watercolour 
style and with whom he visited England in 
1826; he paid a second visit in 1848-52. He 
began by painting military scenes under the 
influence of h. vernet and his friend rafff.t. 
Later he combined grandiose records of 
official occasions (l-'istf 0/ Queen Victoria to 
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Vt'rtaill,<t 1855^ with relaxed news of court, 
cafe and suciety life created with a sparkling 
daintiness and anention to detail reminiscent 
of the French 1 8C. There arc works in Alais, 
Bczicrs, Cambridge Mass. (Foggj, Chantilly, 
Lille, London V&A, Wallace;, Paris 
:. Ltjuvre), Philadelphia, Reims and Versailles. 
Lit. P. A. Lemoisne: h. Laim f 1912:1; P. A. 
Lemoisne: L'Oeuvre ifE. Lami, essui J'lm 
catalogue raisonnc (1914) 

Lampi Family of Artists. Austrian family 
of painters of Italian origin who worked ex- 
tensively in Russia and Poland, exerting an 
important influence on early 19C painting 
in these two countries. Johann Baptist the 
Elder (b. Romeno 175 1, d. Vienna 1830) 
wiis a portraitist in the baroque tradition, 
though he made some concessions to n'EO- 
CLASsiciSM in his later work. He worked in 
Salzburg, Verona, Trcnio and Innsbruck, 
arriving in Vienna in 1783 with an already 
established rcput-ition. He lived in Poland 
(1788-91; and St Petersburg :;i79l-7i. He 
returned to Vienna in 1 797 where he received 
a knighthood ; 'von'; in 1798 and caught at che 
academy. Johann Baptist the Younger 
(b. Trcnio 1775, d. Vienna 1837} was his son. 
He was also a portraiiisc and worked in a 
style close to that of his father, chough con- 
siderably influenced by lawrf.ncj: when he 
came to Vienna for the Congress. He worked 
in St Petersburg (c-. 1795-1805) and became 
an honorary member of the St Petersburg 
Academy in 1797. He then returned to 
Vienna where he became a member of the 
academy in 18 13. Frans Xaver (b. Klagcn- 
furt 1782, d. Warsaw 1852I was the second 
son of Johann Baptist ihc F.ldcr, best known 
as a battle painter and portraitist. He studied 
in Vienna with fCger and others but lived 
from 1 815 in Warsaw. He also painted some 
landscapes and genre scenes. There are works 
by J. B. Lampi the Elder in Baden, Bonn, 
Budapest, Chantilly, Darmstadt, Florence, 
Graz, Innsbruck, Cracow, Leningrad (Her- 
mitage), Mosc-ow, Nuremberg, Odessa, Paris 
i Louvre), Pawlowsk, Poznah.Trento, Vienna 
(Belvedere) and Warsaw iNat. .Mus.); by 
J. B. Lampi the Younger in Budapest, 
Leningrad and Vienna. 

Landseer Sir Edwin Henry, b. London 
1802, d. London 1873. The mosC famous and 
successful animal painter of the 19C. Cheap 



engravings spread a knowledge of hLs work 
chroughoui F.uropc. His paincings of wild 
stretches of Scodand, in which a noble slag 
becomes the vehicle for a morality lesson 
i.Motiarch of the GUti, Sti^ at Bay) appealed 
to the Victorian taste for the exotic, while his 
humorous works in which animals arc imbued 
svith human psychology : High Life, Likv Life, 
Dinniiy and Impudenee) had a simple appeal 
to the most unexacting caste. He had a repu- 
tation for effortless facility which is borne out 
by his relaxed landscape skecches. Queen 
Victoria was his great admirer and friend; 
he painted her portrait several times as well 
as painting her dogs. The son of an engraver, 
John Landseer, he learnt co draw from his 
father, making many studies of animals as 
a child and exhibiting Portrait of a Muk and 
Pointer Bitch and Puppy at the royal 
ACADifMY in 1815 at che age of only chirceen. 
He scudied with haydon and ac the Royal 
Academy Schools from 1816; under the 
influence of Haydon's anatomical interests 
he spent much time dissecting animals and 
his sound anatomical knowledge is retlccced 
in his later work. In 1824 he paid his first 
visit to Scotland with the genre painter 
LESLIE. ARA in 1826, R.'^ in 1831, he was 
offered the presidency in 1866 but refused 
it. He was knighted 1 1850) and accorded a 
gold medal at the Paris EXPOSITION UNIVFr- 
SELLE 11855). The bronze lions that he 
modelled for Trafalgar Square were unv eiled 
in 1K67. There are works in Cambridge .Vlass. 
Fogg\ Chicago, Cincinnati, Dublin, Fdin- 
burgh, Hamburg, Liverpool, London - NG, 
NPG, V&A, Tate, Wallace), Manchester, 
Preston, Shctlicld, Sunderland, Sydney, Vic- 
toria and Washingtim vQ>rcoran). 
Lit. A. Graves: Catalogue of the W^'ork.t of the 
Late Sir E. Landseer ', 1876); F. G. Stephens: 
Life and W'orkf of Sir R. Landseer (18811; 
L. Scott : Sir li. Landseer i 1904) ; A. Chester: 
The An of E. Landseer (1920); C. Lennie: 
Landseer (1976) 

Lane Ficz Hugh, b. Gloucescer Mass. ) 1804, 
d. Gloucester 1865. Marine painter whose 
careful detail of ships and rigging was 
achieved wich che aid of phocography. Linlc 
known in his lifetime, he is now considered 
an important exponent of American Ll.'MIN- 
is.M. His harbour and bay scenes combine 
enormous skies, low horizons and frozen 
ripples on still, light-reflecting water (.Vtn- 
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York Hiirhotir 1S50. Off Mimni Desert Island 
1856). A i^ripplc, he was largely sclf-iaiight 
as a painter; he worked for several litho- 
graphers m Gloucester and Boston, ran his 
own Boiiton lithographic finn ; 1845-7) and 
settled again in Gloucester in 1849, con- 
tiniiinig id eaiQ his living from litbogcaphic 
views cf the old port. Hemufeaoiiieiaiti^ 
down the coast of Maine In the iSsoc He 
worked oo long extended panoramic skctchcsi 
of which sections cmly were used for his 
finished works. There are works in Boston, 
Cambridge Mass. inigy i, ("incmnali, (ik>u 
oesteT,Ne%v York i Brooklyn: and Washington 
(Corcoran). 

Ut. J. Wiltnerding: Fit: Hu^h Lmw 1804- 
l9€S> American Mm nu- I'aiiiier ( i«>64)i J, 
Wilmerdini; : /•'."r Hu.'h Lam ;i97ii 

Langer Joh.mu I'cu'i, h. (.'^Icum i7Sf>, d, 
Munich iS;4. N'roci ASSiCAl- history nnd por- 
trait pyitiler, .ind tlic tirM JircLlui or the 
Munitl \i uU-iiiy uhcn it ssmv tnundc-d in 
l8o8, He laid the basis ot formal art instruc- 
tion in .Munich, but his classicism tended to 
alienate the younger generation of painters. 
He studied in Diisseldorf, where he had a 
buoque training with classical overtones ; he 
karat a fuU-bloodcd classicism from the 
French, He became professor and then 
director (1790) at the Dlisseldorf Academy. 
His son Robert : 1783- 1 8461 wa$ a classicist 
influenced by Mengs and david, and was 
also an influential teacher and administrator 
in Munich. There are works in Munich. 

Laagfco Johann Diederieh Christian, b. 

Hamburg 1S19, d. Munich 1896. Munich 
landscapl^t, a close friend of spitzweg and 
SCHLkicn; muili inilucnccd by the barbizon 
SCHOOL, he spread knov. icdfic of their work in 
Munich. He studied in Ilamhurii with 
Gcnslcr and at the .Munich Academy ic. 
18401. Alter his early success with classtcally 
composed landscapes, he adopted a poetic 
treatment close to that of Schleich : both were 
influenced in the 18305 by the Barbi/on 
School, and together they copied the Wi<n:ei: 
Batkit^ at Dieppe of B. ISABBY. After the 
iS6o( he feO wholly under the influence of 
T. ROUSSBMf and ooncentnted on painting 
foiest Interiors. There are works In Hamburg, 
LSbecki Munich, Prague and Vienna. 

Laaiaon Carl Olaf, b. Stockhohn i8s3> d. 
Sundbom (nr Fahm} ipij^. Swedish painter 

laS 



and illustrator whose fame rests particularly 
on his idyllic scenes of lamily life and 
intimate rural scenes [Carl Lansm aiid Briia 
1895, Shelling Pca'i 1912); his work was a 
Swedish development of Barbivton plein air 
painting. He worked as a photographic re- 
toucher, illustrator and caricaturist in his 
ear^ years; he studied at the Stockholm 
Academy and visited Paris in 1 876 and 1 880. 
He taught drawing and painting at Gotcborg 
art school (1S86-91) and in his btcr years 
executed some monumental fresco commis- 
sions I Binh D'\ii>ij ill Slocklu.iltu Theatre, 
SIX scenes Iron-. Swedish artistic history in 
the Nationalmuseum. Stockholm). There are 
works in Guteborg and Stockholm i N'at. 
Mus.;i, 

Lu. C. O. Lar&son: Das Haus in der Sonne 

Larsson Simon .Marcus, b. Orsatter 1825, 
d. London 1864. Swedish landscape and 
marine painter. .-\ DuSScldorf realist by 
training, he concentrated on Nordic scenery 
and seascape w hich he preferred to catch in 
dramatic mood with waterfalls, moonlight, 
storms and shipwreck . Bwmng Steaimhip by 
Xnih: 1S5S, Waterfall at Sunset I857). He 
siudicHl at the Stockholm Academy and under 
V. Melbyc in CopcnhaRcn. He moved to 
DflsseldOitf under A. ACiltS'DACii in 1S52 and 
vguBX. in Paris. He visited Russia 

(tMt^ beoniming n oaodite of die St 
Peiersbarg Academy, before moving to 
Loodoo where he had some initial success 
but died in poverty. There are works in 
Gotcborg, Helsingor, Stockholm (Nat. Mus,) 
and Stuttgart. 

Lanrcsia Jean-Paul, b. Fowquevaux (Haute 
Garonne) 1838, d. Parit 1931. Hisioiy painter 
who was among the last artialt of the 19C to 
achieve high honours In this field. His con- 
scientious researches to ensure historical 
accuracy and naturalistic rendering of detail 
place him .inicnt: the Ai .'Mifmic kkalisss. He 
Rencialiy si.rlci.ti,d fiom histmv scenes ol 
terror ur catastrophe, the Inquisition was a 
repeated theme Hxeoinmwueanori 0/ Robert 
the Pioiif 1875, Tiie liiijuisirion Tribunal 1889, 
Deliveraiiee 0/ the Immured oj Careaiu^nnc). 
He executed murals for many important 
buildings, including the Pantheon {Death of 
St Geniweva), the I'alaiN de Ut Legion 
d'Honneur, the Hdtd» dc Ville of Paris and 
Tours {Tke Bimmt if Jam tf Arc) and the 



law courts in naltimorc. Of humble origins, 
he studied ai Toulouse and in Pir:s v.ith 
L. couMtT and Bida (tSte). He tirst exhibited 
at the Pans saloN of 1863. Chevalier of the 
Legion of Honour in 1874, he became 
successively ollicer ( 1 878), commander ( 1 900) 
and grand officer (1919). He vau elected 10 
the iNSTmrr in 1891. Hia sons Paul Albert 
and Jean Pierre wete tidsoaitiata. In addiiiion 
to Us murals, dure are woika in Paiu 
CLou\Te) and many Freadi provincial 
museums, and in Brussels, BuelHWCtt, Flor- 
ence Piiti , .Ntoscmv 'Tretiakov), New Yorit 
, Brooklyn; and Philadelphia. 
Lit. F. Fabre:7. P. Latrtm (1895) 

I.autrcc see TOULOUSE-LAtJTREC 

Lavery Sir John, b. Belfast 1836, d. Kilkciuqr 
1941. Portrait, genie and landscape painier. 
He was one of the original olasgow boys, 
but moved to London in the 1890s to pursue 
a succestfid career as a society portraitist. 
Associate of the Royal Scottish Academy 
'1892'! and academician : 1896^ he was an 
.■\RA 191 1 and an KA 1921. He was 
knifihtod in I'tiS There are vvoiks in Berlin, 
Binnini»liaiii, Hradtord, Brussels, Dublin, 
liJinbiireh, Glasgow and jVlunich. 
I.it. \X', S. Sparrow: J. Lavtty and his Work 

1911); J. Lavery: The l^e ef a Paimer 

1940' 

Liiwrcnci' .Sir 1 Ikihuis, h. Hiistnl 1769, d. 
Limiiiir. 1S3.-J, I Ix' lull n) Reynolds and 
Gamsborouuh. carrying the Hnghsh portrait 
tradition into the 19C. His composition 
tended to the theatrical but, at iu best, repre- 
sents a high point in ROMANTIC porttaituie 
and can be compared to the work of (Hh» in 
France. His backgrounds were more sketchy 
and approximate than those of his predeces- 
sors, concentrath^ attemioo on the sitter. 
His fluent and approximative use of paint 
was admired by nELACROtx and contributed 
to the inlli.en^e i>: iIk- l.nL'jsl'. slJuhiI on the 
T'leneli K,nii;(r.: iln. .Suece^s s.iuie to him 
early; he received his hrst royal commission 
in 1789 (Jueei! ( Vjiir.'ii.'/e; at the age ot twenty 
and was soon Lon Jon's most sought -after 
portraitist. The WatcrUw Gallery, a series of 
portraits commissioned by the Prince Regent 
of European leaders who had contributed to 
Napoleon's downfall, took him to Aix, Vienna 
and Rome and established his reptuation as 
the first portraitist in Europe. The promise of 
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hts early full-lengths (Queiti Charlotte 179O, 
iMisi Farren 1 790, Lord Granville Levewii- 
Gmvi-r 1795-8), with carefully selected set- 
tings in the 18C manner, was not fully 
sustained ; in the early l8oos he painted some 
half-length male portraits of solid and con- 
sidered depth as well as many potboilers, but 
the historic challenge of the Waterloo series 
brought his an to a high point .Prince 
Blikhcr OH the liastlcfielJ 1814, Po[>£ Pius 
I'll 1819;. A child prodigy, he helped to 
support Ills family with portrait drawings 
when they settled in Oxford (1779) and in 
Bath ,1782-6). In London (1786) he began 
to work in oils, attended the royai, academy 
Schools for a few months and attracted the 
support of Reynolds. ARA in 1791 and RA 
in 1794, he succeeded Reynolds as paintcr- 
in-ordinar>' to the King in 1 792. The Water- 
loo scries was commissioned in 1 8 14 and he 
was knighted the following year. He spent 
i8i8-2o in Vienna and Rome. His Diu- de 
Richelieu (1819) was exhibited at the famous 
Paris SALON of 1K24 and in 1825 he travelled 
to France to paint Cliarles X and the Dauphin. 
He succeeded west as president of the Royal 
Academy in 1820. The most important col- 
lection of his work is in the Waterloo Gallery 
at Windsor Castle, but he is represented in 
virtually all the world's major museums. 
Lii. D. H, Williams: Life ami Corrcsfkimlencc 
of Sir T. Lawrence ; i83l); K. Garlick: Sir 
T. Lawrence ( 1954) 

Lear Hdward, b. Holloway 1812, d. San 
Rcmo tK88. Hnglish landscape painter, better 
known for his illustrated nonsense poems. 
In 1831 he was employed by the London 
Zoological Society on a series of drawings 
of parrots; he worked also for the zoologist 
John Gould and for Lord Derby on drawings 
of his private menagerie. It was for the Derby 
children that he prepared his first Hook of 
Nonsense i;i846). From 1835 he turned to 
topographical painting. Avoiding the English 
climate for the sake of his health, he travelled 
constantly in Italy, Greece, the Middle Hast, 
India and Ceylon. There arc works in Cam- 
bridge (Fitzwm), Cambridge Mass. (Fogg), 
Chantilly i.Conde), Chicago, Glasgow, Lon- 
don I BM, Tate, V&A) and New York (Met.). 
Lit. A. Davidson: F.. Lear :. 1938); P. Hofcr: 
E. Lear as a Landscape Draughtsman i 1967); 
V. Noakcs: H. Lear : The Life of a Wanderer 
(. 1 968 ) ; J . Lchmann : Lear and his World u 977) 
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Lccomtc dc Noiiy jL-;in Juics Antoinc, b. 
Pari^ 1S42, d. Pans 1923. History, pt>rtrait 
and landt^capc painter whose carefully de- 
tailed manner is closely related to that of 
GEROME and the NEO-GRECQUES. He studied 
under uleyre (1S61), Sigtiol and Ci^rumc, 
whose favourite pupil he became. He wen 
the feoond Rome prise m 1872, and alto 
travelled extenrive^ in the Middle East, 
retuRiing with ardtteological dzmvings atid 
paintings that were much admired. He was 
a sensitive portraitist and painted, amont; 
othciv, il-,L- kiiiL; Liriil qi;cc:i nt K i. iijiinia, which 
in III 1 11 till ncd luiii -iCV i.i;il nun .il i^oninussions 
tor uhurchcN there. He first exhibited in the 
SALON ul' 1S63, and received the I.e>;ii>n of 
Honour in 1S76 There Lire v.niks in Arr<is, 
Ccttc, t'lorcncc (Uttizi;, Lille, Pans ^Louvre;, 
Reims, Touis and Vakmoe. 

Lecoq de Boisbaudran Horace, b. Pari^ 
1802, d. Palis 1897. Painter of portraits and 
rdlfiaua tiiemes, btit most inqwmnt as a 
teaser. In the i8joa he tan a small sdiool 
fai which he empharised painting from nature 
and from memory. He 'went so far a« to have 
|his pupils] observe dressed or undressed 
models moving freely in a for^- l ur field, in 
order to study natural attitudes" Rewald). 
His pupils were urged to steep thems.Kcs 
in .1 seene so that they could paint n trom 
memory. His book, Hi>ti<.iilii'i! Ji lu iihinar: 
piltiircsijtit\ «a>. published in 1862, and an 
English t;,m--i;ir:un m 1911. FANTIN-LATOUH, 
I EGROs and l ut RMlTTii wcfc aflMUig liis pupils. 

Lcfcbvrc Jules Joseph, b. Touman 1836, d. 
Paris 191 2. French painter of myth, allegory 
and history; he was aim * successful por- 
traitisL The female nude was fab special 
preoccupation, for which he used history and 
aUegoiy as a vehicle (Bacclna and Nymph 
1866, Truth 1870, Diana StirprhcJ in her 
Barh 1879'. In seeking an ideal beauty in his 
ton-.nk- tii;iircs he owed a debt to ingRKs, but 
!hev wcu p.uiiicd with a realism typical of 
his lime. He had an outstandingly successful 
career Havint; studied under L. cixiNli i 
from iMs2. he won the first Kt>n-.i- pri/.e in 
1861. He sent his first painting ti) the nAI.o.v 
from Rome in 1864 Cariias Rvmaiia), re- 
turning to France in 1867. Truth of 1870 
launched his fame. He became a chevalier 
of the Legion (rf Honour in 1870, and a 
commander in 1898; he was also a member 



of the INSTITI'T (1891 . He received several 
commissions foi decorations, including a 
ceiling lor the Pans Hotel dc Villc. There 
arc works in Amiens, .Auxerre, Budapest, 
Rucnos Aires, Cincinnati, Copenhagen, 
Ghent, Lyons, Miiuieapolis, Melun, New 
York (Met.)i Paris (Louvre), Rouen and 
St Louis. 

Lega Silvestro, b. Modigjiana (Forli) 1826, 

d. Florence 1895. Lyrical painter of natural- 
istic landscapes and intimate genre scenes, 
a close associate of the .MACCHIAIOI.i He 
studied in Florence with Pollastrini and 
.MliSslNI, fough: '.Mth Mazzini's troops in 
1848, and then sor.imued his studies with 
Ciscn, Heating religious and historical sub- 
jects in a style related to PURts.vio. He painted 
some military scenes Irom 1859 but his full 
conveiaiaa to realism came in 1861, when 
be iofaiedsiOlMUUMi, borrani and the school 
OF PlROBNTlKA painting in the Tuscan 
countryside. In iMs he followed Bonrani, fay 
whom he was greatly influenced, to live a 
withdrawn life in the country (Jht Pergoh 
1868, The Visit 1S68). After the 1870s his 
brushwork became progressively broader and 
more summary. There are works in Florence 
Mod. Art:-, Milan Mod. Art, Krera, G:assi , 
Rome ;Mod. Art 1 and Turin Mod. Art . 
I.I I. T. Signorini: Per S. Lega ^1896); M. 
\ alsecchi: L(ra(l9so):M.Giardelli: S. Ltga 

ly65:i 

Lc|^os Alphonsc, b. Dijon 1X37, d. W atford 
lyl I. A close friend of wiltsTLER and one of 
tlic most influential hoks between England 
and French avant-garde painting. The 
youngest child of a penurious &mily, he 
worl^ widi an interior decorsmr in Dijon 
aiui with the Paris scene painter C. A. 
Cambon. He studied in the atcUer of LEtxx) 
DE BOI$BAin>RAN and at the ecou dgs beaux- 
AHTS imtil 1855, and first exhibited at the 
SALON of 1S57, He loined th. lii.'i iniHil 
COURBFT ,. iX^iy , de\ eli)pi:ii; ti ;^■^.ishlp^ 
with 1 ANTIN-I ATOI R, .MANt T, W IIISTLKR and 

Seymour Havden and took part in the tiist 
Salon dcs Reluses in 1X63. Lack ol siicsc-s 
decided him to settle in London 1863 :. His 
oil paintings are mainly portraits (.Vfj' Father 
t S5-^ , ] mdscapesandsiudicsofthepoorpain- 
-.L-a with serious REALLSM. In hts grapluc woffc 
he combined lyrical landscapes with grotes- 
quely imagxnative works whidt owed a debt to 



medie\al (jetman masters ' The 'I'ttamph of 
Ikurh . Appi>:n:cd Slade Professor o: bine 
Art at South Kensington m 1876, he exerted 
an important influence on F.nglish art, 
especially in the graphic field. There are 
works in Cologne Wallraf-RichartzX Dijon, 
Landoo (Tate) and Tours. 
Lit. L. Btaidite: A. Ltgrot (1900) and 
L'Oemrt fraoi «t lithegraphuiM d'A. Legnu 
(1904); M. Salaman: A. Legros 1 1926) 

Lehmann Karl Hrnest Rudolph Heinrich 
Salem 1 Henri . h Kiel 1X14, d Pari-. 1882. 
History painter and portraitist, one of the 
most successful pupils of is^iiRts. His dedica- 
tion to the classical tradition '.vas lastingly 
.mhoihi-.i in his establishment ol the Henri 
Lehmann Prize, awarded for outstanding 
academic painting in the Paris salon. One 
of the most renowned decorators of his day, 
he painted The Evolution of Culture in lifty- 

six scenes for the Paris Hdtel de Viile 
(deanoyed by fiie in 1871). He nodied In 
Hamburguntil 1831 whenheeotered Ingres's 
studio in Paris, and first exhibited at the 

Salon of 1835. After returning to Germany 
in 1837, he spent 1838-49 largely in Rome. 

He became a naturalized Frenchman m 1X47 
and a member of the INSTITt'T in 1X64, His 
father Lc"o and brother Rudolf were also 
artists. There are works in .Angers, Bayonne, 
Carcassonne, Florence; Uffizi:, Hamburg, 
Lille, Lyons, MontpcUier, Nantes, Orleans 
and Versailles. 

Lit. W l^oulangcr: Notice tw H. Lehmann 
:i88j ; R. Lehmann: Erinnenatgen tina 

Ktinstiirs 1896) 

LdU Vilhelm Maria Hubertus, b. Cologne 
1844, d. Wtlndnug 190a rsaust painter 
wfaoie stature within the German school is 
equivalem to that of ooinsBT hi France. He 

concentrated on figure painting, his simple 
compositions seldom containing more than 
tl'.iLe pc"OpIe. H;- i; 1 u^; touards simple but 
powerful form anii h;irm>!nv of tone 01 colour 
values rc% olutioni/ed .Munich painting in the 
1S70S but met critical opposition. 'Turning 
his back on .Munich and worldly success, he 
painted peasant life in the villages of southern 
Germany. Aflcr some study in Cologne he 
entered the Munich Academy in 1864 under 
Anschfliz, VON RAMBERG and paoTY. His 
gifts soon made him the pivot of a tealistically 
incliiwd group of students, inchidhig iU.T, du 
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Fresnes and spekl. He became a cloiic friend 
of Courbct when he met him at the 1869 
Munich intkrnational kxhibition, where 
his Portrait of Fran Gedoii established his 
reputation ; he won a gold medal fur it ai the 
1 870 SALON in Paris, where he settled in 1 869 
on Courbcl's advice. Driven back to Germany 
by the war, he settled in Munich 1 1870-3), 
mainly painting portraits. In Grasslfmg and 
Unterschondorf 1 1873-8) he developed a new 
highly finished style derived, at least partially, 
from his admiration for Holbein; his most 
famous picture. Three Women in Church 
(■1882), was a high point in this vein. In 
later years he turned to a looser, more im- 
pressionistic style. There are works in Berlin, 
Bremen, Cologne, Frankfurt, Hamburg, 
Leipzig, Munich (K. Pin.) and Stuttgart. 
[see colour illiisiratioti 22) 
Lit. E. Waldman: U". LeiH (1914); G. J. 
Wolf: Uihl unJ scin Krds 1 1923); E. Wald- 
mann: I.eibI ah Zeiehner A. 
Langer: IF. LeibI (1961); M. Pctzet (ed.): 
W. LeibI itnd Sein Kreis (1974) 

Leickcrt Charles, b. Brussels 1818, d. Mainz 
1907. Dutch landscapist whose work is in the 
tradition of the great 17C Dutch masters, 
though he used a brighter palette and more 
summar\- brushwork. The quality of his 
prolific work \arics greatly, but at his best 
he is among the most distinguished of the 
Dutch ROMANTIC schiwl. He studied with 
iiovi!, NUYLN and se:nELKHOirr, with whose 
work his own is closely related. He worked 
in Tlie Hague until 1863, when he moved to 
Amsterdam 1883), Nieuvver-Amstel and 
later Mainz. There are works in Amsterdam 
Rijksmuseum;, Brussels, Danzig, Gronin- 
gcn, Hamburg, Riga,Rotterdam and Szczecin. 
He left the contents of his studio to the 
museum at Mainz. 

Leighton Frederic Baron of Stretton), b. 
Scarborough 1830, d. London 1896. Much 
ffited leader of the late 1 9C return to classicism 
in England. As president of the royai. 
ACADtMV, Ik was the pivot of the English 
art establishment during the last twenty 
years of the century. He painted scenes from 
classical Greek mythology and history, com- 
bining grandeur of form with an idealized 
treatment of the human figure that echoes 
NEOCLAssicis.M. The son of a doctor, he 
travelled constantly as a child and retained 
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a cusmupuliuin uulluok. lie entered the 
Florence Academy in 1844 under bh//uoli 
and Segnolini, studied in Frankfurt with 
Becker ; 1846-81, in Brussels 118481 and in 
Paris : i849). He returned to Frankfurt to 
work with STEINLE, the most respected friend 
and master of his early years, whose nazarene 
influence is evident in his early medieval and 
Renaissance subject paintings. In 1852 he 
m()vcd to Rome, where he became the friend 
of many leading literary and artistic figures 
(Thackeray, Browning, ctRtiMt, bouguereau 
and especially COSTA). Cimabue, his first 
exhibit at the Royal Academy 1855), was 
purchased by Queen Victoria. He settled In 
London in i860, becoming an ARA in 1864 
and RA in 1868, and turnmg to Greek 
subjects under the influence of the Elgin 
Marbles and his friend G. F. watts. He was 
knighted and elected president of the Royal 
Ac-adcmy (1878;, became a baronet in 1886 
and baron in 1896. He was an honorary 
member of the academies of Antwerp, Berlin, 
Brussels, Florence, Genoa, Perugia, Roinc, 
Turin and Vienna, and a commander of the 
Legion of Honour. There are works in 
Aberdeen, Birmingham, Boston, Florence, 
Frankfurt M., Hamburg, Leeds, Leicester, 
Liverpool, London (NPG, Tate, V&A;, 
Manchester, New York (Met.) and Sydney. 
Lil. Mrs R. Harrington: l.iff and Works of 
F. Liighton '1906;; E. Staley: Lord Leighlon 
:i9o6); A. L. Baldry: Lctghtoti :i9o8); >X'. 
Gaunt: Victorian Olympus (1952); L. and 
R. Ormond: Lord Leighton (1975) 

Lenbach Franz Seraph von, b. Schroben- 
hauscn 1836, d. Munich 1904. A Icadmg 
German portraitist, his popularir\' paralleled 
that of BOKNAT in France; he is also seen as 
a forerunner of the Munich realists witli 
his famous Shepherd Hoy 1 1 860). The success 
of his portraits - he painted Bismarck eighty 
times - lay in their psychological Realism. 
His usual inethixl was to concentrate on the 
head and particularly the eyes, touching in 
the rest of the painting in summary fashion. 
Largely self-taught until 1857, he entered 
the Munich Academy under PII.OTY, with 
whom he went to Rome 1858-9). He was 
given a teaching post at Weimar at the same 
time as bocklin and beuas. When the 
Munich connoisseur Count Schack commis- 
sioned him to make a large series of copies 
of Old Masters, he returned to Rome (1863) 



where he shared a studio with Bocklin and 
vo\ iiACiN. His copies kept him busy until 
1866, but a portrait of von Hagn dating from 
this period provides the first example of his 
inature style. He returned to Munich in 1868 
and from 1 871 divided his time between 
Munich, Vienna and BcrUn, enjoying a close 
friendship with Bismarck from 1878. After 
t88o he devoted himself exclusively to por- 
traits, painting all the leading figures of 
Germany and many from abroad. He was a 
member of the Munich, Berlin and Antwerp 
Academies. There are works in Aachen, 
Baltimore Walters ;, Bergamo, Berlin, Berne, 
Bremen, Wroclaw, Brussels (Musto Roy- 
aux), Cologne, Darmstadt, Dusseldorf, Edin- 
burgh, Frankfurt M., Leipzig, Madrid, 
Magdeburg, Munich (N. Pin.), Bratislava, 
Stockholm, Stuttgart, Vienna (Kunsthistor- 
isches Mus.) and Weimar. 
Lil. A. Rosenberg: Lenbach (1898); H. 
Kehrer : F. von Lenbach 1937); H. Behr: Der 
Alalerfiirst F. twi Lenbach und seme Ztir 
(i960); S. Wichmann: F. von Lenbach und 
seine Zeil (1973"' 

Lc Sidaner Henri Eugdnc, b. Port Louis 
I Mauritius) 1862, d. Versailles 1939. F'rcnch 
painter wIh> added a poetic and literary 
clement to landscapes, interior and flower 
pieces painted in the iMPRESStONfST manner. 
He passed through a brief symbolist period 
t-. 1896-1900 {La Ronde au Clair de Lune 
1896). He studied with CABANEL and at the 
ecole des beaux- arts from 1880, but aban- 
doned academic instruction in 1 882 to settle 
at Etaplcs and devote himself to landscape 
painting. He exhibited at the .salon from 
1887 and M the socitit naiionale des 
beaux-arts from J 894, becoming an officer 
of the Legion of Honour and a member of 
the iNsinuT in 1930. There arc works in 
Boston, Chalons-sur-Marnc, Chicago, 
Douai, Dublin, Dunkirk, Nantes, Paris 
iMod. An), Philadelphia, Pittsburgh and 
Rome i Mod. Arti. 

Lil . C. Mauclair: H. Lc Sidaner (1928) 

Leslie Charles Robert, b. London 1794, d. 
London 1859. English genre and history 
painter who spent his early life in America. 
His small, bright paintings, achieved with 
fluent summary brushwork, are usually 
humorous illustrations of well-known works 
of literature by writers such as Cervantes, 



Leutze 



Shakespeare or Molierc [Sancho Panza in 
the Apart nu-iiii of the Du(hi-n 1824, Lc 
Maladi: imagiiiain' 1S43). He was a close 
friend ot constable and published his 
Alinwirs of Coiittahic in ili45. His parents 
moved to Philadelphia 1 i8cxd;, where he 
studied with sully, but l>c left America for 
England in 181 1. lie studied at the royal 
ACADEMY Schools undcr WKSi and ALijifON 
and at first turned his hand to history and 
portraits. He took up genre painting l. 1817, 
modelling his style on wilkie and mulrladv. 
He became a friend of Sir Walter Scott, 
painting several pictures based on scenes 
from his novels. ARA 1 1825) and RA ; 1826), 
he painted Qiu-cn Victoria Rcccii-ing the 
Sacraments and Christening of the Princess 
Royal for the Queen. Like turnek, he was 
patronized by Lord Egrcmont and stayed 
frequently at Pctworth. His sons George and 
Robert were also painters. There arc works 
in Boston, Chicago, Dublin, London V&A, 
Tate), Manchester, Melbourne, New York 
(Met.) and Nottingham. 
Lit. C. R. Leslie: Autobiographical Recol- 
lections ( i860); J. Dafforne; Pictures by Leslie 
O875); J. Constable: The Letters of J. 
Constable and C. R. Leslie (1931) 

Lesrel Adolphe Alexandre, b. Genets 
Manche) 1839, d. Genets : ?1 1921. Prolilic 
painter of historical genre much influenced 
by MEissoNiEK. The 17C with its cavaliers 
and tine ladies was his favourite setting, but 
he also painted cardinals. Member of the 
socifeii DES artistrs francais from 1885, he 
became an associate of the societe nationals 
DES BEAUX-ARTS from its foundation in 1890. 
Undcr Mcissonlcr's influence, he painted 
with minute detail the textures of dress, 
furnishings and accessories. He exhibited 
regularly in England and is last recorded 
sending works from his Genets home in 192 1 . 
There arc works in Raltimon: (Mus. of Art ;. 
Dignc, Nantes, New York :Pub. Lib.}, 
Rouen, Saint-L6 and Sydney. 

Lessing Karl Friedrich, b. Breslau 1808, d. 
Karlsruhe 1880. Histor)' and landscape 
painter, one of the early Romantics of the 
dC.sseli>orf SCHOOL- He became the leader 
of the liberal reaction among Diisseldorf 
artists to Prussian repression and academic 
orthodoxy. Sorrowing RoyaJ Pair 1 1830) 
established his reputation and inaugurated 



the mood of sorrowful resignation in Diissel- 
dorf history painting. With Rohher on the 
Aloioitain Height :i832) he entered the 
political arena, the heroic figure of the robber 
suggesting the nobilir\' of his battle for the 
common people against the government of 
the day. His scries of paintings of the Hussite 
Rebellion Hussite Prayer 1836, Hus in 
Kostntt: 1842, Hus al the Stahe 1850) re- 
flected his identification with a historic 
rebellion against political and religious re- 
pression and met a stormy reception. He 
was also a pioneer of Diisseldorf landscape 
painting, standing on the frontier between 
late ROMANTICISM and REAi.is.M. The forma- 
tive influences on his early landscape's were 
Ruysdael and scuin'KEL; he painted broad 
panoramic views with corridors of trees to 
link foreground and distance. In 1832 he 
discovered in the Eifcl district a wild, un- 
tamed landscape that exactly suited his taste; 
thereafter his vicvi's arc careful studies of 
nature for which he even researched geo- 
logical formations. He attended the Berlin 
Academy and was one of the artists who 
moved to Diisseldorf with .SCHADOW when 
he was appointed academy director in 1826. 
In 1827 he founded with sciiirmer an 
Ass4>ciation for I^indscape Composition. He 
turned to historical landscape painting under 
Schadow's influence and established one of 
the greatest reputations in Germany in the 
1830*. The political unrest that fore- 
shadowed 1848 led to the division of Diissel- 
dorf artists into two parties, the liberals 
following Lcssing, the conservatives 
Schadow, and after his Hussite paintings he 
lost his position at the academy. In 1858 he 
left to become gallcrv' director at Karlsruhe. 
In 1867 he was offered the directorship of the 
Diisseldorf Academy but refused it. There 
arc works in Basle 1 Kunstmuscum}, Berlin, 
Cincinnati, Cx>logne, Dresden, Diisseldorf, 
Frankfurt M., Hamburg, Hanover, Karls- 
ruhe, Stuttgart and Vienna. 
Lit. A. Buchholz: Die Gcschichie dcr Familie 
Lcssing (1909) 

Leutze limanucl Gottlieb, b. Wiirttembcrg 
Bavaria) 1816, d. Washington D.C. 186S. 
Historical painter, one of the leaders, with 
LKSSING, of the DtssELiK>RF SCHOOL and the 
most honoured of the many Diisscldorf- 
trained Americans after his return to America 
in 1859. His patriotic Washington Crossing 
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llu- l^claxvarc was one of the scnsatinnai 
successes ut tlif century and is still runuliar 
to American schoolchildren. His technical 
skill and high hnish are typical of DQsseldorf, 
while his subiea matter and compositioo 
reflect the influence of prints after west and 
copuY, 10 be fouod in the Anmican bones 
of hu childhood, and p«!lu|»popidar prints 
after oeuiwcilE. The son of e ndkil who 
fled persecution to Ameiice, he studied it 
Philadelphia with J. A. Smith and was 
painting porirails by 1836. Local patronage 
sent him to Dusseldorf 1840;, where he 
studied with l.essing. In iK.(i he became 
famou!^ ti>r two paintmss Ironi the lile i>t 
Columbus, t>nc ot which was bought by 
SCIIADOW for the DiisseldDrl" Ki NStviiiu IN 
and the other by the amiirican art-hmon. 
After spending 1841 in Munich and 1843-5 
in Italy, he lived in Dii&seldorf (1845-59), 
where his studio was the pivot of the American 
colony. He helped all visiting artists and 
allowed die most dIstingiiiBhfid {mmmota, 
jOilNSON) to share his studio. For the litst 
version of Wtulm^m Crosang the Delaware 
(1850) Whittrcdge posed for Washington. 
Among the founders of the revolutionary 
artists" club, Malknstcn 1848 ^ he also shared 
in the street tightmg; \\"a^)niii;!oi! was con- 
ceived as JemoLiiitii propaganda. On his 
return to Amcricj iXsv he was commis- 
sioned to paint U'Vs,'r;.iii/ the Counc ,>/ 
Empire Takci li> Way lot the ("jpitol. He 
aliiO painted scenes from Kurupean history. 
There are works in Baltimore Walter?. \ 
Cincinnati, Diisscldorf, Gmiind, Hamburg, 
New York (Met., Hist. Soc), Philadelphia 
and Stuttgart. 

Lit. A. H. Button: Portrait <4 Patriotism 
(1959) 

Levltan Isaac Ilyich, b. Kibaity (nr Vht«d- 

len i860, d. Moscow 1900. The leading 
Russian landscapisi of the 1880s and 1890s. 
His discovery of .\ioNi:i and the BARBIZON 
SCJKKJL broke the dominant inthiencx" of the 
Di ssi I noKK sciioDi on Kussian landscape 
painting ot the mid-ccntury. He painted 
melancholy autumn and sunset scenes, old 
Russian monasteries by winding riv er;, with 
the steppes stretching endlessly into the 
distance. After studying at the St Petersburg 
Academy under Savrasov and Polycnov, he 
visited fViris (1889) where he was profoundly 
Infhienoed by the works of the Barbimo 



Sehonl, in p.irliciilar those uf cokot and 
iiAiUK.NV, at the i:xi'osinoN; umviiHsli.U:, 
and took some lessons Uom t>t.!i'Rt. He 
exhibited with the peredvizhmki from 1S84 
and later with the mik iskusstva, as well as 
woifcing on theatre decor in the Abramtzsevo 
artist community. His Volga landscapes of 
18S7-91 established his ftme {Afttr the Rain 
near Pien 1889, Tke Q*^ CoHOtHt 1891). 
He uught It the Moscow Sdiool of Art 
(1898-1900) and was a friend of Tchckov. 
There arc works in Leningrad ( Russian Mus. ) 
and Moscou Tretiakov 
Lit. S. tilagol, I, tirahar: /. / /.. r .r.jx. 
I.ifc and ir'iiiA" 1912, in Russian ; H. V. 
loganson: /. /. Levitati L1963, in Russian) ; 
K. PMiatowski: /. /. Lantan (1965) 

Lewis John Frederick, b. London 1805, d. 
\X'aIton-on-Tharnes i\-!i. Bc^i known for 
his scenes ol Spain and 'die (.Vicui, usually 
figure subiecls painted \\\\h brilliant colour 
and sparkle ot light, His meticulous but un- 
bbourcd detail led Ruskin to hjii hiin as a 
leading pre-rapiiaelite, aliluuigh he had no 
direct links with the movement. The son of 
a painter, he studied with landsf.ek as a bi>y 
and first exhibited at the royal academy in 
1821; his animal paiatings achieved royal 
patronage. He took up wMcroolours in 1823. 
In 1827 he visited Switxerbmd and Italy, and 
spent 1832-4 in Spain, earning the naine of 
'Spamjiii Lewis'. From 1838 to 1841 be was 
in Rome and Greece, but settled in Cairo 
from 1S41 to 1S5C, dining which period he 
did not exhibit In 185.0 his watcrcolour The 
HiUiiii caused a sensation, winning Ruskin's 
enthusiastic praise, and he followed it by n 
series of Onental scenes I'residenr ot the 
Royal Watcrcolour Society from 1S5S until 
his resignation in 1858, he became an .AR.A 
(1859) and RA 1865;. There are works in 
Birmingham, Blackburn, Cambridge, Dub- 
lin, Hdinburgh, London (Tate, V&A), Man- 
chester, Oxford (Ashmoleaa), Preston and 
Warrington. 

Leys Baron Hendrik, b. Antwerp 1S15, d. 
Antwerp 1869. History painter whose careful 
reconstructions of life in the 16C and 17C 
represent the first important Belgian contri- 
butioQ IQ REALISM. He painted scenes of 
oidiaaiy life, taking great pains with the 
authenticity of costume, aidiitectufe and 



accessories and laying special stress on psy- 
chological truth; his paintings arc smoothly 
linished and display a still-life painter's 
enioN'nienr of textures and svrfkoea. He was 
accorded cver>' honour in Belgium and his 
influence was felt throughout Europe. He 
sQidied at the Antwerp Academy and with 
his brother-in-law P. DB BMEXBLBSii. WAPms 
was the only important early influence on his 
woilt and he began by painting draoiMic 
historical scenes {Spanish Fury in Amsterdam 
1S34-44I. In 1835 he was in Paris and a fre- 
queir '.isiTiii to ilie sri;diii imi -m.koIX. 
Aroiuivt iK3y he turne,l away from Ki).\tASTI- 
CISM to moil irir.hful historical scenes 
influenced by Rembrandt, Tcrborch and dc 
Hooch [Scvenwcnlh Century Weddint; 1839, 
Burgomaster Six with Rembrandt 1 850). The 
1 850s saw the full development of his 
new Realist approach, while a visit to Ger- 
many in 1852 brought him into contaci with 
the work of Dikter, Craiucfa and Holbein 
and fired his interest in the itiQ to which 
most of his later pi fait i n g s were devoted 
(Alass of Berthal de Hose 1854, New Year 
ill Flanders 1853-4). The frescoes for Ant- 
werp Town Hall 1 1863-9) depicting episodes 
Irom Flemish history are among his most 
important works; there arc easel replicas 
in Brussels. He uon medals in Paris and 
London, was made chevalier of the Order 
of Leopold in 1840. otim r in 1856 and 
commander in 1867, the year he was created 
Baron. There are works in Amsterdam, 
Antwerp, Baltimore \X'alters\ Berlin, Brus- 
sels (Musccs Royauxj, Lille, London :, Wal- 
lace), New York (Brooklyn), Philadelphia 
and Washington (Corcoran). 
Lit. J. de BosscMre : Le Style de L^ (1905); 
G. Van2ype: H. Leys (i93S) 

Lhennitte Leon Augustin, b. Mont-Saint- 

Pcrc ;Aisne) 1844, d. Paris 1925. Painter of 
peasant scenes who combined the subject 
matter of .millet with the palette of the 
iMi'RtssKiNisTs and added a picturesque 
charm which brought him resounding suc- 
cess, substantially helped by Millet's belated 
international tame. He studied with lecoq 
DE BUISBAUDRA.N and first exhibited at the 
SALON of 1864, with immediate success. He 
became a chevalier of the Legion of Honour 
(1884), an officer K1S94) and a commander 
(1911}, and a member of the tMSTmn* (1905). 
One of the founders, with mbbsokiu, of 
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the SOriKTE yJATIOS-AM; DES BCAUX-ARTS ( 1 figo), 

he later became its vice-president. Though 
he kept a Paris studio, most of liis working 
hfe was spent in the village of his birth. There 
are works in Albany :;Hist. and Art Soc), 
Amiens, Boston, Buffalo, Carca<isonnc, 
Chateau-Thierry, C^hicago, Florence (Uliizi), 
Ghent, Montreal, Moscow (Treiiakov), New 
York :Met.,:, Paris, Reims, St Louis, Saint- 
Quentin and Washington (Corcoran). 

Liebermann Max, b. Berlin 1847, d. Berlin 
1935' Berlin's leading painter at the turn of 
the centun.'. Through his work, avant-garde 
French painting, first the barbizon .school 
and then the i.mpressionists, became a 
dominant influence in Germany. \X'hilc he 
was particularly susceptible to the influence 
of other artists, the strength of his draughts- 
manship and his psychological insight give 
his work a special individuality. He studied 
with Steffeck (1866-8) in Berlin and at the 
Weimar An School ; 1868-72) under 
Thumann and Pauwcls, and was particularly 
influenced by a meeting with munkAcsy in 
Dusscldorf. K'oiiu-ti Pliickittg Geest- (1872), 
with its debts to LEIBL and Munkacsy, was 
violently criticized and like other KifALlSTs 
he was dubbed 'the apostle of ugliness'. He 
followed Munkacsy to Paris in 1872 and 
spent the summer of 1 873 in Barbizon, where 
he was profoundly influenced by the subject 
matter of millet and cxauRBET and the colour 
of coROT, TROYON and DAUBIGNY. Affcr 1874 
he spent part of each summer in Holland; the 
influence of j. Israels and his own copies 
from Frans Hals left a lasting mark on his art. 
The success of Co>tscn>c Factory, exhibited in 
Antwerp in 1873, led to flattering offers from 
French and Belgian dealers. He settled in 
Paris ; 1873-8 : and exhibited with A. stevems, 
BASTIEN-LEPAGE and Others, a group calling 
themselves the Ccrclc dcs XV, at the Galcric 
Petit ; in Munich : 1 878) he developed signifi- 
cantly his power of draughtsmanship under 
the influence of Leibl and painted fresh 
brightly coloured genre and landscape. In 
1884 he moved to Berlin, where until 1890 
he painted mainly peasant scenes in the 
silver-grey tones of Israels. During tlie 1890s 
he developed his mature, brightly coloured 
Impressionist style with strong impasto, 
combining the influence of the French with 
that of menzel (Polo Playcn 1902). He be- 
came president of the Berlin secession in 
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1 899- During the last thirty years of his life 
he painted mainly portraits and views of his 
garden at Wannscc. There arc works in 
Berlin, Hamburg and most German pro- 
vincial museums, and in Danzig, The Hague, 
Prague ;NG), Vienna (Kunsthisiorischcs 
Mus.), Washington (Corcoran) and Zurich. 
l.il. Cassircr i cd.}: M. l.iehermann ah Schrifl- 
steller (1922); G. Schicfler: M. Liebennami : 
Scin graphii(hci Werk (1923); M. J. Fried- 
lander: Af. /.;t'/>t'r»j|jmt ( 1924) ; K. Schcfflcr: 
Af. l.iehermann (4th cd. 1953); F. Stuttman: 
Af. Liebermamt (1961} 

Lier Adolf Heinrich, b. Herrnhut 1826, d. 
Wahrcn (Rrixcn] 1882. Munich landscapist, 
one of the founders of stimmungsland- 
SCHAFT. He adapted the style of the Barbizon 
painters to Bavarian landscape, but added 
a more pronounced note of poetry and mood 
- tints of autumn, hurr\'ing evening clouds 
reflected in the still waters of a flooded field. 
After studying architecture lie turned to 
painting ic. 1849), working in Munich with 
Zimtncrtnan. He\nsited Paris ; 1861, 1864-5), 
where he came into contact with the barbizon 
SCHOOL and painted from nature in L' Isle- 
Adam with DUPRft. In 1865 he visited Eng- 
land, and in 1863 founded a private school 
of tandscap« painting in Munich. He travelled 
to Holland in 1873. A member of the Dresden 
and Munich Academics (1868 and 1877), he 
became a professor at the Munich Academy 
in 1881. There arc works in Berlin, Bremen, 
Dresden, Elbcrfcid, Frankfurt M., Karls- 
ruhe, Leipzig, Munich, Oldenburg, Stutt- 
gart and Wiesbaden. 

Lti. T. Mannaclicr: A. Lier und sein Werk 
(1928) 

Linnell John if the Elder), b. London 1792, 
d. Redhill ;Surrey} 1882. Prohtic landscape 
painter whose best works arc touched with 
a religious vision of the mystery of nature, 
reflecting his contact with blake and palmer. 
He entered the royal academy Schools under 
WT.ST (1805), studied with varley and en- 
joyed a dose early friendship with MtiLREADV. 
He exhibited at the Royal Academy from 
1807 to 181 1 and with the Society of 
Painters in Oils and Watercolours until 1820, 
returning to the academy in 1821. His 
portrait of the Duke of Argyll launched 
him as a fashionable portrait-painter and 
miniaturist; his aim was to make enough 



money from his portraits to be able to devote 
himself to landscape, and he achieved this c. 
1847. He settled in Redhill '1852), and most 
of his later landscapes arc of Surrey (Reapers, 
Xoonday Rest 1865:. He deeply admired 
Blake, whom he met in 1818, and financed 
the publication of the Illunratiotis to the 
BcHik 0/ Job 1826). His friendship with 
Palmer becan>e strained after Palmer's mar- 
riage to his daughter Hannah. When he died, 
he left an estate of over £200,000; he had 
three painter sons, John (Jr), James Thomas 
and William. There are works in Birmingham, 
Glasgow, Liverpool (Walker), London (Tate, 
V&A, NPG) and Melbourne. 
Lii. A. T. Story: Life of John LinneU (1892) 

I^fftz Lud^vig von, b. Darmstadt 1845, d. 
Munich 1910. History, genre and landscape 
painter of the Munich school. He belonged 
to the REALIST generation but drew extensively 
on the example of early masters, notably 
Qucntin Matsys, Holbein and van Dyck. He 
was an influential teacher. He studied at 
Nuremberg (1869) witli Kreling and Raupp, 
and from 1870 at the Munich Academy with 
DIEZ. He became professor (1874) and director 
( 1893-9) of the Munich Academy. There arc 
works in Darmstadt, Elbcrfeld, Frank- 
fun M., Karlsruhe, Munich, Prague and 
Stuttgart. 

Lopez y Portana Don Vicente, b. Valencia 
1772, d. Madrid 1850. The successor of 
GOYA as official portraitist to the Spanish 
court, he also painted historical and allegori- 
cal subjects, following the baroque tradition 
but painting with careful detail. After study- 
ing under Villanucva and at the Valencia 
Academy, he won a grant to study at the 
Madrid Academy ( 1789-92). He became 
director of the Valencia Academy (iSoi), 
royal pinior de catnara (1802), printer pinior 
de camara (1815) and director of the Madrid 
Academy (1817). He executed frescoes for 
Charles Hi's drawing-rui>m in the royal 
palace in Madrid, as well as for churches and 
other public buildings. There arc works in 
Madrid l.Prado, S. Fernando), Rome, Rouen, 
Toledo and Valencia. 
/.(/. V. I.opcz y Portana: V. Lopez (1925) 

Lucas y Padilla Eugenio, b. Alcala de 
Henarcs 1824, d. Madrid 1870. A noted 
colourist profoundly influenced by GOYA, 
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rollowing him in both subject matter and 
style. He itudied at the Madrid Academy, 
but was nxne influenocd by Goya and 
Velasquez th« by hi* teadien there. He 
peiated maiqr aoeoes of war, levolutiaa, 
eieciitian ud iaqonitknit aa well as buOfigfatt 
and dream sequencea, and executed fteacoei 
for the Madrid Open Home. There are 
woriB in Brussels, Budapest, Coining Fiank- 
fiirt^M., LiUe, Madrid and New Yoric (Hiit 

Lit. J. A. Gaya Nuiio: E. Lucas (1948; 



Luce Maximilicn. li. Pans 1S5S. d. Paris 
1941. French painter who studied at the 
Acadctnie Suisse and worked in London as 
an illustrator for the Graphic. A meeting 
with siGNAC changed the ocmrae of hia 
careeri be adopted the pointillist tecb- 
flique and became one of the neo-imprbs^ 
ttONOT group> first exhibitiiig at tbe salom 
on iNDfePENMNTS in 1887. To wna ca p cs and 
Industrial scenes ate cbaracwlstic of Us 
woilc. He exhibited with us tingt in 
Brussels in 1889 and 18921 and worked in the 
POINTILLIST technique for many years, 
though he tinally rcIurncJ to a more cunven- 
lional iMi'KtssioNisi bru&hwork. He became 
president ot i)ic SociM des Aftistes Ind^wB- 
dants in 1935. 

Lit. A. Tabwant: M, Luea (1928) 



Lugardon Jean Leonard, b. Geneva iKoi, 
d. Geneva 1884. Histiin.- :ind genre painter. 
A pupil uf GROS in Pans and a friend of 
INGRES, he speciahzed in painting scenes from 
Swiss history, the reproductions of which 
became very popufanr in Switserland. He 
spent a coosiderable period in Paris and 
Italy and was, for seven yean, director of 
the Geneva School of Art. He visited Algeria 
In 1845. Illness prevented him from painting 
during the la<-t twenty-seven years of his life. 
There arc work}, in Geneva (Ariana, Raih>, 
Neuchltel and Veraaillea. 



LuminUm i Luminist i. A lecenily coined 
term used to describe a mode in American 
painting that llowered c. 1845-60. Its char- 
act eristics are a crystalline clarity oi light, 
an almoat mathematical ordering of planes 
in qiMee^ simplidQr, serenity and a concen- 
tration on the essence of inanimate nature. 
Far Tradm DactH^i^ tkt Missouri (bing- 
ham) and Ed Spaariifg (mount) an among 
tbe most famous of Luminist images. lAMC 
find HPADF arc considered characteristically 
Luminist painters and several landscapes by 
ki >,sl 1 T an- paintcvl in this mode. Raur inlro- 
dutcJ the concept in his css.iy .iiniihiVi 
Lumnr.'i' ;ind it is fiitrhoi dcvoiiipcii by 
Barbara Novak. Elements of Lununism recur 
throughom the hisutiy of American painfing 



from Portrait aj Paul Refi:rc : coi'l.Kv; to 
Photo-Realism; it appears 10 be a charac- 
teristically American way of seeing. Its 
slightly naive simplicity is related to folk art; 
the formal ordering of planes in apace reflects 
tbe disdpliaes of printnuking in which many 
ardats were trained ; In the matter of pakmnly 
realizadon there is a debt to the ISutch 17C, 
especially vza dc Vcldc. The term is used 
variously by different authors and it is some- 
ntncs cimsidcred an Of&hOOt of the HUDSON 
RIVIK saiooL. 

Lit. ]. I, H, Kaur: Anuruaii Luiiiiutim fin 
l\ispi\ iivcs U.S.A. No. 9, i954>; B. Novak: 
. Inicruan Painting in the Nttuteeuth Cattmy 

Lundbye Johan I'homas, b. Kallundborg 
l8t8, d. Bedsted Schleswig) 1848. Danish 
naturalistic landscape and animal painter. 
Influenoed by eckiouberg and his contem- 
porary K^BXB, he studied extensively from 
nature and belongs essentially to the roman- 
tic generation. A scholarship took faim to 
Italy I H45-6 ; he travelled via Germany and 
returned through IVIgium and Holland. He 
died as a volunteer in the Danish army in 
1848. Thure arc v.tirks in ("opt-nhagen 
State, Hii^clispiunt; and StusKh.'iin. 
Lit. K. Madsen: J. 1. Lnt-Jhw iSi;s ; 
T. Oppertnann: LutiJbycs itaiiskt LaiiJikab- 
sugmmer (1919) 
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MacchiaiolL Italian realist movement 
centred on Florence and dedicated to painting 
frmn nature with an emphasis on effect 
derived from chiaroscuro, the arrangement 
of emphatic masses of light and shadow. 
Mc'chia in Italian can mean patch, sketch or 
blub ; ic sct-ins \o iiavc been used by the artists 
themselves to refer to contrasting patches of 
light and shadow, though they were cnlici/ed 
by contemporaries for creating mere sketches 
rather than finished pictures. Like their 
French contemporaries, they aimed particu- 
larly at the conunuaieadoa of poetic mood 
aod emotioxi. The movenent started in 1835 
when DB Tivou ('fbther of tite maeehi^ 



brought the germ of the new style bBdt from 
the EXPOSITION uNiVERSEtte in Paris where he 

had, according to siunorini, becninspirad by 

in^CAMPs, iRovoN and honhbur. The tech- 
nique of wutv/tr./, 'violenl with chiaroscuro" 
Signorini i, was applied equally to historical 
and contemporary subjecrs; public tasie was 
converted to the>«ijic/;w at the 1S61 I'lorencc 
National I-xhibitum pnimnly through llic 
historical can\ases. of mokelli. The term 
has, however, come to be used of the whole 
Realist moxMrmcnt in Italian landsc-jpc paint- 
ing, which drove artists to pami directly in 
the ooimtryside and exchange the old con- 
vention of oontoufs and modelling fiir quick 



brushstrokes of contrasting colour, attempt- 
ing a dosei appioximadon to natural pheno- 
mena. The political upheavals of 1848 led 

artists from all over Italy to seek asylum in 
norence. l-roii) iSsC the ("alTe Miclichingelo 
became the mectinc-phicc where the new 
approach to art was lioily discussed, sn..- 
SORINI, BORRANI and rATioui l.irmed ihe 
oiiginal nuclcll^ >1 cM'up. they were 
joined by Altamura from Naples, i:<isTA 
from Rome and many others for shorter and 
longer periods; most notable was the con- 
version of LfcoA m 1861. The school is well 
doctmienlcd by Signorini himself, the 
sculptor Andrea Cedoni and the critic and 
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collector Diego Martelli, who was a patron 
and supporter ol' the mo\'ement. It has been 
claimed that the Macchiaioli in\'ented l.M- 
PRi-SsiONisM before the Impressionists, but 
their approaches differed in many important 
particulars. 

Lit. A. Franchi; / Macchiaioli Toscaiii 
1945); G. Binaudi: Lcturc dci Madliiatoh 
11953); Oiardclli: / Aiacchiaioli g I'ipoca 
loro (1938); R. de Grada: / Macchiaioli 
(1966) 

Maclise Daniel, b. Cork 1806, d. London 
J 870. The most successful Hnglish historical 
painter of the 19C. Much of his mature 
working life was taken up with frcsaics for 
the Houses of Parliament, notably his two 
late masterpieces Tht: Meeting 0/ Wellington 
and Bliichcr and The Death 0/ S'elton. He was 
influenced by both DEl-AROCHK and the Ger- 
man NAZAREN ES ( The Spirit of Chivalry 1 847 1 ; 
his paintings of fairies and illusiraiiorLs of 
fairy tales also lean on German precedent. 
His figures, however, arc painted without 
Continental idealization ; their robust realism 
owes a debt to wilkie. He was a close friend 
of Dickens and Disraeli and very popular 
with Queen Victoria and Prince Albert. From 
1822 he attended the school of art in the old 
Apollo theatre, Cork, and from 1826 had 
some success with portrait drasvings in 
Dublin ; his illustrations for Crofton Crokcr's 
Fairy- l.egcnj.i date from this period. He 
moved to London in 1827, supporting him- 
self by portrait drawings, and entered the 
ROYAL ACADEMY Schools in 1828, first ex- 
hibiting at the Royal Academy in 1829. In 
1830 he visited Paris and in 1831 won tlie 
Royal Academy gold medal for history 
painting witll The Choice of Hercules; he 
became .m AR.'\ in 1835 ^nd an RA in 1840. 
In 1843 he painted a fresco of Comits for the 
Garden Pavilion, Buckingham Palace, and 
the following year in Paris saw Dclanvchc's 
Hcmicyele, which had an important influence 
on his mural paintings, at the ecole oes 
BEAUX- ARTS. The years 1845-65 were mainly 
devoted to frescoes for the Houses of Parlia- 
ment. He declined to be a candidate for the 
presidency of the Royal Academy in 1866. 
There are works in Cardiff, Dublin, 
Edinburgh, Glasgow, Hamburg, Leeds, 
Liverpool, London (NPG,Tate, V&A, House 
of Lords), Manchester, Newcastle, Oxford, 
Preston, Sheffield, Toledo Ohio and Victoria. 



Lit. J. Dafforne : Pictures by< D. Maclisp (n.d.) ; 
J. Dafforne: Leslie and Aiaclise (n.d.); W. J. 
G'DriscoU: Memoir of D. Maclisp (1871) 

MadaHisz Victor, b. Csctnck 1830, d. 
Budapest 1917. A historical painter with 
revolutionar>' sympathies, he painted epi- 
sodes fr<im Hungarian history with an accent 
on Habsburg persecution, and portraits of 
many revolutionary leaders with whom he 
was in close contact, particularly Kossuth. 
His patriotic, radical family background led 
him to join the revolutionary forces in 1848; 
he escaped after their defeat and went to 
Vienna where he first studied law and then 
painting with waldmuller. He moved on 
to Paris (1856-70) where he studied with 
L, COONIET. He began by painting portrait 
studies but had his first success in t86i with 
Lament for Laszlo Ilunyadi, which won a 
SALON medal and much praise from Gauiicr. 
He maintained his political stance in other 
works, attempting to emphasize the tragic 
and universal aspects of his nation's history. 
On his return to Hungary in 1870, he largely 
gave up painting, taking over his father's 
factory in 1873. His dramatic themes and 
presentation influenced munkacsy and he 
had many imitators. There arc works in 
Budapest. 

Madou Jean Raptistc, b. Brussels 1796, d. 
Brussels 1877. Genre painter who worked 
in the spirit of Teniers, painting tavern 
scenes and countr>' festivals generally set in 
the 1 8C. Like leys, he belongs to the genera- 
tion of Belgian historical genre painters whose 
accent on realistic presentation opened the 
way for a. stevens, de groux and the painters 
of contemporary life, 'He unquestionably 
stands at the head of the genre painters of 
Belgium,' stated the London Art Journal in 
1866. After studying with P. J. C. Francois, 
he turned to business (1814-18) and then 
worked with the map section of the Belgian 
army 11818-20). He next turned to litho- 
graphy, working with Jobard in Brussels and 
after 183a publishing several series of his 
own lithographs, including Souvenirs of 
Brussels and Military Costumes. He took up 
painting again c. 1840, with notable success; 
he won tlie Frendt Legion of Honour and 
the Order of Leopold of Belgium, and was 
a member of the Brussels and Antwerp 
Academics. He became professor of drawing 
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at the Military School of Brussels. There are 
works in Amsterdam (Stedelijk), Antwerp, 
Bremen, Brussels (Musccs Royaux), Szczecin 
and Vcrv'icrs. 

Madrazo y Kuntz Don Pcdcrigo dc, b. 
Rome 1 8 15, d. Madrid 1894. Spain's leading 
portraitist of the mid-centur>'. He was a pupil 
and follower of Ingres, though his religious 
works were N'AZARENE-influcnced. He re- 
ceived his first instruction from his father 
Jose, a NEOCLASSICAL painter, and became a 
member of the Madrid Academy at sixteen. 
In Paris (1832} he studied with Ingres. His 
early works include large battle scenes and 
religious-historical compositions [Choice of 
Gottfried von Bouillon as King of Jeriualetn 
1839). He lived in Madrid (1836) and in 
Paris (1837-41) before visiting Rome (1841) 
where he fell under the influence of overbeck, 
subsequently painting many religious works 
( TTit- Three Maries at the Grave, dccx>rations 
for the Palace of {x)ngrcss, Madrid). He 
achieved all the honours possible in his life- 
time : he was accorded the Legion of Honour, 
was a correspondent member of the French 
ISSTITUT, Spanish court painter and, like his 
father, director of the Prado and director of 
the S. Fernando Academy, Madrid. Two 
of his sons, Raimondo and Luis, became 
painters, while his daughter married 
FORTUNY. There arc works in Bayonnc, 
Berlin NG), Madrid ; Prado, S. Fernando) 
and Versailles. 

Lti. M. de Madrazo: F. de Madrazo (1923); 
B. de Pantorba : Lot Madrazos : ensayo bio- 
grafkoy critica (1947) 

Makart Hans, b. Salzburg 1840, d. Vienna 
1884. Painter of history, mj-th and allegory, 
a powerful cxilourist who based his style 
closely oa Rubens. Ignoring the contem- 
porary fashion for liistorical accuracy, he 
painted histoi-y and allegor\' as a tapestry of 
female flesh, rich stuffs, jewels, birds and 
flowers, 'studies of still life out of which 
human figures rise to the surface' (Muther). 
He was sensationally successful in his day 
and became a pivot of Viennese socict>- in 
the 1870s. His studio was the venue for 
elaborate parties at which Sarali Bernhardt 
and Richard Wagner were favourite guests. 
His 'style* was an inspiration to modistes, 
decorators and the applied arts throughout 
Germany and Austria. He studied at the 



Vienna Academy for a few months in 1858, 
but moved to .Munich in 1859, entering the 
academy in 1 860. He became a special friend 
and protege of PILOIY, who found him 
commissions and lent him money for an 
Italian visit in 1862. Two triptychs exhibited 
in 1868 established his F.uropean fame. 
Modern Amorelli and l\sl in Florenec 1 also 
known as The Seven Deadly Sws). Vienna, 
jealous of Munich's position as a capital of 
art, invited him to return in 1869, offering 
him commissions, a free home and studio. 
His sudden fame brought wild art market 
speculation in his paintings. Me spent 1874 
in Italy, 1875-6 in Fgypt and 1877 in Spain 
and Morocco. He was appointed professor 
at the Vienna Academy in 1879 and given 
charge of the celebrations for the Emperor's 
silver wedding. There are works in Amiens, 
Berlin, B^ziers, Bielefeld, Bucharest, 
Darmstadt. Dresden. Graz, Hamburg, Han- 
over, Innsbruck, Karlsruhe, Kassel, Linz, 
•Vtunich, Nuremberg, Rcgcnsburg, Salzburg, 
Schwcinfurt, Trieste and Vienna fBelvcdcre). 
(see colour illiistralion 27) 
Lit. R. Sliassny: //. Makart iiiij ■^ciiie 
hieibende Bcdeutwtg 1886); F. Pollak: //. 
.Af<j*tirf 1905 : ; E. Pirehan: H. Makari : 
l.eben, W'erk md Zeit (1942) 

Makovsky Makowskij), Vladimir V'egoro- 
vich, b. Moscow 1846, d. Pclrograd 1920. 
Genre painter, an early member of the 
PEREDVIZIINIKI group. Ilis subjects were 
domestic dramas of Russian farmers and the 
pctit-botiriieois. He studied at the St Peters- 
burg Academy, where he won a gold medal 
in 1869, became an academician in 1878 and 
a professor in 1894. He exhibited in Vienna 
and Berlin : 1873-931 ^cll as in Russia. 
His anecdotic paintings lost much of their 
satire and reforming zeal in his later life. 
There are works in Leningrad Russian 
Mus. i, Moscow ^Pushkin, Trctiakov, and 
St Louis. 

Lit. L. Tarasov: \'. E. A/aAwjJtv (1955) 

Mancini Antonio, b. Rome 1852, d. Rome 
1930. Genre and portrait painter who de- 
veloped a style close to Caravaggio, Velasquez 
and the great Neapolitan painters of the 1 7C, 
combining their intimate \ision of everyday 
life with a powerful Post- Impressionist im- 
pasio. The lovingly painted still-life elements 
are a notable feature of his work, He studied 
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ai the Naples Acadtmy w itli mori 1 1 1 and 
PALiz/i from 1K64, iiLiintinu, siunc I'.irlv 
Cannaggcsque works bdurc lalline under 
ihc spell of the rich tolourism of fortuny. 
He moved to Paris in i87s> on Fortuny's 
advice, but had 10 return on account of his 
mental iUneat in 1883. He settled in Rome, 
where be developed his own individual ityl^ 
but travelled widely, fnutkaiuly lo RnglMid, 
Gcnnany, Belgium tnd Holland. There are 
works in Florence (Ufiizi)» MHan (Mod. 
Art) and Trieste f Revoltella). 
Lii. F. Belh'ivi A. Mancim (1962); D. 
Civc'hi: . /. Maih ni: : i>;67'; 

Manes IciscI, b I'ragiie 1X20, d. Prague 
iStI- a C/clIi palriol, he sludied the 
tradiliunal peasant way ol lile, lib. eharacter- 
istic costumes, architecture, landsca[>e and 
legends. He treated all these subjects in 
paintings of careful realism, as well as in 
book illustratioas and lithographs, and is 
seen as the founder of Ciech national art. 
He was trained by his fiitber, a Prague 
landscapist, and attended ^e Prague 
Academy (1835-44). His early works are 
conventional history paintings, thi>ugh in- 
tensely ROMANTIC in It«K>d /\l,t/.' , l.Ui. JS 
fill! I.lvJlii 1843); he also painted many 
portraits. He visited Dresden : iH43i and 
Munich 1 1844-61, where he was much 
intluenced by Cornelius, uknelli and 
scHWiNn. On his return he travelled through 
Slovakia, making studies of traditional rural 
life. Extensive magazine and book illustra- 
tion, particularly the illustrations of Czech 
folk songs (1856-62), helped to evolve bis 
mature style. The twelve scenes of Czech 
life (1S65-6} painted for the month plates 
of Prague Town Hall's new dock are among 
his most imporlam woik. He visited Moscow 
and St Petersburg in 18A7 and Rome in 
1870, and enjoyed considerable influence 
and popularity. There are works in Brno 
and Prague State, Mod. 

Lil. A. Mateicek: Mamsiwy tluslroif vI9S2, 
in Oechi; J. l.oris; Mdm»itry padobistQf 

1 1954, in C'zcch!' 

Manet F.douard, b. Paris 1X32, d. Paris 
1883. Manet was one of the must contro- 
versial innovators of his time, not only in 
his dedication to realism, to painting life as 
he saw and knew it (which led him in 
Dtftutur uer Phtrht to paint a Gi<»gionesque 
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/('fi Jui»ipcti\- in modern dress 1, but also in 
I'ls iL'ioijtinn o[ Lonv eniional mnJelling in 
hall-tones, tor which he subsCiluied the 
direct opposition of light and shadow, using 
a restricted palette in which black was 
dominant. He often borrowed his com- 
positicms from other maateis (Giorgione, 
Titian, Vdatqnes, Fhns Halt, oova), hit 
own interest lying primarily in tint pioorial 
unity of the painted surftce and lis visual 
immediacy. Slightly older than renoir, 
MONBT and the other IMPRESSIONISTS, he 
pr'M-if.Klv ;ntl'.icnccd their carlv work, but 
later lightened his own palette and adopted 
their method of ju.xtaposing contrasting 
colours. He was a close friend of dfgas and, 
at the C".afe Guerbois, presided o\er the 
Imprcssiunists' semmal discusiiions ut their 
new approach to art, With his extensive 
study of Old Masters he was, nevertheless, 
something of a traditionalist; he never 
exhibited at the Impressionist Group Shows, 
resented refierenoes to the younger i n no n i a tots 
as*Manet*sgang',andloQgiedforoimventional 
success through the SALON to which he 
constantly submitted, meeting with constant 
rejections. He came of the haute bourgeoisie, 
and w;is Jesiincd by his parents for the navy. 
He studied in the ateliet ol couture ; 1850-6 j, 
at the same time studying Old Masters in the 
Louvre and travelling round F.urope. In 
1859 his first submission to the Salon, 
.'Ihfiriihf Oritikur, was rejected but in 1861 
his Portraii 0/ t)u' Anisi'' !'art-nif and 
Guilarrero were accepted and well received. 
In 1863 his Dejeuner mr I'herbi , lejectcd by 
the official Salon, was hung in the Salon dcs 
Refuses and proved a succis de scandale; its 
classical alluaioos were kMt on the public 
who saw only fhUy dressed men ud naked 
ladies carousing in a wood. Its contenqMnary 
Realism and innovatory treatment of colour 
rallied the younger artists to him. Ofympia 
(1863), exhibited at the 1865 Salon, roused 
an>itb.c: storm of abuse. In the saine year he 
vivited Spain and his Fi/tr 'rejected fiom the 
I>ifi6 .Salon I rellected his renewed interest in 
Velasquez. In tS67 he set up a pavilion 
outside the hMMisinns uMX'iKShM.h, beside 
that of COUKBKi, where he exhibited fifty 
can\'a<>es. In 1S68 he met the painter berthe 
MORisoT, who was to marry his bn>ther in 
1874; he used her frequently as a model 
( The Balcoay 1 868) and she in turn did much 
ID convert him ID pint M' painting. He served 



in the National (.iuard in the iSto war and 
111 \'!>-'2 visited Holland; the influence of 
Frans Hals is reflected in his Bon Bock of 
Its 73 He spent some time at Argenteuil in 
1874, painting from nature with Monet and 
Renoir :. The Momt Family in their GarJen). 
It was only in the 1880s that his work began 
to gain pubUc acoepiance: bis portrait of 
Pmta was well recdved at the 1880 Salon. 
In 1S82 Bar ai ihe PoUts-Bergire brought 
him the Legion of Honour (with some help 
from Proust). In 1884, the year after his 
death, a retrospective exhibition of his vxurk 
was organized at the ecole des beaux-arts. 
There are works in most museums Of modern 
art. see colour liluuration if) 
Lit. E- .Viorcau-Nclaton: Mancl racome {>ar 
I'ui-meme ( 1926) ; A. Tabarant : Manet, liisioire 
CLUii.'ographigue (1931); Jamol, ^X'ildcnstcin, 
Baiaille: Manei (1932); G. Jedlicka: Matut 
(1941); G. H. Hamilton; Mana anJ A» 
Critia (1954); N. G. Sandbkd: Manet - 
Thne Studies m Artistic Comxptiott (1954) i 
A. de Leiris: TA* Drauines cf E. Manet 
1^969); E. J. Harris: B. Manet - Graphic 
Wm*t (1990): D. Ronart, D. WDdeotiein: 
Manet. Cateiogm reasanni (1975); A. C 
Hanson: Aiomr and the Modem Tndition 
(1976) 

Maries Johann Hans Reinhard \on, b. 
Flhericia .! Rome 1887. With 

i i:i:fcKHAi:ii and BiH;Ki IN, one of the German 
Romans who turned back to idealism, or the 
painting of ideas, at a period when realism 
was the dominant mode in Germany. His 
mature art is based on an analytic approach 
10 pictorial problems; he sought monu- 
mentality, placiog nude human figures in 
landsoqie lettings widdi he used organically 
to link their statuesque isolation. He entered 
the Berlin Academy in 1853, studying with 
Stefiieck from 1834, and in 1857 moved to 
Munich where he worked from nature with 
LihK, LANCKo and LENBAcii. In 1864 he left 
foi Italy with Lenbach, both having been 
commissioned to paint copies of Old Masters 
for the .Munich connoisseur Count Schack. 
His analytical appr^lach to pictorial pioblcms 
began to take shape while working on these 
copies and was encouraged by his meeting 
with Konrad Fiedler, tlie art theorist, in 
1866. In 1869 ihcy travelled together to 
Spain, France and Holland. It was in his vast 
firesooes for the Stazione Zoologica in Naples 
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(1873) that his style reached maturitj- '.Friendu 
of ihi Artitt in a Pergola), l ie finally sciclcd 
in Rome where his monumental mytho- 
logical art was fully developed (Garden of the 
Hespcrides 1884-5). He was a close associate 
of the sculptor Adolf von Hildcbrandt in 
Italy, a'i well as of Feuerbach and Bocklin. 
There are works in Berlin, Bremen, Dresden, 
Hamburg, Hanover, Munich (N. Pin.), 
Vienna (Kunsthistorischcs Mus.) and several 
other German museums. 
Lit. K. Fiedler: H. von Maries (1874); H. 
Mcicr-Graefc: H. vmi Maries, sehi Lebeii und 
sein VTerk (1910); H. von Marces: Briefc 
(1920); B. Dcgcnhart: //. von Maries, Die 
Freshen in Ncapel (l9S9)i H. Faenscn: Die 
bildncrische Form : die Kunslatiffassungen 
Konrad Fiedlers, Adolf von Hildcbrandt und 
H. von Maries (1965); K. Liebmann: H. von 
.Maries ( 1972) 

Marilhat Prosper Georges Antoine, b. 
Vcrtaizon ; Puy-dc-Domc) iSii, d. Thiers 
1847. The third of the great French 
Orientalists, following in the footsteps of 
OKLACROix and ntcA.Mi's. His preoccupation 
was with landscape and the play of light, 
which he also put to good use in his few 
French landscapes. He studied with Roque- 
plan, and painted ina traditional NEOCLASSICAL 
vein until he made an extensive tour of 
Greece, Asia Minor and Egypt ; 183 1-5); the 
Oriental scenes that he painted on his return 
to Paris brought him immediate success. His 
career was cut short by mental illness. There 
are works in Baltimore Mus. of Art, Walters), 
Bcmay, Bizicrs, Blois, Carpcntras, Chantilly, 
Le Mans, Leipzig, Le Puy, Lille, London 
: Wallace), Lyons, Minneapolis, Montpctlicr, 
Moscow (Pushkin), Nantes, Paris (Louvre), 
Philadelphia, Strasbourg and Versailles. 
Lit. W. Gomot: Marilhat ct son ti-uvre (1884) 

Maris Family of Artists. The Maris 
brothers, Jacob, Matthijs and VCillcm, were 
leading figures of the iiagl e school, together 
with rsRAiti, MAVVF and bosikiom. Jacob 
Hendrikus t b. The Hague 1837, d. Karlsbad 
1899) excelled in countrv' scenes set in his 
native Holland, in townscapcs and in harbour 
views. His atmospheric paintings are built 
up from contrasting tones, using generally 
a limited palette with a dominant note of 
pearl-grey or golden-brown. He studied with 
Stroebel, Berg and II. van Hove at The 
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Hague, moving ti< Antwerp in 1K53 hut 
returning to The tLigue ir. iS^". His early 
works are mainly figure subieets treated in 
the old Dutch srvic with a strong debt to 
Pictcr dc Hooch {Ficiiing th< Hens 1866). 
In Paris (1865-71), he studied with hebert 
but also worked at Foatainebleau, cooiint 
wMkr the influeooe of tiie barbizon school, 
pankularly ootcrr and jongkind. From this 
period dates his conversion 10 landscape 
painting. He settled in The Hague in 1871, 
devoting himself to the depiction of Dutch 
aoeaay (The Old Houfc 1SS3, /rrvr/;,.;.' .w the 

Shore 18901, There are woiks in Am^le^dam 
(Riiksmuscum, Stcdclijkj, Boston, Dor- 
drecht, Kdinburgh, Cilasgow. The Hague, 
New York 1 Met . Hi\ ', klyn and Philadelphia 
Matthiis Cb. The Hague 1839, d. London 
19 1 7) was the visionary and dreamer of the 
fiunily; Jacob considered him a genius and 
«M mudi influenced by him in tlieir BOideiit 
years. He painted landscapes, intiinate somes 
of fiunily li£e, history and fiiiiy stories 
iSommir itf Amsterdam, Bride of the CUncrvA), 
ofkeo in wateroolour witfi tlie figures emerg* 
ing from a soft haze of wash. He studied at 
The Hague drawing schtKil and with the 
marine painter Louis McIk: He followed 
Jacob to the Antwerp .A^jJciny 1855-Sj 
and in i860 went with hini ti.i Ljennany, 
where an exhibition nl (ierman KiWlAMICS 
i sc:ii\viM), KAri !i.\i;ii, ki riii l • importantly 
inlluciweii his work. In P;iris 1867-721 he 
fought for the Commune, before settling in 
London ;i877), where he led a retired life 
and turned to the depiction of medieval 
myth and fairy story under the influence of 
BORNE-JONF.s and thcPRB-RAraAELITBS. Tlwre 

are works in Amsterdam (Rijksmuseum, 
Stedelijk), Boston, Dordrecbt, The Hague, 
London (NG), New Yoik (Met.), FhiU- 
delphia and Rotterdam. IfnOem (b. The 
Hague 1844, d. The Hague 19 lo) was a 
painter of domestic landscapes, cows in a 
corner of a field, ditches bright with weeds, 
or Jueks on a pond. His earlv works are 
carefully drawn Warm Da; 1S6S .md bright 
in colour, but his brushwurk became prv'- 
grcssuely Kwisc: .ukI he turned in suiter, 
mure subtle tones. He had no formal training 
but was taught by his brothers from an early 
age; mauve met him sketching at the age of 
eleven and was amazed by his powers. He 
first exhibited at The Hague in 1863 and in 
i96s-6 visited Germany with B. J. Blommers. 

I4» 



He lived in The Hague from 1S69. There 
arc works in .Amsterdam 'Riiksmuscum. 
Stedelijk), Dordrecht, Edinburgh, The 
Hague, Hamburg, Philadelphia and Stutt- 
gart. 

Lit. D. C. Thompson: The Mans Brothers 
(1907}, D' Friedlander: Af. Marit (1922); 
R E. van Gdder: Af. Maris (1945); M. H. 
W. B. Maris: De Gexkiedems van ten 

Sehildersgescklacht fi947) 

M&rko Karoly (Carlo) the Elder 1, b. Locse 
1 79 1, d. Florence i860. Landscape painter 
of Hungarian extraction, who spent most of 
hislifcinltaly.He worked mainly in Florence , 
wticre be gained an intematioiMl reputation 
and had considerable influence on coniem- 
pomy Italian landscape painting. He painted 
in the classical tradition, his warm golden- 
toned countryside peopled with mythological 
or biblical figures. He studied in Vienna 
(1822-30) befcte returning to HjiiUiiiv, 
where he made Undseape sketches in ihc 
Gomiir and Kismarton districts and pamtcd 
some portraits. With the help of a Viennese 
patron he nuned to Itah in iSi2. He main- 
tained strong links, with Huiigarv , keeping 
open house for compatriot artists and intlu- 
cncing many Hungarian landscapists. His 
sons, Karoly the Younger 1822-91:, .Andras, 
also known as Andrea 1' 1824-95), s>id Fcrenc 
11832-74), were also landscape painters, 
much iiifluenoed by their fiitber. Andras 
became an Influentkl Madier in Florenoe. 
There are works in Arezzo, Budapest (NG), 
Chambcry. Copenhagen (Thtnwaldsen), 
Dresden, Florence, Genoa, Graz, Innsbruck, 
Karlsruhe, Leipzig, .Mannheim, Munich 
(N. Pin. I, Prague, Si'ombatliely ,ind Vienna, 
Ln. G. Kelcti: Idosb K. Marko ^1871); 
T. Szana; Mirko Karofy is a t^iftstiszet 
(1^99) 

Marahall Benjamin, b. Leicestershire 1768, 
d. London 1S35. Sporting painter, the most 
able follower oif StUbfaa. He wns a portraitist 
until he established himself at Newmarket, 
where lie had a good clientele for paint infi^s 
of horses, jockeys and trainers. There are 
■,i.,>-kN in Hnlrimcrc .W.iv, I't A^i , Leicester, 
London , Tate i, San Marino and I'oronto. 

Mnratruid Vilbelm Nicolai, b. Copeoliagen 
1810, d. Copenhagen 1873. Satirical genre 



painter, an .idcpi in the humorous depiction 
of f>e!it-hiVirgi'i^:i life Hnf.'lisli I niveiLT<: in 
Venice 1854). He also followed the contem- 
porary fashion for painting scenes from 
literature, particularly from Holbcrg's 
comedies and Dm Quixoic. His many Julian 
oil sketclies mc notatkle for their naturalism 
and freedom of bmshwork. He studied with 
KKlllSBEltG at the Copenhagen Academy 
and spent 1836-9 in Italy, visiting Mtmich 
and Paris in 1840. He returned to Copen- 
hagen in 1841 but later spent long periods in 
I;;ily I L- hfj:.i:iv u member of the (A)pen- 
luii;en .-Xeadcni;, ir. IS4'5, .1 p:,':i.'ssn: in 1848 
and the dnxvtui in 1S53 In his i.uei >LMrs he 
executed some relijiKius painlines and large 
historical tiessois Roskilde Cathedral, 
Copenhagen University). There arc works 
in Copenhagen (State, Hiracfaaprung), Ham- 
burg and Stockholm. 

Lit. K. Madsen: t'. Marsirand (1905); 
T. Oppermann: V, Marstrand (1920} 

Martin Hlias, b. .Stockholm 17^9. d. 
Stockholm iSiS. Landscape and p*irtrait 
painter: after a Umji slay in London he 
carried the influence of the English school 
to Sweden . He is best known for his rom.^nt ic 
but carefully detailed vicw« of London and 
Stockholm. I le came from a family of artists, 
studied under Sduiltz (i7(^) and in Paris 
under J. Vemel (1766). He moved ta London 
in 1768, becoming an ARA in 1771 and an 
RA in 1781. He was particularly influenced 
by Gainsborough, Wilson, Hogarth and the 
watercolourist Paul Sandby. On his return 
to Sweden 1-80 he became .1 in.n-.iser of 
the SlocklK>liti .■\cadeiiiy, and .illcr a lurther 
Slay in London i7SJ>-sii uas icLalled by 
royal command to Sweden. There are works 
in ( lOteborg, Helsinki Aihi naeum 1, I .ondon 
(B.M, V&.\; and Stockholm ^Nat. Mus.). 
Lit. H. Frohlich: Brodema Elias odt JokOH 
Frederik Martins gravyer (1939} 

Martin Henfi, b. Toulouse i860, d. Pans 
I94V brcnch painter and decorator. His 
early works were desoted to poetic and 
allegorical themes but e, 1900 he turned 
almost exclusively to landscape. Hisbvourile 
poets were Dante (Pmh and Francesco in 
HeB 1883), de Musset (Night in May 
and Baudelabe {Flower gf EvU 1890). Around 
1889 he adopted a vonmLLBr technique 
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under the influence of seithat and SIGNAL; he 
was an associate of the symbolists and 
exhibited at the first salon de la rose • 
CROIX. He received several commissions for 
large mural decorations and was considered 
the heir of Puvis Df chavannes, painting the 
same sylvan glades with classical figures 
:H6tel de Vilic, Paris; Capitole, Toulouse). 
He entered the studio of LAURFNS in 1879, 
exhibiting at the salon from 1880. A visit 
to Italy in 1885 brought a new lyrical freedom 
to his work and was shortly followed by his 
conversion to Pointillism, Chevalier of the 
Legion of Honour 11896} and commander 
(1914), he became a member of the institut 
in 1918. There are works in Bayonne 
(Bonnat), Bezicrs, Bordeaux, Buffalo, Dijon, 
Lille, Montpcllier, Nice, Paris (Petit Palais), 
Philadelphia and Toulouse. 
Lit. J. Martin- Ferrieres: H. Alariin 1S60- 
1943(1967) 

Martin John, b. Haydun Bridge iNorthumb. ) 
1789, d. Douglas 1854. ROMANTIC painter of 
histor>' and landscape. His paintings rely 
on a theatrical grandeur of scale, vast 
mountains, monumental architectural com- 
plexes and lowering clouds purposely 
dwarfing his small hgures. He favoured dark 
bituminous paintwork enlivened by bright 
transparent colours. He was immensely 
successful in his lifetime and his work 
became widely known through his engrav- 
ings. He was apprenticed to a coach painter 
in Newcastle, and then to Boniface Musso, 
an Italian artist who introduced him to prints 
after Salvator Rosa, Claude Lorrain and 
Stcfano dclla Bella. He moved to London in 
1 806 and worked first as a decorator of glass 
and porcelain. He exhibited at the royal 
ACAnEMV from iSii and at the British 
Institution, achieving fame with his Joshua 
Cominaiidins; the Sim to Stand Still (1816) 
and Bt-lslia:sar'f Fcau 11821), which had 
to be railed off from the crowds flocking to 
see it. He was appointed Historical Land- 
scape Painter to Prince Leopold and Princess 
Charlotte; after Leopold became king of 
Belgium, he exhibited The Fall of S'inevch 
in Brussels (1833;, becoming a member of 
the Brussels Academy and receiving the 
Order of Leopold. His work was also 
admired in France. An eccentric, he was 
nearly ruined in the 1830s by his proiects H> 
improve London's waterand scwcragesystcm ; 
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his vast Coronation of Queen Victoria marked 
the restoration of his fortunes. His three 
Judgment pictures, first exhibited the year 
after his death, toured England and America 
for twcnt)' years. His prints were an important 
influence on COU. in America. { le wa.s also a 
watcrcolourisl and engraver. Tlicre are works 
in Glasgow, Liverpool, London ; Tate, V&A ), 
Manchester, Nottingham and Stratford. 
Ltt. M. L. Rendered: J. Martin, Painter 
:i923); T. Balston: .7. Martin l789-tSs4: 
Hti Lije anil Works (1947:; J. Scznec; J. 
Martin en trance (1964); W. Fcavcr: Tha An 
o/y. Alar/m (1975) 

Matejko Jan, b. Cracow 1838, d. Cracow 
1893. Poland's most acclaimed 19C painter. 
His vast historical canvases owe a debt to 
Rubens in their rich use of colour ; they arc 
mainly sumptuous and crowded dramas, the 
accessories painted with careful historical 
accuracy. He also painted portraits notable 
for their psychological insight, sometimes 
dressing the sitter in period costume. His 
work expressed the national pride of partition- 
torn Poland by evoking its glorious past 
(Rejtan at the Diet of W'arsatc 1866, Stephen 
Batory at Pskov 1872, Battle of Griimcald 
1878). He was immensely popular in his life- 
time and his home was made into a national 
museum at his death. Apart from studies in 
Munich under Anschiitz 1858-91 and in 
Vienna ' 1 859-60), he spent his life in Cracow, 
where he studied (1852-8) and later taught 
in the School of Fine Arts, becoming its 
director in 1873. He was awarded a medal 
at the Paris exihisition ijniversh i.k of i8fi7 
and the Legion of Honour in 1 870. A member 
ol many foreign academies, he was offered 
the directorship of the Prague School of 
Fine Arts. He was an ardent patriot who 
belie\'ed that art had a social mission, and 
inspired several followers and imitators. 
There arc works in Wroclaw, Budapest 1 Fine 
Arts I, Cracow, Graz, Lodz, Lublin, Lvov, 
Poznah, Rome (Vatican), Vienna, Warsaw 
iNat. Mus.l and Zagreb, '.see colour illustra- 
tion 12) 

Ltt. M. Trctcr : Matejko ( I939> ; S. Serafmska : 
J. Matejko: tcspomnienia rodzinne (1955); 
J. Starzynski:^- Matejko (1962) 

Mauve Anton, b. Zaandam i838,d. Arnheim 
18S8. One of the leading artists of the 



HAGUE sciitwL, a poetic interpreter of peasant 
life in soft tones of silver and grey. He was a 
pupil of P. F. VAN OS and the Wouvermans 
follower, W. Verschuur. He worked with 
w. NURIS and J. VC'. Bildcrs in Ot»sterbcek 
1856-91, and in Amsterdam, Haarlem, The 
Hague and Laren. He was profoundly 
intluenced by MiLLtT, and to a lesser extent 
by COROT and daiihignv. The work of the 
Dutch perii>d of VA\ GOGH is often close to 
Mauve, who was his cousin and helped him 
in the early 1880s. A highly prolific artist, 
he won medals at exhibitions throughout 
Europe and was very popular in the U.S. 
There are works in Amsterdam :Rijks- 
mu.scum, Stcdclijk), Baltimore Mus. of 
Art, Walters), Boston, Chicago, Dordrecht, 
Edinburgh, Glasgow, Haarlem Teyleri, 
Hamburg, The Hague i Mcsdag), Montreal, 
Munich, New York [ Brooklyn, Met.), Pitts- 
burgh, Rotterdam and St Louis. 
Lit. H. P. Baard: A. Mauve '.c. 1945); 
E. Engcl: A. Mauve ;i967) 



Max Gabriel Cornelius von, b. Prague 
1840, d. Munich 1915. Highly regarded 
Czech-bom artist who worked in Munich; 
with LEXBAai and .viakart, he was nick- 
named a 'Malerfurst', or prince of painting. 
His subjects reflect a tragic preoccupati<m, 
a 'bitter-sweet, half-torturing, half- ensnaring 
tone' (Muthcr). A fine draughtsman, he 
endeavoured to paint with psychological 
REALISM, treating both history and contem- 
porary life. He was caught up in the fashion 
for spiritualism and psychic investigation; 
he is kn«)wn to has e painted from a hypnotized 
model. He studied with E. Engcrth in Prague 
: 1855-81 until in 1859 he won an imperial 
scholarship to study in Vienna. He relumed 
briefly to Prague in 1863 bctore leavmg for 
Munich, where he studied with piloty 
1864-7). He was much influenced by dei,a- 
Ro<:H^. He illustrated poems by Goethe and 
Uhland, as well as fairy and folk stories, and 
in 1867 had his first major success with the 
painting. Girl Martyr on the Cross. He lived a 
retired life devoted to his art and the study of 
anthropi>logy and psychology, though from 
1879 to 1883 he was profciisor of history paint- 
ing at the Munich Academy. There are works 
in Berlin, Munich (N. Pin.) and most German 
provincial museums, and in Baltimore (Wal- 
ters), Copenhagen, Minneapolis, Moscow, 
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New York (Met., Brooklyn), Philadelphia, 
Prague and Vienna. 

Lit. N. Mann: C». Max' Kunsi und seine Werke 
1888) 

Meissonier Jean Louis Ernest, b. Lyons 
181 5, d. Paris iKi>i. Painter of historical 
genre and military life. His style derived from 
the study of Dutch 17C painters, but he 
worked primarily on a small scale with a 
miniature painter's attention to detail, using 
clear bright colours. He is one of (he leading 
exponents of ACAntAUC realism; his scenes 
of daily life in the 17C and 18C arc rcahstic- 
ally treated anecdotes, and he took extra- 
ordinary pains with the historical accuracy 
and authenticity of costumes and accessories, 
c\en to the point of picketing horses in the 
snow and rain before painting them in his 
Napoleonic scenes. His systematic study of 
the horse in motion was an influence on 
UEUAs. He was sensationally successful in his 
lifetime and had many followers and imitators. 
He studied with I., cogniet in Paris, though 
he preferred copying Dutch and Flemish 
paintings in the Louvre. His father, appreci- 
ating his talent, sent him on a visit to Italy. 
He first exhibited at the .sai.on of 1834, and 
earned his way svicli illustrations. He had his 
tirst important success in 1841 with Tlu 
Chiss Party 117 • 11 cm": and by 1849 Charles 
Blanc was complaining that the state could 
not purchase his work because it was bought 
off the easel by private collectors, notably 
Sir Richard Wallace. In 1855 Tin Bratvl 
won him the exposition universelle grand 
medal of honour; it was purchased by 
Napoleon HI and presented to Queen 
Victoria. In 1859 he followed the Hmperor 
on his Italian campaign which turned him 
towards military painting; he painted 
Napoleon HI <jr Soljcrwo : i863) on a larger 
scale than usual i 43 76 cm; and subsequently 
turned to the campaigns of Napoleon I ( (Cam- 
paign in h'rancf iSt^ 1864, tSoy : h'tiallanJ 
1875). Chevalier of the Legion of Honour 
(1846), orticer (1856), commander ;i867), 
grand otticcr 1 1878) and grand cross ; 1889), 
he was also a member of the institut 
(1 861). President of the 1889 Hxposition 
Universelle jury, he was chief organizer and 
first president of the socifeit nationai.e des 
BF.AUX-ARTS ;;i890). He is bciit represented in 
Paris I Louvre) and London (Wallace), but 
his work is also to be found in Amsterdam 



I Sfcdelijk I, Baltimore (Mus. of Art, Walters), 
Rayonne (Ronnat), Rosion, Cambridge Mass. 
(Fogg), Chantilly, Chicago, Hamburg, 
Leningrad (Tretiakov), Lille, Lyons, Mel- 
bourne, New York :Mci.), Philadelphia, 
Reims, Rouen, Valenciennes, Versailles, 
Washington : Corcoran) and Williamstown 
Mass. (Clark). colour illustration n) 
Lit. M. O. Greard: J. L. E. Mcissontcr, ses 
souvaiirs, yo cniriiiens (1897); C. Formeniin: 
E. Mcissoniir, na vit, u»i iviivre (1901); 
L. Bencdite: Meissonicr (191 1) 

Mellery Xavier, b. Lackcn (Brussels) 1845, 
d. Lackcn 1921. A forerunner of symbolism 
in Belgium. His art was based in the realist 
generation of de groux, but he sought 'to 
endow objects with soul' ; he combined 
'small intimate drawings, full of hidden 
significance' Focillon) and grand flights of 
imagination cxmceived as large-scale murals. 
Figures in flowing draperies seeming to hang 
in spwicc arc a special feature of his art. He 
studied at the Brussels Academy and won a 
Rome prize in 1870; he exhibited with I.Ks 
viNUT in Brussels and at the last salon de la 
ROSE • OROix in 1896. He taught at the 
Brussels Academy, including KIINOPFF among 
his pupils. After 1900 he lived a retired life 
at Laeken. There arc works in Antwerp, 
Brussels i Musecs Royaux) and Ixcllcs. 
Lit. J. Potvin: A'. MelUn' (192s;; A. Gottin: 
A'. Mellery (1925); F. Hcilcns: X. Mellery 
119321 

Mcnn Barthclcmy, b. ficneva 1815, d. 
Geneva 1893. Landscape and portrait painter. 
A friend of the barhizon school painters and 
of DELACROIX, he was the pioneer of pay^agc 
iniime in Switzerland. His early landscapes 
arc mostly of lakes and rivers, the later ones 
of trees and pastures. He studied in Geneva 
with LLiGARDON, on whosc advic-c he went to 
Paris to study vs-ith INGRES; he followed 
Ingres to Rome 1 1834-8) and on his return 
to Paris 1838-43) became a friend of the 
Barbizon painters. As director of Geneva Art 
School he was a very influential teacher, 
including hodler among his pupils. In 1852 
he organized an exhibition of works by 
COROT, DAuniGNY, DIAZ, couRBET and Dcla- 
croix in Geneva, but it aroused little interest. 
Recognition came to him only gradually, 
There arc works in Basic (Kunstmuscum), 
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Bcmc, Gcnc\-a (Ariana, Rath), Ncuchatel, 
Wintcrthur and Zurich. 
Lit. A. Lanicca: B. Menn (1911); J. Bnisch- 
weiler: B. Menu, 181^-18^3; iiude critique 
CI hiograpliitjiic (i960) 

Mcnzcl Adolf Friedrich Hrdmann von, b. 
Breslau 1815, d. Berlin 1905. Cicrman painter 
and illustrator. He was one of the most im- 
portant German exponents of realism and 
highly regarded in his lifetime. He success- 
fully ttH>k over his laic father's Berlin litho- 
graphy businetis (1832), developing a line in 
illustrations which led to a commission for 
four hundred wood engravings to illustrate 
Kuglcr's /,)/.• of Frederick the Great (1840-2). 
This work established his fame. He made the 
most careful historical researches to ensure 
the accurac\' of his portraits, of details of dress 
and accc?isorics, and at the same time sketched 
extensively from life to bring reality and 
psychological truth into his recreation of the 
earlier period. This success led to further 
major commissions for illustrations but he 
also turned to painting scenes from Frederick's 
life and period in oils (a series of eight large 
scenes at Sanssouci including The Round 
Table 1850. Fhic Recital 1850-2). While 
teaching himself oil painting in the 1840s, he 
painted with summary brushwork a number 
of simple scenes from his own daily life 
(Room tvith a Balcony 1845, Artin'i Sitter 
with a Caudle 1847); their treatment of light 
and simple domestic subject matter led a later 
generation to claim these works as forerunners 
of IMPRESSIONISM. His small scenes of daily 
life in the 1 8C had much in common with the 
work of MEI<k<M3NIER, though his brushwork 
was always lighter and more sununary; his 
visits to Paris in 1855, 1867 and 1868 
cemented a firm friendship between the two 
artists and also brought him into contact 
svith cotKBET. From the 1860s he turned 
to painting contemporary life, depicting the 
gUttcring interiors of Wilhclm I's court in 
Berlin iT'"- Ball Supper 18781. He also 
painted outdoor \icws with milling crowds, 
experimenting with viewpoints, groupings 
and perspcctixc Sunday in the 'Tuilcries 
1867, Departure of Wilhclm I 1871) and some 
industrial scenes (Rolling Mill 1875). He left 
a large number of oil sketches and studies. 
Most of his work is still in Berlin but he is 
also rcprescntc-d in Wroclaw, C'ambridgc 
Mass. (Fogg), Munich (N. Pin.), Moscow 



(Trctiakov), Stuttgan, Vienna and >X'cimar. 
[iCi colour illustration 24) 
Lit. J. Meier-Graefe : Der Junge Aienzel 
(1906); E. Bock: A. Alemel : I'erseichnif 
seinef ^raphischen Werkcs (1923); E. Wald- 
mann: Dcr Afaler A. Aiensel (1941); K. 
Kaiser: A. Alenzcl : der Maler (1965); W. 
Hiitt: A. Afenzel 1965; 

Merson Luc Olivier, b. Paris 1846, d. Paris 
1920. Academic painter of history and 
classical mythology, one of the last feted 
19C mural painters Pantheon. Palais de 
Justice). The s<in of Oharlcs-Olivicr .Merson, 
painter and art critic, he studied with 
Chassevent and pils. He first exhibited in 
the 1867 SALON and won the first Rome prize 
in 1869. He became a chevalier of the Legion 
of Honour ; 188 11, an oHicer (19001 and a 
commander : 1920 1, and was a member of the 
IN.STITt:T 11892 :. Appointed professor at the 
ECOLE DES BEAUX- ARTS in 1 894. he later 
resigned in protest against the modern 
movement in art. He was the official designer 
of French banknotes for thirty years. There 
are works in Chantilly. Lille, Mulhouse, 
Nantes, Roubaix, Rouen and Troves. 

Mcr>'oii Charles, b. Paris l82l,d. Charenton 
Asylum 1868. One of the greatest etchers 
and engravers of the mid-i9C. he is among 
the more individual figures of the i'rcnch 
RO.MANTic movement. The illegitimate son 
of an English doctor and a French ballerina, 
he went to sea at an early age, and his exotic 
travels were an important influence on his 
later artistic inspiration. He gave up the na\y 
in 1847 to become a painter, but abandoned 
painting perhaps because he u'as colour 
blind I in favour of graphic work, learning his 
trade from the engraver Eugene Blery and 
from copying such masters as Louiherbourg 
and Salvator Rosa. Althougli his working 
life was punctuated by bouts of madiicss 
i.hc spent a year in Charenton .Asylum in 
1858 and again in 1866) he executed a master- 
ful series of Paris views and many smaller 
works. There are works in most museum 
print rooms. 

Lit. P. Burty: C. Aferyon, Sailor, Engraver 
and Htclier : A Memoir and Complete Des- 
criptive Catalofitc of Hti Work :i879); 
G. Gcffroy: C. Aieryon 1926); L. Dcltcil: 
C. Aieryon ^1927) 
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Mcunicr C'^inMunlin Hmilc, b. Ettcrbcck 
1831, d. Ixcllcs 1905. Belgian REALIST painter 
and sculptor. Fame came to him late in life, 
in the mid-iSSos, with his monumental 
paintings and sculptures celebrating the pain 
and dignity of working-class life, particularly 
thai of the miners of the Borinagc district. 
His iVIii>ji(mt-Hf 10 Work of the ifiyos was the 
major achievement in this vein, comprising 
four sculptural reliefs and four single figures. 
He grew up under the shadow of his elder 
brother Jean Baptistc 1821-1900), a genre 
painter and engraver, and studied with 
Fraikin at the Brussels Academy, exhibiting 
his first sculpture in 1851, He then turned to 
painting, studying with navhz and coming 
under the influence of df. uroux, with whom 
he later collaborated. Powerfully affected 
by a visit to a Trappist monastery, from 1857 
to 1869 he painted only religious subjects 
(St Francis in Ecstasy). From 1870 there is 
more variety- in his work: historical subjects, 
genre, portraits and intimate scenes of family 
life. In 1882 he visited Spain, an experience 
which added new authority to his work and 
brightness to his palette : Tobacco Factory at 
SiTillc c. 1882). He now turned definitively 
to industrial subjects : Industry 1 884, The 
Port 1885 :■; in 1885 he began again to exhibit 
sculpture 1 The Stevedore) which was to be 
his primary- interest in the following years. 
The Muscc Constantin Mcunicr in Brussels 
contains a wide range of his work and there 
are also svorks in Antwerp, Brussels ; Musces 
Royauxi, Oiurtrai, l^resden, Pusseldorf, 
Ghent, Ixellcs, Leipzig, Louvain and Paris. 
Lit. C. Lemonnicr: C". Meunicr :i904); 
M. Dcvignc: C. Meunier Uyiy); L. Chris- 
tophe: C. Meunier (1947) 



Mcycrhcim Fricdrich Hduard, b. Danzig 
1808, d. Berlin 1879. Berlin genre painter, 
a popular delineator of peasant life. His small- 
scale paintings depict happy scenes of cvcn,-- 
day life, often including children; they arc 
painted with careful realism and detailed 
finish. He siudied with his father Karl 
Friedrich and J. A. Breysig, moving to 
Berlin in 1830. He started to specialize in 
peasant scenes c. 1833. He was a member of 
the Berlin Academy (1837) and the Dresden 
Academy (1850:. His brothers Wilhelm 
Alexander, Hermann and F.duard Franz 
were also artists. There are works in Berlin, 



Wrocbw. Danzig. Diisseldorf, Leipzig and 
.Munich. 

Lit. E. Meyerheim: Setbstbiograpkie (1880J 

Michallon Achillc Etna, b. Paris 1796, d. 
Paris 1822. Historical landscapist of the 
schm)l of VAi.ENCiEKNF-S ; his brilliant c-arcer 
(in terms of contemporary esteem) was 
compressed into eleven short years from the 
age of fifteen to his early death at twenr\'-six. 
The son of a sculptor, Claude Michallon, 
he studied with BERTIN, Valenciennes and 
DAVID. At fifteen his precocious talent won 
him the enthusiastic patronage of the Russian 
Prince Issoupoff. The following year 1 1812) 
he began to exhibit at the salon, and in 1X17 
was the tirsi artisi to win the newly established 
Rome prize for historical landscape. He was 
the friend and first instructor of corot, 
whom he advised: 'Look well at nature, 
reproduce it naively and with the greatest 
care.' His own application of these principles 
is better seen in his studies than in his finished 
paintings. There are works in Baltimore 
I Mus. of Art), Barnard Castle ;Bowcs), 
Chantilly, Clamecy. Le Puy, Montpellier, 
Mulhouse, Orleans, Paris (Louvre), Per- 
pignan and Rochcfort. 

Michalowski Piotr, b. Cracow 1800, d. 
Krzyztoforzycc Cracow) 1855. Poland's 
'European romamtic', his art is closely 
linked to uaumii-k and «)i:rbkt, his con- 
temporaries, and to GERICAULT whom he 
greatly admired. His main ivuvrc comprises 
watercolour^ and oil sketches ; as an amateur 
with no need to sell his work he never aimed 
at finish. His dark-toned RFAI.ism has a 
solid, primitive strength. The horses and 
Napoleonic battle scenes which dominate 
his early work \Sapoleon Refietving /»/« 
Troops) were followed by pori raits, particu- 
larly of Jews and Polish peasants [Portrait 
of an Old Peasant). Shortly before his death 
he became fascinated by the theme of Don 
Quixote. His palette and composition owe a 
marked debt to uoya, Velasquez and the 
Spanish school. He took drawing lessons 
from BRonow.sKi and f. 1 ampi, and studied 
at Gottingcn (1821-32), alst) travelling to 
Vienna, Italy and England. After the failure 
of the 1 83 1 Polish rising, for which he 
organized the manufacture of arms, he went 
to study in Paris under ciiAKLt r and raffet; 




Mcunicr Thi- Mt'turn t^J ih,- .IJjw.'r* 1905 




Michalowski The Halite of Smn' Sierra i. 1848 



laterial 



Michel 



here he ci'picd Miim- of Gdrkault's work. He 
returned to Polami in iS^s but continued to 
viiit Pari^ frequently. Little regarded during 
his lifetime, his high reputation has been 
forged in the 2oC. The main body of hi>. 
work is in the National Museun), Oacow, 
though there are also works in Wrodaw, 
Bytmn, Danzig, Lodz, Lublin, Poznah, 
Torud, Warsaw (Nat. Mus.) and Wieden. 
Lit. H. d'Abanooun: P. Midiabmdii (19^1); 
M. Steritag: P. Michalomki (1932); J. 
Sienkiewicz: P. MiVAafojejAi {1964) 

Michel Georges, b. Paris 1763, d. Paris 
1S43. A naturalistic landscapist, he was 
known aa 'the Ruysdael of Mantmarue'. 
He followed in the footsKpa of the Dutch 
masters, and was a fonnmier of the WtmuzON 
SCHOOL, though his work was disoovered 
and admired by the Barbiion painters only 
in tbc 1 860s. He made a modest living by 
imitating thie style of the Dutch and Flemish 
landscapists niucli in lashion at court in the 
prc-Kcvoliition days. In his later work, he 
brnndcncd his brushworl^, seeking a mode of 
expression for his own passionate response 
to nature, though remaining faithful to the 
muted browns and greys of his preceptors. 
He opened his own teaching atcUcr 1,1^(08-9) 
and bad a brief success in the salon c. 1810, 
but for die rest <rf' his life he preferred to 
live and paint quietly in the country, aelling 
vimially all his work to a single patron, the 
Baron d'lvry. He was rediscovered by Thor^ 
and Scnsicr, the firet biographer of mili ft, 
in the mid-ecntury. He collaborated otea- 
sionally with Taunay, Suebach and de 
Marnc, minor Uutch-infUicnced artists. 
There arc works in Amiens, Hahimore 
(Mus. of Art, Wnlrcrsi, Kavcux, Bavonne, 
Berlin, Be/icrs, Bosion, Hri.-si, C-jrpcntras, 
Chicago, Cjncmnaii, Dublin, lidinburgh, 
Hanover, The Hague (Mesdagj, London 
(NG), Montreal, Nantes, New York (Met.), 
Paris (Louvre, Carnavalct), Philadelphia, 
Pontoisc, Stockholm and Strasboaig. 
Lit. A. Sensier: Etude sur Q. Michel (1873); 
L. Laiguier: G. Midtel (1927) 

Mlchetti Francesco Paolo, b. Tocco di 
Casauria (Chieti) 1851, d. FnmcavilU al 
Mare 1929. A fitithrul sun of the Abbruzzi, 
his art bekmgi with the late-oentury revival 
of ROMAHTiasM. He dq>icted the landtcape, 
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people and customs of the Abbruz/i, first as 
A Realist under the inllucncc of his Neapolitan 
teachers MOREI.I I and VM V/./l and then in 
the glittering colouristic technique of 
KORTUNY, under whose influence he fell r. 
1875 in the wake of his contemporaries 
{Wtddiiv m the Abbruzsi)i in the i8Sos he 
was infected with the oonienaporary zeal for 
social reform and concentrated on the hard- 
ships of the poor, turning in a fiml phase to 
religious mysticism and pagan myth (.The 
Cripples and The Serpents, exhibited 1900). 
He was a close friend of the poet (labric-le 
d'Annunzio. There are works in Florence 
(Mod. Art), Francavilla (Civicol, Milan 
(Grassi, Mod. Art s Naples San .Martino), 
Pescnr.i Civico , Rome .Mod. Art), Tliette 
(Rcvollellaj and Turm :Mod, Art). 
Lit. T. Sillani F. P. Mickeiti (1^32., 
E. Jaoobitti: F. P. Micheui (1935}; ^ de 
Loogu: Per m fn/Uo di Midmti (1966) 

Millaia Sir John Evetett, b. Southampton 
1S29, d. Loitdon 1896. One of the founder 
membersof the PRE-RAPHAELITE Brotherhood, 

Millais was in worldly terms the most suc- 
cessful. From his earliest years he displayed 
an extraordinary technical facility, though 
he was not perhaps as inventive as his 
friends. His Pre-Raphaelite works represent 
the high point of his artistic achievement 
but show him strongly influenced by the 
medicvalizing poetry of rossetti on the one 
hand [Altitiana 1851;, and the religious 
symbolism of w. H. hifnt on the other 1 Christ 
in the House of his Parents 1850). He made 
much of the Pre-Raphaelite approach to 
landscape with the careful deUneation of 
eveiy weed and flower (Ophelia lisz. The 
BHHd Giri i9$6), while he brou|^i a refined 
poetry to everyday life with Ataumn Lemes 
(1B56). After 1855, when he married Ruskln's 
divorced wife Effie and had to support a 
family, he turned to more broadly painted, 
somewhat sentimental anecdotes {The First 
Sermon, Ruhhlc', C^herry Rtpe, The Yeoman 
0/ the Guard' and society portraits [GlaJslone, 
Tentiysofi, .Ifr- B:\Jn't'fsltiiiii'. Ix-ss demand- 
ing in tunc .111,5 app'.Kuin.m, thc--c uoiks 
brought him immense popularity and, by 
the 188OS, an income of around £30,000 a 
year. He also illustrated a number of books 
and contributed to Once a Week, Good Words 
and other periodicals. He was brought up in 
Jersey and Brittany, moving to London in 



1838 Ik --(iiJicd at Henry Sass's school and 
fron". 1X40 .It the kovai a> Aurvn' 11c tir^t 
c-xhihituvl ihere in 1S47 and in 1S4S look part 
in the formation of the Pre-Raphaelite 
Brotherhood with Rossctti, Hunt and other 
student friends. In 1833 he became an ARA 
and visited Scotland with Rusldn and his 
wife, an assodatioo which was to end in their 
marriage. He was made a baronet in 1883 and 
was elected president of the Royal Academy 
a few months before his death in 1896. 
There arc works in Aberdeen, Baltimore 
VC'altersi, Cambridge I'uzwm), CamhridRL- 
Mass. (Fogg I, tilasj^mv. Hamburg, London 
:T3te, V&A, Guildhall 1, Manchester, Mel- 
bourne, .Minneapolis, New York (Met.), 
Oxford, Port Sunlight, SheffieM, Stratford 
and .Sydney. 

I II. J. G. .Millais: Life and Letters of Sir 
J. E. Miltais i,i8y9 ; M. Lutycns: Millais and 
the Rttskim ; 19671; G. H. Fleming: That 
Ne'er Skati Meet Again; Rottetti, MUiais, 
Hum (1971) 

JVUUet Jean Franfois, b. Giuchy (nr Cher- 
bourg) 1814, d. Barbizon 1875. Frendi 
painter of peasant life. From 1849 to his 

death he lived in Barbizon; while a close 
friend of T. i«irssK.\r and the b.\kbizon 
sriioot landscapists, his interest lay primarily 
in figure painting, in the relationship of 
country people to the land tbcy till and the 
timeless nobilitv of tbeii toil. 'It is the 
humiin, the frankly human side that moves 
me most in art,' he wrote. He was a lifelong 
admirer of Poussin and there is a carefully 
conceived classical order to his composition; 
he did not work directly from nature but 
absorbed the Barbizon painters' new approach 
10 hnishwork, oolour and tone. The son of a 
Normandy peasant he studied with Bon 
Diunoucel and J. C Langtois in Cherbourg 
(1834-6) until in 1837 Oierbourg granted 
him a scholarship to study in Paris, where 
he entered the studio ul : 1 i ai^ 'i iii , the 
historv painter apparently held iiini in high 
regard. His early works comprise nudes and 
mythological scenes, influenced by niA/ and 
Fiagonard Ojjering to Pun 1845, ()tt/i/i<< 
J'akcn from the Tree 1847); he also painted 
some one hundred portraits {An!oii:L:u- 
Hebert, Officer of Aiarine). He first exhibited 
at the SALON of 1840 but it was in 184S that 
he exhibited his first peasant subjea. The 
Wttnumer, showing tfie influence of DAUMIBR 
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and COintBl-T. In 1K49 a cholera epidemic 
drove him to move with Catherine Lemaire 
(whom he married in 1853) and their children 
to a collage in Barbizon, where he spent the 
rest of his hfe. lie continued with his peasant 
scenes ; Tfii- Soti't-rf and The BtmUrs, exhibited 
in 1850, caused critics to accuse him of 
socialism, a charge he angrily refuted. Among 
the best known of the works that followed 
are Tin' Gleaners :i857;u Aui;cliis and Death 
and the Wixuieutter (1858-9) and Mau xi'lth 
a Hoe (1863). He lived in extreme poverty 
until i860 when he was tirst taken up by 
dealers; recognition began «ith the exhibi- 
tion of nine paintings at the 1867 EXPOSITION 
UNIVERSELLE. His Work influenced artists 
throughout Kurope, notably van cmh;!!, the 
HAUUi: SCHOOL I especially j. Israels) and 
SEGANTINI in Italy. His work is best repre- 
sented in Paris (Lx)uvrc) and Boston (Mus. 
of Fine Arts), but examples are to be found 
in most museums with 19C collections, 
especially in America and France. <$ee colour 
illusiraiion 20) 

Lit. A. Sensier: La Vie el I'auvre de Millet 
(1881); E. Moreau-N^laton : Millet raeonti 
par lui-memc (3 vols 1921); L. Lepoiticvin: 
J. F. Millet, portraitiste : essai de catalogue 
1:1971) and J. F. Millet ;i973); J. Bacon: 
Millet. One Hundred Dratmn^s (1975) 

Minardi Tommaso, b. Facnza 1787, d. 
Rome 1871. Leading painter, teacher and 
theorist of the PURISMO movement, lie 
studied in Faenza with Giuseppe Zauli, 
moving to Rome c. 1803 where he entered 
the Academy of St I.uke under camuccini. 
A devoted student of Old Masters, he 
imitated many styles before he found his own. 
His 1X07 Self-portrait in a student garret 
was painted under the influence of Caravaggio 
and the northern Caravaggisti ; he copied 
Michelangelo's Last jfiidgmem for the print- 
maker Longhi : 1814-25). He was a professor 
at the Perugia Academy (18 1 7-21), and from 
182 1 professor at the Rome Academy of St 
Luke. A devout Catholic, he sought in his 
art the 'basis for a religious programme in 
the spirit of the Catholic tradition' (Faldi); 
this brought him into contact with the 
NA7.ARENES, under whose influence he painted 
his Apparition 0/ the Virgin to St Stanilat 
Kostka (1825). He signed the Manifesto of 
Purismo drawn up in 1849. Most Roman 
religious painting of the 19C was influenced 
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Minardi Tht Hosary AnmnJ t/u Nct:k of iht Lamb 11140 
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either directly by his [caching or indirectly 
by his wniiiiv: mi an theory, to which he 
turned incicasingly in later years. 'ITiere are 
fresci'cs and altar panels in many Roman 
churches* (S. Andrea al Quirinale, S. Maria 
in Mondoellit S. Andrea del Novigiato) and 
dKwbere (Spokto Cathednl* S. Aolocio io 
Anio). There ue oil paimiiiss In Boiogaiii 
Faeaza, Florence (FittO and Rome (Acad, of 
St Luke). 

Lit. G. de Sanctis; T. MinarJi e i suoi tempi 
(1900); R. Ovidi: T. MinarJi e la sua Siuvla 
lyCJ:; I. FalJi: // Pursiino e TmmuttO 
MiiiarJi iia ConuriLmiin 1, 1950) 

Mir laknsstva (The World of Art). Late 
l9Cand early 3oC Russian artistic movement, 
whose collaborators organized exhibitions 
and launched a magazine; the group was led 
by Alexander Benois and Serge Diaghilev , 
and included Bakst, Korovin, skkov, Roerich, 
LBVITAN, VASNtTsov and VRLBKL. Reacting 
against both the f'rKHi>vi/HMKi and the 
ACADIMICIANS, the Rrimp believed in a 
conrjpletely decorativ e art, 'art for art's sake'. 
They aimed to make Russian art more inter- 
national while reviving its historic and 
folklore heritage. The impetus for this came 
from the pioneerins woifc of the Abramtsevo 
artisttc oommiinltyy wImmc patron^ Sawa 
Mamontov, helped provide fiinds to launch 
the magazine Afir Ishasiva (1898-1904). 
The group brought Russia up to date witk 
world art movements (ART NOtJVBAU, French 
po<iT-iMPRF.ssiosJisM> and educated opinion 
on Russian art, past and present. The 
e.vhibilions started under Diaghilev's organ- 
ization in 1897; the first truly international 
CNhibition c\ci held in Russia ii'liowcd in 
iXm<>. l-urther exhibitions in 1906 and 1913 
included work by Lnrionov and Goncharova. 
Pioneering printing techniques, hook illus- 
tiatian and theatre decor were important 
aspects of tbeir workj Diaghilev's Russian 
ballets were their greatest international 
triumph. 

Moll Citl, b. Vienna 1861, d. Vienna 1945. 
Landscape painter of the UMPRESSIONLST 
generation. He was co-foimder widi kumt 
of the Vienna secession movement and 
influenced by him towards stylintioa of 
compositiao and a play on colour contrasts. 
He studied at the Vienna Academy (1880-1), 
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and was importantly intha-ncL-d rv E. J, 
sciiiNni.rR, with whom he worked extensiv ely 
and whose widow he married. There are 
uorks in Dresden, Munidi and Vienna 
(Belvedere). 

JM«iMt Claude OscWt b. Faiis 184% d. 
Giveny (Seine) 1926. One of the chief 
fbonden of imetamcanm. ffis oemral aim 
was to translate a visual sensatiaii immediately 
into paint on canvas; he worked directly 
from nature, often out of doors. This was the 
main inno\ ationof Impressionisir. and .Monet 
remained faithful to it throughout his liic. 
CfcZANNE is said to ha\L- described him as 
'only an eye, but my God what an eye!' He 
spent his youth in Le Havre where he made 
a local reputation with caricatures; they 
attracted the attention of aouiMM (e. 1838), 
who introduced him to painting sea and 
landscape out of doors. In Paris (i859-tio}» 
he was impressed by the work of oavbigny 
and TROYON and worked at the Acadtmie 
Suisse where be met vbummo. After two 
years military service fai Algciia be returned 
to Le Havre in 1862, where he worked along 
the coast with Boudin and jongkind. Back 
in Paris 1 1862-3) 'le entered the studio of 
GLEVRE, where he met rknoir, sisli v and 
BAZlLLt. The group c]iiarrcllcd with their 
master and retired to paint from nature in 
the forest of Fontainebleau. There he painted 
his first major work, The Picnic or Dciciiiur 
sur I'hcrbc 1 865 -6 , much influenced by 
MANET and couRBET. He exhibited at the 
SALON of 1865 but most of his subsequent 
entries were refused by the juiy. His financial 
situatioa was desperate in tbe following 
yean and he attempted suidde but was 
saved by the more prosperous Bazflle. He 
spent 1870-1 in London, avoiding the 
Franco-Prussian War (Weftminsrer Bridge). 
iMiim lS-.i-i''i he lived al .Ar.ijont.-.nl '.vhere 
Renoir and .\lanci \ isitcd hiin. .-\t the first 
Group Exhibition ol l^74 Ins /i^j.Hl - 
Sunrise ; i872i led a malicious critic to dub 
the group 'Impressionists , .'. namt- thcv 
happily adopted. In 1 876 he began a series 
of paintings of the Gate Saint-Lazarc and 
in 18H0-3 spent much time on the coast 
Cliffs at F.tretai 1883). ^ '883 he settled at 
Givcmy where be was to make his famous 
water garden. From 1890 onwards he con- 
centrated on paintings in series, changing 
from canvas to canvas at different times off 



day. Among the famous series subiects are 
Poplars i8go-i). Haystacks. iSgi , Rouen 
Cathedral (1894', The Seme 1896-7 :, The 
Tkamts (1899-1904), Venice (190S) and his 
last great series of WaxerlUits on which he 
was working at his dcatll. The vast Vi'atcr- 

Hlkh painted for tbe state and now in tbe 
Oinseria> witb tiieir shimmering pools of 
oalaiir* an daimed aa an important faifluence 
on abstract art He is reprnBHad paxtxularly 

well in Paris (Muscc de llnqmiBifliusme) 
and Boston but there are works in almost 

every major museum. 

Lit. G. Gcffroy: C. Monci, sa vie, son temps, 
son ivuvre (1922); M. de Fcis: La I'ie de 
C. Monet (1929); W. C. Scitz: C. Monet 
11960); J. Isaacson: .Monet: Le nijeiiner sur 
Therbe ! 1972); D. Rouart: .Monet Nyn^eas ; 
oil, Ics miroirs Ju letups ' 1972); D. Wildcn- 

Stein: C. Monet. Biographic el catalogue 
raisonne (1974); C. Joycs: Monti a Giverny 
(1975); S. Z. Levinc: Monet and his Critics 
(I97«) 

Montlcelil Adolphc Joseph Thomas, b. 
Marseilles 1824, d. Marseilles 1886. romant ic 
artist who used colours of violent intensity, 

building up his subject in swirling impasto. 
He painted portraits MdJiime Rene 18711, 
still lifcs [Pomegranates i\ iSSo , nudes, 
feus :;.ji'j,i.'f. • and contemporary scenes 
/;i>Jt i-L.'f.'r l',\!yer> 1875-71. His work was an 
important influence on van uociii and on the 
GLASCiow Bov.s. He studied in Marseilles and 
under DtLAROCiiE in Paris 1847-y i, where 
he copied assiduously in the Louvre, especi- 
ally £tom the work of Rembrandt, Venmeac 
and GkMgjone. At diis time he became a close 
friend of both dblacroix and diaz. wIm 
importantly influenced his vnuk. He returned 
to MaraeiUes in 1849, but was back in Paris 
from 1863 to 1870. This period brought him 
resounding success and an intcrn.-tinnal 
market the C^iates of tilasgou collected his 
work . After tlie Paris siege of iS-o he 
returned to Marseilles, living in great sim- 
plicity and drawing inspiration from opera, 
Itali-in pantomime and musn.. With no 
interest in oilicial success, he painted for 
himself and sold his work through dealers. 
His highly personal style has lent itself IO 
innumerable forgeries. Tliere are wtwks in 
Paiit (Louvre) and many Rrench provincial 
niuseums,and in Amsterdam (Riiksmuseum), 
Antwerp, Baltimore (Mus. of Art. Walters), 
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BruKscls, Bucharest 'Muzeul Toma-Stclian), 
ButTnIo, Cardiff, Edinburgh, Frankfurt M., 
Glasgow, The Hague. London : NG \ Man- 
chester, Milan, Montreal, Minncapvilis, New 
York I Met. I, Philadelphia, St I.ouis and 
Stockholm. 

Lit. A. d'Agrel, E. Isnard: Mimticvlli, savie 
a soil tviivri' 1 1926); G. Isnard: MoiiiiccUi 
Jam fa Icgciuie 11967); A. M. Alauzcn: 
Xloniicelli, m vie et son leuvre viv69,i 



Moore Albert Joseph, b. York 1841, d. 
London 1893. i-nglisih painter, mainly of 
classical subjects. His compositions were 
simple, usually of single tigures or groups in 
flowing classical drapery with titles such as 
Tilt Dn-anurf, B<<iJs, The Sofa, etc. His 
central interest lay in the interplay of colours 
and delicate colour harmonies; he frequently 
repeaied the same c"omposition in different 
tones. An eccentric who shunned the public 
eye, he was greatly admired by whistler 
and an mtlucnce on the AKSTHt i ic MovtMtN i . 
He studied with his father William, a portrait 
painter, and at the royal acade.mv Schools. 
He exhibited at the Royal Academy from 
1857, working first under the influence of the 
I'Rt'-RAi'iiAELiTES but turning to classical 
subjects in the iK6os. His brother Henry was 
a successful marine painter. There arc svorks 
in Birmingham, Glasgow. Liverpool and 
London Tate, V&A). 

Lit. A. Baldry : A. Moort, his Lift atiU Wforkt 
;i894) 



Moran ITiomas, b. Bolton (Lanes.) 1837, 
d. Sanui Barbara Ca.i 1936. Hnglish-born 
American landscapist who achieved fame 
with his panoramic views of the Far VC'est, 
Yellowstone Valley and the Grand Clanyon. 
He revelled in extraordinary natural effects 
which he painted with flamboyant colour. 
After going to the U.S. in 1844, he first 
revisited England in 1S62, falling under the 
spell of TIJRNF.R. He was also influenced by 
the HUDSON RIVER SCHOOL, and was tl>c last 
American painter to capitalize on panoramic 
\'iews of untamed nature, which he often 
improvised in the studio. Immensely popular 
in his day, he is considered, with biekm aut 
and ciiliRCH, a leading exponent of the Rocky 
.Mountain .School. There arc works in Balti- 
more :,Mus. of Art,;, Minneapolis, Phila- 
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delphia, Pittsburgh and Washington 
(Smithsonian). 

Lii. F. M. Frywcll: T. Aforaii, Explorer in 
Search of Beauty - A Puys;raphical Skeich 
(1958); T. Wilkins: T. Muran, Artist of the 
Mowitaim 11966); T. Morgan: Home 
Thounhti from Afar : Letters of T. Aforait to 
Aiary X. Moran (1967) 

Morbclli Angcio, b. Alcs&andria 1X53, d. 
Milan lyly. Pioneer Italian divisiomst 
painter and writer. He painted landscape, 
townscapc and genre using the Divisionist 
technique from i:. 1887, simply as an exten- 
sion of REALIST painting with no symbolist 
overtones. He studied and lived in Milan 
but exhibited with success and honours in 
France, Clermany and America as well as 
Italy. There arc works in the galleries of 
modem art of Milan, Rome. Turin and 
Venice. 

Ltr. U. Nebbia: A. MorM/i (1949); M- P- 
Tominctti : A. Morhelli : il prima Divisiontsmo 
etc. (1 97 1) 

Morcau Gustavc, b. Paris 1826, d. Paris 
1S98. Painter of mythological and biblical 
subjects, combining exotic, even fantastic, 
detail with a sumptuous richness of paint. 
Both oils and watcrcolours convey the 
impression of jewelled dreams, slightly 
sinister, with a preference for such subjects 
as Saiume, Orpluii>, etc. J. K. Huysmans 
discovered his paintings at the 1S76 SAI.ON 
(described at length in A Rehoiirs) and he 
was adopted by the symbolists as their most 
admired painter. The son of a Paris architect, 
he entered the FCOLE DFS BEAUX-arts in 
1846 under PicoT. He met CHASSERiAti in 
1848 and became his close disciple and 
friend, sharing with him a profound admira- 
tion for DKi.ACRoix. He spent 1857-9 in 
Italy, where he copied work by ( Jrpaccio, 
Goz/oli and .Mantegna, and struck up student 
friendships in Rome with degas, puvis de 
CHAVANNts and DKLAf NAY. He first exhibited 
at the Salon in 1852 and had his first major 
success in 1864-6 {OeJipiis and the Sphinx 
1864, Jason 1865, Orpheus 1866). Angered 
by criticism in 1869 he withdrew from the 
Salon until 1876; his work was well repre- 
sented at the E.\posiTioN universelle of 
1878 but from i88o he ceased to exhibit 
publicly , apart from some watercolours shown 
at lite Goupil Gallery in 1886. Chevalier of 



the Legion of Honour in 1875, he became an 
officer in 1883, a member of the institut 
in 1889 and professor at the Ecnle dcs 
Beaux- Arts in 1 892. He was an iniluential 
teacher, including Rouault, .Matisse and 
.Niarquet among his pupils. His work was 
much admired by Andre Breton and the 
Surrealists. He left his Paris home, the 
present Muscc Gustavc Morcau, and a large 
proportion of his work to the state. There 
arc a few works in the Lou\re, and also in 
Cambridge Mass. Fogg i, Qticago and New 
York Met.). /5t'<' (olotir tltmtraiion 291 
Lit. R. von Holten: L'Art fantastique de 
Gusiatx Aforcau 11960); J. Paladilhe, J. 
Pierre; G. jVl<irf<j« ;i972); B. Wright: G. 
Moreatt et E. Fromentin : dociunents inidits 
119721 

MorcUi Dumenicu, b. Naples 1823, d. 
Naples 1901. A pioneer of realism in Italy. 
His subjects, which were generally taken 
from history, romantic literature or the 
Bible, were painted realistically and often 
selected to parallel contemporary events or 
thoughts, giving the painting reality on a 
second level. His declared aim was to 
'represent figures and happenings, not seen, 
but imagined and real at one time'. His 
influence was fch not only in Naples but 
throughout Italy, especially among the mac- 
OIIAIOLI in Florence; the jury of the 1880 
national exhibition at Turin conferred on 
him a diploma of recognition as the foremost 
artist in Italy. He studied with C. Guerra 
and C. Angclini at the Naples Academy but, 
powerfully influenced by the naturalistic 
painting of the brothers PALIZZI, he rebelled 
against academic instruction. He was involved 
in the revolutionary activities of 1 848 and in 
1855 visited Germany and France, seeing the 
ILVPOSITION universelle in Paris. There he 
met DELAROCllE and developed a particular 
admiration for meissonier. Ne.xt he visited 
Florence, where he was enthusiastically 
received by the Macchiaioli. In Milan 1860- 
I) he became friendly with in'DIINO and the 
Milanese romantics. In 1868 he became a 
professor at the Naples Academy. From 4. 
1870 he concentrated on biblical subjects 
painted with everyday realism in southern 
sunhght. His style Ix'came increasingly sum- 
mary and impressionistic. There are works 
in Bari, Florcnc-c (Mod. An), Milan jGrassi, 
Mod. Art), Naples (Capodimontc), Palermo 
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(Mod. Art), Rome (Mod. Art), Trieste 

(Rcvoltclla), Turin (Mod. Art) and Venice 
(Mod. Art). 

Lit. P. Levi: D. Morclli {1906),V. Sinazzola: 
D. Morelli (1925); A. Conti: D. Morelli 
{1927) 

Morel Henri, b. Cherbourg 1856, d. Paris 
1913. Second generation impkessiunist 
marine and landscape painter. He studied 
in Paris with Carollcs and I.AirRENS and 
exhibited at the salon in 1880. He then 
abandoned an otiiciai artistic career to paint 
freely in the countr>'sidc, and became one 
of the group round GAUGUIN at Pont-Avcn. 
His views, largely limited to Brituny, were 
strongly influenced by monet. There are 
works in Boston, Cambridge Mass. (Fogg), 
Detroit, Reims and Washington (NGl. 

Morgcnstcm Christian Ernst Bemhard, 
b. Hamburg 1805, d. Munich 1867. Pioneer 
of naturalistic landscape painting in Ger- 
many, with DAHI, and GURLITT, his student 
companions in Hamburg. He settled in 
Munich, where his practice of working 
directly from nature and his fine observation 
of light, air and colour had an influential 
impact on the landscape school. The son of a 
miniature painter, he worked first with the 
panorama painters Christoph and Cornelius 
Suhr before beginning his formal study 
(1824) with BEKDlxiiN in Hamburg. In 1827 
his move to the Copenhagen Academy and 
study expeditions to Sweden and Norway 
brought a sudden flowering of his talent for 
landscape. He returned to Hamburg in 1828 
but settled in Munich in 1S29 and spent the 
rest of his life there. His small paintings of 
f. 1830 were painted with considerable 
freedom and directly inspired by nature; 
his later work, influenced by rott.mann and 
the DUSSELDORF .w.llooL, tends to a more 
conventional komanticism. His son Carl 
was also a painter. There are works in 
Wroclaw, Karlsruhe, Darmstadt, l-rankfurt 
M., Hamburg, Hanover, Karlsruhe, Kiel, 
Ixip/ig, Munich (Schack), Prague, Stuttgart 
and Zurich. 

Morisot Bcrthc Marie Pauline, b. Bourgcs 
1841, d. Paris 1895. French painter of the 
IMPRESSIONIST sch(.>ol ; she exhibited at all but 
one (1 879) of the Impressionist Group Shows 



and married the younger brother of MANfT 
in 1874. The daughter of a government 
oflicial, she took early to painting and came 
to Paris with her sister Hdna to pursue her 
studies. She worked with t;oROT : 1862-8) 
wht) was the main influence on her early work, 
especially the delicate landscapes Port of 
Lorient 1869). She first exhibited at the 
SALON in 1865. In 1868 she met Manet, who 
influenced her in a new direction 'Woman 
with a Mirror 1875); she became one of his 
favourite models and, after joining forces 
with the Impressionists, was partly 
responsible for his adopting open air painting 
and replacing his characteristic blacks with 
their pure bright colours. She concentrated 
mainly on portraits and interior scenes : The 
Cradle 1873), combining an intimate flavour 
with a subtle harmony of tones. She also 
worked extensively in watercolour and pastel. 
Mallarme, degas, monet and renoir were 
among her close friends. Tlierc are works in 
most galleries of modem an, including 
Boston, London :Tate), Paris (Muscc dc 
rimprcssionisme!' and Washington (NG). 
Lit. D. Rouarl: CorrespondaiKe Jt- B. Morisot 
{1950); M. L. Bataille, G. Wildenstein: 
B. Aforisol : Catalogue des peinltires, pasielles 
el aquarelles (1961); E. Mongan and others: 
B. Morisot : Drawings, Pastels, Waiercohurs, 
Paintings ;i96i) 

Morris William, b. Walthamstow 1834, d. 
Hammersmith 1896. A close friend and 
associate of burke-JONF-S from Oxford days, 
he briefly tried his hand at painting in the 
1 850s, collaborating with ROSSbTTi on the 
Oxford Union frescoes (1857). His fame, 
however, rests on his anti-industrialist efforts 
to revive hand-crafismanship. The firm of 
Morris, Marshall, Faulkner and Co., 'Fine 
Art Workmen in Painting, Caning, Furni- 
ture and the Metals', was founded in 1861. 
Morris's own basically floral wallpaper and 
chintz designs, deriving from medieval 
illuminations, have had a lasting popularity. 
In 1891 he founded the Kclmscott Press, 
which did much (o raise standards of b<.H>k 
design and printing. He was also an ardent 
siKialist and poet. His work is well repre- 
sented in London V&A, Tate, Waltham- 
stow). 

Lit. A. Briggs (ed.): W'. Morris: Selected 
Writings and Designs <I962); P. Henderson: 
W. Aiorris; His Life, Work and Friends 
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(1967)} ^- Watkimon: W. Aiorm as Designer 
(1967) 

Mont Samud Finley Brccsc, b. Charles- 
town iMass.) 1 79 1, d. New York 1872. 
American painter and inventor of the tele- 
graph ( Mor^e code;. Intellectually committed 
to history painting, he made a living from 
pi>:[r,iils jnJ iKcusionally dabbled in Pous- 
sinesquf landscape. 'I cannot be happy unless 
I am pursuing the intellectual branch of the 
art. Portrait'. ha\c none of it; landscape has 
some of il ; but history has it wholly,' hc 

wrote from LonUoo. Hc studied at Yale but 
in 1811 left with allsidn fbr LoudAo, wbeie 
he shared lodgiiics with lbsls and studied 
with WEST who, with Allsioa, fired his 
ambitions as a histor>' painter {Dyhtg Hercules 
1813). However, hc was forced to take up 
portrait painting lor financial reasons, and 
on his return to America 1815) worked as a 
portraitist in Boston and in New York 1 1823). 
His historical showpiece, ih<: House I'f 
Ki-friHiiiLiavi.s 1S22:, included cighty-hve 
portraits of careful accuracy. He was a co- 
founder and hist president of the nationai. 

ACADEMY OF DESIGN I826-45 and 1861-2I 

but, disenchanted by his failure to receive 
oominissioas finr frescoes in the Capitol, be 
turned from paia^ n invottiim (c i8$8). 
There ate works in Boston, Gambridie Mass. 
(Fogg), Chicago, CinciBnati, Detroh, Hew 
York (Met, Brooidyn, Hist. Soc, Nat. 
Acad.), Washington (Corcoran, NG1 and 
Worcester. 

Lit. K. L. Morse; Li/c. Litnrs ami Joiinm/s .>/ 
.f. F. B. Af-M. KM.) ; C. Mabee: The 
Anwrican Leonardo ^iy43;; O. W. Larking: 
,S'. F. B. Morse and Ammeaa Demacratk Art 
C1954) 

Mount VCilliam Sydnev, h Sita-.iki-i. 1 nng 
Island N.Y.: 1807, d. Sclaukut 186S. t'leiire 
painter and portraitist. His happy tempera- 
ment overflowed inro ni::!! su nc-. of l,i<iig 
Island; whites and blai ks ;ilikr licpii ted 
in their workclothcs, dancing, music-making 
and resting, though seldom at work [F.t'l 
Spearing at Setai(ktr 1845, Banjo Player 
1858). His style is simple and realistic, using 
bright clear colours. Hc worlicd with hfa sipi- 
painter brotiier Heniy from 1824 to 1826 
before studying at the tMTiONAL ACANMY OF 
DBSION (1826-7), where he first exhibited in 

IJ4 



1X2S. He lived in New "I'ork from i. ii<2y to 
1836, but spent the rest of his life on the family 
farm at Stony Brook, Long Island. His 
genre scenes achieved a wide popularity 
through the amekioxn art-union and several 
were reproduced as lithographs or engravings; 
be painted poruaits when short of numey 
and in the iSsoa showed an increasing 
ioMrest in hxidaaqpe (jPfHcr m tfo AiB iBsoX 
He became a member of the National 
Academy of Design in 1832. There arc 
works in Boston, Cambridge Mass. I-'oggi, 
C'hicago, New York Met , BriN»kl\n, Hist. 
Soc Pub. Lib. ), Stony Btx^k and Washing- 
ton ;NG, Corcoran, Smithsonian). 
Ln. B, Covvdrey, H. W, Williams; U". .V. 
Moiiiii, an /IwiriitJ" Painter 11^44:, B. 
Cowdrcy: The Three Mount Brothers ;iv47) 

Mucha Alfons Marie, b, haiuice iSfK., J. 
Prague I'j^y. C/ech painter, designer and 
decorator, one of the leading exponents of 
Aid NorvFAr He designed many posters, 
p.irticularlv tor .Sar.ih Bernhardt, carrying 
the deci>rativc 'whiplash' line to its furthest 
limits with twisting tendrils ol tlowers and 
bi/.arre undulations of hair, lie studied at 
the Prague and .Munich Academies before 
moving to Paris (1887), where he worked 
with LAtntBNS and at the AtMD^MtB jULtAM, 
and soon became the pivot of the Art Nouveau 
movement. Between 1904 and 1913 hc paid 
several extended visits to the U.S. After c. 
1910, Prague became his base and he turned 
to patriotic p;iiniini:s in the academic manner 

Fpk i\f ihc Siiiiu I'diplf iyio-2S - There 
are works in Baltimore 1 Mus. of Art , London 

\'&Ai, New York, Paris Carna valet 1 and 
Prague NCi :. 

B. Reade; An Xi'm iii:: jn.! A. Minlia 

l^)6^,\\ J. Mucha: A. M^uiui. I.ifc an J 
An J. Mucha, M. Henderson, A. 

Sdiarf: A. Mudta: Posters and Pkotegraphs 
(197O 

Miiller Victor, b Frankfurt .\1 1S211, d. 
Munich 1.S71. Painter mainly of mytho- 
logical and literary subjects (Shakespeare, 
Goethe, etc.). He was considered in his time 
a revolutioiutry fbr he approached these 
subiccts with a SBAUSA that he had learnt 
fram cotniBir in Fkris; his strong use ai 
colour led critics to compare his work with 
that of DELAC801X. He studied in Frankfurt/ 



\\. with sitiNLt, in Antwerp, and with 
couTLRt in Pans. As a oolourist he was 
influenced by his fellow student feuerbacii 
and as a Realist by Courbet. He worked in 
Frankfurt (1858-64) where hc had his first 
success with a realistically painted Hero and 
Leander. In 1864 he settled in Munich where 
he became the leader of the Realist-oriented 
group tint included txiBL, tboma and 
HAimnt His mafor series of Shakespearian 
paintings date from the Munich years. There 
arc works in Berlin, Frankfurt .VI. and 
Munich. 

Muller Leopold Karl, b. Dresden 1S34, 
d. Vieima 1892. Austrian naturalistic painter . 
at Oriennd life. He studied at tlx Vienna 
Academy with C. Blaas and C Ruben, and 
was a friend of prrreNKOFBN, by whom he 

was much influenced. On a visit to Fgypt 
! 1875-6) with M.«<ART, LENBACH and a group 
of iitlicr artists, he discovered the world which 
he w;is to paint for the rest of his life. He was 
a professor at the Vienna .Academ\ from 
1877. There arc works in Graz, Mumch and 
Vienna (Belvedere). 

Miller ^raiiam James, b. Bristid 1812, d. 
Bristol 1845. English landscape painter, son 
of the Gcrman-bom curator of the Bristol 

Musriiii-i His 1-nglish views have a Iresli 
n;iliir:il:sm that reflects the intluenco ot 
coNM Aiii i .-.nd co.K; he is better known for 
his paintings ot Venice and the Middle Fast. 
Komantically conceited, fieeU painted and 
rich in colour they owe a debt to ti'Kmk, He 
first e.\hibited at the royai. acadrmy in 1833. 
In 1834-5 he visited Germany, Switzerland 
and Italy, in 1838-9 Greece, Egypt, .Malta 
and Naples, and in 1843-4 was in Turkey. 
His work is beat icpicacnted in Biislol but 
there are also palnrlngs and waieroolouia in 
London (Tine, VftA, BM). 
Lit. N. N. Solly: AUmoir tht Life 0/ IT. jr. 

MulUr (1875) 

Mulready William, b. Ennis (Ireland^ 1 7S6, 
d. London 1863. With wilkie, a lounding 
father of Victorian genre painting. His careful 
and delicate execution was enhanced by the 
uae of luminous ooloun, for these qualities, 
he has been dubbed a foreninner of the 
rai-RAPHAELiTBS. Many of his paintings 
illustrate popuhv daaalo, aocb as Cervantes, 
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Shakespeare, Croldsmith and Molicrc, but 
hii anecdotal countn,' scenes were also 
admired 'Sonnei i. 1839, Shooring a Cht-rry 
1848). He left home as a boy, entering the 
ROYAL ACADEMY Scliools in 1800 when only 
fourteen. He fir&t painted history and land- 
scape, but in 1807 turned to genre under the 
influence of Wilkic and Dutch 1 7C paintings. 
I le had his Krsi major success with The Fight 
Inicrrupud in 1816. An ARA in 1815, he 
became an RA in 1816, and continued to 
exhibit successfully until 1862, developing a 
technique of painting in thin layers of colour 
on a white ground. His sons John, Michael 
and William Jr were also artists. There are 
works in Dublin, Edinburgh, Leeds, Lx)ndon 
(Tate, V&A, NPG), Manchester and Paris 
(I.^uvrc). 

Lit. F. G. Stephens : Mfinorials 0/ W. Mul- 
Tcady ;'i867); J. Daffome: Pictures and 
Biographical Sketch of W. iMulready 1872) 

Munch Edvard, b. Loten (Hedmark) 1863, 
d. Oslo 1944. Norwegian painter and graphic 
artist ; he is considered a sv.mbolist and also 
a forerunner of Cierman Expressionism. He 
sought in his work to give expression to the 
dark turmoil of his soul, returning repeatedly 
to themes of love and death. He was closely 
associated with the Berlin secession; the 
suppression of his exhibits from the 1892 
Berlin Exliibiiion was a seminal influence on 
the formation of the group. The son of a 
doctor, his childhood was studded with 
tragedies, including the deaths of his mother 
and sister. He took up painting in 1880, 
studying in Oslo with Hcycrdahl and KROHG, 
and visited Paris in 1885, returning 'the first 
and only Impressionist of Norway' (Krohg). 
The Sick Child 1886 1 and Spring : 1889) are 
important works of this period. On his return 
to Paris : 1 889) he studied briefly with bonnat 
and found in the work of van oogh and 
GAUGUIN the chief inspiration for his mature 
st\'le. Panic-stricken works such as Karl 
Johans Gate (1892) and The Cry (1893) 
followed. It was at this period that he con- 
ceived the plan of grouping his paintings 
together as a Frieze of Life, the whole thus 
becxming an outward expression of his inner 
tx>nception of the world; he exhibited his 
work under this title at the Paris Galeric Art 
Nouvcau in 1896 and at tlie salon des 
iNDEPENDANTs in 1 897. In the 1 890s, he began 
to turn his favourite themes into etchings 





and Hihographs of great power. He lived in 
Berlin (1892-5), in Paris (1895-7) and then 
mainly in Germany until 1908. In 1909 he 
returned to Norway after a nervous break- 
down; his later work is rich in colour but in 
a calmer, more naturalistic vein. There is a 
Munch Museum in Oslo and there are works 
in most museums of modern art. / sic colour 
illuiiration jii 

l.it. O. Bcncsch: F-. Munch (i960); J. H. 
Langaard, R. Revold: E. Munch: The 
University Murals, Graphic An and Patiiliiigs 
(i960); O. Sarvig; E. Munch: Graphik 
(•965); J. P. Hodin: E. Munch (1972); 
R. Heller: E. Munch: The Scream C1973) 



Munk&csy Mihaly von (bom Lieb), b. 
Munkacs 1844, d. Endenuch (nr Bonn) 1909. 
Hungarian RF.AMST painter, influenced both 
by the dOsseldorf school genre painters 
(KNAUS, VAUTIER) and by COTRBET. His early 
work is mostly genre, including many Hun- 
garian scenes, and showing a serious concern 
for the struggles of the poor. In Paris (1872- 
96) he established an important international 
reputation with religious and historical paint- 
ings (Milton Dictating Paradise Lost to his 
Daughters 1 878, Christ before Pilalc 1881) 
although continuing to paint some genre 
scenes and landscape. His family name was 
Lieb but he adopted the name Munkacsy 
after his birthplace in 1863. He studied in 
Budapest (1863), in Vienna witli rmil i 1864 ) 
and in Munich with f. adaai (1866); he first 
visited Paris in 1 867, and studied in Diissel- 
dorf with Knaus 1.1868-72). Last Day of a 
Condemned Man, painted in Diisscldorf, won 
him a salon gold medal in Paris in 1870. 
He moved in 1872 to Paris, where his dark- 
toned Realism n-as importantly influenced by 
Courbel; he worked in Barbi/on in 1873-4. 
Milton (1878) made him famous and from 
1879 to 1890 he withdrew from the Salon, 
exhibiting a scries of religious paintings in 
his own studio. He received a Hungarian 
knighthood ('von'l in 1878 and in 1896 
returned to Hungary, where his success 
stimulated a new surge of national artistic 
endeavour. His work was an important early 
influence on LitBbRMANN. There are works 
in Elaltimore (Waltcn,), Budapest (Fine Arts, 
NG), Berlin ; NG), Cincinnati, Detroit, Dor- 
drecht, Dresden, Diisscldorf, The Hague, 
Hamburg, Moscow fTretiakov), Munich (N. 



Pin.l, New York CBrooklynl, Paris and 
Stockholm. 

Lit. L. Vcg\-ari: Kaialog der Gcmdlde und 
ZeichtiuHgen Mihaly Munkaays (1959) 



Munthe Gerhard Peter Frantz Vilhelm, b. 
HIverum (Osterdal) 1849, d. Oslo 1929. 
Norwegian painter and watcrcolourist. He 
moved through rfalls.m - landscapes in the 
Barbizon manner - to iMrRESsiosusM, to 
illustration of Norwegian folk history and 
myth for which he is accounted a Norwegian 
SYMBOLIST. He worked in many media, 
fresco, oil, waiercolour and engraving, and 
also created designs fur stained glass, carpets, 
furniture, ironwork and ceramics. He studied 
in Oslo with J. F. Eckersberg and M. Miiller 
from 1870, in Diisseldorf f 1874-7) and in 
Munich (1877-82). He also visited Paris, 
where he was influenced by the Impres- 
sionists. His mature style with bright palette, 
sure colour sense and rhythmic decorative 
line powerfully influenced a younger genera- 
tion of Norwegian artists. There arc works in 
Bucharest, Copenhagen, Gotcborg, Helsinki 
(Athenaeum), Krefeld, St Louis and Stock- 
holm. 

Lit. H. Rikken: (7. Munthcs dekorative Kunst 
(1946); H. Bakken: G. Munthe : en biografisk 
fliidie (1 952) 



Mussini Luigi, b. Berlin 1813, d. Siena 
1888. Leading Tuscan exponent of I'URiSiMo. 
Personally scorning the work of ovkrbeck 
and the na/ARFNIf.s as plagiarism, his Purismo 
was based on personal studies of 15C paint- 
ings in the chapels and churches of Florence 
and was influenced by his friendship with 
INGRES. Sufficient classicism remained in 
his style for Paris critics to label his Eudoro 
and Cimodocea (1 854-5) '''' 'Davidian' in 
1857. Not a prolific painter, his role in the 
rediscovcrj- and re-evaluation of the Italian 
primitives was greater as a teacher, writer and 
administrator. He studied witli his brother 
Ce&arc and at the Florence Academy under 
BENVENiiTi and BFZZIJOM, but he became 
antagonized by academic teaching and sought 
inspiration in 1 5C painting. He won a pension 
for study in Rome (1840-4}, where he began 
an association with Ingres and the French 
Academy. In 1848 he enrolled in the Tuscan 
volunteers, and the following year went to 
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Paris, where he received commissions from 
the l-'rcnch government and remained until 
in 1851 he became director of the Siena 
Academy. He was a correspondent member 
of the French institut ( 1859) and an active 
member of the Belle Arti Commission for 
the restoration and conservation of Tuscany's 
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Nabis. A group of French artists, c. 1889- 
99, interested in svNTHirrisM as developed 
by BkHNAKD and Gauguin and preached in 
Paris by serusier, who brought them to- 
gether. BOKNARD, \1IIIJ-ARD, DEXIS, Ranson, 
the sculptor Maillol, vallotton and rippi.- 
RONAi all belonged to the group. They had 
close contacts with the symbolist poets and 
were interested in theatre design, book 
illustrations, posters and stained glass as 
well as painting. In addition to Gauguin, 
puvis DE CHAVANNKs, RtlHiN, primitive sculp- 
ture and Japanese prints were important 
influences on their work. 
Lit. A. Humbert: Lfs Nabis vi kiir ipoqtie 
1888-1900 11954); F. Hermann: Die Revue 
Blanche und die Nobis (1959); C. Chassc: 
The Nobis and their Peri<\i (1969) 

National Academy of Design, New York. 
This was an institution founded by native 
artists who felt that their interests were not 
scr\'cd by the Europe-oriented a.merican 
ACADEMY OF FINE ARTS. Led by Inman and 
MORSE, the artists formed a drawing associa- 
tion (1825) which was self-governing. The 
National Academy was founded in 1826 with 
Morse as president; a drawing school was 
started and an annual exhibition instituted 
whose gate money initially supported the 
whole venture. Only modem American 
paintings, not previously exhibited, were 
accepted; membership was restricted to 
artists from the New York area until 1862. 
DURAND followed Morse as president 1 1846- 
61). Having fostered the emergence of the 
native school of genre and landscape, the 
academy became temporarily overshadowed 
by the powerful American art-union. By 
1877 its administration had become reaction- 
ary and the Society of American Artists was 



historic monuments from its inception in 
1866. 'I'here are works in Avranchcs, Bourg, 
Faenza, Florence iMod. Art), Paris ;Louvre) 
and Rome ; Mod. Art:. 

/.If. L. Mussini: Epistolorio ortistieo, colla 
vita di ltd striito : 1893}; L. Anzolctti: I'lVa 
di L. Mussini (1893) 



foimdcd as an alternative exhibiting society 
by the new generation of realist- and 
IMPRESSIONIST -oriented artists. 

Naturalism : Naiuralisi) .(^i; rf.ALT$M 

Navez Francois Joseph, b. Charlcroi 1787, 
d. Brussels 1869. neoclassical painter and 
hgurehead of the Brussels art establishment 
from e. 1830 until his death. A pupil of 
DAVID, he was faithful to strict classical tenets 
in his te.iching, though a modicum of 
REALISM found its way into his work, especially 
the portraits {Hemptinne Family 1 8 16), which 
show the influence of his friendship with 
INGRES, SCHNETZ and ROBERT. After Studying 
with P. J. Francois in Brussels and with 
David in Paris, he spent 1817-22 in Rome, 
where he greatly admired Raphael. In 1833 
he became director of the Brussels Academy, 
and was in charge of the jury for the Brussels 
INTERNATIONAL EXHIBITION of 1 85 1. He 
became a knight of the Order of Leopold of 
Belgium and of the Lion of the Netherlands, 
received the Legion v>i Honour and was a 
correspondent member of the iNSTi trT, as 
well as an associate of several foreign 
academies. There are works in Amsterdam, 
Antwerp, Brussels (Musecs Royaux), Berlin 
and Munich. 

Lit. A. Alx in: F. J. Navez, fo i'ie, sef wuvres 
et sa correspotidanee ( 1 870) ; F. Marct : F. J. 
Naves (1962) 

Nazarenes. A group of German artists 
working in Rome in the early 19C, dedicated 
to a rcju\'enation of German art in the 
Christian spirit of the .Middle Ages. They 
rediscovered iind emulated the work of 15C 
artists before Raphael in conscious opposition 
to their contemporaries who looked to the 
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Renaissance classicists Raphael, Michel- 
anKcrlii and the (".^irraci i i as iiukK-Is o! pcr- 
rection in painting. In then lutci works t!ie 
distinction tends tn become aLadcma' since 
they too fell under the bpcll of Raphael 
The founder figures were overbeck and 
pvorr; as students they rediscovered the 
older mnters and adopted their style in 
reaciioa against the classical teaching of the 
Menna Academy. They foimded the 

BROTtlERKOOD OF ST LUKE (1809) With L. 

Vogel, J. K. Hottinger. J. Wintergerst and 
j, Sutter In iSio Overbeck, Pt'ort, Vogel 
and Hottmgci iett Vienna tor Rome, where 
they established themselves in the monastery 
of S. Isidoro and led a monastic life in 
emulation oi' Fra Aneclu v>, ^ islhng themselves 
-the Fratclli di S, Isidoro. On leaving the 
monastery they called themselves the 
Diireristen, but il is their nickname of 
'Na/arenes', inspired by their long hair and 
long cloaks, that has survived. In Rome many 
visiting aitisti joined the cirde for shorter 
or kmger periods, notably cxniNHt-ius, 

SCHADOW, VEIT, POHRICH, PRIEDRICH, OLIVIER, 

SCHNORR VON CASOLSFeU) and STEINLE. 
Cornelius became the leadins; spirit after 
Pforr's death in 1812 and inspi . ) j l up s 
interest in communal fresco p.niuii-ih' Casu 
Bartholdy frescoes 1815- 1 ( :,isino Massimo 
frescoes 1817-27^ Na/;ircnism was rc- 
cxpoitci to (ierm.iny with its disciples .is 
directors iif iiumy li Mdinv ac:uleniie^, notably 
Cornelius in \\iin:eh. It inspired phrksmo 
in Italy, influenced the PR£-RAPHAtLlTES in 
Britain, and had a second belated impact 
throughout Europe with the publication 
in tSte of Sdinorr voo Carolsfeld's Illustra- 
tions 10 the Bible. While ttiere appears to 
have heen little contact between tte Ffcndi 
and German artists working in Rone, the 
religious paintings of mcRES are said 10 show 
the influence of the Nazarenes. 
Lit. P. F. Schmidt; Di* Liikatbruder {1924); 
C. G. Hcisc: 0.a-)\\ k unJ u'iii ATrm (I92S); 
K. .Andrews: I'/w .Vjrureirt.v 

Neoclassicism Neoclassical 1. .\ product of 
the At;e ol linli^hlciiinent and an idealistic 
reaction to the superliciality of rococo. 
Artists aimed at 'noble simplicity and calm 
grandeur', composition was often derived 
fnm classical reliefs and vase painting, 
figores idealized as in antique sculpture, 
while colour was considered less bqponant 
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than line and modelhng. The style domin;Ued 
the late iSC and cjrlv io(_:, ongmating in 
Rome and spreading throughout Hurope. 
ivwili wiis lis greatest exponent in the field 
of painting [ Oaih oj ihi Horaiii 1784, Ititer- 
VtUthm of the Sabine Women 1799) and 
CAMOVA in sculpture, but Vien in France, 
Men|» in Gennaiqr (Pamataa 1760- 1}, 
nraneti in Inly, west (,4grippiM tath iht 
Ashet «f Otrmmueus 1768) and piaxman in 
England were also among the pioneers. The 
movement coincided with a strong renewal 
of interest in antiquity, stimulated in part by 
the discovery of the buried cities of Hercu- 
laneum and Pompeii. But it \vas more than a 
historical revival; it was an idealistic attempt 
to distil the principles o: gieit art tor all 
time and all peoples. The idea that there was 
only one 'true stj'le*, irrespective of the artist 
who praciij>ed it, was a central feature of 
Neoclassical theory. Writers of the period 
derived the pvindples of 'true s^le' by 
reference to antiquity, in architecture, in 
sculpture and, with slightly more difficulQr, 
in painting. The absence of antique example 
in painting led to the virtual reclassification 
of Raphael, Michelangelo, Poussin and 
Claude as classical artists. These lhet>retical 
writings were of major importance to the 
movement; its original impetus stemmed 
from the influence of art historian-iheonst 
J. J. W'inckclmann over .irtists working in 
Rome .Meiigs, West, David;, his Hini/ry 
oJ A'hhH! An was published in 1764 and 
translated into English by Fi'btLi. I'he 
principal features of Neoclassical thcor>' 
were: a belief that great art should be 
ennobling, hence the depiction of noble 
deeds from liisioiy (Homer, Ossian and the 
Bible befaig the most fiivoured sources of 
subject natter); the strivii^ after Ideal 
Beauty In composition, figures and land- 
scape - this required the close study of nature 
and the selection from it of the most perfect 
example of each of its features the difhculty 
ot this sele'ction could be eased by relerence 
to that already achieved bv great artists of 
the past!; the striving at"ter Truth, which 
made artists suspicious ol colour as an ciiu^li i e 
artitice while particularly admiring the purity 
of outline drawing 1 the outline drawings of 
Flaxman and Carstens were long a com- 
positional source for other artists). 

While these ideas have their philosophic 
base in tiie Enligbteimient, the style came 



to maturity at the bcginniiig ot the ko.\i.\ntic 
period ; there are Romantic elements in the 
work of all the maior Neoclassical artists: in 
the intense REALISM of David's portraits, in 
the patriotic pomp and colour of his 
Napoleonic paintings, in West's depictions 
of co m em p oraiy and medieval history, in 
Fuseli's weird ilhistcatiQna no S l wl c a pe a re. 

David dominated the French artistic 
hierarchy of the Revolutionary and Empire 
periods and artists flocked to his studio from 
all over Europe. Through his pupils kckers- 
BERG and KR,\! i ; hi-. Realism, as well a- h;s 
clear outline and mvuleiling, were a fiirmatu e 
inlluence on the nitntRMiaiR style. In the 
1S20S and 1S3CS his pupils gained a dominant 
position in the French .-^cadeinie and, stress- 
mg the importance of noble subiect matter, 
line and ftni&h, fought a rearguard action 
against the Romantic colourists and the 
ReaUsis. Thus Neoclassicism was transmuted 
into academic chissicism and retained iu 
hold throughout the century through moRBS, 
FLANimiN, euvRi, ootmm, moGuntEAU, 

CABANEL and PDVIS DE CKAVAMNBS. The I9C 
passion for history painting also had its 
roots in the work of Benjamin West and J. I.. 

David. 

portrait and landscape were considered 
inferior branches of art in the Neoclassical 
period, but there were ne\erlheless superla- 
li\e achievements m the portraits of David 
and Ingres and a flourishing school of 
hfatorical landscape. The proper approach 
to landscape painting was codilied by 
VALENCIENNES in his Elements ck la fterspcciivc 
praciique, published in 1800. Poussin and 
Claude should be followed, particularly in 
the matter of compositioni 'truth' was to be 
assured by sketches from nature which should 
take at most two hours on account of dunging 
light; landscape should be used to illustrate 
a classical theme which required the study 
of Greek and Roman literature. Broadly 
speaking these were also the principles 
followed by Kix.ii, who e.xeited a dominant 
inlluence on landscape pauilmi; m the 
German speaking world late into the lyC. 

Neoclassicism, which was a fully inter- 
national movement, also profoundly 
influenced architecture sciiinkfi., .Adam, 
Ledoux), interior design, all the applied arts 
(furniture, silver, etc.) aiid even feshions in 
dress. 
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Nco-Grccques. A group of young French 
artists, also known as the Pomp^istes and led 
by GfeR^ME, who in the late 1840s and 1850s 
achieved a wide popularity with genre scenes 
set in classical antiquity. They were mainly 
students of gleyre, whose monumental 
scenes of classical histor>' and allegory were 
a major influence on the new style; the 
younger artists added grace, eroticism and 
wit. The enthusiastic reception accorded to 
Gcromc's Cock Fight in the 1847 SALON was 
the basic stimulus that encouraged the young 
artists to develop this type of painting. The 
group included Boulangcr, Hamon, Picou 
and Aubert. 

Neo-Impressionism (Nco-Impressionisi) 
see DivisiONiSM 

Neuville Alphonse Marie dc, b. Saint-Omer 
1835, d. Paris 1S85. Military painter and 
illustrator who enjoyed an important reputa- 
tion followng the 1870 Franco-Prussian 
War. He studied under picot and Di;tj\CR01X, 
and his preference for military subjects was 
shown in his hrst salon exhibit The Siege of 
Sehaitopol 11859). His paintings of the 1870 
war were widely reproduced as engravings, 
thus establishing his popularity. The 
painterly bravura with which he evoked 
powder-smoke, destruction and the fur\' of a 
fusillade shows him to be a true pupil of 
DclacToix. He became a chevalier of the 
Legion of Honour in 1873 and an officer in 
1 88 1 . There are works in Baltimore : VX'alters), 
Chantilly, Dijon, Grenoble, Lille, Moscow 
(Tretiakov', New York .Vtet.j, Paris (Petit 
Palais), Philadelphia, Saint-Omer, Versailles, 
Washington (Corcoran) and Williamsiown 
Mass. I Clark). 

New English Art Club. Founded in 1886, 
the club was a rallying pwint for English 
artisLs who had felt the influence of the 

BARBIZON SCHOOL and LMPRESSIONISM. The 

painters tended to concentrate on landscape 
and realistic depiction of contemporary life 
and were much influenced by whistler. 'The 
"New English", at its start, was a varied mob 
of painters, chiefly young, complaining and 
proclaiming at the gales of the [ROYAL] 
ACADEMY over its constitution, its exclusions 
and tardy recognitions, its antiquated School,' 
wrote D. S. MacColl, an early member and 
influential critic, .steer was a central hgurc; 



sicKERT joined in 1888; sargent vras a 
regular exhibitor. Contacts with the gla-sgow 
BOY.s were severed after the work of one of 
them was not hung. The years l8i>o-lyi4 
saw the club's most important contribution 
to the course of English art. 

Newton Gilbert Stuart, b. Halifax (Nova 
Scotia) 1794, d. London 1835. Americ-an 
painter of humorous literar>' genre and 
portraits. He was a nephew of STUART, with 
whom he initially studied but later quarrelled. 
He visited Italy in 1817, meeting Leslie there 
and returning witlt him to London to study 
at the royal acaokmy. He painted comic 
scenes from Shakespeare and the classics in 
Leslie's company, and became an ARA in 
1828 and an RA in 1832. His artistic career 
was cut short by mental illness. There are 
works in Baltimore i.Mus. of Art), Boston, 
Cambridge Mass. i Foggl, Dublin, Glasgow, 
Liverpool, London :V&A, Wallace, Tate) 
and New York i Met.i. 

Nittis Giuseppe de, b. Rarletta fBari) 1846, d. 
Paris 18S4. His early landscapes, painted with 
cr\'stallinc clarit\' under a bright sun, are 
among the most distinguished products of 
REALLST painting in Naples; after moving to 
Paris he adopted a broader brushwt)rk under 
the influence of the lmpre.ssiomsts and 
turned to the depiction of high society, 
townscapc and cit>- life. His work became 
fashionable and he won several sAI on 
honours. He entered the Naples Academy 
in 1861 under Mancinelli and Smargiassi; 
having been expellcNj for indiscipline, he 
turned to pktti mr painting, forming the 
school of REsisA with Rossano, de gregorio 
and other like-minded artists. In 1866 he 
visited Florence, where he was enthusiasti- 
cally welc»>med by the mai:i:iiiaioi.i; in Pans 
: 1 867-70) he exhibited as a pupil of (U-RiSMn. 
He left on account of the FranciJ-Prussian 
War, but returned to settle permanently in 
Paris in 1872. He exhibited at the hrst Impres- 
sionist Group Show in 1874, the year of his 
first major success at (he Salon. He also visi- 
ted London ; his views of London and Paris, 
busy with elegant life, are among his most 
successful works. He received the Legion of 
Honour in 1878. He worked extensively In 
pastel during his last years and also executed 
a number of etchings. There are works in 
llari i.Civico), Barleita i,de Niiiisj, Florence 
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Newtoa Yorkk and iht tjriuiif exhibited 1K30 




Nittis iMnJuapt 1IM6 
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NorMin de la Gourddbic 



(Mod. Art:, Milan 'Gr.T-si, Mod Art's 
Naples iCapodimonte, San Maitmoi, Fans 
(Cama valet. Petit Palaisi, Philadelphia, Rome 
(Mod. Art), Trieste (Rc\'oltella), Turin 
(Mod. Art) and Vciticc (Mod. Art}. 
Lit. E. Plcedi: G. de Nit lis (1934) and C. de 
Niidt (1965}; fi. Pioeni, M. Pinaluga: G. de 
Nittis (1968) 

Norblin de la GourdaJne Jean Pierre, b. 

Misy- Fault- Yonne 1745, d. Paris 1830. 
French painter who spent most of his life 
in Poland and wns a formative intlucrm.- on 
the Polisli lyC. scluK>l. His <:arly works were 
mainly fiic i-uljinc- m the manner of 
Watleau. After settling m Poland he received 
decorative commissions (Arkadia Castle 
ceiling 1783-5), but also turned to scenes 
i>t I Ltyday Wk% particularly Polish street 
and market aoeoes. During tbc wan and 
upriaingt of dw 1790a he tnmed ta batdc 
scenes (VnrMsv Ufirising 1794) whkfa were 
later to influence bodi orlowski and 
MiCHAtowsKi. He studied ia Puis with 
Viea, and in Dtcaden« and wss invited to 
Poland in 1774 by Prince Adam Czartory ski ; 
he also worked for the Radziwills and King 
Stanislaus Augustus On his return to Paris 
(1804) he published a book of engravings of 



Polish costumes (1807) and painted some well- 
observed Paris scenes Social Divvisiona in 
the Tuileries Gardem 1807I There are works 
in Brusiels, Gompiegne, Cracow (Czartory- 
sld), Lille, Orleans, Pans (Carnavalei), Poz- 
nan and Warsaw (Nat. Mus.), 
Lit. W. Pnnlce: Das radiem Werke de$J. P. 
NmbKH de la Goterdmut (1895); F. (fiUe- 
imcher: CaHdegtie din estampes de J. P. 
NcrbliH de la Gourdaine; Z. Batowsfci: 
Norblin (191 1, in Polish) 

Normann F.ilert Adelsteen, b. Bodo 1848, 
d. Oslo iyi8. Highly successful Norwegian 
landscapist whoie Diisseidorf technique 
dmnatized native tfaemes of nuiestic ^rds 
and towering difb. He studied ia Dflsaeldorf' 
(1869-73) Hid fettled in Berlin in 1883. He 
exhibited in Berliui Dusseldorf, London, 
Mimlch, Paris and Vienna. There are works 
in Berijcn, Wroclaw, KarlMarx-Sljdi. (Cin- 
cinnati, Cologne, Dresden, Dusseldorf, G6r- 
lit?., Leeds. Liverpool, Mainz, Ronock, 
Stockholm and Sydney. 

Norwich SehooL Early 19C sdKwI of 

landscape painting with a strong debt to 

Hobbcma and the Dutch 17C. The greatest 

master and effective founder of the school 
was CROME, who was ably abetted by COT MAN. 



In 1S03 Chrome started a club of painters and 
drawinj!-maslers, the Norwich Society of 
Artists, who had a house of their own where 
they held exliibitions. Otlicr mcmbcii of the 
school include Crome's son John Berney, 
CouMii't two sons Miks Edounul and John 
Joseph, mnc, G. Vincent and H. Bri|ibt. 
The school flourished until the mid-centufy. 
Lit. W. F. Dickes: The Norwich SchmA of 
Painting (1903); D. Qifford: Watercolours 0/ 
the Nonridi School (1965) 

Nuyen W'ijnand jan Joseph, b. The Hague 
1813, d. The Hague 1839. Landscape and 
townscapc painter. A short-lived but mtlu- 
cntial ROMANTIC artist, he was a pioneer in 
the modernization of the Dutch landscape 
tradition. He had a fascination with Gothic 
architecture and painted many church in- 
teriois; his realistic but summaiy tuatment 
of the flguzes that people his scenes hold* an 
echo of BONIH6TON. A pupQ and son-in-law 
of scHELFHOUT, he became a member of The 
Hague and Antwerp Academies. There are 
works in Amsterdam (Riiksmuscum), Brus- 
sels, Ootdrecht, The Hague Communal), 
London (Wallace) and Rotterdam. 
Lit. L. Bogacrt ; \\>u l^u'i;r,iphitiuemr W.J. 3' 
Nuyen, peinire hoUtuidan (1839) 
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Obcrlindcr Adolf, b. Regensburg 184s, d. 
Munich 1923. Caricaturist for tiie Munich 
PKegende Blatter from 1863 to his dea^, and 

from 1869 for the Minchner Bilderbogcn. 
After BUSCH, he was the most distinguished 

German liumon nl :;ie second half ot the 
I9C. He used .i jLlicale flowing line and 
achieved his ettects by tinely calculated 
ovcr-cmphasis. His oil paintings were exe- 
cuted during his early years or alter 19C4. 
Tliere are works in Bieiiien, Dresden, Frank- 
furt M., Hamburg, Municli and Szczecin. 
Lit. IL Fsswcin; A. Oberiander : 1905) 

Oehme Hmsi Ferdinand, b. Dresden 1797, 
d. Dresden 1855. romantic landscapist. He 
studied at the Dresden Academy (1819) and 
was a private pupil of OAHL. For many years 
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he was one of die doseat, most poetic fol- 
lowers of Dahl's friend nuEDKiGH. Ife was in 
Italy from 1819 to 1825, and hi the 183O8 

turned to biedermeiek realism in his land- 
scapes, which arc often close in their happy 
spirii 10 those of his fru-iiil v. . :mih. There 
are works in Berlin, Dresden and Hamburg. 



Olivier l-e'dinand, b, l.')essau i^Ss. 
.Vhinich iS^i, Kd.MAMn; landscapist, uillu- 
enced in his student vears bv FRittiKlcn and 
later by the .Mpine landscapes of Koi'ii , he 
shared the religi()us reverence of the 
NAZARENES foT medieval aru His best land- 
scapes [e. 1817-30), depicting the mountains 
and villages around Salzburg, combine these 
influences, breadiing a religious intensity 



into eveiy detail of the A^iine scenery 
(Lond^pe oitrA Pilgrim 1817, Vimfom the 
MoiKhtberg 1834, Capuchin MoHatuty mar 
Salzburg 1826); his pencil studies of diis 
scenery are considered among the greatest 
graphic achievements ot tb.e period. He 
studied in Dessau and then in Dresden 
il!<fi4-6i where he met I-riedrich. He was 
in Paris from iSSo; lo iSlo. In iSi 1 lie iiio\ ed 
with his brother Friedrich to Vienna and met 
KOCH ; here he experienced a leligious awaken- 
ing under the influence of St Clemens 
Holbauer (canonized 1909) and his house be- 
came a meeting- place for Pi'otesiancartisis. He 
tirst discovered the Salzburg landscape in 
1815 and under his inflneiioe many artists 
wocked there in the fallowing years Ondudiiig 
his bfotlier Friedridi, varr and scKNaRii VOK 
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CAROLSFELD). The Nazarcncs recognized the 
atfinity of his aims with their owrs by making 
him a member of the RrotherhiK>d in l8l6, 
although he never visited Rome. In 1830 he 
moved to Munich, where Cornelius 
appointed him general secretary of the 
academy and professor of art historvs 
administrative duties kept him from painting 
for some years and his later works are mainly 
classical landscapes in the manner of Poussin. 
His brother Fricdrich ; i79i-i859; worked 
closely with him and there are strong 
siniilaritics of style. He visited Rome : i8i8- 
23) and later assisted Schnorr von Carolsfcld 
with his Munich frescoes; he also painted 
Bavarian landscapes which have often been 
;tiiribuicd to Ferdinand. Another brother. 
Hcinrich (1783-1848;!, was also an artist. 
There arc works by Ferdinand in Basic 
: Kunstmuscum), Berlin ;NG), Bremen, 
Cambridge Mass. : Fogg), Dessau, Dresden, 
Elberfeld, Essen ; Folkwang), Frankfurt M., 
Hamburg, Leipzig, Munich (N. Pin.), Po^;- 
nah, Prague and Vienna. Fricdrich's work is 
also represented in most of these museums. 
Lit. L. Grote: Die BriiJtr Olivier und die 
dcuischi Romamik 11938); F. Novotny: F. 
Olivicrs Landschajtszeichnungm von Wien und 
Vmgebung (1971) 



OmmcKanck Balthasar Paul, b. Antwerp 
1755, d. Antwerp 1826. Animal and land- 
scape painter, whose work has a smooth high 
hnish and shows a strong debt to Potter and 
the Dutch 17C. He was highly successful 
in his day and his influence was carried late 
into the 19C by his pupil vtRBOtcKHOVtN. 
He studied with H. J. Antonissen from 1767. 
Already influential, he fought for tlie re- 
opening of tlie Antwerp Academy in 1796 
and became a professor of painting there. He 
was popular with the Empress Josephine 
and was made a correspondent member of 
the INSTITLT : 1809). He was a member of 
tlie academies of Amsterdam, Brussels, 
Ghent, Munich and Vienna, and of the 
delegation to recover Belgian art works ceded 
to France (1814). There are works in Aix, 
Amiens, Amsterdam 1 Rijksmuscum, Stcdc- 
lijk), Antwerp, Brussels iMusees Royau.'c), 
Kasscl, Cherbourg, Dijon, Dulwich, Dunkirk, 
Leipzig, Lt Puy, Lille, Lyons, Narbonne, 
New York (Met.;, Nice, Paris i Louvre) and 
Rotterdam. 



O'Ncil Henry Nelson, b. St Petersburg 
1817, d. London 1880. English genre painter. 
His works mainly depict scenes from history 
or literature : The Last Moments of Raphael 
1866) but in tlie 1850s he turned under the 
influence of the PRK-RAPHAtLiTK> to scenes 
of contemporary life. Most successful were 
his Eastward Ho.' of 1858 (the departure of 
troops to put down the Sepoy Mutiny ) and 
Home Agiitti of 1859. He visited Italy with 
his artist friend Alfred Elmore, entered the 
ROY At. ACADKMY SchiHjls in 1 836 and was one 
of the founder members of the clique. He 
became an ARA in 1879. There are works in 
Aberdeen, Birmingham, Bristol, Liverpool, 
Nottingham and Shcthcld. 

Orchardson Sir William Quiller, b. Edin- 
burgh 1832, d. London 1910. Scottish genre 
painter. In his early work he favoured costume 
genre with scenes from Shakespeare and 
Scott, as well as diawingroom scenes of the 
Rcgencj' period. Later he turned to scenes 
from contemporary high life (Mariage de 
Cont'etiattee 1883, First Cloud 1887) with 
muted palette and sketch hnish. He moved 
from Edinburgh to London in 1862, became 
an AR.^ in 1868 and an RA in 1877. There 
are works in Edinburgh, Glasgow, Hamburg, 
London (Tate), Sheffield and Victoria. 
Lit. W. Armstrong: The Art of W. Q. 
Orehardson : 1895); Hilda Orchardson Gray: 
The Life of Sir IT. Q. Orchardson ( 1930) 

Orlowski Aleksander Ossipovich.b. Warsaw 
1777. d. St Petersburg 1832. Polish painter of 
battle scenes, portraits and contemporary 
genre, frequently wkh a satirical bite. He 
worked extensively in watercolour and pastel 
as well as oil, and achieved some reputation 
with caricatures. He studied under norblin 
in Warsaw (1793-1801), painting many 
scenes from the 1794 uprising in which he 
took part. He went to the St Petersburg 
Academy in 1802 and became court painter 
to the Grand Duke Constantinc, also working 
for the Tsars Alexander and Nicholas. A 
member of the St Petersburg Academy in 
1809, he was the first artist in Russia to 
experiment witli lithography. Although he 
has been called 'more Russian than Polish', 
his early work with its contemporary subject 
matter influenced the development of Polish 
19C painting. There are works in Berlin, 
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Friedricli Olivier Foeihilh o/ih.- . 1840 
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Bremen, Cracow (Czartoryski), Leningrad 
' Hermitage, Russian Mus.l. Moscow ( Push- 
kin j, I'o/nan and Warsaw i.Nai. Mus.;. 
Lii. W. Tatarkiewicz : A. Orlovaki (1926); 
H. Blumowna: A. Orlotcski (1953); H. 
Crkalska-Zborowska: A. Orlowski (1962) 

Os Family of Artists. Dutch family of 
painters primarily associated with still lifes 
of flowers and fruit, richly decorative and 
smoothly painted compositions in the 17C 
tradition. Jan (b. MiddclhamiK 1744, d. 
The Hague 1808) founded the family's 
still-life tradition as well as painting some 
marine views. Georgius Johannes Jacobus 
(b. The Hague 1782, d. Paris i860 was his 
son and is accounted the family's finest flower 
painter. He worked with his father in Amster- 
dam r 1816-20) before moving to Paris where 
he worked for the Sevres porcelain factory, 
pajing summer visits to Haarlem. Maria 
Margaritha (b. The Hague 1780, d. The 
Hague 1862' was the daughter uf Jan and 
also a flower painter. Pleter Gerardus (b. 
The Hague 1776, d. The Hague 1839; was 
Jan's eldest son. He was a landscapist in the 
Paul Potter tradition but showed his origin- 
ality in the use of unusual perspective and 
a UH)se approximative brushwork. Pictcr 
Frcdcrik (b. Amsterdam 1808, d. Haarlem 
i860) was the son of Pieter Gerardus and a 
landscapist close 10 his father in st>'le. lie 
counted MAtVK among his pupils. There are 
works by Jan in Amsterdam : Rijksmuseum), 
Augsburg, Budapest, Cambridge :Fitzwm;, 
Darmstadt, Emden, Frankfurt M., Geneva 
(Rath:, Gotha, The Hague, Innsbruck, 
Leningrad, London iNG), Paris ilxjuvrel, 
Prague, Riga, Schlcissheim and Solothurn: 
by Georgius Joharmes Jacobus in Amsterdam 
(Rijksmuseum, Stedclijk), Berlin iNG', 
Brussels, Haarlem (Teyler), The Hague, 
London (NG: and Vienna iC;zerninl; by 
Maria Margaritha in Amsterdam Rijks- 
museum), Brussels and The Hague; by 
Pieter Gerardus in Amsterdam Rijks- 
museumi, Wroclaw, Brussels, The Hague, 
Nancy, Riga, Vienna (Albertina) and Wurz- 
burg; by Pieter Frcderik in Brussels, Haarlem 
(Teyler) and The flague. 
Lit. P. Mitchell:^, van Os, 1744-1808 

Overbeck Fried rich, b. LObcck 1789, d. 
Rome 1869. One of the foundcri of the 
German nazarene movement. His paintings 



are almost all of religious subjects with an 
occasional departure into portraiture ; spend- 
ing most of his life in Rome he influenced 
artists from all over Europe and set the course 
of devotional painting for the entire century. 
He used clear outline, bright colours and a 
consciously archaic cumposiliun based on the 
example of Italian and German isC painters, 
particularly Pcrugino and the early Raphael. 
He was much influenced by his wife's reli- 
gious fanaticism in later years; his religious 
symbolism became complex and diflicull to 
read while his debt to Raphael was accentu- 
ated. He attended the Vienna Academy from 
1806. Dissatisfied with its con\'eniional class- 
icism he began, with his fellow student pforr, 
to seek out the medieval and early Renaissance 
paintings in Viennese collections. In 1809 
they formed the brotherhooi> of st lukb 
with like-minded artists, dedicated to a 
rejuvenation of religious painting in the 
spirit of the 15C. Dismissed from the 
academy, the friends left Vienna for Rome 
: i8io), where they settled in the deserted 
monastery of S. Isidon> and lived with 
monastic dedication to art and religion. 
Pforr 's deatlt in 18 12 was a harsh blow; their 
friendship is symbolized in the painting 
Germwiia atui Italia : 181 1-28). The arrival 
of CORNELIUS in Rome turned the Brother- 
hood towards fresco painting; Overbeck 
contributed Joseph Sold by his Brothers to 
the Casa Bartholdy group frescoes (1816-17) 
and scenes from Geriisalemme Liherata to the 
Casino Massimo frescocN : 1817-27 :. In 18 1 3 
he was converted to Catholicism and in 181S 
married .Anna SchifTbaucr-Hartl from 
Vienna. His freshest and most original wiork 
dates from the early years of the Nazarene 
movement: Christ's Entry into Jerusalem 
11811-24, destroyed 1942), Adoration of the 
Magi ::i8ii-i3;, Family Portrait : 1820). His 
most ambitious later work was the Triumph 
of Religion m the Arti (1840), painted for 
Frankfurt. There are works in Antwerp, 
Basle : Kunstmuscum), Berlin fNGj, Bremen, 
Cologne, Copenhagen (Thorwaldscn), Dub- 
lin ;NG), Frankfurt :M., Hamburg, Moscow, 
Munich (N. Pin.), Vicrma (Belvedere) and 
Zurich. 

Lit. M. Howitt: F. Overbtck, sein Leben und 
sein Sehaffen (1 886); P. Hagen: F. Overbecks 
handschnftlicher Sachtass [ 1 926 : ; C. G. Heisc, 
K. K. Eberlein: Oi'crbcck und sein Kreis 
(1928}; J. C. Jensen: F. Ot'erbeck ; 1963) 
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Page William, b. Albany (N.Y.) 1811, d. 
Suien Island (N.V.) 1885. Portraitist and 
histor>' painter. Largely self-taught as a 
painter, he was fired by descriptions of the 
work of Titian and, deciding to be a colourist, 
developed a free treatment of paint quite 
unlike his contemporaries. He was converted 
to Swedenborgianism in later life and there 
tends to be an element of mysticism in his 
subject paintings (Cupid and Psyche 1843). 
He studied briefly with MORSE and at the 
NATIONAL ACADE.MY OF DESIGN from 1 826. 

He settled in Boston in 1843 and spent 
1850-60 in Italy (portraits of Robert and 
Elizabeth Barrett Browning). He was presi- 
dent of the National Academy ;;i87i-3). 
There arc works in Boston, Gimbridgc 
Mass. (Fogg), Cleveland, Detroit and New 
York (Met.). 

Lit. J. C. Taylor: IV'. Pagi:, the American 
Titian (1957) 

Palizzi Filippo, b. Vasto Chieiil 18 18, d. 
Naples 1899. Naturalistic painter of land- 
scape and animals, one of the pioneers of 
REALISM in Italy. He painted directly in 
colour, suppressing (he classical accent on 
outline, and exploring the effects of light and 
colour in nature; his unfinished studies 
from nature arc often preferred to his 
finished studio pictures. He joined his elder 
brother Giuseppe at the Naples Academy 
in 1837 under Gucrra and Angclini. The 
.m:iiool of po.sii.lipo, devoted to pUin air 
painting, was already active witli gigante at 
its head; it quickly attracted him away from 
the academy. He devoted his life to painting 
from nature, remaining in contaa with 
French ideas through his brother Giuseppe 
in Paris. He was already exhibiting Realist 
landscapes by 1845. In 1855 he visited Hol- 
land, Belgium and France, meeting the 
Barbizon painters in Paris, and returned via 
Florence and Rome. In 1878 he became 
director of the Naples Academy, from which 
he retired in 1880, duiliking its bureaucratic 
establishment, though he was reappointed in 
1 89 1. He was an important influence on 



younger landscapists, notably DE NITTIS. His 
brother Giuseppe 1.1812-88:1 attended the 
Naples Academy from 1835 and worked with 
the School of Posillipo. He settled in Paris 
in 1 844 and painted landscapes in the Barbi- 
zon idiom under the influence of thoyon, 
DlJPRt and T. RoussEALi. Two other brothers, 
Nicola (l820-70)and Francesco Paolo( 1825- 
71) were also artists. Filippo presented most 
of his oil sketches from nature to the Rome 
Gallery of Modern Art in 1892. There arc 
also works in Florence (Mod. Art), Milan 
: Mod. Art, Grassi), Naples (Capodimontc), 
Trieste (Revoltellal, Turin (Mod. Art; and 
Vasto (Civico). 

Lit. P. Ricci: / fratelli Palissi ( l^) 

Palmer Samuel, b. VCalworth (London) 
1805, d. Redhitl (Surrey) 1881. Painter of 
pastoral landscapes imbued with mystic and 
religious vision, the greatest follower of 
BLAKE. He worked largely in sepia and 
watcrcolour. Plagued by misfortune, his 
unique vision only found a happy and 
spontaneous outlet in his Shoreham years 
U. 1827-32) and, in muted form, in his 
etchings of the 1870s. His father instilled in 
him a love of poetry, especially of Virgil and 
Milton, and encouraged his artistic inclina- 
tion. In 1819 he exhibited landscapes at the 
British Institution and the royal ACADEMY. 
In 1822 he met linnell, who helped 
him in his search for an art beyond con- 
ventional landscape by introducing him to 
the work of Diirer, Brueghel and Lucas 
van Lcydcn and by presenting him in 1824 
to his friend Blake. Palmer's admiration for 
Blake verged on hero-worship; with his 
friends he formed the group of Blake disciples 
calling themselves the ancients. In 1827 he 
moved with his father to Shoreham, where 
Blake and the Ancients were frequent visitors. 
This was a period of intense creati\ ity but 
lasted only until the early 1830s. In 1837 he 
married John Linncll's daughter Hannah; 
they spent a two-year honeymoon in Italy 
and returned to England where he painted 
conventional landscape watercolours and 
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made a p<.H>r living from teaching. He was 
plagued by the criticisms of his father-in-law 
and former friend, and shattered by the death 
of two children. His reputation was only 
established with the publication of Binyon's 
Follouvn of Blake in 1925 and a 1926 
exhibition of his work at the Victoria and 
Albert Mu&eum. There are works in Cam- 
bridge fFitiwm), Cambridge Mass. (Fogg), 
London (V&A, Tate) and Oxford (Ash- 
molean). 

Lii. A. H. Palmer: 5. Palmer, a Memoir 
(1882); A- H. Palmer; Life and Letters of 
S. Palmer (1892); G. Grigson: S. Palmer, the 
Visio»ary> Years (1947}; R- Melville: i". 
/^a/miT (1956); G. Grigson: 5. Palmer's Val- 
ley of Visiim (i960); D. Cecil: Visionary anJ 
Dreamer (1969); R. Lister: S. Palmer and 
his Etchings fI969); R. Lister: 5. Palmer, a 
Biography (1974) ; R- Lister icd.) ; The Letters 
of S. Palmer fl976) 

Pater son James, b. Glasgow 1854, d. 
F.dinburgh 1932. Landscap« painter and 
watercolourist, one of the Gt^GOW bovs. 
He studied in Paris and his quiet pastoral 
landscapes were clearly influenced by corot 
and DAUBIGNY. There are works in Glasgow, 
Leipzig and Victoria. 

Paton Sir Joseph Noel, b. Dunfcrmlme 
1821, d. F.dinburgh 1901. Scottish painter 
of religious, historical and literary subjects, 
including fairy pictures such as The Recon- 
ciliation of Oberon and Titania (1847; and 
The Fairy Raid (1867). He painted with 
careful detail and smooth finish, owing a 
debt to both the pkk-rai-haelites and the 
NAZARENES. Hc Studied at the royal a<::adfmy 
Schools (1843), where hc met MIU-Als, a 
lifelong friend, but li\'cd and worked in 
Scotland, from 1870 turning largely to 
religious painting in a manner close to that 
of the Nazarenes. An associate of the Royal 
Academy of Scotland in 1847 and full 
member in 1850, hc was appointed Her 
Majesty's Limner for Scotland in 1866. 
He was knighted in 1867. There are works 
in Edinburgh, Glasgosv, Melbourne, Mon- 
treal and Shefiicld. 

Pealc Family of Artists. American family 
of painters of the late 18C and early 19C. 
They worked mainly in Philadelphia and 
contributed to its early importance as an 



artistic centre. Charles Wilson (b. Queen 
Anne's County Md.) 1741. d. Philadelphia 
;Pa.) 1827) was the pioneer and founder of 
the dynasty. Hc had many trades fschooi- 
teachcr, saddler, watchmcnder) before taking 
up portrait painting. Hc had some instruction 
from COPLEY in Boston ;i865) and spent 
1867-9 in London, where he studied with 
WEST. Returning to America he worked as a 
portraitist and fought in the War of Inde- 
pendence : 1775-8;. In the following years 
hc became deeply interested in the educational 
role of museums; he opened a portrait gallcry 
of the heroes of Independence in 1782, and 
then turned to designing elaborate natural 
history and science displays (his excavation 
of two almost complete mastodon skeletons 
aroused international interest). Hc painted 
the earliest portrait of Washington 11772) 
while his famous Staircase Grottp ( 1 795 ), with 
two of his sons on a stair that seems to con- 
tinue out of the picture, was an experiment 
with trompe F ceil. He was a co-founder of the 
Americ-an Academy of Fine Arts, Phila- 
delphia, in 1795, and of the Pennsylvania 
Academy of Fine Arts in 1805. Hc had 
seventeen children, several of whom became 
artists (Raphaellc, Rembrandt, Rubens, 
Titian), while his brother James was a 
miniaturist and still-life painter. Raphaellc 
(b. Annapolis (Md.) 1774. d. Philadelphia 
(Pa.) 1825) was primarily a still-life painter. 
Hc followed the Dutch 17C tradition but 
painted simple groups of flowers and fruit 
with an individual solid clarity. Hc studied 
with his father, helped to run the Pealc 
museum in Philadelphia and attempted to 
run a museum in Baltimore with his brother 
Rembrandt 1797-1800 . His only financial 
success came from profile-cutting ;iSo3-5), 
while After the Bath 1795) is his most 
famous painting. Rembrandt b. Bucks 
County iPa.l 1778, d. Philadelphia ;Pa.) 
i860) painted portraits, miniatures and the 
occasional subject picture and landscape, 
Hc was a pupil and assistant of his father and 
studied with WEST in London where hc 
adopted a looser brushwork under the 
influence of Lawrence and stuart. He also 
visited Paris to paint French statesmen for 
his father's gallery. His most famous work is 
the Porthole Portrait of Washington : first 
version 1795), of which he made some eighty 
replicas. His large moralizing canvas. The 
Court of Death (1820), toured the country 
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when itinerant exhibitions were in fashion. 
He was president of the amekican academy 
OF FINE ARTS ill New York and a founder of 

the NATIONAL ACADEMY OF DESIGN in 1 826. 
He helped to pioneer lithography in America. 
There are works by members of the Pcale 
family in many American museums, includ- 
ing Baltimore :Mus. of Art), Boston, New 
York (Met.), Philadelphia and Washington 
(NG). 

Lit. R. Pcale: Piwfotio of an Artist (1839); 
C. C. Sellers: The Artist of the Kitvliitititi : 
The Early Life of C. VC. Peak ;i939), C. W. 
Peale: Later Life (1947) and Portraits a>td 
Miniatures by C. W. Peale (1952) 

Pcllizza da Volpcdo Giuseppe, b. Volpedo 
(Alessandria) 186S, d. Volpcdo 1907. Italian 
painter who adopted the DIVISIONIST tech- 
nique (c. 1892), using it to heighten the 
poetry of his landscapes. He combined 
idealist and realist tendencies, treating the 
dignity of labour in his famous Fourth Estate 
and in other works pursuing an idealized 
lyricism (Flomery Aieatiosv 1900-2). He 
Studied with the Realist Tallone in Bergamo 
and at the Florence Academy v 1893-5)- He 
was a profound admirer of segantini and a 
friend of morbelli. He commined suicide 
on the death of his wife in 1907- There arc 
works in Milan iGrassi, Mod. Art), Naples 
(Capodimonte), Rome (Mod. Art) and Turin 
(Mod. Art). 

Lit- F. Sapori: O. Pellizza (1902); V. L. 
Occhini: G. Pellizza (1909); F. Bcllonzi: 
Omaggio a Pcllizza {1968) 

Pcrcdvizhniki (The Travellers). A group 
of thirteen artists and one sculptor seceded 
from tlie St Petersburg Academy in 1863, 
the final year of their studies, in revolt against 
the subject choiicn for the gold medal 
competition (the Russian equivalent of the 
Rome prize). The academy had selected 
The Banifuct of the GoJs in Valhalla, to 
which the artists objected on the grounds tliat 
it was neither Russian nor of social signifi- 
cance. This revolt over subject matter, rather 
than over technique, was led by kkamskoi. 
The group was determined to found a national 
art which was socially edifying. The Artist's 
Co-operative Societ>' (Artel Khudozhnikov) 
was formed; its success in exhibiting led to 
the formation in 1869 of the Society for 
Travelling Art Exhibitions, and the group 



became known as the Peredvizhniki (Travel- 
lers). They were greatly helped by P. M. 
Tretiakov, who gave his large collection, 
formed mainly of their works, to the city of 
Moscow (1892). As a direct result, art 
reached a wider audience in Russia than 
ever before, with almost all the important 
Russian contemporary painters contributing 
to the exhibitions. The artists were united 
by their dedication to social reform within 
Russia rather tlian by style. All painted 
portraits; religious painting was best repre- 
sented by GAY, Kramskoi, Ncstci ov, Polyenon 
and vasnetzov, history painting by repin, 
SUKIKOV and vereschagin, genre by makov- 
SKY and PEROV, landscape by aiva7X»VSKV and 
Kuindchi. 

Lit. A. Novitski: Peredvizhniki i vliyattie ikh 
na Russkoe Lfkussttv) (1897, in Russian); 
L. R. Varshawski: Peredvizhniki (1937, in 
Russian) 

Pergcntina, School of. A group of Italian 
painters who worked together at the village 
of Pergentina in Tuscany (c. 1862). They 
included signorini, lega, borram, fattori, 
Scmcsi, Cabianca, Abbati and Banti. All 
had belonged to the realist macchiaioli 
group and were looking for sometliing beyond 
Realism to inform their art. They took their 
inspiration from the lyrical naturalism of 1 5C 
artists such as Lippi, Benozzo Gozzoli and 
Carpaccio. Their goal was described by 
Signorini as 'the sincerity of sentiment and 
love for the whole of nature vdlh which the 
art of the Quattrocento childishly caressed 
every form'. Their subject matter was 'nature, 
countryside, family, ambience, local char- 
acter' (Somare). 
Lit. sec macchiaioli 

Perov Vassili Grigorevich, b. Tobolsk 1833, 
d. Kusminsk 1882. I.cading genre painter of 
the peredvizhniki group. A realist painter, 
influenced in Paris by both meissonier and 
COVRBET, his paintings reflect his commit- 
ment to political and social reform in Russia ; 
they treat scenes of daily life, emphasizing 
the sufferings of the people. He painted an 
important series of pictures satirizing the 
drunkenness and gluttony of the clergy 
[Easter Proce.fsion i860, Monastie Refectory 
1865-7J). He was a careful draughtsman and 
used a generally muted palette. He was also 
a distinguished portraitist {Portrait of the 




Rembrandt Pcalc Tin Cnurr n/ 1810 




PaUlssa da Volpado Alfnxtrv f/ .Si>rr<Kr 




Pcrov Th^ Drotvnid Wontati 1867 



165 



laterial 



Pettenkofen 





Pforr lim^xrvT KiuMJ'f tniry inio Bash' m 1273 
1808-10 

166 



Dramalisi A. N. Osirotvski 1871 1. He studied 
in the provincial art schcxil at Arsan:i;9ss and 
at the Moscow School of Fine Art 1 1858-60). 
Having won a travel Miholarship, he visited 
Berlin, Dresden and Paris ! 1862-4). Most 
of his major paintini?s date from the following 
decade. He was a co-founder of the Pcred- 
vizhniki exhibiting socict\' in 1869 and 
became a professor at the Moscow Art 
School in 1870. His later work is free from 
political orientation, more conventional and 
poetic; he painted a few historical canvases. 
There are works in Leningrad (Hermitage) 
and Moscow ; Pushkin, Trctiakov). 
Lit. N. P. Sobko: I'. G. Perov, his Life and 
Work (1892, in Russian) 

Pettenkofen August von, b. Vienna 1822, 
d. Vienna 1889. Painter of landscapes and 
genre, one of the most distinguished of the 
country's Rarhi/on-oricntatcd realist 
painters. He studied at the Vienna Acadcmy 
(1834-40) under L. Kupwlweiser. His early 
works show the influence of the BiKuiRAttiER 
genre painters c. scniNDLn» and F. Hybl. He 
painted a scries of scenes from army life 
i'. 1848, and in 1851 paid his tirst visit to 
Szolnok in Hungary, whose colourful peasant 
and gipsy life he constantly depicted. In 
Paris (1852) he was influenced by the 
BARBizoN SCHOOL painters, especially troyon 
and DECAMPS, as well as by the work of 
A. STEVtNS and MElssoNlER. Though based in 
Vienna he paid frequent visits to Italy and 
Paris, where he made contact with the 
IMPRESSIONISTS in the 1 870s. In 1866 he 
became a member of the Vienna Academy, 
in 1872 a member of llie Munich Academy. 
He was knighted i.'von*) in 1874. 'lliere are 
works in Berlin, Moscow(Trctiakov), Munich 
and Vienna (Itelvedere). 
Lil. A. Wcixlgartncr: A. von Fetlgnko/en 
(1916) 

Petter Franz Xavier, b. Vienna 1791, d. 
Vienna 1866. Flower painter, the chief 
exponent of this art during the biedermeif.r 
period. He attended the Vienna Academy 
under J. Drcchslcr and S. Wcgmayr. From 
1814 he taught flower painting at the 
academy, becoming a professor (1832) and 
director (1835) of the industrial drawing 
section. His son Theodor (1822-72) was a 
flower painter and portraitist. There are 
works in Berne and Vienna (Belvedere), 



Pforr Franz, b. Frankfurt 1788, d. Albano 
1812. C^-founder with overbeck of the 
NAZARENE movement. Like Overbeck, his 
aim was a renewal of German art in the 
Christian spirit, folU)winK the example of 
early masters; his interest, however, lay 
primarily in the northern ;as opposed to the 
Italian) tradition, in Diirer and ilie early 
northern printmakers. in myster>' and 
pageantry. As a draughtsman he laid par- 
ticular emphasis on outline and as a painter 
on strong local colours. He studied with his 
father Johaim Georg, an animal and land- 
scape painter, and with his uncle j. H. 
TisCHBEiN in Kasscl (1801-5). He attended 
the Vienna Academy (1805-9:, where his 
friendship with Overbeck led to the formation 
of the BROTHERHOOD OE ST LCKE in 1809. In 
tSio he travelled with his friends to Rome, 
where they established themselves first in the 
Villa Malta, then in the deserted monastery 
of S. Isidoro; three years later he died in 
Albano, leaving only a small number of 
completed paintings, notably Emperor 
RiiJol/'s l-.ntry inti> liusif in ilj} > 1808-IO). 
There are works : mainly drawings! in Berlin, 
Dresden, Frankfurt M., Munich, Vienna 
and Weimar. 

Lit. F. H. Lchr: Die Bliiteseit Romantischt-r 
BilJkiiiist : F. Pforr Jcr Meislcr Jes 
Lukasbtindes (1 924) 



Philipsen Theodor Esbern, b. Copenhagen 
1840, d. Copenhagen 1920. Danish follower 
of IMPRES.SIONLSM. He treated a wide range 
of subjects but Danish landscapes with 
cattle and sheep are his most typical works, 
reflecting the continuing influence of LUM>B YE 
and the Danish landscape tradition. He gave 
up farming for painting, studying at the 
Copenhagen Academy until 1869. He visited 
Paris (1874-5) and Italy (1877-8;, but his 
full adoption of Impressionist brush work 
and colour dates from the time he spent in 
France, Spain and Italy between 1882 and 
1884. He was a founder member (1891) of 
Den Frie Udslilling i Free Exhibition), an 
avant-garde grouping of realist and 
SYMBOLis^r painters, the Danish parallel to 
the various SECESSION movements. His sight 
was impaired after 1906 and his painting 
suffered. There are works in Copenhagen 
(Ny Carlsbcrg Glyptotck, Stale). 
Lit. K. Madscn; Malerti T. Philipstn (1912) 
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Phillip John, b. Abordeen 1X17, d. I^ndon 
1867. Scottish genre painter who attended 
the ROYAL ACADEMY Schools and was a 
member of THt clique. He painted Scottish 
village scenes in the manner of wilkih until 
visiting Spain (1851, 1856 and i860) when 
he began to specialize in romantic Spanish 
genre scenes, earning the nickname 'Spanish 
Phillip'. He was an ARA in 1857 and an RA 
in 1859. There are works in Edinburgh, 
Glasgow, Hamburg, Leicester, Liverpool, 
London 1 Tate, V&A), Nottingham, Preston 
and Shcliield. 

Lit. J. Uafforne: Ptaures by John Phillip 
(1877) 

Picoi Franvuis Edouard, b, Paris 1786, d. 
Paris 1S68. Painter of history, classical myth 
and legend, one of the last powerful defenders 
of NIIOCLA.S5ICLSM against romakticism. He 
studied under Vincent and davio, won the 
second Rome prize in 1812, and first exhibited 
at the .SALON in 1819. Chevalier of the Legion 
of I-Ionour in 1825 and officer in 1852, he was 
elected a member of the institlit in 1836. 
He received extensive fresco commissions 
for Paris churches, Saint-Sulpice, Saint- 
Merrv", Saint-Clothildc and Notrc-Dame-dc- 
Lorcne, and collaborated with klandrin on 
the interior decoration of Saint-Vinccnt-dc- 
Paul. He also executed ceiling paintings for 
the Louvre and contributed to the History 
Gallery at Versailles. He ran an influential 
teaching atelier which particularly empha- 
sized the importance of the sketch; the 
enlightened influence of this practice can 
be traced in the work of his pupils, pils, 
NtUViLLK and moreau. There are works in 
Amiens, Auxerrc, Brussels, Calais, Dieppe, 
Paris ( Louvrel, Semur and Versailles. 

Picneman Jan Willem, b. Abcoude 1779, 
d. Amsterdam 1853. Dutch history painter 
and portraitist who also painted some land- 
scapes. His work was highly regarded in 
court circles, particularly his vast historical 
canvases emphasizing Holland's role in the 
Napoleonic campaigns. In preparation for 
his most famous work, Waterloo (1824}, he 
visited London three times, staying with the 
Duke of Wellington. He was largely self- 
taught as a painter i he had been destined for 
a commercial career but began work in a 
factory making painted hangings. Fie was a 



drawing-master at the School of Artillery 
and Engineering at Amersfoort (1805-16) 
and became the first director of the Royal 
Academy of Fine Arts in Amsterdam ; 1 820). 
He taught ). israHls who regarded his talents 
highly. His son Nicolaas (b. Amersfoort 
1809, d. Amsterdam i860) was a popular 
court portraitist and also painted history and 
genre pieces. There are works by Jan Willem 
in Amsterdam : Rijksmuseum), Brussels, 
Haarlem (Tcylcr), The Hague and Stuttgart ; 
and by Nicolaas in Amsterdam (Stcdcli)k, 
Rijksmuseum), Dordrecht, The Hague 
(Conununal) and Rotterdam (Boymans). 

Piloty Karl Thcodor von, b. Munich 1826, 
d. Ambach 1886. Founder of the mid-century 
Munich school of hi&ton.' painting, the 
'Pilotyschulc', and an int1ucnti.il teacher. 
The Munich school had long concentrated 
on fresco painting and the preparation of 
cartoons; Piloty, «'1k> was influenced by the 
BELGIAN colourists and i>I:Larochi:, helped 
bring Munich easel painting back to a high 
standard of technical competence. His 
painterly technique owed much to study of 
Rubens and the Venetians, his carefully 
researched realist reconstructions of times 
past to Delaroche and the Belgians. As 
professor at the Munich Academy from 1856 
and director from 1874, he had a wide influ- 
ence. Working with his father on rcproduc- 
lory lithographs of Old Masters gave him an 
early knowledge of the 17C colourists. He 
entered the Munich Academy in 1840, 
studying with sciinorr von cakolsield. 
The exhibition of the Abdtcaitim of Cfiarks I ' 
by GALLAii and the Treaty of the XobUs by 
BliiKVE in Munich (1842) opened his eyes to 
the new Belgian school; he copied Gallait's 
work in 1848. A visit to Paris and Antwerp 
(1852) brought him further under the 
influence of Delaroche and the Belgians. 
His early works included genre pieces and 
portraits, but the major success of his Scni 
Before the Deotl Wallemtein in 1855 turned 
him almost exclusively to history painting; 
he preferred tragic episodes for subject 
matter [Galileo in Prison 1861, Death of 
Caesar 1865). He visited Italy in 1847 and 
1858 and was knighted ('von') in i860. 
There arc works in Berlin, Budapest, C.ologne, 
Diisseldurf, Hanover, Munich iSchack), 
Stuttgart and Trieste. 
Lit. K. Stieler: Die Pilotyschule (1881) 
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PUs Isidore Alexandre Augustc, b. Paris 
1813, d. Douarncncz 1875. His fame was 
founded on his militarv' paintings, though 
lie also illustrated religious, historical and 
msthological themes. As a member of the 
INSTITUT he was, with GfeR6Mi; and cabanel, 
one of the staunchcst enemies of the avaiir- 
garde. He studied under Lclhicrc and picot, 
winning a Rome pri/c in 1838. His participa- 
tion in the Crimean War led him to military 
painting. Chevalier of the Legion of Honour 
in 1857 and officer in 1867, he was elected 
a member of the Institut in 1868. He was 
also influential as a professor at the FCOI.F. DES 
BEAUX-ARTii from 1863. TTiere arc works in 
Ajaccio, Algiers, Amiens, Bordeaux, Brest, 
Castres, Chantilly, Laval, Le Havre, Le 
Mans, Lille, London (Wallace), Marseilles, 
Mulhouse, Paris (Camavalet, Louvre), 
Sydney, Toulouse and Versailles. 

Pinelli Barcolomeo, b. Rome 1781, d. Rome 
1835. Draughtsman, waiercolourist and 
printmakcr who applied the neoclassical 
style to the field of popular illustration. His 
special forte lay in depicting the everyday 
affairs of the (>casants and brigands of the 
Roman Campagna, conferring on them the 
dignir\' of Ancient Romans with his flowing 
classical outlines. Immensely prolific, he 
published engravings of peasant costumes, 
themes from ancient history and contem- 
porary htcrature. There arc examples of his 
work in most major collections »>f prints and 
drawings. 

Lii. O. Raggi: B. /»fne«J (1835); V. Mariani: 
B. Pinelli (1948) 

Pinheiro Columbano Bordallo, b. Cacilhas 
(nr Lisbon) 1857, d. Lisbon 1929. Portrait, 
genre and landscape painter who gave 
impetus to a latc-igC artistic revival in 
Portugal. He was essentially a REALIST, 
though his small genre and still-life paintings 
owe a debt to the Dutch 17C. After srudying 
with his father and at the Lisbon School of 
Fine Arts, he went to Paris on a royal grant ; 
his first work exhibited there (1882; was 
regarded as revolutionary in style and content 
{Amaietirs' Conceri). On his return to Por- 
tugal, he was commissioned to paint many 
portraits and decorate important public and 
private buildings, among them the National 
ITieauc, the Palace of Congress, the Palace 



of Belem and Lisbon Town Hall. He was 
awarded a gold medal at the Paris expositiom 
UNIVERSELLE of 1900 and became professor 
of painting at Lisbon School of Fine Arts. 
There is a Pinheiro Museum in Lisbon. 



Pissarro Camillc Jacob, b. St Thomas (W. 
Indies) 1831, d. Paris 1903. impressionist 
painter, mainly interested in landscape and 
rural life, which he painted directly from 
nature at Louvccicnncs, Pontoisc and Eragn y. 
He also painted some fine portraits and a 
few still lifcs. In his last years, when he was 
forced by eye trouble to work behind a 
window, he painted a major scries of town 
views (Paris, Dieppe, Rouen, London). He 
was educated in Paris but returned to the 
West Indies to work in his father's store until, 
determined to become a painter, he escaped 
to Venezuela in 1852 with the Danish artist 
F. Melbye. Finally receiving his father's 
support, he left for Paris in 1855, where his 
first master was corot, whose influence is 
long apparent in his work. In 1857 he met 
mokf.t. He exhibited at the .salon in 1859 
and in 1863 at the Salon des Refuses, and 
met MANET in 1866. He fled the Prussian 
invasion in 1870, spending some time in 
London, but exhibited in the Impressionist 
Group Show of 1874 and all subsequent 
Impressionist exhibitions. He met and be- 
friended c£zANNE in 1873 and gauguin in 
1883, introducing them to the Impressionist 
circle. Powerfully impressed by SEl-'RAT, 
whom he met in 1884, he adopted the 
PoiNTiLLisT technique. The trouble with his 
eyes forced him to paint indoors from 1895. 
His work falls into four periods : dark-toned 
landscapes imder the influence of Corot 
(1855-65); bright outdoor landscapes, intlu- 
enccd by Manet (1865-841; Pointillism, 
influenced by Seurat ( 1 884-92 ) ; freely painted 
landscape and town scenes, using muted 
grey tones (1892-1903). He suffered extreme 
poverty but was always a generous and loyal 
friend to his fellow Impressionists. His son 
Lucicn was also a painter. There arc works 
in most galleries of modem art. 
Lit. A. Tabarant; Pissarro 1924); L. R. 
Pissarro, L. Venturi: C. Pissarro, son art, 
sonauvre (1939) ; J. Rcwald (cd.): C Pissarro : 
Letiers to his son Luden (1943); J. Leymarie, 
M. Mclot: Lis Gravurti des Impressiomutt 
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Pitloo Antonio Sminck van, b. Arnheim 
1790, d. Naples 1837. Dutch landscapist, the 
founding father of the school of posillipo. 
He combined the tradition of the Dutdi 17C 
with elements of the bright free brushvvork 
of the 18C Venetian view painters. After 
c. 1825 he turned increasingly to studies from 
nature under the influence of visiiinR 
foreigners, notably turner, bonington and 
COROT. He studied in Paris : 1808) and Rome 
i;i8n! before moving to Naples (18 14), 
where in 18 16 he won the competition 
organized by c.amihxini for the profcsM>rship 
of landscape painting at the Naples Academy. 
There are works in Amsterdam (Rijks- 
museum), Nantes, Naples (Capodimonte, 
San Martino), Solothum and Vienna. 
Lit. A. Consiglio: A. van Pttloo (1932); 
R. Causa: Pitloo (1956) 

Pointillism f Pointillisi) see DIVLSIONISM 

Pollard James, b. London 1792, d. Chelsea 
(I^ndon) 1867. Sporting artist, best known 
for his coaching scenes. He occasionally 
exhibited at the royal academy, but worked 
largely for dealers or private collectors. 
Lit. N. C. Selway: J. Pollard (1965) 

Poot-Aven, School of. Pont-Aven is a 
small picturesque town in Brittany where 
GAUGUIN worked extensively between 1886 
and 1890. It was there that he and Bernard 

developed CLOISONNISM and svntiietism, 
which inspired SERUSIER and through him the 
nabis in Paris. Young anists of all nationalities 
visited and found inspiration at Pont-Aven, 
among them moret, M. Maufra, Cuno Amiet, 
ANQUEiiN and M. dc Haan. 
Lit. W. Jaworska : Gauguin and the Pont-Aven 
School (1972) 

Portaels Jan Frans, b. Vilvoordc 1818, d. 
Brussels 1895. Belgian painter of historical 
and religious subjects and portraits. He 
painted several murals and was closely 
involved in the state's attempt in the 1850s 
to launch a Belgian fresco school, following 
the German example. Particularly intlucntial 
as a teacher, he provided a strong technical 
grounding but left his pupils free 10 find 
their own style. He studied at the Brussels 
Academy under navez, whose daughter he 
married, and in Paris under riKiARor.HE. 
After winning the Antwerp Academy Rome 



prize, he spent 1844-7 in Italy. He also 
visited the Middle Hast and painted many 
Oriental scenes, close in style to those of 
11. \'ERNET. He was director of the Ghent 
Academy (1847-50) and professor at the 
Brussels Academy 1 863-5), and subsequently 
opened a private studio which attracted many 
pupils from abroad as well as from Belgium. 
In 1878 he became director of the Brussels 
Academy. There arc works in Antwerp, 
Brussels Musccs Royaux), Liege, Prague, 
Stockholm, Stuttgart and Sydney. 
Ltt. P. D'Hondt; 7. F. Portaeh : 1895) 

Posillipo, School of. A school of landscape 
painters founded by pitloo; they worked in 
the countr\'side round Naples c. 1825-45, 
and inherited the traditions of Hackcrt and 
the itinerant view painters of the 1 8C, earning 
a livelihood by selling views to visitors^ They 
had constant contacts with visiting foreign 
artists, notably turner, bonington and 
COROT, and were an important influence on 
the development of romantic and realist 
landscape painting in Italy, first withGlGANTE 
and then with I'ALlzzi. Vinccnzo Altamura 
carried their influence to the MACCtllAIOLI 
school of Florence. 

Lit. R. Causa: La Sciiota di Posillipo (1967) 

Post-Impressionism (Post-Impressionist). 
A loose term applied to the work of cezanne, 

GAUGUIN, VAN GUiiH and SEURAT, and in 
general to the art that developed out of 
IMPRESSIONISM in the late 19C and early 
20C. It applies to the generation of artists 
who found the Impressionists* pursuit of 
optical REALis.M initially stimulating but 
inadequate as a central aim for their art. 
They turned on one hand towards a more 
formal conception of art (Cezanne, Seurat), 
on the other towards a subjective interpreta- 
tion of the artist's emotional reaction to 
subject matter (van Gogh, munch The term 
gained currency in Hngland with Roger 
Fry's 1910-11 exhibition tilled "Manet and 
the Post-Impressionists'. 
Lit. J. Kcwald: Poti-lmpreisioniim : From 
van Gogh to Gauguin (1962) 

Poynter Sir p.dward John, b. Paris 1836, d. 
London 1919. English painler of both 
monumental and intimate scenes set in 
classical antiquity (Greece, Rome and F.gypt). 
He attracted many honours, though he was 

169 



laterial 



PradilU y Orti* 



overshadow e J by i l UiiiroN whum he suc- 
ceeded as president ihc ROYAL ACADEMY 
after tbc brief intci regnum of millais. Son 
of the architect Ambrose Poyntcr, he studied 
in London frum 1854 with J. M. Leigh and 
W. C T. Dobson. In : 856-9 he studied with 
ouyRB, absorbing the French clanical 
tradition, and lived with iIk 'Puis t$a^> du 
Mauricr, Armstrongi Laroom and Whistler. 
He renuned to London in 1S60 and exhibited 
at the Royal Academy from 1861, liaving his 
first major success with Israel in Egypr ( 1 867). 
In iSf>f') hi- married Agnes Miicdimuld, 
sistir in-l.iw of nuRNF.-jONRS. An ARA in 
IK'") .tnA .in RA in 1H76, he became Slade 
prl^fL■•>^.or and later direelor of an at South 
Kensington, was director of the National 
Gallery (1894-1906! and president of the 
Royal Academy 1 tKgA-igtK He received a 
baronetcy in 1902. In addition to painting, 
he illustrated books and designed ntedals, 
tiles, stained glass and decorations. There 
are works in Liv«rpool» London (Tate, V& A), 
Mancbener, Montteal and Sydney. 
Lir. A. Ma^ux: Tih An ^ E. J. Poynur 
(190S); M. Bdl: nt Dnmingt of B. J. 

PoVWftT (1906) 

Pradilla y Ortiz FraiiciM.- . b. Villanue\a 
dc G.illetii iS.(S. d- .\t;i;!i!d i>,t;i Spanish 
histon,', genre, landscape and portrait painter 
His large historical canvases packed with 
tragic drama, which have been compared 
with those of laurens, brought him sensa- 
tional fame in Spain and considerable acclaim 
in Paris, Germany and Austria, lie studied 
with Pescador in Madrid and later in Rome. 
He was director of ttie Spanish Academy in 
Rome (i88i-3)> and became director of 
the Prado Museum in 1897. He received tiie 
Legion of Hoftour, was a member of the 
Berlin Academy and a correspondent member 
of the French iNSTiTtrr. There are worlcs in 
Wroclaw, Cologne, Madrid (S. Fernando 
Acad.), PiiihKlelphia and Saragosaa. 

Prcllcr r.rnst Christian Johann Fricdrich, 
b. Eisenach 1804, d. Weimar 1878. Cierman 
landscape and histor\- painter. He continued 
the tradition of classical landscape late into 
the 19c, fbrming a link bet\\ccn the early 
practitioners (koch) and the late German 
Romans (FEtJERSAcii, bocklik). Tbenortliena 
landscapes be painted e. 1S40 woe moie 
relaxed, with an instinctive Ibd for auno- 
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sphere and wild nature; under the influence 
of Goethe, and laict thai o: Ko.:h and 
UENtLLi, however, his main endeavour was 
shaped by classical idealism. His two c>cles 
of monumental landscape frescoes iilusirdcing 
scenes from Homer's OJysity ise\en scenes 
for Dr Hartel's 'Roman House' in Leipzig 
1832-4* sixteen scenes for the Wdraar Mus- 
eum 1865-8} were his major MMeveinent, 
and were followed by the pubUcatioo of thirty 
woodcut illustrations of the Odyssty in 1872. 
He studied with H. Meyer in Weimar and 
then in Dresden. Antwerp and .Milan: in 
Rome iSlS-^l ! he was profoundiv influenced 
by Koch's landscape and GenelH's figure 
painting. He lottk o\er the directi(>n of the 
Weimar Drawing School in iS;?:. He Msired 
northern Europe and Scandiniv. i<i m 1837, 
t839and 1840 and t"r..-qocntly rc. isitcd Italy. 
There arc works m Antwerp. Herlin, Wroc- 
law, Dresden, Diisseldurf, lirfuri, 1-ssen, 
Halle, Hamburg, Hanover, Karlsruhe, Leip- 
zig, Munich (Schack), Vienna and Wctmar. 
Lit. M. Jordan: PetlUrs Pigurttt-Prus tur 
Odysite (187s); J. Gensd: P. Prttter (1904) 

Pre-Raphaclitc .Movement. This was a 

Mrning point in Onglish lyC! art, and 
milueiiced both C'ontinentai painting notably 
in France and Italy: and the development of 
the deeor;iiive arts art noiivfaVi- Several 
scp:irale phases in the development of the 
movi'ment muM be distinguished: iis iirsl 
flowering in KtAt isi historical and religious 
paintings by ROSS£TTl,Mlt.t^ IS and W.H-UUNTi 
the extension in the 1850s of their pursuit 
of "truth to nature* into both contemporary 
scenes and landscape of almost surreal detail; 
the Gudnation of Rossetti and his disciples, 
MORRIS and BUKNE- JOKES, with the Middle 
Ages which led to a foshion for painting of 
Arthurian legend, Dante and medieval 
themes, borrowing also mediev al stylizaiion. 
It was in this latter form that Pre- Raphaelitism 
.iftocted Continental painting and the decora- 
tive .HI-., li v.as by no means a coherent 
m<ivement In 1X4S the Pre-Raphaelite 
Brotherhood, a student group, was formed 
by Millais, W H Hunt and Rossetti, 
together with James Collinson pamierj, 
Thomas Woohier (sculptor), F. G Stephens 
(painter and critic) and W. M. Rossetti (art 
critic and historian). Reacting against the 
artificiality (rf academic painting (which they 
awoc i a ied widi the iniluei>«e of Raphael) 



they determined to paint always directly 
trotn n.iture and never at secondhand. This 
dominant aim of 'truth to nature* was com- 
bined with a strong literary bias (particularly 
in Rossettis religious fervour I'particu- 
larl>' in Hunt) and a shared admiration for 
what they knew of early Italian painting; 
engravings of the Gampo Saoto frescoes in 
Pisa and Madox brown's acooom of the 
NAZASXNE movenient were important, 'lite 
practice of placing the initials PRB after their 
signatures was initiated by Rossetti in 1849 
with his hrst exhihiVii piLiun-. ( i.'i .'/j,!, ,yf 
Mary I ':ri;iii ; i; u as later u^v\t b'. .ill the group 
and led to a storm of erilKisni However, 
their work was then chainpioiieJ b\ Ruskin 
,ind quickiv earned publii a^~eept.mie. In the 
1850s they turned to contcmporar>' scenes 
with strong social or moral content (Hunt's 
Awakening; Coti%cience) and to landscape, 
showing their reverence for nature in the 
- careful deUneatioo of every detail (MiUais's 
The Blmd Girt). The artistic ooherenoe of 
the group lasted less than tea years, only 
Htmt remaining true to the FRB's original 
aims. Rossetti was die first to abandon the 
tenets of the Brotherhood, turning to a 
poetic dream world of the .Middle Ages 
I The IX'^iiUiiit; of St fjeor^i anj Prjjit t'S! Sahru 
1857 I which, through its influence on .Morris, 
Hurne Jones and others, became an icono- 
graphv of mtemalional importance, re- 
appearing in iIk- woik of sv.mbolist artists 
such as BtSNARii and sEUANirM. 
Lit. D. S. R. Welland: T>u- Prc-Rafhadites 
in Lxierauire and An 195? , Vi' K. Frede- 
man ; Prt-Rapkaeliiimi : A Bibiu>< ritu al Study 
(1965}; R. Watkinson: Pn-Rapliculite An 
aMtfZ)iHrjp>(i970);J.Nicoll: TkePre-Rapkael- 
iies (1970); T. Hilton: The Prt-Raphaelites 
(1970); A. Staley: Tht Pre-Raphaetiu Lend- 
seape(tS7i) 

Previati Gaetano, b. Ferrara 1852, d. 
I.avagna (Genoa' i*)2o Italian s-^mhoi isr 
painter. His style came to lull maturity after 
his introduction to the DIVI.SIONIST technique 
by GRiBicY in iS8y, using a rich palette 
vtominatcil b'. e>>ld, silver, blue and gieen 
tones he composed religious and symbolic 
works with echoes of the English PRE- 
RAPHAELITES {Maternity, Sun King, Voyage 
in the Blue). He studied in Ferrara, Florence, 
and from 1877 at the Brera Academy in 
Milan under BerdnL morbuj, famotini 
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and the scapigliatura movement were 
influences on his early paintings of historic, 
religious and patriotic themes. He was the 
author of important treatises on Divi<iioni&in 
(La lecnica delta pittura 1905, / principi 
scicnlifici del Dk iswiiiimo 1906, Dilla pittura 
teaiica e arte 191 3). 'Inhere are works in 
Brussels, Florence, Milan (Grassi, Mod. Art), 
Novara, Naples (Capt)dimontc;, Rome : Mod. 
Art) and Turin (Mod. Art). 
Lit. V. Pica: G. Previaii (1912); N. Barban- 
tini: O. Previaii (1919}; V. Constantini: 
G. /Vrt'iafj (1931) 

Protais Alexandre, b. Paris 1826, d. Paris 
1890. Painter of military scenes and litho- 
grapher, popular in the period when MKl.t- 
SONIEK, UITAILLE and NEUViLLE had made 
this genre fashionable in France. A pupil 
of Desmoulin;,, he fought in the Crimean 
VC'ar. His first major success came with the 
two related paintings. The Morning before the 
Attack and The Evening after the Battle 
(1863). He became a chevalier of ihc Legion 
of Honour in 1865 and an officer in 1877. 
There arc works in Baycux, Chantilly, 
Grenoble, Limoges, Louviers, .Viarscillcs, 
Orleans, Paris, Rouen, Toulon, Toulouse 
and Versailles. 

Prud'hon Pierre Paul, b. Cluny 1758, d. 
Paris 1823. French painter, highly regarded 
at (he court of Napoleon and under the 
Restoration. His work belongs to the nlo- 
CLASSICAL school but is softened by a 
languorous sensuality and a hazy, slightly 
mysterious chiaroscuro; he was a draughts- 
man of genius. He began his studies in 
Dijon and worked for engravers in Paris; 
in 1784 he won the Rome prize offered by 
the States of Burgundy. The three years 
(1785-8) he spent in Italy determined the 
course of his art; he was deeply impressed 
by the work of Raphael, Correggio and 
Leonardo. He became a close friend of the 
sculptor CANOVA and discovered the languid 
grace of Alexandrine sculpture. On his return 
to France, for some years he made a poor 
living from engravings and portraits, and 
also became involved in politics. His brilliant 
career began with the new century and the 
patronage of Napoleon, including romantic 
court portraits such as The Empress Josephine 
(1805} and classical allegor>' (Justice and 
Divine Vengeance Pursuing Crime, Rape of 




Poynter //ra,-/ m Ejtypt 1867 




PrcvlatI Funrral of a I 'irgm uipiycli 1914 




Prcllcr Liinduiiiw iSz7 



I'nad'bon Ra/K nf I'lyvht 1 80S 



«7« 



naterial 



Psyche, both 1808). His melting effects of 
light earned him a reputation as 'the French 
Corrcggio'. He also designed furniture and 
decorations for the court, including the whole 
of Empress Marie Louise's bridal suite. The 
suicide of his pupil and mistress Cxmslance 
Mayer in 1821 was a shattering blow that 
led quickly to his own death. There are 
works in Paris (I^>uvrc, Camavalct, Jacquc- 
mart-Andri) and many French pro\'incial 
museums, and also in Amsterdam (Rijks- 
muscum), London (Wallace), New York 
:;Mct.;: and St Louis. 

Lit. E. dc Goncourt: Catalogue raisonni <ic 
I'KWTt- de Prud'hon (1876); J. Guiffrey: 
L '(Kuvre de P. P. Prud'hon ( 1 924) ; E. Bricon : 
Prud'hon (n.d.); G. Grappc: Prud'hon 1 1958'! 

Pujol Alexandre Denis Abel de, b. Valenci- 
ennes 1787, d. Paris 1861. neoclassical 
painter, a favourite pupil of david and much 
influenced by OROS. He studied in Valenci- 
ennes and with David in Paris, ^\'inning the 
Hrst Rome prize in 181 1, though he spent 
only one year in Italy. He exhibited regularly 
at the SAI.ON from 1808 to 1855, received the 
Legion of Honour in 1822, and succeeded 
Gros as a member of the iNSTiTirr (1835), 
where he proved a powerful enemy of the 
ROMANTICS. He executed murals for many 
public buildings 'Louvre, Luxembourg, 
Versailles, the Bourse, Saint-Sulpice). There 
are works in Amiens, Auxerre, Cahors, 
Chatcau-Gontier, Dijon, Douai, La Rochelle, 
Lille, Saumur, Sens, Troyes, Vervins and 
Valenciennes. 

Lit. G. Rouget: Notice sur Abel de Pujol 
(1861); M. A. Couder: A. D. A. de Pujol 
(1862) 

Purismo. An artistic movement in Italy 
which was inspired by, and closely paralleled, 
that of the German nazarenks. Their aim 
was a renewal of devotional painting, re- 
capturing the simplicity and sincerit>' of 
Italian painting in the 15C. While Purismo 
is linked with a general revival of interest in 
painting before the time of Raphael, emula- 
tion of Raphael himself was encouraged and 
INGRES, long resident in Rome, was con- 
sidered a leading Purist, minaroi, the main 
exponent of the school in Rome, was closely 
linked to the Nazarcnes, while mussini in 



Tuscany developed a separate brand of 
Purismo based on 15C Tuscan painting and 
the example of Ingres. A manifesto of Purismo 
was signed in 1849 by Minardi, overbeck 
and Tcnerani. 

Puvis de Chavannes Pierre, b. Lyons 
1824, d. Paris l8y8. French painter, much 
admired by the symbolists, who was en- 
trusted with many major mural commissions, 
and brought new life to this art form in the 
latter part of the century. He combined 
classical composition and themes with flat 
pale colour and simplified forms. His work 
influenced gaugvix and the nabis, and was 
enthusiastically admired by Symbolist 
writers. To Huysmans he was 'a painter 
of the half-light, his paintings like ancient 
frescoes eaten away by the light of the 
moon and drowned in floods of rain'. He 
studied with scHEFrtR and for brief periods 
with DELACROIX and covruRt, but it was 
in the melancholy dream world of CHASs4rial' 
that he found his true master. He 
exhibited at the salon in 1850. but his 
work was then consistently refused by the 
jury until 1859. His first success came in 
1 861 with the large paintings, Belluiii and 
Concordia, which were purchased by the 
state for the museum at Amiens. His mural 
work vs'as painted on canvas and subsequently 
attached to the wall; important cycles of 
paintings were commis!>ioncd for Amiens, 
Lyons, the Paris Pantheon (St Geueviei'c 
1874-8), the Sorbonne (Sacred Wood 1887), 
and the Boston Public Librar\' (Inspiring 
Aiuns 1894-8"!. He became a chevalier of 
the Legion of Honour in 1867, an officer in 
1877 and a commander in 1889. Co-founder 
with meissonier of the socifeit nationale 
nts BEAUX-ARTS (1889), he succeeded him 
as president in 1891. There arc works in 
Amiens, Angers, Baltimore Walters), Bay- 
onnc, Chicago, Dresden, Frankfurt M., 
Geneva, Helsinki : Athenaeum), Lille, Lon- 
don ;NG), Lyons, Melbourne, Moscow, New 
York I Mei.l, Paris (Louvre, Petit Palaisi and 
Rouen. 

Lit. L. Worth: P. de Chavannes (1926); 
A. Declairicux : P. de Chavannei ei ies oeuvres 
1 1928'! ; C. Mauclair: P. de Chavannes ■1928) ; 
R. J. Wattenmaker: P. de Chavannes and the 
Modem Tradition (1975) 
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Quaglio Domcnico (the Younger), b. 
Munich 1787, d. Hohenschwangau 1837. 
Munich architectural painter. He worked as 
a scene-painter, like his father, before taking 
up oil painting in 1819. The influence of the 
Itahan school, especially Canalctto, is c\ndcnt 
in his use of contrasting bright light and 
shade. His figures and overall composition 
are slightly naive and rigid. He recorded for 
Ludwig I the course of the rebuilding of 
Munich, and in 1823 was a co-founder of 
the Munich kunh vi-rein with P. Hess and 
F. von Gartner. In 1832 he was commissioned 
by Crown Prince Maximilian to rebuild and 
restore the castle of Hohenschwangau. He 
was one of the first artists to experiment 
with lithography. There arc works in Berlin, 
KasscI, Frankfurt M., Hanover, Lcip;!ig and 
Munich (N. Pin.). 

Lii. B. Trost: Domettico Quagtio 1787-1837 
(1973) 



Quidor John, b. Tappau iN.Y.) 1 80 1, d. 
Jersey City N'.Y. ' 1881. One of America's 
first genre painters. An eccentric with a rom- 
antic tcmpLTament, he combined caricature 
with wild, eery drama in themes mainly culled 
from writers such as Vi'. Ir\'ing and J. F. 
Cooper li habtiJ Crane Pursued by ihe Head- 
less Hormnaii 1828, The Atoney Diggers 
1832). He was apprcnliccd to the portrait 
painter J. W. Jan-is. He quarrelled with the 

NiATIONAl. ACADEMY OF DESIGK and was 

unmoved by authors who sought him out as 
an illustrator, earning his keep by painting 
decoratixe panels for fire-engines and com- 
mercial signs. He had a considerable reputa- 
tion among his contemporaries. In later 
works he experimented with transparent 
glaices which time has rendered almost 
opaque. There arc works in Boston, Cleve- 
land, Detroit, New Y«)rk 1 Brooklyn), Yale 
^Univ.) and Washington (.NG). 
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Raeburn Sir Henry, b. Slockbridge fnr 
Edinburgh) 1756, d. Edinburgh 1823. A 
portrait painter who worked largely in Scot- 
land, where he achieved a reputation parallel 
to that of REYNOLDS in England. He was 
largely self-taught and his early work betrays 
his lack of formal training (George Chalmers 
1776). In the 1 780s he visited London, 
where he was much influenced by Reynolds, 
and paid an extended visit to Italy. By the 
1 790s he had achieved a broad, assured 
style {Sir John Sinclair 1794-5, The Macnab 
1803- 1 3). The romantically ctmccivcd, some- 
what elaborate backgrounds to these works 
gave way to sternly simplified portraits con- 
centrating on the head of the sitter and using 
vigorous, square brushstrokes [Lord Neviton 
1806-11). He became an ARA in 18 12 and 
an RA in 1815; he was knighted in 1822 



and appointed His Majesty's Limner for 
Scotland in 1823. Many of his portraits 
are still owned by the sitters' families but 
there are works in the London and Edinburgh 
National Portrait Galleries and several Amer- 
ican museums, including Baltimore (Mus. 
of Art), Boston, New York (Met.) and 
Washington (NG). 

Lit. W. Armstrong; Sir H. Raeburn ;190I); 
T. Brotchie : //. Raeburn (1924) ; E. R. Dibdin : 
Raeburn (1925) 

RafTa^lli Jean Francois, b. Paris 1850, d. 
Paris 1924. Painter of the life and landscape 
of the Paris suburbs. Though an associate 
of the IMPRESSIONISTS, he retained ( until late 
in life) the dark-toned palette of the previous 
generation and a brushwork closer to the 

RARBIZON SCHOOL. As a friend of DEGAS, he 
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exhibited at the iSSo and 1881 Impressionist 
Group Shows, but his presence was a bone of 
contention. After working as an actor, he 
spent three months studying under gerome 
and first exhibited at the salon of 1870. 
Giienf W'airiiig for the Vi'tdding won enthusi- 
astic praise from naturalist writers. He was 
also a notable graphic artist. He became a 
chevalier of the Legion of Honour in 1889 
and an otticcr in 1906. The last decade of the 
century saw his reputation at its height; it 
was thoroughly eclipsed by the time of his 
death. There are works in Paris 1 Louvre; 
and many h'rendi provincial museums, and 
also in Boston, Brussels, Buflalo, Cambridge 
Mass. I Fogg), Chicago, Copenhagen : Ny 
Carlsbcrg Glyptotek), New York iMet., 
Brooklyn), Oslo NG), Philadelphia, Stock- 
holm and Washington : NG, Corcoran). 
Lit. A. Alexandre: J. F. Raffaclli (1909); 
G. Lecomte: Raffaclli (1927) 



Raffet Denis Augustc Marie, b. Paris 1804, 
d. Genoa 1 860. Delineator of the Napoleonic 
epic, and one of tiK most gifted and original 
lithographers of the romantic movement. 
He added a realisi dimension to Napoleonic 
painting, contrasting the sufferings of the 
army with its military pomp. In lithography 
his forte was suggestion; vast armies are 
implied by galloping waves of shading. He 
worked with a cabinetmaker and as a decorator 
i)f porcelain before entering the studio of 
CHARLET in 1824. He became a pupil of ORos 
in 1829, but his early works are mainly 
Napoleonic scenes conceived in the style of 
Charlet and vernet. After failing to win the 
Rome prize in 1H31, he turned almost 
exclusixely to drawing and lithography, 
illustrating various works on Napoleonic 
history. In 1837 a trip with Prince Anatole 
Demidoff through eastern Europe resulted 
in a masterly scries of watcrcolours and his 
published Voyage cti Crimie. He followed the 
l-'rcnch army's campaigns in Italy and 
travelled extensively, often with Prince 
Demidoff. There are works in Bayonne, 
Cambridge Mass. ;Fogg), Chicago, F.din- 
burgh, Haarlem (Teyler), Lille, Montpellier, 
Munich, New York (Met.), Paris (Louvre), 
Poitiers, Pontoisc, Rouen and Versailles. 
Lit. A. Dayot: Raffel el son aievrc 11892); 
A. Curtis: A. Raffel (1903); P. Ladoui: 
Un Peimre de I'ipopee fran<;aise (1946) 



Rahl Carl, b. Vienna 1812, d. Vienna 1865. 
History painter and portraitist. He was a 
keen student of Old Masters, and his dramatic 
and elaborate coinpositiotis combine many 
disparate influences; his self-declared aim 
was 'Roman form and Venetian colour'. He 
was a direct fcircrunner of .makart and an 
influential teacher. After studying at the 
Vienna Academy, in Munich and in Stuttgart, 
he lived mainly in Rome 1 1836-50), Hnally 
returning to settle in Vienna. He received 
fresco commissions for many of the new 
buildings then under construction in Vienna 
Arsenal, Heinrichshof, Palais Todcsco' and 
ran a highly successful private school; 

CA.NON, ROMAKO, MVNKACSY and GCNELLI 

were among his pupils. He also taught briefly 
at the Vienna Academy, from 1850-1 and 
again in 1863. There arc works in Berlin, 
Wroclaw, Budapest i Fine Arts), Frankfurt 
M., I lamburg, Hanover, Heidelberg, Munich 
(Schack), Oldenburg and Vienna 1 Belvedere). 
Lit. A. George-Mayer: Erinnerioigcn an Rahl 
•: 1882); A. Rbssler: C. Rahl, Brief t mil einetn 
V'orawi 1 1922: 

Rambcrg .Arthur Georg, Frciherr von, b. 
Vienna 1819, d. Munich 1875. Munich genre 
painter, especially noted as the teacher of 
LEIBL and many of the Munich realists. His 
atelier acted as a counter-balance to the 
powerful history school of piloty. An 

aristocrat and dandy, he studied with his 
great uncle J. H. Rambcrg and with J. I lUbner 
in Dresden. He painted some romantic 
legends and fairy scenes under the influence 
of scHWiNU and riciiter before he went to 
.Munich in 1849, where he t<x>k up contem- 
porary genre. He taught at Weimar ; 1 860-6) 
before becoming a professor at the Munich 
Academy. There are works in Berlin, Munich, 
New York i.Met. :, Weimar and Wiesbaden. 

Kamboux Johann Anton, b. Trier 1790, 
d. Cologne 1 866. An associate of the nazar- 
ENts, his fame rests on his delicate water- 
colour copies of Italian masters of the 
14-16C, which were important in spreading 
Nazarenc influence within Germany; a 
collection of 248 of them was donated to the 
Dusseldorf Academy by Friedrich Wilhelm 
IV in 1840. His few original oil paintings 
and landscape watercolourb are of great 
delicacy, with a Nazarene accent cm line 
reminiscent of schnorr von carolsfeld or 
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FOiiK. In Park 11807-12/ he was a pupil of 
DAVID, whose inllucncc can be traced in his 
portraits. In 1815 he entered the Munich 
Academy and from 1816 to 1827 he was in 
Rome with the Nazarcncs. He spent 1827 to 
1829 at Trier and was back in Rome from 
1832 to 1840. From 1843 he was curator of 
the Wallraf Collection, Cologne, later the 
Wallraf-Richartz Museum. There arc works 
in Berlin, Cologne, Darmstadt, Frankfurt. M. 
and Magdeburg. 

Kanzoni Daniele, b. Intra Novara] 1843, 
d. intra 1 889. A leading artist of the Milanese 
.SCAPIGLIATURA school, he is also considered 
as the first of the Italian divisionists. He 
was particularly successful with his fotnale 
portraits ; in these and in his subject pictures 
quick dabs of bright colour dissolve into 
romantically suggestive compositions which 
show the inlluencc of Leonardo and the I SC 
Venetians iTiepolo). He studied at the 
Academia Albcrtina, Turin, and under Bcnini 
at the Brcra in Milan, where he became a 
close friend of crf.mona. in 1887 he entered 
an insane asylum. There are worb, in Milan 
(Grassi, Mod. Art), Novara and L'dine 
(Marangoni;. 

Lit. F. Furlani: Disegni di D. Ramoni [19^4'); 
F. Tosi: Disegni di D. Ranzoni [19)4); 
M. Sarfalti: D. Ranzoni (1935) 

Rayski Louis Ferdinand von, b. Pegau 
(Saxony) 1806, d. Dresden 1890. Dresden 
portraitist and occasional history, genre and 
landscape painter, who combined the direct 
KirALisM of BitDiRMEitK painting with a 
flowing brushwork which reflects the influ- 
ence of the French KOMANiits lespecially 
GtiRiCAL'LT) and the Fnglish portrait school. 
He studied at the Dresden Academy ; 1823-5) 
and in Paris 1834-51. Hi^ most important 
work belongs to the 1840-60 period [Graf 
HauMd vmi Einsiedcl 1855, Graf Zcclt 1841I, 
but the distinction of his work only gained 
full recognition witli the 1906 Berlui centenary 
exhibition. Thervarc works in Berlin, Bremen. 
Karl-Marx-Stadt, Cologne, Dresden, Elber- 
fcld, Hamburg, Kiel, Leipzig, Magdeburg, 
Mannheim, Munich iN. Pin.:. Nuremberg, 
Prague, Szczecin, Stuttgart and Weimar. 
Lit. O. Grautoff: F. von Rayfkt i'i923); 
M. Goeritz: F. von Rayski itnd die Kunst des 
19 Jhr. : 19421; M. Walter: F. von Rayski: 
siin Lihen und uin Wcrk (1943); H. Mcnz: 



F. von Rayski (1954); M. Walter: F. von 
Rayski :i96&) 

Realism (Realist). Realism was bred by the 
positivist and scientific attitudes of the 19C, 
gaining ground from 1850 onwards. The 
term has never been strictly defined and its 
application tends to vary from author to 
author. In its narrowest sense it is applied 
to the French Realistcs of the school generated 
and publicized by courbet; he rejected all 
idealization in art and spurned literary or 
exotic subject matter, believing that an artist 
should only paint what he had actually 
experienced - landscape, still life, portraits 
and scenes of ordinary life. Courbct's 
approach had strong political overtones; his 
large canvases of peasant life (Funeral at 
Ornans, The Sionebreakers) reflect his sym- 
pathy with the revolutionary currents of 
1848. In its wider sense Realism grew up 
semi-autonomously in Europe and America; 
artists sought to render the exact appearance 
of the world about them as accurately as 
possible, making u.se of new scientific studies 
- of natural phenomena :for landscape), of 
archaeology for accurate historical recon- 
struction), of psychology and sociology : for 
portrait and genre). The landscapes of 
coNSTABLif in England, v. palizzi in Naples, 
\VAi-i>Mfi.t.KR in Vienna and coi.e in America, 
as well as the barbizon' school in France, 
all aimed at objective representation of what 
they sow ; for Waldmiillcr and Cx\\c this meant 
the careful delineation of detail, for the others 
a rendering of atmosphere through approxi- 
mative brushstrokes. With genre painting 
the distinction between quaint storytelling 
and a Realist Mice of life' is often debatable, 
but wii.KiK in England, spiTzwfo in Munich, 
HASENCLnVER in Diisscldorl and .MOtiM in 
America were all Realists to the extent that 
they aimed at a faithful representation of a 
familiar social setting. Waldmiillcr and Spitz- 
wcg, along with similar minded contem- 
poraries in Austria, Ciermany and Scandinavia 
: KOBKK), arc often referred to as Btt:i>t:R.MEih» 
Realists. 

The achievement of Courbet and the 
Barbizon School was, however, a watershed 
for all of Europe and .America; the next 
generation of Realists drew freely on their 
example vigorous approximative brushwork, 
the rejection of selection and composition 
in landscape, the interest in rendering light 




Ranzoni Counitit Arrwahttt 1880 




Ray*U (.Vii/ HtuiMJ rmi EinwJil 1855 



Rebel! 




Rcdon Orphait-aiitt 19 ■} 




and atmosphere, the sympathetic attention 
to the struggles of poor peasants and workers). 
This applies noubly to the hagcje saiooL, 
the Munich school fLEiBL, LtNBACii, 
sciiLEicii) and the macchiaioli in Italy. In 
France successful academic painters such as 

BASTIEN-I.EPAGF, and I.HERMITTF. bought popu- 

laritj' by imitating the Barbizon School, while 
the new optical approach of imfressionism 
developed from the same source. The suc- 
cessful SALON painter A. stevens had an 
international impact almost parallel to 
Courbct when he pioneered the daily life 
of the elegant middle-class lady as a subject 
for Realist genre. 

Indeed, Realist attitudes were by no means 
the prerogali vcof the avant-garde ; in academic 
painting the depiction of great historical 
events gave way to careful historical recon- 
structions of everyday' life in earlier times in 
the work of sucfa artists as mj^issoniek, 
MEN^L, LEYS and MORELLI, mainly painted 
with high finish and attention to detail. Other 
Academic Realists turned their attention to 
the objective delineation of the Orient 
(GfeRdME) and miliury life (detaille, de 
NEimU-E). The Realist depiction of con- 
temporary life became increasingly accepted 
from c. i860 onwards, though it was 
approached from many different directions: 
as a means of highlighting social injustice 
(the PEREnviZHNlKl in Russia, DE groux and 
MEUNIER in Belgium), in moralizing vein (in 
the early work of the pre-raphaelites and 
many English artists), as a vehicle for 
entertaining characters and situations (knaus 
in Gertnany, miTH in Hngland, indvno in 
Italy, FORTUNY in Spain and Italy], or simply 
as an objective study of the human situation 
(eakins in America, sickert in England, 
Menzel in Germany, the French Impres- 
sionists). These late-century delineators of 
contemporary life are sometimes referred to 
as Naturalists, an extension of the term 
Naturalism in literature associated with 
Zola, dc Maupassant and other writers after 
1870, who represented cver>'day life with an 
unswerving emphasis on objectivity. 
Lii. .<iY Bibliography 

Rebel! Joseph, b. Vienna 1787, d. Vienna 
1828. Austrian landscape painter who spent 
most of his working life in Italy, where he 
painted classical landscapes under the influ- 
ence of KOCII and some more intimate viev^fs 



which look forward to rf.alism. He was highly 
regarded in Italy and Austria. He studied at 
the Vienna Academy, began his career with 
architeaural drawings and then took up 
landscape under the influence of Michael 
Wutky. In 1810 he went to Italy, working for 
Iiugene Beauharnais in Milan and for Murat 
in Naples (1812-15). In Rome : 1815-24; he 
became an honorary member of the Academy 
of St Luke (1819) and was 'discovered' by 
Kaiser Franz I, who invited him to follow 
fCger as director of the Imperial Gallerv' 
(1824). He was also a professor at the Vienna 
Academy. 'ITiere are works in Berlin, Berne, 
Chantilly, Hamburg, Innsbruck, Copenhagen 
(Thorwaldsen), Munich (N. Pin.), Parma, 
Vienna (Belvedere, Czernin) and Warsaw. 
Lit. H. Lischke: J. Retell (PhD Innsbruck 
1956) 

Redgrave Richard, b. London 1804, d. 
London 1888. English painter. He began 
with costume genre set in the 18C, then in 
the 1840s helped to pioneer contemporary- 
genre painting with overtones of social 
comment. He took to landscape painting in 
his later years, under the influence of the 
PRE-RAPHAELITES. He was also an influential 
teacher, administrator and author (A Ceiiiiirv 
of Painting, written with his brother Samuel, 
1 866). He became an ARA in 1 840 and an RA 
in 1851. There arc works in Blackburn, 
Hamburg and London (V&A, NPGj. 

Redon Odilon, b. Bordeaux 1840, d. Paris 
1916. SYMBOLIST painter and graphic artist. 
Until 1890 lie worked exclusively in black 
and white (charcoal drawings, etchings, 
lithographs), creating nightmare images of 
phantom creatures and landscapes, the 
products of a highly wrought imagination 
fascinated by magic and mystery. His fame 
was grounded on his lithographs ( Tht Dream 
1879, ^ Apocalypse of Si John 1883, Night 
1 886). The paintings and pastels to which he 
turned increasingly after 1890 use a rich 
IMPRESSIONIST palcttc and include many 
flower pieces, as well as figure subjects with 
a more gentle atmosphere of dream and magic 
[With Closed Eyes 1890, Cyclops 1895- 1900, 
Birth of Venui 1912, Violette Heymattn 
1909-10). He studied with gf.r6me but was 
more influenced by the engraver bresdin 
with whom he worked c. 1863-5. His first 
highly personal works arc the charcoal 
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drawing of the 1870s. He was a friend of 
Mallarm^ and much admired by the Sym boli&t 
writers. In 1884 he was asked to preside over 
the Socictc dcs Indcpcndants; he exhibited 
at the last Impressionist Group Show in 
t886. There arc works in Paris ; louvre, 
I Petit Palais), most major American museums 
I and many European museums of modem 
' art. 

Lit. O. Rcdon: Autobiographie (1909) and 
A soi-mcme, iotirnal 1867-191$ 11922); K. 
Berger: O. Redon, Fantasy and Colour 
(1965); J. Selz: O. Redon (1971); J- Cassou: 
O. Redon (1972) 

R^gnault Henri Alexandre Georges, b. 
Paris 1843, d. Buzenval 1871. Considered 
by his contemporaries the heir of DELACROIX, 
this short-lived artist entranced the public 
with the bravura of his colour; his reputation 
was enhanced by his heroic death in battle. 
His father was director of the Sevres porcelain 
faaor>' and he entered the ecole des beaux- 
arts in i860, studying with Lamothc and 
CABAN'EL. He won the first Rome prize in 
1866, but after two years in Rome moved to 
Madrid, falling under the spell of gova and 
Velasquez; his equestrian portrait of General 
Prim, reminiscent of gericault, won him 
paeans of praise in 1869. Moving to M«rtH;a>, 
he found full satisfaction for his passion for 
colour {Salome, The Aloorish Herdsman). He 
returned to France to fight in the Franco- 
Pruiisiati >X'ar and died in the battle of 
Buzenval. His memory was honoured by a 
retrospective exhibition of his work at the 
EXPOSITION UNIXTRSELLE in 1 878. There are 
works in Algiers, Boston, Calais, Cambridge 
Mass. ( Fogg), Chicago, Marseilles, Mul house. 
New York (Met.), Paris (Louvre, Carnavalet), 
Philadelphia and Washington (Corcoran). 
Lit. A. Duparc: Correspondance Je H. 
Regnauli,aiinoieeeireceuillie,^itividiicataloeiic 
complei de I'trrn're (1872); M. Brcy Marino: 
Viaie a EspaHa del pintor H. Regnaull 1 949) 

R«gnault Baron Jean-Baptiste, b. Paris 
1754, d. Paris 1829. neoclassical painter of 
myth, allegory, history and portrait. His 
work combines the influence of the 17C 
Bolognese school with a conventional imita- 
tion of antique sculpture. In the early years 
of the 19C he was the chief rival of DAVID as 
a teacher and executed a series of vast 
Napoleonic allegories {Triumphal Atarch of 



Xapolciwi I to the Temple of Imnwrrality). 
At the age of fourteen he visited Rome with 
his teacher Bardin and met the Neoclassical 
painters round Mengs. He returned to Paris 
in 1773, worked under Vicn and won the 
first Rome prize in 1776. He was made an 
associate of the Academic in 1782 and a full 
academician in 1 783 ; he was named a member 
of the INSTITUT in 1795 and taught at the 
ECOI.F. des beaux-arts. There arc work.s in 
Paris :I.ouvrc}, Versailles and many French 
provincial museums, and also in Chicago, 
UQsseldorf, Hamburg, Leningrad (Hermit- 
age! and Moscow. 

Reinhart Johann Christian, b. Hof Saalel 
1 76 1, d. Rome 1847. Landscapist, second in 
importance only to kocji among the German- 
Roman group of classical landscape painters. 
He studied with Oeser in Leipzig and Klengel 
in Dresden; the landscapes of his German 
period are freshly and realistically painted 
with a debt to the Dutch school. From 1789 
he was in Rome; profoundly influenced by 
Koch and Carstcns, he adapted his landscape 
style to carefully structured heroic or idyllic 
views. He is credited with coining the 
sarcastic nickname nazarenes for the 
BROTHERHOOD OF ST LUKE. There arc works 
in Berlin, Cologne, Copenhagen (Thorwald- 
sen), Essen, Gotha, Leipzig, Montpellier, 
Munich (N. Pin.), Nuremberg, Riga, Szczecin 
and Stuttgart. 

Lit. O. Baisch: J. C Reinhart und seine Kreise 
: 1882) 

Renoir Pierre Augustc, b. I.imoges 1841, 

d. Cagnes 1 91 9. One of the greatest of the 
French i.mpressionists; he worked closely 
with MONET in the late 1860s and 1870s, 
developing with him the new optical approach 
to light and atmosphere which is displayed 
in such works as Monet m his Garden ; 1873), 
La lj>ge (1874) and Paris Boulevards :i875). 
However, he sought more in his art than the 
purely visual aspects of Impressionism; he 
studied Old Masters, admired INGRES, aimed 
at a classical structure in his composition 
and developed a very personal palette domin- 
ated by warm reds, pinks and yellows. As a 
student he had admired the sensuous figure 
painting of Boucher and Fragonard, as well 
as COlTRBET's later nudes; fcinale nudes often 
bathing scenes) are a recurrent feature of his 
work, especially in the later years. I le worked 
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as a purcelain painter befure entering the 
siudk) of GLEYRE (1861), whcrc he met 
Monet, BAZiLLE and sisley. In the following 
years he spent much time in the Louvre, and 
pamtcd landscapes in Barbizon; his figure 
painting was influenced by Courbct. In the 
late 1 860s he worked closely with Monet in 
Paris and Bougixal 'La Grcrioiiillerc 1869), 
his colour becoming lighter and in a higher 
key. After the Franai-Prussian War they 
again worked frequently together, particu- 
larly at Argenteuil, developing the full range 
of the Impressionist approach. He exhibited 
at the first four Impressionist Group Shows 
but from 1877 his portraits were being 
accepted by the salon (Atme Charpeiiiier aiui 
her Daughters 1878) and he was unwilling to 
risk his reputation by exhibiting with his 
friends. In 188 1-2 he visited Algeria, 
Guernsey and Italy (influence of Raphael^ 
and worked with CEZANNE at L'Rstaque. He 
later travelled widely and began to modify 
his style; the early 1880s were marked by a 
classical emphasis on line as opposed to 
brushwork {The Umbrellas 1884). By the 
early 1890s the characteristics of his late 
style were beginning to appear, the warm 
tonality, a concentration on nudes Bather 
tvith a Hat 11^4, Judgment of Paris 1914) and 
a loose approximative brushwork. He settled 
at Cagncs-sur-Mcr in 1905 suffering from 
arthritis; the brush had finally to be tied to 
his gnarled hands. In his last years he turned 
tu sculptures which were modelled in clay 
by assistants under his direction. He painted 
more than six thousand pictures and there 
are examples in all the worlds major 
museums, notably Paris i Musee de I'lmpres- 
sionismc). ' see eohur illiiiiraiion j<;> 
Lit. O. Mirbcau: Renoir (191 3); A. Vollard: 
Renoir (1918); G. Riviire: Renoir et ses amis 
(1921); A. Vollard: Tableaux, pasteb et 
Jessins de P. A. Renoir (1921); J. Renoir: 
Renoir, Aiy Father ^962); J. Ley marie, 
M. Melot : Les Gravures des Imprenionistes - 
oeuvres complet (1971) ; F. Daultc: A. Renoir - 
catalogue raisonne de raeuvre peint (Vol. I 
1 971); L. Hanson: Renoir, the Alan, the 
Painter and his World (1972}; F. Daulte: 
A. Renoir (1972); J. G. Stella: The Graphic 
Work of Renoir. Cataloi>ue Raisonne (1975) 

Repin Riepin, Rjepin) Ilya Hhmovich, b. 
Tschugucv 1844, d. Kuokkala (Finland) 
1930. REALIST painter of history and genre 



whose work is characterized by its rich colour, 
Wgorous brushwork and reformist concern 
with the social problems of Russia. He is one 
of the most distinguished of the peredviziiniki 
group. He studied at the St Petersburg 
Academy from 1 864, winning a travel scholar- 
ship in 1871 which took him to Vienna, Rome 
and Paris. His reputation was founded with 
l^olga Boatmen 11873), depicting a team of 
men harnessed like packhorscs to draw a 
barge. He painted some powerful portraits 
of the great figures of his day and colourful 
scenes of Cossack life [Cossacks' Jeering Reply 
to the Sultan 1891), and also successful 
historical canvases {Ivan the Terrible with 
the Dead Body of his Son 1881-3). They did 
not Expect Him {1883), depicting the return 
of a political prisoner to his family, had great 
success. The influence of impre.ssionist 
colour and brushwork is apparent in his 
work after a second \-isit to Paris in 1883. 
Elected a member of the St Petersburg 
Academy in 1876, he taught history painting 
there from 1893 to 1907, becoming its director 
in 1898. From 1917 he lived in Finland. 
SEROV and vrubel were among his pupils, 
while liis powerful use of colour was an 
influence on 20C Russian art. There arc 
works in Cincinnati, Helsinki (Athenaeum), 
Leningrad (Russian Mus.}, Moscow (Push- 
kin, Tretiakov), New York 'Met.), Rome and 
Stockholm. 

Lit. I. Grabar: Repin (1937, in Russian); 
V. N. Moskvinov: Repin 1954, in Russian) 

Resina, School of. Italian realist school 
centred on de nittis. Fxpelled from the 
Naples Academy in 1863. de Nittis settled in 
Portici il Cccioni Resina) until 1867, devot- 
ing himself to painting landscapes and every- 
day life directly from nature. He was joined 
by Of GREGORIO, F. Rossano and the sculptor, 
painter and critic A. Cccioni. 

Rethel Alfred, b. Dicpenbcnd :nr Aachen) 
1816, d. Diisscldorf 1859. German romantic 
painter and graphic artist whose macabre 
vision continued the tradition of Diirer and 
Holbein. Primarily a draughtsman, he devel- 
oped a symbolic style of histor\' painting, 
dominated by his obsession with death. He 
left few paintings, his career being cut short 
by madness. He studied with J. B. J. 
Bastinc in Aachen and then at the Diisscl- 
dorf Academy under SCHADOW 1829-36), 



where he was a friend of A. aocknbach. 
He completed his studies in Frankfurt with 
vftT, settling there from 1836 to 1847. 
He visited Italy in 1844-5 and 1852-3. He 
liad his Arst success during his Dusseldurf 
years with Bo>iifa:ius 1832-6), but his 
mature style developed in Frankfurt. His 
most famous paintings are the Aachen town 
hall frescoes from the life of Charlemagne; 
he began them in 1847, but completed only 
four, the rest being executed by J. Kehren 
from his cartoons. His famous scries of 
woodcuts, A'li'tticr Diiiui <</ Death ;i849?, 
the pessimism of which was criticized by the 
Diisseldorf s(KialisIs, shows Death as the 
embodiment of anarchy. There are works 
in Aachen, Berlin, Dresden, Diisseldorf, 
Frankfurt. M., Hamburg, Leipzig and Stutt- 
gart. 

Lil. W. Frankc: A. Retheb Zeichnungeii 
(1921); J. Pontcn: Studicn itber A. Rethel 
(1922}; K. Zocge von Manteuffel : A. Rethel, 
Radierungen und Holsufwitten (1926); K. 
Koctschau: Rcthcls Kioist i-or dent Hinier- 
grtind der Historicnmalerei seiner Zeir (1929) 

Kibot Thcodulc Augustin, b. S, Nicolas 
d'Attcz (Eurc) 1823, d. Colombcs 1891. 
REALIST painter who depicted the daily life 
of the humblest class of Parisian with whom 
he mixed. Simple kitchen interiors arc his 
most characteristic works, though he also 
painted some religious subjects (Si Sebafiieoi 

1 865, Christ among the Doctors 1866), portraits 
and still lifcii. He was much influenced by the 
Spanish school, especially Ribcra, while his 
contemporaries compared his still-life paint- 
ing to Chardin. His paintings, mostly of 
small dimensions, arc dark in tone, usually 
with a single source of light. He pursued 
many humble trades before taking to painting 
at the age of forty. He studied with Glaizc 
and first exhibited at the salon in 1 861 with 
four kitchen interiors. In the mid- 18605. he 
turned to religious subjects, employing the 
same simple Realism, and in later years 
concentrated on single figure studies of old 
people. Chevalier of the Legion of Honour 
in 1878, he became an olficer in 1887. He 
was one of the founder members of the 

SOafeTt NATIONALE DES BEAUX- ARTS in 1 889. 

There are works in Paris (Louvre, Petit 
Palais) and many French provincial museums, 
and also in Amsterdam (Rijksmuscum), 
Baltimoie Walters i, Boston, Bucharest, 



Chicago, Cleveland, Geneva, Philadelphia, 
Stockholm, Vienna : Kunsthistorischcs Mus.) 
and Washington (NG, Corcoran). 
Lit. L. dc Fourcaud: T. Rihi^l 1885) 

Richter Adrian Ludwig, b. Dresden 1803, 
d. I.oschwitz( nr Dresden' 1884. Late roman- 
tic painter and illustrator. His landscapes 
:often peopled with children at play or young 
lovers) have an appealing naivety ; flowering 
meadows and woodlands arc painted with 
careful detail and a hard smooth finish. His 
lasting fame rests on his graphic work; his 
illustrations to folk-talcs and children's books 
have delighted generations of German chil- 
dren '.Herman Fairy Tales 1 842, The Spinning 
Rotmi i860). He was the son and pupil of Carl 
August, engraver and professor at the Dresden 
Academy, with whom he published a hundred 
etched plates, Mahlerisehe An- und Aimichtcn 
(1820). The publisher Christoph Arnold 
financed his three • year \ i sit to Rome 1823-6), 
where he painted classical landscapes in the 
manner of KOCH. He spent 1 828-35 teaching 
drawing at the Meissen porcelain factory, 
and from 1835 ^^7^ ^'^^ » professor at 
the Dresden Academy. He turned to the 
delineation of German landscape and with 
the Leipzig publisher Gcorg Wicgand em- 
barked on a prolific career as an illustrator. 
He made over two thousand illustrations and 
changed the courvc of German wood engrav- 
ing. His work is closely related to that of 
sciiwiND, his contemporary and friend. 
There are works in Bremen, Drciidcn, 
Diisseldorf, Essen, Frankfurt M., Hamburg, 
Hanover, Mannheim, Munich ; N. Pin.) and 
Vienna. 1 see colour illustration 8 
Lit. L. Richter; Lebenserinneruni!cn eines 
deursehen Malerf : autobiography 1885, new 
cd. 1950) ; K. J. Fricdrich : /.. Riehter und fein 
SMilerkreis 1956); A. W. Stubbc; Das L. 
Richter Album : Siimttiehe Hohschnitle 1968) ; 
H. J. Ncidhart: L. Richter <i^) 

Riedel Johann Friedrich Ludwig Heinrich 
August, b. Bayrcuth 1799, d. Rome 1883. 
German follower of Robert. His idealized 
paintings of Italian peasant life achieved 
immense popularity in Germany e. 1830-60 
but he outlived his fame. He was considered 
a notable colourist, an unusual achievement 
for a German in the era of NAZAREKE 
ascendancy; 'You have fully attained what 
I have avoided with the greatest effort during 
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the course of my whole life,' said Cornelius. 
He studied at the Munich Academy : 1820-81 
with I.ANGER. From 1832 he lived in Rome, 
with occasional visits to Germany. He became 
a professor as well as a member of the Rome 
Academy of St Luke, and a member of the 
Berlin, Munich, Vienna and St Petersburg 
Academies. There are works in Augsburg, 
Bayreuth, Berlin, Braunschweig, (x>pcnhagen 
iThorwaldscn), Frankfurt M., Hanover, 
Munich, Stuttgart and Wiir/burg. 

Rimmer William, b. Liverpool 1816, d. 
South Milford (Mass.) 1879. American 
painter of fanciful historical scenes. Flight 
ami Pursuit f 1 872) is perhaps the most 
successful imaginative painting executed in 
America in the mid-i9C. His family moved 
to America when he was two years old; his 
father believed himself the Dauphin of 
France and brought up his son in a world of 
romantic fantasy combined with intense 
poverty. He worked as a typesetter, soap- 
maker and cobbler, dissected corpses and 
taught himself medicine. Applying his ana- 
tomical knowledge to sculpture, he achieved 
recognition and earned a living by teaching 
'art anatomy' to young Bi>ston ladies. He 
painted for his own pleasure, allowing his 
imagination free rein - winged naked figures 
dropping from the sky, gladiators, knights 
in the lists. His paintings, virtually unknown 
in his lifetime, were only appreciated after 
his death. There are works in Boston, 
Cambridge Mass. fFogg), Detroit and Wash- 
ington (NG, Corcoran). 
Lit. W. Rirtuner: Art Anatomy (1877); 
T. H. Bartlen: The Art Life of \V. Rimmer 
(1 882) 

Ripp]-R6iiai Jozsef, b. Kaposvar t86l, d. 
Kaposvar 1927. Hungarian painter who lived 
in Paris from 1884 to 1 902, was a friend of 
Maillol, DENIS, BONNARD and VUILI-ARD, and 
a distinguished member of the nabis group. 
In this early period he worked in flat planes 
and contours, generally concentrating on 
tones of black and grey ; in his later work he 
turned to a richly coloured mosaic effect. He 
studied in Munich and then in Paris, where 
he worked in the studio of MUNKAcyi- and 
supported himself by copying his paintings. 
He hvcd in Ncuilly from 1892 to 1902, when 
he returned to Hungary. Like his contem- 
poraries in Paris be designed posters and 



became involved in the decorative arts as 
well as painting genre scenes {When One 
Lives on Memories 1904) and portraits. His 
work was an important influence on the 
Himgarian school. There arc works in most 
Hungarian museums. 

Lit. I. Genthon: Rippt-Ronai, the Hwigariun 
'Xahi' : 1958) 

Riviere Briton, b. London 1840, d. London 
1920. Animal, genre and history painter. 
Like LANDSEER, he tended to imbue his 
animals with para-human character; they 
appear even in his genre and history pieces, 
lions, dogs, birds and domestic pets being 
among those most frequently depicted. His 
pictures achieved a wide popularity througli 
engravings. He studied with J. Pcttie and 
ORCHARDSON, learning from them to use tlic 
textured brushwork of the Scottish school. 
He was made an ARA in 1878 and an RA in 
1880. Beit'omf Man's Footsteps was bought 
by the chantrey bequest in 1894. There 
are works in Birmingham, Hamburg, Liver- 
pool, London (Tate, V&A), Manchester, 
Melbourne, Nottingham, Oxford and 
Sydney. 

Lit. W. Armstrong: B. Rtviere, his Life and 
Work : 1891) 

Robert Louis Leopold, b. Lcs Eplaturcs 
(Ncuchatcl) 1794, d. Venice 1835. Swiss 
NEOCLASSICAL painter who acquired an inter- 
nationaJ reputation with his scenes of Italian 
peasant life, brigands and fishermen. His 
figures arc idealized in the classical manner 
and his pictures carefully composed with 
clear outlines; his sensitive observation of 
Nature (its 'nobility and beauty') was con- 
sidered by his contemporaries to place his 
work in a more serious category of art than 
that of the conventional genre or "costume" 
pamtcr. He had many followers, especially 
among French and German artists. He studied 
engraving in Paris with his compatriot 
girardet, but also worked with david and 
briefly, after David's departure, with gros. 
He first visited Rome in 18 18 and was to 
remain in Italy for the rest of his life. In 
Rome he turned seriously to oil painting and 
c. 1822 painted his first Italian genre scenes, 
which he sent to the Paris salon. His first 
major success came in 1827 with the Return 
from the Pilgrimage to the Madonna of Area, 
and this was followed by the Arrival of the 



Rods 



Harvtitcts in iht I'l'tiiiiic Marshes (1831). He 
was made an honoran' member of the Berlin 
Academy in 1823 and received the Legion uf 
Honour in 1831. He commined suicide in 
183s at the height of his success. There arc 
works in Avignon, Basle (KunaunuMam^ 
Bem^ fieMBi^oa, ChantiUy, Copenlugen 
(Thorwildien), Dresden, GeniMi Genevi 
(Ariana, Rath), Leipzig, Lille, London 
(Wallace), Montpellier, Munich (N. Pin.), 
Nantes, Ncuchatcl, Paris (Louvre), Poznan 
and Rome 1 Napoleonl. 

/.' I I li»u;itiii /. Rohi'fi it93^'; 11. 
BL'itliuuJ: Ii.' c ..'W piiiur,' L. Rohi'ri : 1935) 

Robert-Fleury I>^SLph Xici'las. b. (!<iliigne 
<i Pariv :Siyii (liu- nl r:u- ii-.idinfj 
l-rcnch histor\' painters of the mid-ccnlury. 
I le selected events from history- which had a 
clear message for his own time, frequently 
returning to the issue of religious tolerance 
(Colbguy «f Poissy 1840). Like other REAUST 
histoiy {Minters, be carried out careful 
rcieardi 10 ensure the historical accuiMy of 
his recoiumictioos. He studied under vernet, 
cixoDET and GR05 and first exhibited at the 
SALON in 1824. Chevalier of the Legion of 
Honour in 1846, he became an officer in 
1849 and a commander in 1867. A professor 
at the tCOLE l>K> BKAI X-AHIS from 1S55, he 
was appointed its director in 1S63. He 
became a member of the institlt in 1S5C 
and director of the French Academy in 
Rome :n 1865. His m-ii l.-ny 1837-1^12 
was a history and genre painter who also 
achieved the rank of coinmandei of the 
Legion of Honour and was an influential 
teacher at the acad£mie Julian. There are 
works in AmaterdiiiD (Stedelijk), Antweip^ 
Bajwux, Bayoone (Bonnat), Bucharest, 
Chutily, Coinpiigne, Dunkirk, Ploienoe 
(UflizOk London (WiOaee), Lyons, Mon^- 
lier, Mmtes, Neufchfttel. New York (MeL)^ 
Facia (Louvre), Pirigueux, Rome, Toulouse 

Lit. E. Montrosier: Peintra iiwilinii s : Ingres, 
nar.Jyhi, Rohen-FLuiy 1SS21; H. Jouin: 
Robert- Fliury 1,1890); .M. fran^ais: Notice 
tw M. Rohm-Flewy (1891) 

Roberts David, b. Stockbridge lidinburgh 
1796. d. London 1S64. Painter and water- 
colourist who began life as a scene-painter 
but achieved a high reputation as a topo- 
graphical Jaadacapiat with particular akOl in 



renderiiifT arL hutH rural features He trax ellcd 
widely, spending much time in Spain, It:ily 
and the Middle Hast, .■^n AR.^ in 1838, he 
became an RA in 1S41. There are works in 
Amiens, Cardiff, Dublin, Edinbuigb, Glas- 
gow, Leicester, Liverpool, Loadon (Tate^ 
V&A, Wallace), Manchester, Preston, 
Sheffield and Sydney. 

Lit. J. Ballantinc : The L^««fD, Robent. R.A. 
(1866); J. Quigley: ProM and Roberts (1926) 

Rocbegrosse Georges Antoine, b. Versailles 
1839, d. Paris 1938. History painter, one of 
the most fashionable salon artists during the 
last two decades of the t9C. He ^vas a keen 
anchaeologiM and bit paintingt were mainly 
leoonsinicihMis of lift In the ancient worid; 
he contributed several vast paintings of 
carnage 10 the Salon (Andromaque 1883) and 
alao scenes from the daily Uie of women in 
classical times (Lts duaiiranes 1908). His 
picture^ arc rich in coUmi, buMiilv and 
sensuously painted. He paiJ c.\;ciiJcJ visits 
lu Hgypt and North Africii wid settled at the 
end of his life in Algeria, painting Kastcrn 
beauties seductucly posed in rich settings. 
He studied under Dehodencq, BOULANGtR 
and LttEBViu;. He became a chevalier of the 
Lcgi.ni of Honour in 1892 and an officer in 
1910. 1 wurk v. as much admired by Cooan 
Doyle, and Sherlock Holmes was nude to 
express the same sentiments. There are 
works in Algiers, Amiens, Grenoble, Leipzig, 
Lille, Monqpellier, Moulins, Mulhouie, Paris 
(Mus. V. MugOk Petit Palais) and Rouen. 

Rochusscn Charles, b. KtaUnfen I814, d. 
Ronerdam 1894. Illustrator, genre and land- 
scape painter. He was Holland's most dis- 
tinguished 190 book illustrator and painted 
scenes fkom ooniempotaxy life^ usually on a 
sohH sciI^ with a freedom, faumaiir and 
panache that prefigure the WATiniALnT 
painters of the following generation. He was 
a pupil of NxnrEN and A. Waldorp in The 
Hague before moving to .Amsterdam ; 1 849- 
69; and then to Rotterdam. His early work 
concentrated on landscape and scenes from 
Dutch history, from which developed his 
illuMiatuc caicer and, in turn, his interest 
in contemporary genre. There are works in 
.Amsterdam Riiksmviscum, Stedelijk ), Dor- 
drecht (.Modem, Mcsdag) and Rotterdam. 
Lit. Franken, Obreen: L'Omvn de C. 



Rochuisen, essai d'un catalogue rmomi dt set 
tabkaux {li94) 

Kodakowski Henryk Hipolit, b. Lvov 1S23, 
d. Cracow 1894. Portrait and history painter 
who achieved a high reputatkm bodi in 
France, where he lived for many years, and 
in Poland. In his portraits he aimed at a 
monumental simplicity and a faithful reflec- 
tion of the character of the sitter; he used a 
dark-toned palette and bnnKl brushwork, 
His history paintings arc dramatKally com- 
posed, showing an alTinity with his cximpalriot 
MAltjKo, though individual figures are 
painted with the same kkalis.m as his 
portraits. He siu,iiod in Vienna trom 1X43 
with DANNH.M SI K. I'vbl .ind A.MI RI IM.. I Ic 

lived in Paris from 1848 to 1867 and studied 
with COONIET ; 1848-50;. His reputation was 
esLablishc^d with his portrait of General 
Dcmbimki 118521 and he subsequently ex- 
hibited a series of portraits, that of his 
Mother (1833) winning the praise of both 
PElACaoiX and Gautier. Determined to 
estabU^ hfansdf also as a faitioiy pafaner 
he e.\hibited P^td and tn^ertol AiMbttttadors 

InipU'nib; John lit StAUtU to Comt to ifu 

Aid of X'ii'ima in 1861, winning the Legion 

of Honour ; his famous Confirmation of the 
.\'i>hlis' /Vrri/ii;f.< followed in 1S72. l':''iii 
1867 he divided his life between Poland, 
France and Italy and ulis named director of 
the Cracow Art School ihe year before his 
dt-atb There are works in VC'rtvclav\, HvT.ini, 
Cracow, Lodz, Lvov, Paris 1 1 xiuvrc j, Poznah, 
Versailles and Warsaw ;Nai. Mus.). 
Lit. W. Kozicki: H. Kodakowiki (1937, in 
Polish); A. Ryszkiewicz: H. RadakaasU 
(1958, in Polish) 

Riodln Auguste, bw Paris 1840^ d. Meudon 
1917. Sculptor whose battle for reeognitifln 
paralleled that of the imtrbssionists. His 
madiad of treating a fragment as a finished 
wade (a head, a trunk, a pair of hands) was 
revolutionary ; he also imitated Michelangelo 
in leaving parts of the marble block uncar . cd 
to increase the expressive power of the in-..igc 
Tht- Kiff 18861. With his first s,m hn exhibit, 
Bri>ii:e Age : 1877), he was accused of having 
cast the figure from a hve model He umked 
on a bronze door for the 1-colc des .Arts 
Dccoratifs from 1880 until his death; the 
theme was The Gate 0/ Hell and many of its 
features are repeated in independent statues 
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and gnnips in brunA- :inJ marble. Other 
famous sculptures include i'hc Biirslicrs of 
Calais 11884-61, V'iaor Hugo ;i893) and 
Bidzac (1897}. He lett his estate to the French 
ration; there is a Rodin Museum in Paris, 
at Mcodon and in Philaddphia; his woik it 
represented in moat musenms of modem art. 
Ui. J. Oadel: IfMim (1937); A. BIsen: 
Rodin (1963}} B. ChampignueUe: Sodit 
(1967); R. DcBcharoes, J. F. Chabrun: 
A. Rodin (1967) 

Roed jQrgen PedencQ, b. Rinssted 180S, d. 
Copenhagen 1888. BIXDEXMEIER gcnrej land- 
scape and architectural painter. He studied 
at the Copenhagen Academy with H. Hansen 

and ECKERSBERG. Hc was in Italy from 1837 
to 1842 and again in 1861-2. Hc painted at 
Frcdcrikshorg with KOBKE and in Italy with 
tiANSKN, a close friend. His early works arc 
now the most higlily regarded. Hc was a 
member of the Copenhagen Academy from 
1844, and taught there from 1H62 to 1887, 
There arc works in Aarhus, Copenhagen 
(State, Hirschsprung, Ny Carlsbog 
Glyptbiek, Thorwaldsea), Frederilcsboic 
Nivaagaard and Stodcholni. 

Rohden Johann Martin von, b. Kaiael 1778, 
d. Rome 1868. German landscapist who 
lived in Rome from 1795 and painted wide 
vistas of Italian countryside, often including 
peasants, with the most extreme attention to 
detail under a bright hard Uf^i. He was in 
Kassel in iSoa, 1813 and again in 1127-31. 
Hit early landaoqiet were Influenced fay 
KOCH, but he rejected Koch's dassicism in 
fiivoiir of a personal type of realism which 
he interpreted as careful attention to detail. 
From I S3 1 lie re;.ei\ eJ an annual stipend 
Irom Kuitiiisc Williclm II of Hessen in 
return for one painting c\erv tuo wmi'-. He 
was converted to Catholicism in tSk when 
!ic married an Italian i;irl ; his fellow artists 
nicknamed him St Munchausen and many 
anecdotes grew up round his eccentric per- 
sonality. Long forgotten, his work was re- 
discovered at the Berlin Centennial 
Exhibition of 1906. There are worlts in 
Beriin» Hanover, Hambuig, Kaasd and 
Vienna (Kunsthislorisches AIhs.). 
Ui. R. I. PInnau: J. M. vtm Rohden, tjjS- 
1868 : Lchen imd Werk (1965) 

R«U Alfred Philippe b. Paris 1846^ d Paris 
1919. Fainter of pemam lift and the scn^gks 
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of the working classes, sometimes in crowded 
busy scenes, si^metimi's quiet studies. Hc 
owed a strong stylistic debt to COURBET and 
MA\ET but enjoyed a highly successful career. 
He studied under atedMS, bonnat and 
HARPIGNIGS, first exhibitiiig at the salon in 
1870. He became a dwvalicr of the L^iaa 
of Honour in 1S83, an officer in i8l^ a 
onmfandcr In 1900^ and a grand officer in 
191 3. He was one of the co-foimders of the 

SOCltrt NATIONALS lUS BKALXARTS, and 
became its president in 1905 There are works 
in A\ ignon, Bczicrs, Bordeaux, Kvienos Aires, 
(Aignac, Dieppe, Dijon, Ciencva. Le Havre, 
Tllle, I'aiis Louv re, Mus, de la Ville, Jacq.- 
Andre;, Pau, Rouen, Saverne, Valenciennes 
and Versailles. 

l.ii. I., dc Fourcaud: L'Oguvre de A. P. Roll 
18961; RoBcr-Miics: A. Rett (1904)} F. 
Herold: A. Roll (I924) 

Romnko Anton, b. At^tgersdorf 1832, d. 
Vienna 1BS9. Austrian painter of landscape, 
genr^ histoiy and pottraitsi he was sensitive 
to every influence and painted In many 
different styles. His best work combines 
IMPREi-SlOMST brushwork with psychologic- 
ally sensitive anecdote, ('oinpletely outshone 
by MAKARI in his outi day, hc is now con- 
sidered the foremost Austrian painter of the 
second half of the century' (Novotnv\ He 
studied from 184- at the Vienna Academy 
under wAi-iift»CLi.LK and kahl., leaving the 
academy with the latter in 1851 and attend- 
ing his private school. Hc also studied history 
painting with kailbach in Munich and 
watercolour with K. Werner in Venice. He 
qient the years 1859-74 in Roma; fab land- 
scapes and genre scenes from Roman life 
were much adaaired and his house became 
the centre of the German artistic colony. In 
1874 he moved back to Vienna, where hc 
painied his finest works, also paying shv-rl 
visits to (.ieneva, Pans and Kumc. There are 
works in Frankfurt/M., Graz and Vienna 
(Belvedere). 

Lit. F. Novomy: Dtr Mater A, RonuUto 

Romanticism Romantic). The Age of 
Enlightenment v. as succeeded by the 
Romantic era in philosophy, literature and 
art TIk most fundamental diiference be- 
tween the two streams of thought and 
creativiQr lies in die BBH9htemBent*t tever^ 



cncc for that which is uf uni\ ersal and timeless 
significance, and Romanticism's delight in 
diversity and individuality In its broadest 
definition, the Romantic era stretches from 
the late I SC to the present day. With reference 
to painting and sculpture, however, Romans 
tidsm is gencraUy considered the character- 
istic artistic movement of e. 1770-1830. 
While it is convenient to iAaidSg NBO- 
CLASSiasM as die last artistic movement 
fostered by the Enlightenment and Roman- 
ticism with the new art that developed out 
of and away from it, the fincsl .kImcv eiiienls 
of Neoclassical art belong to rlie Romantic 
age .ind .ill the major artists uf the period were 
atfected by its new ideas DAvm. ni.AKr, 
RUNGE : . 

Romantic art w as by its \ cry nature diverse^ 
with (he high v aluation now set on originality, 
artists delved into their imagioatknis and 
sought to express their own subjective fiselinct 
in paint. The landscapes of FRiiDucH are 
inibrmed with an intense rdigioua response 
to nature those of TtiRNn with ^oty hi tbe 
poetry of colour and light, while constable, 
the BARBIZON SCHOOL painters and even the 
HUDSON RIVER SCHOOL in America seek a 
particuiari/ed fidelity to observed landscape; 
indeed, REALis.M must be considered a part 
of Romanticism 

Other characteriMic features of the period 
weie: an immense multiplication u| in->dcsof 
painting, with the standard classihcaiiuns of 
history, portrait, lamkcape, still life and 
genre developing a multiplicity of aub- 
divisions (and ^pa'.vning the French terms 
fmtaiiiste, ethnograpke, orienudisu, ptgftmt- 
ntriet, etc); intense naiionalitm, fosKnd by 
Napoleon's conquests, which turned the 
attention of artists to the history, legend and 
folklore of their own counrries; a glorification 
of the imperfect, the grotesque and the 
Ji.viant: the imaginative reconstruction of 
distant cultures m time or geography^ 
extended beyond mere appearances ID the 
inner feelings ol the people depicted. 

In France <.,i:Mii.:.^rLi and niaACKOlx arc 
considered the greatest artists of the Romantic 
movement : Gcricault's exploration of the link 
between madness and physiognomy, his 
combination of dramatic composition and 
Realist detail in the Ra/t of ihe Medusa, 
Delacroix's fiisdnatioo with the Orient, and 
his emotive reioterpretatiao of classical, 
medieval and contemporary history. The 
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fact that Delacroix found the technical 
tradition of Rubens and the colourists best 
liuitcd tu the intcrprctaliun of feelings on 
canvas led to an identification of Romanticism 
with colour and classicism with line, crystal- 
lized in his battles with INGRES and the 
French Academic. With the perspdCti\e of 
histor\' this appears as no more than an 
administrative battle between artists all 
grounded in the classical tradition and all 
affected (though in different ways; by 
Romanticism. 

Indeed, Ingres's accent on line and tnodel- 
ling, his devotion to Raphael and his paintings 
of medieval histon,' give the work a significant 
affinity %vith that of the nazarf.nes, who were 
the most characteristic exponents of Roman- 
ticism in Germany. The parallel Italian 
school PURISMO) acknowledged the twin 
influence of Ingres and the Nazarenes. 

There were cUisc links between art and 
literature in the Romantic period. History 
painters recreated scenes from Shakespeare, 
Dante, Ossian, Goethe and Sir Walter Scott, 
while genre painters turned their attention to 
Goldsmith, Molicre, etc. 
Lil. itv Bibliography 

Rops Fclicicn Joseph Victor, b. Namur 
1833, d. F.ssonnes 1898. Rctgian painter, 
draughtsman and engraver whose fame rests 
essentially on his prints and illustrations, 
which appealed particularly to the symbol- 
ists. They arc often erotic; women of the 
Streets were a favourite subject. Already in 
1868 the Goncourts wrote, 'Rops is truly 
eloquent in depicting the cruel aspca of 
contemporary women,' and Huysmans com- 
mented in Ccrtaitif. 'He has penetrated 
Satanism.' His paintings and drawings 
followed similar subjects. He played an 
important role in the early anti-academic 
reaction in Belgium. I.argcly self-taught, he 
discovered his aptitude through illustrations 
for the student magazine CrocoJUe ; 1853-6), 
and with his friends or. OROUX, MEUNIER and 
others he founded the Atelier Saint-Luc, a 
shared studio where students drew without 
formal instruction. In parallel 11856), they 
started the anti-establishment magazine 
Uylempicgcl for which Rops provided quanti- 
ties of caricatures and illustrations. Although 
he senied in Paris in 1874, he was a founder 
member of Lis vinot in Brussels (1883). He 
illustrated works by Baudelaire, Pcladan and 
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Mallarmc. There arc paintings in Brussels 
(Musccsi Royaux;, The Hague and Moscow. 
Lii. Pcladan: F. Rof>s 11885); M. Exstccns: 
L'auvn' grave <7 lirhogiaphic Jc F. Ropt 
(i92S)i C. Brison: Pomacraies: An ImrodiK- 
Hott to the Lift and Works of P. ttaft (1969}; 
J. P. Bsbiit du Mai£>: P. Ropt (1971) 

R«rbyc Martinus Christian VCctiseltOft b. 
Dnuiuncn (Norway) 1803, d. Copenhagen 
1S4S. BIEOERMEIER genre and landscape 
punter. He atudied « the Copenhagen 
Acadenty (1820-^ lader C A. Loraitzen 
and BCKCKSBERG. Hia paasiaa fbr mvel 
teaulted in paintings cf cfaatacieritdc life and 
landscape of many European and Eaatem 
countries ; between 1834 and 1837 be visited 
Palis, Italy, Greece and Turkey, nnd tt>tm 
J839 10 J842 he was in It.iiy. In i8jS he 
became a member ot the Copenhagen 
Academy, rcceivini; a teai-hing [ki^i in 1S44. 
There are worki in Aarhus, Copenhagen 
(State, Hirschsprung, Ny Carlsberg Glypto- 
tck, Thorwaldscn), Fredcrikabwgi Nivaa- 
gaard, Skagen and Sor^. 
Ut, M. Rnhn: M. R0rbyet Arbtfder . . . ( 1905) 



Rosales Martinez Eduardo, b. Madrid 1836, 
d. Madrid 1873. Spanish history, genre and 
pcrtfait painter who adiieved a hi^ reputa- 
tioa fbr ixis scenes from history in the 

ROMANTIC-REAUST Style of the DBLAIOCHE 

school. He studied at Madrid with L. Fenant 

and m madrazo, and from 1855 in Rome. 
He spent most of his working life in 

Rome, where he wa> vhiCi.^n: ol the Spanish 
Academy He rcccr. cil thi Li->',i<)n iit H>>niiur 
in 1867. There are works in Madrid, 
Lit. B. Pantorba: £. Rosaks : emc^o btogrdjko 
« crilieo (1937) 

Rose Croix, Salon do la. In the 1880s 

there was a v. idcspreaJ revival of interest in 
religious in\stK:>iu and the oeeult. Josephin 
Pcladan, arc cnlic and ilo\elist, revned the 
ancient Rn^kiucian order and changed his 
name to I.e Sar Medrodaek Josephin l\-ia- 
dan'. From 1892 to 1897 his Ordre de la 
Rose - Croix Catholiquc du Temple et du 
Graal organized annual Salons in which 
paintingiof cootemporaiy life, rustic scenes, 
sesscapeS] flowers and fruit were banned. 
Hefiivoured *iiw Catholic dogma and Italian 
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subjects from Marghanlonc to .'\ndrca 
Sacchi; the interpretation of Oriental the- 
ologies with the exception of those of the 
ydlow races; expressive or decorative alle- 
gories; the nude exalted in the style of 
Primaticcio, of Corrcggio, or expressive heads 
like those by Leonardo and Mic h ela n gelo'. 
Among die exliiliitan were beriuris val- 

LOTTON, KHNOnHV IKXaSR, TOOMP aiKl the 
sculptor Bouiddie. Pdadan was great^ 
admired in Belgium where delville estab^ 
lisbed a parallel Salon d'Art Id^aliste. His 

Salons attracted wide puhluiry ,inj popular 
interest; they were an important leaiure of 
the SYMBOLIST era. 

Rossctti Gabriel Charles called Dante 
CJabriel), b. London 1828, d. Hirchington- 
on Sea 1882. Poet and painter, a founding 
member of the pre-raphaslite Brotherhood, 
whose most successful work was inspired by 
the Middle Ages, especially the worlds of 
Dante and Malory't Msru ^Ar^, His 
st>'lized but nagkal waterocdoius of the 
early years were a fbrmative influence on 
BDiiME-jONES and w. MORRIS, while hb Urge 
sensuous oil paintings of the 1S70S influenced 
the development u| sv.mbolism as well as of 
ART NOUVKAli design. He combined poetic 
sensitivity, flamboyant Bohemian humour 
and Southern sensuality. The son of an 
Italian emigre Professor of Languages at 
King's College, London, and a brother ot the 
poet Christina Rossctti, he entered the 
KUY.'\L ACADEMY Scfaools in 1 845, but quickly 
tired of the aca de m ic grind and went to work 
with MadoK BROWN. In 1848 he formed the 
Pre-RmifaadiK Brotherhood with millais 
and w. H. HUNTj tfaeur aims were 'truth 10 
nature* and a return to the purity of painting 
'before Rap&ael'. Girlhood ^ Maty Virgin 
(1849) and Ecce Andlla Demm (1S50), ex- 
hibited at the Royal Academy, were heavily 
criticized and he never exhibited in public 
again. TIil- ir,--,^ sau \]:c star". lI.'sc 

friendship >\L:ii t^iii iie-Jones and .Munis, 
in 1S57 he e.xecuted frescoes lor the Osford 
Union with their help. He met l'h/-;ibeth 
Siddal I.-. 1S5C1 who became his model, 
mi&iresK and finally his wife; his paintings 
were obsessed with her image and he did 
many fine portrait drawings. He was shat- 
tered by her death in 1862, but his creative 
force revived in the late 1860s with his 
paaaion for Jane Mmria, William'a wife. He 



lived vvith the Morrises at Kelmseoit Manor 
(l87I--t Iri his final years persecution 
mania ma.ir him an almost total recluse. He 
was a ^lusc Iric-id of Swinburne, Alcredilh 
and other poets; be published translations 
from Dante and several books fiS his own 
poetry. There are worln in Birmingham* 
Boston* Edinburgh, fftuubnif (Kunathalle), 
Livetpiml, London CTate, NPG, 
Man«^iester and New York (Met.). 
Ut. W. M. Rossetti: D. G. RosKtti, Hit 
Family Letters (1895); V. Surtees: 7^ 
Paintings and Drazviit};! of D. (i. /fius. fd, li 
calalanuc raiH'nni- 11970:; M. Henderson: 
D. <J. Kosycm 1973:; A. 1. Grieve J'hc .in 
of D. O. Rossctti (1973); J. Nicoll: D. O. 
Rotutti (I9fs) 

Kottmann Cait. b. Handsdiubsheim 1797, 
d. .Vtunich 1S50. Landscape painter who 
enfoycd the patronage of Ludwig I of 
Bavaria. While his small intimate views look 
forward to the realist generation, his main 
artistic endeavour was concentrated on the 
preparation of monumental landscape 
frescoes for the Hofgarten arcades in Munich. 
In these broad panoramas of Italy and 
Greece he aimed to distil the spirit of" clas- 
sical history. He studied with his father 
I-riedrich and Johann Xellers but the ma)or 
influences on his early work were fohk, 
G. A. Walli'- ar.kt tIil- ulas'-Ka; Lindsi ape-- ot 
KOCH. Me settled m .Munich in 1S22. .Mtcr 
visiting Italy (1826-7), he exhibited views 
of Rome and Palermo (1828) which led to 
Ludwig's fresco conunisiions. The first 
series of frescoes depicting twcnty-cigfat 
Italian viewit was completed in 1833} he 
spent 1828-9 working on prqpaiatoty studies 
in Italy. In Greece (1834-s) he prepared for 
a second series of Gredt views .vhic'i had 
also been projected for the Hojgartcn, but 
a new building plan intervened and they 
were subsequently painted on large mov able 
sheets of slate. He was appointed court 
painter in 1841. There arc works in Herlin, 
CaWogne, Frankfurt M., Hamburg, lIano\ er, 
.Munich I N. Pin., Schack , Vienna i^Kunsi- 
histonschcs .vtus. and uthor German and 
eastern European museums. 
Lit. I.. Lange: Dit gritchiscke Landscfu^u- 
geiiialde von C. Rottmamt ( 1 854) ; A. Bayers- 
dor fcr: C. Rottmamt (1871); F. Krauss: 
C. Rottmtam (1930); H. Decker: C. Rottmamt 
(J957) 
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Rousseau Henri Julien Felix called Le 
Douanieri, b. Laval 1844, d. Paris 1910. 
An amateur or 'Sunday' painter, he painted 
scenes of the imagination with intense coU>ur 
and naive hard-edged vision. Among his 
most remarkable works, arc his jungle paint- 
ings based on studies in the Paris Jardin des 
Plantcs I Virgin Forest at Sunset 1907). After 
serving in the army he entered the Paris 
Customs service in 1871 (hence Ix Douanicr), 
and began to paint <.'. 1880, though he did not 
resign I'rom the Customs service until 1893. 
He exhibited at the SALON des INDf.PKNDANTS 
from 1886 and gained the friendship of such 
anists as signac, I'issarko, redon and 
TOULOUSE-LAL'TREC. In 1908 Picasso organ- 
ized a banquet in his studio in Rousseau's 
honour. There arc works in London (Tate, 
Courtauld), New York Mod. Art, Met.), 
Paris (Louvre), Zurich and many museums 
of modern art. 

Lit. J. Bourct: H. Rousseau(ii)6i);D. Vallicr: 
H. Rousseau ; 1 964) 

Rousseau Philippe, b. Paris 1816, d. 
Acquigny 1887. A minor master of the 
French ro.mantic generation who specialized 
in animal and still-life painting. After study- 
ing under oROS and j. v. bertin', he first 
exhibited at the SALON in 1834 and became a 
chevalier of the Legion of Honour in 1852. 
There are works in Amiens, Amsterdam 
I Rijksmuseum), Bagncres, Baltimore (Mus. 
of Art), Bordeaux, Carcassonne, Chanres, 
Dieppe, I.a Rochcllc, Ijc Mans, Lille, 
Louvicrs, Lyons, Moscow (Pushkin), Nantes, 
Paris ;. Louvre), Philadelphia, Rouen, Utrecht 
and Valenciennes. 

Rousseau Pierre Etiennc Theodore, b. 
Paris 1812, d. Barbizon 1867. The leader 
and most important painter of the ISARIIIZON 
scLiooL. His work is grounded in the example 
of Hobbema, Ruysdael and the Dutch, but 
he also worked directly from nature in many 
parts of France, though predominantly in 
Barbi/on. He developed a method of using 
small brushstrokes of colour to catch fleeting 
effects of light and atmosphere, working 
mainly in dark tones. Woodland scenes with 
old gnarled trees arc his most characteristic 
works. He studied with the NEOCLASSICAL 
painters Remond and Lcthitre 11827-9), 
but more important to him were his studies 
of the Dutch 1 7C masters. The summer of 
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Ryder Tlu Riiu Track, iv D<<iih <>n a Palt Horu 
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1830 spent in the Auvergne crystallized his 
personal style, and he first exhibited at the 
SALON in 1 831 with V'alUy among ihe Carnal 
Mmniaim. Deeply impressed by the work 
of CONSTABLE and BONINGTON, hc visitcd 
Brittany in 1832 to work from scenes already 
treated by B»mington. In 1836 Di'neni of the 
Catik frciiii Patiun- i>i ilu- Jura was turned 
down by the Salon jury ; hc was also rejected 
from the three following Salons and did not 
again send pictures for consideration until 
the reform of the jury in 1 849. After his 
first visit to Barbizon in 1833, hc went there 
increasingly often until in the 1 840s he settled 
there permanently. Between 1840 and 1850 
he spent much of his time with fellow land- 
scapist DUPRfe, who urged him towards more 
careful composition of his work. His return 
to the Salon in 1X49 was crowned wilh a lirsl- 
class medal; his reputation was further en- 
hanced by the exhibition of thirteen works at 
the 1855 EXPOSITION I.NIVERSELLR. Hc became 
a chevalier of the Legion of f lonour in 1 852 
and was promoted to officer in 1867. Dupr^, 
DIAZ and SCHEFFKR were special friends 
during his early years of struggle and poverty ; 
MILLET, who settled in Barbi/on in 1849, was 
the intimate friend of his last year^. There 
are works in almost ever>' public collection 
where the 19C is represented, especially in 
America and France, /see colour illustration 
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Lti. A. Sensier: Sotrt'ettim Mir 7". Roitttcaii 
(1872}; E. Chcsnau: T. Rousteatt :i88o); 
VT. Gcnsel: Millet and Rousseau (1902); 
P. Dorbcc: Rouiseau '.1910); A. Terasse: 
L'linit'cn dc T. Rousfeau (1976) 

RousscI Kcr-Xavier, b. I.orry-lcs-.Metz 
1867, d. L'Etang-la-Villc 1944. An associate 
of the NABis, he painted intimistf scenes of 
daily life and landscapes round Paris in a 
flat decorative technique much influenced 
by GAUGUIN and vuillard. He entered the 
ACADEMIE JULIAN in 1 888 With Vuillard, his 
friend and future brother-in-law. After 1900 
hc turned to mythological landscapes peopled 
by fauns and nymphs. There arc works in 
Bremen, Copentiagen (Ny Carlsberg Glypto- 
tek), Helsinki (Athenaeum), Moscow, Paris 
(Mod. Art, Petit Palais) and Winterthur. 
Lit. L. Wcrth: K. X. Roimei {1930) 

Royal Academy London. Founded by 
George HI in 1768, it has, since its founda- 



tion, run an art school and an annual exhibi- 
tion for which artists of any nationality may 
submii work. At any one time forty artists 
have the title of Royai Academician and there 
have usually been between thirty and thirty- 
five associates. In the 19C the Royal Acade- 
micians w-crc generally representative of the 
best in British art, although the academy 
took an unconscionable time over electing 
CONSTABLE. Young painters grouped them- 
selves from time to lime in protest against 
the conservatism of the academy - the 

CLIQUE, the PRE-RAPHAELITES and thc Nb^V 

ENGLISH ART CLUB, for instance - but unlike 
in France there were no long sustained 
battles ; thc best of the rebels were generally 
received within thc academy in thc shorter 
or longer term. Lonely geniuses like BLAKE 
or PALMER are the exception rather than the 
rule. During thc 19C its presidents were 

WEST, WVATT, LAWRENCE, SIIEE, EASTLAKE, 

GRANT i LANpstER and MACLish having refused 

thc office), LEIGHTON, MILLAI,^ and POYNTER, 

Lit. S. Hutctiinson: History of the Royai 
/UaJeiuy 1768- 196S (1968} 

Koybet Ferdinand, b. Uzes 1840, d. Paris 

1920. Painter of genre scenes, usually set in 
the 16C and 17C ; his elaborate costumes 
and accessories arc treated with a still-life 
painter's attention to detail and textures. 
He studied under vibert, first exhibiting 
at thc SALON in 1864. His work was vcn.' 
popular with cx>ntemporary collectors, and 
he became a chevalier of the Legion of 
Honour in 1893. There arc works m Amiens, 
Avignon, Ragnols, Bordeaux, Bt>ston, 
Bucharest, Q)lognc, Dunkirk, Grenoble, 
Montpellicr, Montreal, Moscow 1 Trctiakov), 
Mulhouse, New York ( Met.), Paris 1. Louvre), 
Reims and Rouen. 

Runge Philipp Otto, b. Wolgast 1777, d. 
Hamburg 1810. German romantic painter 
and mystic, he sought to depict the forces of 
nature through allegory i the result was a 
small number of naively painted allegorical 
landscapes : iVfcir»i>(i; 1808-9, a baby in a 
flower- bedecked landscape) and a scricts of 
carefully structured outline drawings that 
owe a debt to flaXiMAN and parallel the 
mystic symbolism of BLAKE. He also painted 
a number of distinguished portraits Hulsen- 
beek Children 1805-6I. His ambitious scheme 
for allegorical murals depicting the Four 
Phases of the Day, to which his last years were 
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devoted, never got t>cyond the preparatory- 
stages. He studied in Hamburg and then 
(1 799-1801) at the Copenhagen Academy 
with Jens Jucl. In Dresden fiSoii he met 
FRIEDRICH, the Romantic writer I.. Tieck, 
the philosopher F. von Schlegcl and Goelhc, 
who was interested by his colour theories. 
After 1803 he lived in Hamburg. He elabor- 
ated a symbolic theory of colour which is 
outlined in his two books, Farbciikiigcl and 
the unhnishcd Farhaikhre. His work was 
forgotten after his death and it is only in the 
20C that he has ci>mc to be ctmsidcred as one 
of the mj)st important early German 
Romantics. He is best represented in the 
Hamburg Kunsthalle, hut there are also 
works in Berlin, Szczecin and Vienna > Kunst- 
historisches Mus.l. 

Lil. P. O. Rungc; Hinierlassene Schriftai 
(1840-1, new cd. 1965I; P. F. Schmidt: 
P. O. Rungc, few Leheii unj aciii Wc-rk 1956) ; 
R. M. Bisanz: German Romanticistn and P. 
O. Rungc 19701; H. Matile: Dw FarbcnMirc 
P. O. Rungcs 1 1973 ; J- Tracgcr: P. O. Runge 
und scin Wcrk (1975) 

Kyder Alben Pinkham, b. New Bedford 
;Mass.) 1847, d. Klmshurst iN.V'.i 1917. 
Visionary painter of moonlit seas, scenes 
from Shakespeare, Wagner and the Romantic 
poets, and landscapes: small, simple com- 
positions in thick layers of paint and repaint 
that reflect the lyrical mystery of his inner 
world. His paintings, of which about 16} 
arc knottTi, have suffered chemical deteriora- 
tion; with his immense popularity in the 
loC, 'there came later to be ten times as 
many forgeries as originals' (Richardson:. 
He studied willi W. H. Marshall and at the 

NATIONAL ACADEAtY OF DESIGN from 1871, 
fin>t exhibiting there in 1873. He was a co- 



founder of the Society of American Artists in 
1877. He painted mainly landscapes and 
pastoral scenes in the 1870s, turning to 
literary subjects c. 1 880. He visited F.ngland 
in 1877 and France, Holland, Italy, Spain 
and Tangier in 1882; he sailed twice to 
England and back for the sake of the voyage. 
His cluttered, dusty studio with a path 
from door to easel has become a legend ; lie 
painted and reworked his canvases over 
many years, generally refusing lo part with 
them. There are works in many American 
museums including Brooklyn, Chicago, 
Cleveland, Detroit, New York Met.:, St 
Louis, Toledo. VC'ashingion NG) and 
Worcester. 

Lit. V. F. Sherman: A. P. Ryder .l^io); 
L. Goodrich: A. P. Ryder ■.. 1959) 

Rysselberghe Theodore van, b. Ghent 
1S62, d. Saint-Clair :Var) 1926. Belgian 
roiNTlLLlsT, an enthusiastic follower and 
friend of skukat and sitiNAC. His scenes of 
women bathing in the sea arc particularly 
characteristic, but he also executed notable 
Poincillist portraits. He studied at the Ghent 
Academy and at the Brussels Academy under 
poRTAKLs. In 1884 he was a founder member 
of the avant-garde group, I.l-:s viNfiT, in 
Brussels. He irasellcd extensively and settled 
in Paris in 1898. In later years he abandoned 
poiNTiLLis.M for a straightforward impres- 
sionist technique. There arc works in 

Amsterdam I'Rijksmuscum), Brussels (Mus- 
ic?. Royaux), F.sscn i Folkwang), Ghent, 
Helsinki : Athenaeum:, Paris 1 Jeu de Paumc), 
Rotterdam f Boymans;] and Weimar. 
Lit. P. Fierens: T. van Ryssclherghc : i937); 
G. Pogu: 7'. van Rysselbcrghc : w vie dans L' 
cadre des rccherchcs techniques el psychosoeiales 
dcs caiites de fan (1963) 



s 



Sabatelli Luigi, b. Florence 1772, d. Milan 
1850. NEOCLASSICAL painter, an influential 
teacher at the Accadcmia Brera in Milan for 
almost half a century. A draughtsman of great 
distinction, he was influenced by 16C Tuscan 
painting and his rather mannered classicism 



is often reminiscent of INGRES. He painted 
some fine portraits but is best remeinbered 
as a fresco painter; his most famous work is 
the Hall of the Iliad in the Pitli Palace, 
Florenc-e i;i822-5;. He also painted scenes 
from medieval histor)' and is sometimes 





Salmtelli Atumbly »fihc (iisif 



- naterial 



St JoIin*> Wood Cllqae 



cnnviJcied a forerunner of the Milane<ie 
HOM.wnc school. Ho studied in I-lnnna- 
and Rome where he shared a studio with 

CAMUCCINI and BENVENUTI. FfOHl I808 tO 

his death he was professor of painting in 
Milan, though uayez briefly substituted for 
him fhwn 1822 w iSss- He was a member of 
the academies of Florenoe, Canaia, Rome 
(S. Luca) and Genoa. His sons Ptanoeaco, 
Giuseppe, Gaetano and Loigi the Younger 
were also painters, There arc frescoes in 
sewral churches and palaces in both Milan 
and Florence, a famous Ddi ut jiiJ Ahtf^ai! 
in Arczzo Cathedral, and a &cli'- portrait in 
theUffizL 

St John's Wood Clique. A group of HngIi^.ll 
genri; and narrali\c painters formed in the 
iSgov i»nd led tiv V II C.Hldcron Other 
members, were J. H. Hodgson, G. D. Leslie, 

H. Stacv Marks, G. A. Storev, F. WALKEK, 
D. W. Wynfield and W. F. Yeames, aU 
well-known artisu at the time and ptomfawnt 
exhibitors at the royal acaobmV. 

St Luke nrMlherh<M»d of u\- K'AZARFNFS 

Salinas Juan Pablo, b. Madrid 1871, d. 
Rome 1946. Genre painter who carried ttae 
PORTHNY tradition of rococo ooatume geoK 
punting into tiie aoC Having trained in 
Spain be vent tlx later part of his life in 
Rome where his work had a wide popular 
appeal; in the 1930s the cost of commissioned 
paintings is said to have been calculated at 

I, 000 lire per figure. There arc works in 
ICarl-Murx-Siadi, Madrid (.Mod. Art) and 
Oldenbuig. 

Snkn ut mNCH art establuhment 

Sandreuter Hans, b Basle iS<;c, d Basic 
i^vM Swiss landscjipe painter, the principal 
pupil of BOr.KI.IN, with whom he worked 
1874-7 and 1S80-4. He also studied at the 
Naples and Munich .Academics and had his 
own studio in Paris (1877-80). His early 
V ' ii uungly reflects the infl u ence ofBdcUiw, 
but bis later kndscapcs ate more diiectiy 
iMPRESSKnosT. There are worlts in Baste 
(Kunstmuseum), Berne, Geneva (Rad4 and 
Neuchteel. 

Sargent Jolin Singer, b. Fkmnoe 1856, d. 
London 1923. American portrait painter 
who made an outstandingly sncceaafiil career 
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in Kiiropc His brushwork owed a strong 
debt to the imprmmonists but he developed 
a tcchnic;il bravura which was highly per- 
sonal. This was. combined with sensitive 
psychological insight and an abhorrence of 
f lanery ; tlie outrage caused by his imflattering 
Mme. Gtuarem (a sodeqr beauty) decided 
his removal from Paris to London in 1884. 
He studied in Fads witii CAROun-DiflUN 
from 1874-9 and shared his master's interest 
in Velasquez. He first exhibited at the salon 
in 1877 i Miss Franca IV'ain) and in the 
following years visited both Italy iSeiior 
Siih<i\a^itiu\ :'! a (i,inJfIii iSSo and Spain 
!/:7 Jalco iSSi'. In London he bought 
whistler's Chelsea studio and his reputation 
climbed steadily (Cantalion, Lily, Liiy, Rosc 
1SS7, Lady Agrtetv 1893). In 1910 at the 
height of his fame he decided Co give up 
portrait painting and the following summer 
saw a brilliant series of landscape water- 
colours (Brooklyn). He executed a series of 
munis fbc Boatna Public Libniy (1890- 
1919) and also decorated the rotunda of 
Boston Museum and the Xt^encr Library 
at Harvard. Chevalier of the Legion of 
Honour in 1889 and officer in 1897, he 
became an associate of the Nexv ^^M■k 

NAT10.\.>\1. AC.ADLAIY OK DISICS III iS^' ■'"•^ 

academician in 1S97, tul ARA in iSv4 and 
an RA in 1S97. He is best represented in 
Boston, London late, NPG: and New 
York (Met.: but there are examples of his 
work in most major American muaeums and 
many European ones. 

Lit. C M Mount; 7. S. Sargent, a Biegr^liy 
(»955) 

Scapigliatuni (Scapigliad). The Scaplgliati, 
literally *tbe disbevdled', were a group of 

Bohemian artists and writers in Milan c 
1 865-75. They painted figures and landscape 
out of a mist of quick brightly coloured 

brushstrokes. The exploration of effects of 
light i'ir.J hv hAiii hum provided their 

initial niipeius. I he movement was led by 
CRF.MONA, KANZONi and the sculptor G. 
Grandi. 

Lit. S. Pagani: La Piitura Li inbarda Jcila 
Scapigtiaiura (1933); G. Predaval: Pitiura 
Lombarda dtl Rmtmtimim alia S'o^^A'owni 

1:1967' 

Schadow Fricdrich Wilhclm von, b. Berlin 
1788, d. Ddsseldotf 1S62. kazarbnb painter. 



the influential director of the DiisM-ldorf 
.\i:adcmy from 1826 to 1X59. He -.v as a 
painter mainly of biblical scenes and rehgious 
allegory but his work is distinguished from 
that of OVERBECK and the other Nazarenes 
by its accent on naturalism and strong use 
of colour, leamt partly from his French 
contemporaries in Rome. This emerges 
particularly hi Ua portniti (/Omtfi P&nnit 
<lf TkoneaUieH, WUh^ and Rudo^ Schadow 
181 5-18). He believed that a painting should 
be 'a poem in form and colour'; the academic 
idealism of his work w as a profound influence 
on the DUSSELDORF SCHOOL but alienated the 
subsequent generation of Rt..\Lisi painters. 
He was the son of the Berlin sculptor 
Gottfried Schado%v and a student of G. 
Wcitsch. In 1811 he went to Rome, where he 
became a member of the BROTfOUUiOOD OF 
ST LIIKB in 1 8 13 and was converted to 
GatiioUdsm in 1B14. He collaborated with 
CORNlLius, Overbcck and veit on the Bar- 
tholdy fretcoet. In 1819 he wtt appointed 
a professor at the BcrUo Academy and his 
popularity wh such that a large group of 
students accompanied him to Dusseldorf on 
his appointment as academy director in 1826 
sons, I i,ss:\(,, iiii rmnANPT, ctc. IK- 1.- 
visited Rome in iK?o-i and 1X^9-40. and 
was knighted I'von': in 1S45. There arc 
works in Antwerp, Berlin, Diisscldorf, Frank- 
furt M., Hamburg, Munich (N. Phi.) and 
l'o/.nah. 

lit. W. Schadow: Der modeme Vasari, 
ErimurwtgtH OHS dem KimstltrUbta (1854); 
J. Hlibner: Sdiadm tmd idm Sdude (1B69) 

Scheflter Ary, b. Dordrecht 1795, d. Argen- 
teuil 1838. Dutdi artist who niade his career 
in France and was considered in the early 
1830s one of the kaden of the romantic 
movement. He worked mainly in muted 
colours while his figures ttnded to classical 
idealization and were carefully finished; his 
Romanticism was displayed in subiect and 
composition. He studied with I'Hl l>'Hi,tN 

iSio and cfERlK 181 1', first exhibiting 
at the SAI.OK of 1X12. His reputation was 
established in the 1S2OS with a series of 
teail\illy sentimental little familv scenes 

77(4: Vi>«f<»: iX'iiiou- 1822, Shii ('.liiU 1824; 
though he also, like n!i.'\(:Roix, painted 
scenes from the (iicck wai ^>t independence 
{.Souliott Women 1827;. From 1821 he was 
drawing master to the children of the future 
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king, LouU-Philippc; he was a friend of 
many of the leading inlcllccluals and politi- 
cians of his. time, whose appearance ho 
recorded in a series of outstanding portraits. 
Around 1830 he turned almost exclusively 
to the illustration of literary themes, taken 
from Dante, Shakespeare, Scott, Byron, 
Schiller and above all from Goclhc .Fatal in 
his Stud\\ Margaret ai the Sfitiiiitts Wlwi't 
both 1831). A close friend of the Orleans 
family, his career went into eclipse with the 
1S4S revolution; he turned to religious 
painting in his last ycar>. His brother Henri 
was aho a painter. There are works in 
Baltimore : Walters), Boston, Cambridge 
Mass. :Fogg), Chicago, Dordrecht (Mus. 
Ary Scheffer), Londtxi (Wallace), Paris 
^Louvrci, Venice (Corrcr), Versailles and 
Washington 1 Corcoran 1. 
/,//, L. Vitcr: L'OiHvrcJt- A. Scheff er {\%f)0); 
Hofstcdc dc Groot : A . Scheffer, ein Charakter- 
bild (1870); L. Wcllis/: Lis Amis Roman- 
tiqucs : A. Scheffer ct ses amis polonais ( 1933); 
M. Kolb: A. Scheffer el son lenipf (1937) 

Schelfhout .Andreas, b. The Hague 1787, 
d. The Hague 1870. Landscape painter, 
most characteristically of winter scenes, and 
one of the founders of realism in Holland. 
His use of bright naturalistic colours was a 
significant departure from early 19C practice, 
as was his loose, atmospheric brushwork. 
His teaching was an important influence on 
JONGKIND, svlio in his turn exerted a formative 
influence on impres.sioni.sm. He studied with 
J. H. Breckenheimer,and his finest landscapes 
belong to his early exploratory years; his 
style, once developed, changed little in the 
course of a long life. ! ie was a member of the 
academics of Amsterdam, Brussels and 
Ghent. There arc work.s in Amsterdam 
< Rijksmuseum), Brussels, Cambridge 
iFitzwrnj, Cheltenham, Dordrecht, Frank- 
furt M., Ghent. The iiaguc, Haarlem, 
I.eeuwarden, London (Wallace), PoMim and 
VC'ur/.burg. 

Schick C^hrisiian Cioitlieb, b. Stuttgan 
1776, d. Stuttgart 1812. German neo- 
CLA.S.SICAI. painter who studied with DAVID 
in Paris and was much influenced by the 
monumental drawings ofCarstcns. Stylistic- 
ally his work lies on the frontier between 
18C classicism and the ro.mantic sensitivity 
of the KAZARENES. I lis portraits are classically 
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posed but painted with a fresh realism (Fran 
Danncikfr, Frau von Cotta both 1802) and 
were highly regarded by his contemporaries in 
Rome, as were his mythological and biblical 
paintings '..Apollo with iht Shiph^nh 1808); 
these too place rcalisticaJly painted figures 
in graceful classical settings. He studied in 
Stuttgart with G. F. Hetsch and the sculpit>r 
J. H. Dannccker ,1787-94), and in Paris 
with David 11798-1802). He arrived in 
Rome in 1802 and in 1806 married hmily 
Wallis. daughter of the Scottish painter 
Get)r(;c Augustus Wallis, whose influence 
can be detected in his free handling of land- 
scape, lie returned tt> CJermany shortl\' 
before his death. There are \v\>rks in Berlin 
;NG), Cologne - Wallraf-Richartz), Mann- 
heim and Stuttgart. 

Lit. K. Simon: O. Schick, tin Beit rag ::ur 
Geschichtc dcr deutschen Atalerei um iHoo 
(1914) 

Schindler Carl, b. Vienna 1821, d. Laab 
am VC'alde 1842. Short-lived BlFnKRMFIEB 
genre painter and watercolourist, known as 
'Soldatenschindlcr' on account of his scenes 
from militar>' life. The son of the painter 
Johann Josef Schindler, he studied at the 
Vienna Academy 1836-7;. keniu was his 
most important guide and teacher but his 
watcrcolours, full of movement and colour, 
also demonstrate the influence of lithographs 
by ciiARLET, LAMI and RAFFET. His influence 
was in turn feh by Ptt rhNKOhfcN. There 
are works in Nuremberg and Vienna. 
Lit. F. M. Haberditzl, H. Schwar/: C. 
Schindler, sein Leben und seiii Wcrk (1 930) 

Schindler Kmil Jakob, b. Vienna 1842, d. 
Westerland auf Sylt 1892. Landscape painter, 
strongly influenced by the Dutch 17C and 
the BAKBizoN SCHOOL. He studied at the 
Vienna Academy under A. Zimmerman and 
worked mamly in Austria, visiting Holland 
(1875;, Paris 11881: and Dalmalia ilSSS). 
He was a member of the Vienna Academy. 
There are works in Uerlin, Wroclaw, Leipzig, 
Munich and Vienna 1 Belvedere). 
Lit. C. Moll ; E.y. Schindler ; 1930) ; H. Fuchs: 
E.J. Schindler \.i<)70) 

Schinkel Karl Friedrich, b. Neuruppin 
1781, d. Berlin 1 84 1. Prussian architect, one 
of the most important exponents of romantic 
classicism; he also worked briefly as a land- 



scape pamter. He was self-taught as a painter, 
developing his talent during a visit to Italy 
11803-5). After the Napoleonic defeat of 
Prussia ; 1 8061 there was little W4)rk for an 
arcliitect and he turned almost exclusively 
to painting. He executed several panoramas 
and dioramas and between 18 16 and 1832 
designed forty-two productions for the Royal 
Theatre. His paintings were generally wide 
vistas of town or country with romantically 
heightened effects of light. After 1816 his 
success as an architect tended to keep him 
from painting. There arc works in Berlin 
and Munich N. Pin. i. 
Lit. P. O. Rave: K. F. Schinkel (192s) i K. F. 
Schinkel: K. F. Schinkel: aus Tagebiichem 
und Brief en (1967) 

Schirmcr Johann Wilhclm, b. Jiilich 1807, 
d. Karlsruhe 1863. German landscape painter. 
In his student years he went on many sketch- 
ing expeditions to diflerent parts of Germany, 
to Normandy with lessing, and to Italy; 
these expeditions resulted in freshly realistic 
landscape studies. Flis visit to Italy in 1S39- 
40, however, opened his eyes to the glories 
of southern landscape and to the achievements 
of its most noted delineators, Claude, Poussin 
and KOCH. His mature style combines formal 
classical composition, learnt from these 
masters, with an abiding element of realism. 
He studied at the Diisseldorf Academy from 
1825 under scfl^dow and Kolbc, and was 
importantly influenced by the landscapes of 
Lessing. He taught at the Dusseldorf 
Academy from 1K39-54; his example was a 
formative influence on the achenbacii 
brothers but it was during the period 1854- 
63, when he was director of the art school at 
Karlsruhe, that he fostered an identifiable 
"Schirmer school' of landscape painting. 
BOCKLIN and THO.via were among his pupils. 
In his last years he abandoned the classical 
formula and moved towards a free, almost 
I.MPRUSSIONI.ST handling. There are works 
in most German museums, in Cincinnati and 
in Minneapolis. 

Lit. K. Zimmcrmann : Jf. W. Schirmcr 1920); 
H. Curjcl: Land<iha/tsstudien J. 11". Schir- 
mers : 19251; J. W. Schirmcr: Lebcnserinner- 
ungai P. Kauhausen ed.i 1956) 

Schleich Hduard ;ihc Elder), b. Haarbach 
1812, d. Munich 1874. Munich landscape 
painter, one of the pioneers of .STIMMUNGS- 
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LANDSCiiAFT. Hc painted wide \nstas of the 
Bavarian landscape with a combinaliim tjf 
REALISM and lyrical sensitivity to light, atmo- 
sphere and mood. He entered the Munich 
Academy in 1827 but left to leach himself 
landscape painting; he was influenced by 
ROTTMANN and MORGENSTERN. lie visited 
Italy with Morgcnstcrn in 1831. rahl, whom 
hc met in 1848, introduced him to his new 
colour theories and advised him to study 
Rubens' landscapes, while in 1851 with 
sriTZWEG he paid an influential visit to 
I'aris, where he tirM came into contact 
with the work of the barbizon school. His 
work achieved recognition 1:. i860 and its 
popularity continued to grow after his death, 
exerting an important influence on the 
Munich school. His son Hduard Schleich the 
Younger 11853-93) was also a landscape 
painter. There arc works in Berlin, Bremen, 
Wroclaw, Darmstadt, Dresden, Hamburg, 
Leipzig, London : V&A), Munich ;Schack) 
and Stuttgan. 

Lit. S. Wichman: i'. SMekh dcv Alun 
(195'"! 

Schnetz Jean Victor, b. Versailles 1787, d. 
Paris 1870. French painter who studied with 
DAVID and REGNAULT and adapted the neo- 
cxAssiCAL style to scenes of Italian peasant 
life, closely related to those of his friend 
ROBERT {OU U'Viww) ofhJ Young Girl Praying 
before a Madonna 1827-8). Hc first exhibited 
ill the SALON in 1808 {V'alcnir of a French 

5<'Wifr;, Studied with Regnault : 1810), David 
(1812) and briefly with gros and GERARD. 
He left for Italy in 1 8 17 and the religious 
paintings he sent back to the Paris Salon 
brought him his first success ; The Good 
Samaritan 1 8 19). His Italian genre scenes, 
often touched with romantic sentiment or 
drama i. Murdered W'onian 1 824), were very 
successful in the 1820s. Hc returned to Paris 
in 1832, was elected to the institut in 1837 
and ran the ecole des beaux-arts from 1837 
to 1841, Hc was director of the French 
Academy in Rome ; 1841-7 and 1853-66) and 
was an important influence on academic 
teaching. There arc works in Arras, Douai, 
Lc Havre, Nantes, Paris (Louvre), Reims, 
Rouen, S^mur, Strasbourg, Toulouse, 
Valenciennes and Versailles. 

Schnorr von Carolsfeld Julius, b. Leipzig 
1794, d. Dresden 1872. An associate of the 



NAZARKNES in Rome, he adapted their fresco 
style to themes of medieval hisH)ry and legend 
in liis later Munich murals. While his main 
artistic endeavour was devoted to these 
frescoes, hc was also an outstanding draughts- 
man and notable landscape painter. His early 
landscape drawings in Austria and Italy, 
influenced by his friend ferdinamd Olivier, 
share the lattcr's delicacy of line and spiritu- 
ality. In Rome (e. 1820) he conceived the 
grandiose idea of illustrating the Bible ; the 
series of 240 drawings, completed and 
published only in i860, were enthusiastically 
received throughout Europe, prolonging the 
influence of the Kazarenes on devotional art. 
The son of a paintci and engraver, Johunn 
Veit Schnorr, he entered the Vienna Academy 
in 181 1 but the formative influences im his 
art were the landscapes of Kocii and Olivier, 
with whom he lived from 1814 to 1 8 17 [Battle 
of Lipidma 1816, St Roclms Giviitg Alms 
1 81 7;. In Rome :i8i8) he joined the circle 
of the Nazarenes, collaborating with them on 
the Casino Massimo frescoes (Ariosto Room 
1820-6) and executing a series of fine pencil 
drawings of his fellow artists. In 1827 he 
settled in Munich to execute fresco commis- 
sions for I.udwig I Nibelungen frescoes 
for the Konigsbau 1827-67, completed by 
pupils, and scenes from the life of Charle- 
magne, Frederick Barbarossa and Rudolf 
von Habsburg for the Rcsidcnz, executed by 
assistants from his cartoons). In 1846 he was 
appointed director of the Dresden Art 
Gallery and a professor at its academy. His 
brothers Ludwig and Hduard were also 
painters. Tliere are works in Basle (Kimsi- 
museum), Berlin, Bremen, Cambridge 
(Fitzwm), Cologne, Dresden, Frankfurt M., 
Leipzig, Munich, Poznajt, Riime Villa 
Massimo) and Stuttgart. 
Lit. J. Schnorr \on Carolsfeld: Brief e am 
It alien (1886); A. Schahl: Die Geschichte der 
Bilderbibel von J. Schnorr von Carolsfeld 
(1936); H. Huttcr, W. Lhotsky: J. Schnorr 
von Carolsfeld (1973) 

Schuch Carl, b. Vienna 1846, d. Vienna 
1903. He combined the Viennese tradition 
of decorative painting with the influence 
of leibl and courbet to develop a realist 
style of still-life painting with a rich harmony 
of tones. His large stiU lifcs painted in Paris 
between 1882 and 1894 are considered his 
most important works. His landscapes also 
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belong to tlic Realise school. After studying 
at the Vienna Academy (1864-7) with the 
landscapist Malauska, he visited Italy ,1868- 
70) and Munich : 1870-2), where he became 
a friend of Leibl and trubner. He lived in 
Venice ; 1876-82) and Paris (1882-94; before 
returning to Vienna. Mental illness cut short 
his career in 1891. He is said to have sold only 
one painting during his lifetime, but his 
reputation was established by the Berlin 
retrospective exhibition of 19C art in 1906. 
There are works in Aachen, Berlin, Bremen, 
Wroclaw, ("ologne, Dresden, Diisscldorl', 
Halle, Hamburg, Hanover, Krefeld, I.eip/ig, 
Magdeburg, Mannheim, Munich (N. Pin.l, 
Nuremberg, Poznah, Szczecin, Stuttgart, 
Vienna (Belvedere), Wuppertal-libcrfeld and 
Zurich. Lit. K. Hagcmeistcr: K. Schiuh, st.-iii 
l.ebi-ii iiiiJ siiw Wi-rkc (IVI3); H. Roesslor 
ed. ): K. SchiiLh : Bric/c (1922) 

Schwind Moritz von, b. Vienna 1804, d. 
Nicderpocking ;nr Munich) 1871. Austrian 
ROMANTIC painter and illustrator. He was 
essentially a storyteller, a painter of fairy tale 
and medieval legend. His work places a strong 
accent on outline, uses clear bright colours 
itnd is smoothly finished; his poetic sensitiv- 
ity to nature and landscape breather a magical 
reality into his best work, foreshadowing 
BbcKi.iN and the fin de siicU Romantics. His 
gentle humour gives freshness to his occa- 
sional genre pieces. He studied in Vienna 
with SCHNORR VON CAROLSFEID and KRAFFT; 

his early years were mainly devoted to 
commercial engravings and illustrations. 
Under the influence of Cornelius he moved 
to Munich in 1828 and became involved with 
fresco painting(Residcnz, Hohenschwangau), 
He visited Italy in 1835, moved to Karlsruhe 
in 1840 and in 1844 to Frankfurt; M., where 
he painted his famous lliiicrani Artists (1847). 
In 1847 he returned to Munich, where he 
was appointed a professor at the academy. A 
set of four oil paintings of scenes from 
Cinderella, completed in 1854, established 
his fame; two other fairy talc cycles followed, 
fifteen watercolour scenes from The Seven 
Ravens (1857-8) and eleven watercolour 
scenes from Melusina completed just before 
his death. His Reisebilder, forty or so small 
oils painted mainly for his own pleasure in 
the 1 850$ and 1 860s and treating his favourite 
legendary themes, arc now regarded as 
among his tinest work. There are works in 



Berlin, Frankfurt M., Karlsruhe, Munich 
;N. Pin., Schack), Vienna (Belvedere) and 
many German museums. 
Lit. L. R. von FUhrich: Af. wtt Schwind 
118711; O. ^X'cigmann: ;Vf. vou S<hxcind 
11906;; M. von Schwind: Briefc O. Stocssl 
(ed.) 1924) ; E. Kalkschmidt : Ai. I'on Sc/nvind, 
der Mann - das K'erk : 1943,1; Busch: 
;Vf. von Schti'ind { 1949) 

Secession (Munich, Berlin, Vienna). The 
Secession movements grouped avant-garde 
artists mainly of REALIST, imprfssionist or 
.SY.MBOLIST leanings. The .Munich Secession 
was founded in 1892 by von stuck, trObner 
and VON UlIDE. BdCKLIN, COURBET and the 
BARBIZON SCHOOL painters were featured in 
its exhibitions, as was liebermann, the first 
president of the Berlin Secession founded 
in 1899. The Berlin Secession grew out of 
protest over the works MUNCll was forced to 
withdraw from the kunstverein exhibition 
of 1892. His group of supporters included 
Julius Meier-Graefe, whose reassessment of 
19C an history is the cornerstone of 20C 
attitudes to the period. The Vienna Secession 
of 1897 was dominated by klimt, its first 
president, and was particularly important 
for the applied arts. Parallel movements 
sprang up in many northern countries, 
including the Danish Free Exhibition group 
and the Stzuk;i group in Poland. 

Segantini Giovaimi, b. Arco 1858, d. 
Schafberg 1899. Italy's leading divisionist 
and SYMBOLIST artist, his work was exhibited 
all over Europe, winning great critical acclaim. 
The dominant inlluence on his art was 
MILLET ; he painted peasant life but heightened 
its poetry with compositional devices bor- 
rowed from the pre-raphaelites and Japanese 
prints. From 1886 he used a Divisionist 
technique. He entered the Accadcmia di 
Brcra in Milan in 1874, and was influenced 
by CREMONA and the scapigliatltia move- 
ment. His friendship with Vittorc grubicy, 
art dealer, critic and artist, dates from c. 
1880; Grubicy's knowledge of international 
artistic developments brought Segantini into 
contact with the work of the HAGi t school 
; especially mauve ;, the pre-raphaelites and 
French Divisionism. As an art dealer, Grubicy 
was also responsible for making Seganiini's 
work knowTi throughout F.uropc. After 1881 
he lived a retired life in the countryside, in 
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Brianza ( 1 88 1 -6), Savognino in Swit7erland 
(1886-94) and Engadina (1894-9): I went 
out only at the hour of suniict, to sec and feel 
its impressions, which I then transferred to 
the canvas during the day.' There arc works 
in Amsterdam, Basle, Berlin, Berne, Brussels, 
Hamburg, The Hague i.Mcsdag), Leipzig, 
Liverpool, Milan (Grassi, Mod. Art), 
Munich, Rome :Mod. Art), Saint-Moritz, 
Vienna ( Kunsthistorisches Mus.) and Zurich. 
Lit. G. Scgantini; Autobiograffia, scrim, 
lellcre, mentor ic (1910); L. Budigna: G. 
Seganlini (1962); F. Arcangeli: L' opera 
compteta di Seganiini (1973) 

Scqucira Domingos Antonio dc, b. Ajuda 
iBclem) t768, d. Rome 1837. NEOCLASSICAL 
painter mainly of religious and historical 
subjects, a fine colourist and the most 
illustrious artist of his generation in Portugal. 
He studied at the Lisbon School of Drawing 
; 1 78 1 -8) before going to Rome on a state 
grant. Two scenes from the life of Christ 
(1791 and i75>4) brought him fame and he 
returned to Portugal in 1796. In 1802 he was 
appointed first painter to the court; he 
executed mural decorations for the Royal 
Palace at Ajuda. His involvement in the 
1820-2 revolution forced him to leave Pi'r- 
tugal for Paris (1 824-6) and Rome, where he 
hnally settled. His ease in composing and 
balancing masses is best shown in his final 
works for the Casa de Palmela (1836-7), The 
AJorarittii 0/ rhe Magi, Descent from the Cross, 
Ascension and /-<ajf Jutigment. There are 
works in Bclcm, Braga, Lisbon (Nat, Mus.), 
Parnta and Porto. 

Lit. J. M. Teixeira de Carvalho: D. A. dc 
Setjueira an Italia ,' l<)22); L. Xavicr da 
Costa: A obra lilograjica dc D. A. de Se<iiieira 
(1925); D. de Macedo: D. Sequeira (1956) 

Scrov (Sjcroff), Valentin Alcxandrovich, 
b. St Petersburg 1865, d. Moscow 1911. The 
most fashioiiabte Russian portraitist of the 
rum of the 19C. His work has been compared 
to that of RENOIR and saroent, but the decisive 
influences on it were in face BAi>TlEN-LEl>.'V(ii-: 
and ZORN. His first l.MrRESSlONlST technique 
changed to a decorative linear style under 
Zorn's influence (Ida Rubinstein). The son 
of a composer, he was brought up in a cosmo- 
politan and creative circle; he studied in 
Munich with Koppings (1873-4) and in 
Paris with REPIN 1,1874), with whom he 



worked at the Abramtscvo artistic com- 
munity ; 1878-80). He attended the St 
Petersburg Academy ( 1 880-4 and disc-overed 
Bastien-Lepage's paintings in the I lermiiage. 
After beginning his career as a landscape- 
painter, he later turned to portraits, including 
among his sitters the imperial family, many 
members of the nobility, anists, ballerinas 
and composers 'Princess Ytissupov, Vera 
MamontiK-a). He taught at the Moscow Art 
School 1 1900-9), was a member of the mir 
ISKIJSSTVA group and took part in their 
exhibitions. He was a friend of Bakst and 
VRUBiiL, and an induential teacher. There 
arc works in I>cningrad (Russian Mus.) and 
Moscow (Pushkin, Tretiakov). 
Lit. I. Grabar: Scrov: His Life and Work 
: 1913, in Russian); N. Sokolova: I'. A. Scrov 
'' •935> in Russian) 

Scrusicr Paul, b. Paris 1863, d. Morlaix 
(Finistcre) 1927. Artist much influenced by 
GAUGUIN and the theory of swtiietism. He 
studied at the academie julian under 
LEFtBVRt, boulanger and Doucet, and it 
was during this period that he met Gauguin 
at Pont-Aven : i888); he painted a landscape 
panel :B<>ij d' Amour) in the course of a 
mornmg under his instruction. 'Iliis panel 
sparked his fellow students' interest in 
Gauguin; they included denis, bonnard, 
TOU IjKRD and VAI.LOTTON, who were to form 
the NABis group ;c. 1889-99) "'ith Serusier 
as their theorist. In 1897 he was introduced 
to the school of religious painting at the 
Benedictine Abbey of Beuron ; its teaching, 
based on the 'sacred proportions', obsessed 
him for the rest of his life. In 1921 he 
published an ABC de la peinture. There are 
works in London (Tate), Ottawa, Paris :,Mod. 
Art) and Stuttgart. 

Lit. M. Denis: Serusier, sa vie, son asuvre 
(1943) 

Seurat Georges, b. Paris 1859, d. Paris 1891. 
Painter whose monumental style was based 
on intensive scientific studies. His main 
achievement was the invention of division- 
ism. He entered the ecole des beaux-arts in 
1878, studying with i.ehmann. At the same 
time he was a voracious reader of scientific 
treatises, finding special inspiration in 
Chevreul's law of simultaneous colour con- 
trasts; he spent much time in the Louvre 
where he checked his findings against the 
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work of great colourists (Veronese, Dela- 
croix) as well as copying works by ingres, 
Raphael, Holbein and Poussin. During iS8i- 
2 he worked exclusively in black and white, 
developing a st>'lc of drawing which balanced 
dark and light masses without the use of line. 
In 1883-4 he worked on his first major 
Uivisionist composition, Baihiiij; ui AsnurL-Sf 
for which he prepared quantities of outdoor 
sketches and studio studies. It was refused 
for the 1884 SALON but exhibited at the 
SALON DES i\D*;pn\nANTs which he helped to 
found, immediately influencing SIGNAC and 
nssARRO. Sunday Afternoon on the hlanJ of 
La Grande Jatte, his second major com- 
position, occupied him from 1884 to 1886; 
he used a palette based on Chcvreul's colour 
disc and applied small spots of pure colour, 
light being broken into local colour and 
reileclions, with complcmentarics for shadow. 
It was exhibited in 1886 at the last impres- 
sionist Group Show in a room also contain- 
ing Divisionist works by Signac and C. and 
L. Pissarro. It was treated with derision by 
the critics but received a better reception at 
the Brussels LES vingt exhibition the 
following year. He painted five more major 
compositions: Les Poseuses ; 1887), The Parade 
(1887), Le Chahul (i88«>-90), Youtig Woman 
Povidering Herself (1889-90) and The Circus 
(1890). During the summers of 1885-90 he 
painted a number of pure landscapes in 
Divisionist technique. After 1884 he worked 
closely with Signac, who later recorded his 
ideas in print. There are major works in 
Baltimore (Mus. of Art), Chicago, London 
Tate, Courtauld), Merion I'a. (Barnes), 
Munich (N. I'in.), New York (Mod. Art), 
Ottcrloo Kroller-Mullcr; and Paris 
il.ouvrej; there arc also works in Brussels 
Musces Royaux), iidinburgh, Cilasgow, 
Indianapolis, Liverpool and Prague iNCil, 
Lit. D. C. Rich: Seurat and the Evolution of 
La Grande Jatte [ 1 935) ; J. Rewald : G. Seurat 
(1943); J- Rcwald and H. Dorra: Seurat: 
L'Oeitvre peinty hiographie, ei (alafofiue 
critique (1959); R. L. Hcrbct: Seurai's 
Drawings {1962); W. 1. Homer: Seurat and 
the Science of Painting (1 964); J. Russell: 
Seurai (1965); P. Courthion: G. Seurat 
(1969); A. Chastcl (cd.): Seurat. Tout l\ruvre 
p«»i/(i973) 

Shayer William, b. Southampton 1788, d. 
Shirley (nr Southampton) 1879. Prolific 



painter of rustic genre, woodland views and 
coastal scenes. He exhibited mostly at the 
Society of British Artists, Suffolk Street. 
The New Forest with its gypsies and peasants 
remained his main theme throughout Ufe. 
There are works in Brooklyn, Leicester, 
London Guildhall, V&A5, New Orleans, 
Sunderland, Worcester and York. 

Shee Sir Martin Archer, b. Dublin 1769, 
d. Brighton 1850. English ponraii painter. 
His portraits of actors and actresses in famous 
roles first brought him to the public's notice 
(c. 1790). He studied in Dublin and at the 
ROYAL ACADEMY Schools and was befriended 
by Reynolds. He became an ARA in 1798 
and an RA in 1800. In 1830 he succeeded 
LAWRENCE as president of the Royal Academy 
and received a knighthood. There arc works 
in Baltimore (iMus. of Art), Chicago, Dublin, 
Glasgow, Liverpool, London ;.NG, NPG), 
New York (Met.) and Salford. 
Lit. M. A. Shee Jr: The Life of Sir M. Archer 
Shee (i860) 

Sickert Walter Richard, b. Munich i860, 
d. Bathampton 1942. Painter of landscape) 
townscapc and intimate glimpses of daily 
life. I le was a friend of DEGAS and his work 
provides one of the few links between England 
and iMPREssiONis.M. He worked generally in 
dark tones, exploiting the glitter of occasional 
bright splashes of light. After studying at the 
Sladc art school, he worked under whistler 
1; 1882-3). •'"'3 he took Whistler's painting 
of The Artist's Mother for exhibition in 
France, where he met Degas. He was a 
member of the Ntw English art club, but 
only achieved fame in the 20C. There arc 
works in Dieppe, Liverpool, Ixtndon Tate, 
Couriauld), Melbourne, New York : Mod. 
Art), Ottawa, Rouen, Sydney and Toledo 
Ohio. 

Lit. Sir J. Rothenstcin: W. R. Sicfiert ( 1961); 
M. Lilly : Siekert : The Painter and his Circle 
(1971); W. Baron; Sicken (1973); D. Sutton: 
IV''. Siekert, a Biography (1976) 

Signac Paul, b. Paris 1863, d. Paris 1935. 
seurat's collaborator and propagandist in 
the development of a 'science' of painting, 
of which the most influential feature was 
POINTILLISM. He first exhibited in 1884 at 
the SALON des independants, where he met 
Seurat who was exhibiting Baignade. Signac 
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influenced Scurai, whohriKlncncJ his pulciiu, 
while Scurat expounded his scieniitic theory 
of colour. Together with c. and L. pissarro, 
they exhibited Pointitlist paintings in the last 
Impressionist group exhibition of 1886, 
provuking a storm of criticism. In the late 
1 880s Signac and Seurat worked clo&ely with 
Charles Hcnr>' on his theories of expressive 
line founded on geometr>'. Signac travelled 
widely, often recording in watercolour his 
impression of scenes visited, and showing a 
particular attachment to rivers and harbours. 
In 1899 he publisi)ed D'Hu^i-iic Delacroix an 
neo-imprMsionnme, expounding the theories 
of the Pointillists. There arc works in Balti- 
more (Mus . of Art), Berlin, Cambridge Mass. 
(Fogg), Chicago, Detroit, Essen, Grenoble, 
Krcfcld, Lyons, Minneapolis, New York 
(Met., Brooklyn) and Paris Louvre, Mod. 
Art;. 

Li'r. G. Bcsson: P. Signac (t<f3i); G. Bcsson: 
P. Signac: Dessin (1950); F. Cachin: P. 
Signac (1970?; E. W. Kornfeld, P. A. Wick: 
Caialogiic ranonne Jc I'a'uvn' grave et liiho- 

srafii- dc P. Sietiac ''1^74) 

Signorini Telemaco, b. Florence 1835, d. 
Florence 1901. Artist and writer, the leader 
and chief propagandist of the macchiaioli. 
He painted landscape, scenes of war, and 
scenes of contemporarv' life which he 
approached in a reformist spirit 1 Insane Ward 
1865;; like COURBET, he was influenced by 
the ideas of the socialist philosopher 
Proudhon. He briefly attended the Florence 
Academy and painted some conventional 
historical canvases. He was quick to appreciate 
the new REALIST ideas brought back from 
Paris in 1855 by morki.i.i, Altamura and 
TIVOLI, the rejection of outline and finish in 
favour of colour and chiaroscuro, and was a 
member of the group of Macchiaioli who 
met at the Caffc Michelangelo to discuss the 
new approach to painting. He joined the 
freedom fighters in 1859 and painted several 
pictures of their campaigns. In 1 861 he 
visited Paris, meeting corot and troyon. 
During the 1860s, painting outdoors along 
the banks of the Amo with borrani, C jibianca, 
dc Tivoli and others (the school of pergen- 
TiNA), he developed a luminous and freshly 
obscr\'cd landscape style. In 1 867 he founded 
a magazine uith Diego Martclli, the Gazettino 
delU- arti del dnegiio, and during 1870-2 
worked with OE nittis in Rome and Naples. 



In the following years he visited Paris several 
times, making the acquaintance of DEGAS, 
and was also in London and Scotland. He 
worked extensively in watercolour as well 
as in oil. There arc works in the galleries of 
modem art of Florence, Milan, Naples 
i Capodimonte), Rome, Turin and Venice. 
Lit. U. Ojctti: T. Signorini (tyjo); E. 
Somare: T. Signorini [19^1) 

Sislcy Alfred, b. Paris 1839, d. Moret-sur- 
I.oing 1H99. IMPRE.S.SIONIST landscape painter. 
He was a close friend of MONET, by whom he 
was strongly influenced, although he retained 
an individual vision, both poetic and intimate. 
His central aim, to interpret the mood and 
character of the scene he painted, was never 
subordinated to the interests of visual experi- 
ment. He mo\ cd from dark-loned landscapes 
to airy sunlit views, and finally built his 
pictures as a tapestry of bright short brush- 
strokes. He was particularly successful in his 
treatment of water and snow. Destined for 
commerce by his English parents, he was 
sent to England in 1857 but returned to Paris 
to study art. He worked under gi.kyhi-: 1 1860- 
3; with Monet, renoir and bazille, becoming 
their close associate. His early work was 
strongly influenced by corot and nAUBiGNV ; 
he exhibited at the salon 1866-70) as a pupil 
of Corot. In 1870 his family was financially 
ruined and he fled to London to avoid the 
Franco- Prussian War. He exhibited in the 
first three Impressionist Group Shows 1 1874, 
1876, 1877) and again in 1882. The landscapes 
of 1872-80, painted in the countryside round 
Paris under Monet's influence, are generally 
considered his finest work. After 1870 he 
lived in extreme poverty. There are works in 
most galleries of modem art, including 
Aberdeen, Boston, London (Tate, Ck)ur- 
lauld), Paris (Louvre; and Washington 1. NG). 
Lii. G. Gcffroy; Sisley (1927); F. Daultc: 
Sisky, catalogue raiwnne de I'neuvre peint 
;i959) and Les Pay sages de Sisley (1961); 
J. Lcymaric, M. Mclot: Les Gravures des 
Imfressionislf : Dein're complcl (1971); F. 
Daultc: A. Sistey 1,1972) 

Sketching Society. The name is used to 
refer to three successive and closely linked 
British clubs that operated from 1799 to 
1 85 1. The members met one evening a week 
in tlie house of one of their number, the 
president for the evening, and each sketched 
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a \ii\cn subject, cntiin;; the evening with 
'simple fare' antl ale; the lirawings hcLanie 
the propert>' of the president. The first 
societ>' called themselves 'The Brothers' and 
included Thomas Girtln and Louis Frandaj 
their aim was to establish a 'School Of 
Historic Landtcape'i and dewripuve paaiage* 
from famous poets were uken as subjects. 
The ongio of the second Mieieiy it olnaue 
but it was in existence in 1802, became 
knovMi 'Cotman's Drawing Society', and 
included among its members coTMAN, P. S. 
and W. Munn, w. i-. and ]. VAHit-i ;in.i 1. 
Cristall. In 1808 it took its tliird and dehnui\e 
form, 'I hc Socicrv' for the Study of Rpic 
and Pastoral Design", founded by J. J. and 
A. v.. C^halon, which later became known as 
the 'Bread and Cheese Society' and 'The 
Chalon Sleetching Society'. There were to 
be at most eight members and one Wsitor 
(later two) would be invited each week; they 
met every Wedoeaday from November to 
May. The early Imdacape oriematiaa thifked 
towards liisimical fifwe nhjecii taken 
generally from dasricai Iherature, Mihon, 
Shakespeare or the Bible, i fsme and stan- 
FlEl.n were both long-standing members, 
while the many visitors included TUKNERj 
CONSTABLE, MACLISE and LANDSEER. 

Skevgaard Peter Cbriatiaii Thamaeo, b. 
Hofe Hatmnershui (Ringned) 1817, d. 
Copetiiiateo 1875- Landscape painter who 
continued tlie tradition of his short-lived 

friends kObke and lundbye, becoming Den- 
mark's leading landscapist in the 1850s and 
1 860s. He was a RFAI IST, and lu^ paintings are 
characterized bv c(K)1 clarity and architectural 
compositMn He studied wicli Lund and at 
the Copenhagen Acjidcmy, and visited Italy 
in 1854-5 and |S6<). From iK^- he lived in 
the park outside the old ramparts of Copen- 
liagen, wliicfa lie constantly painted. His sons 
Joalcim and Niels were also successful 
painters. There arc works in Copenhagen 
(HirtchspruDgt Ny Carbbeig Glyptotek, 
State). 

Lit. K. Madsen: P. C. Sktugaeni og hant 
Somtr (1918); H. BnmMco: Maimer aj 
P. C. Skavgaard (1938) 

SlcvogtMaai,b.Laiidihui i868,d.Neukaatd 
193a. One of the leading German imprb»- 
sioNisn, with unBUtMNN and ookinth. 
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His early work was much influenced by 
l ElBl. and BOCKI IN, the lattcr's influence 
showing particularly in hi<i historical paintings 
{Tht Angel Appearing to Joseph, Salome 
1895). He turned fully to Impressionist 
colour and brushwork c. i<fO0, principally 
under ttic i nHu c mc of MANET (Ponrmt cgf 
lAe Smgw tTAndradt 1903). Like the French 
Impressionists lie painted portraits, land- 
scape and scenes from contemporary life, 
but even after 1900 he frequently returned 
to poetic or narrative themes. He received 
several fresco commissions in these years, the 
most important being his (ioi'i;i>iha in the 
Friedenskirche at I.Uii%viL;shafcn. He studied 
at the Munich Academv iinder nirz. worked 
at the ,\(:,\i)i^:Mth lui i.w in I'aris m rSSt/ and 
visited Italy in 1889-90. His Impressionist 
style came to maturity during the ten years 

he lived in Munich (1890-1900)^ lie alto 
contributed illiutratiooa to jMgtnd and 
SmpUtdtamu. He moved to Bedin in 1901, 
joining dw SBcamoN movement. Me received 
liis first fresco commission in 1912 and was 
appointed a professor at the Berlin Academy 
in 1917. He travelled widely, visiting Fg'.'pt 
in 1913-14. There are works in Berlin, 
.Niunich and most German provincial 
museums, and also in Amsterdam, The 
Hague, Paris and Vtenm (Kunsthistotiacbes 
Mus.). 

Ltt. E. Waldmann: M. Sletx'gt 11923); 
W. von Alien: M. Slevogi (1926); H. J. 
Imiela: M. Shvtigt (1968) 

SlewinaU Wladyslaw, b. Bialynin-on- 
PilicB 1854, d. nr Paris 1918. Polish painter 
of seascapea, flower pieces, peasant Ufe and 
portraits ki a ttfk greatly ioOoenoed by 
GAuoinN and the fomt-avbn icmoql. He 
began to paint seriously late in life, afker 
meeting Gauguin on a \'i8it to Paris in 1888; 
he spent his summers from I Sou lo lSy5 in 
1^' I'ouldu, Brittany, and stilled there in 
1896. On his return to Poland, he taught at 
the Warsaw Sclux)! of Fine Arts 1905-9;. 
His masterpiece is W'tnnan Ci'intuti; her Hair 
11904]. There arc works in Brombcrg, 
Cracow. Katowioe, PoznaA and Warsaw 
(Nat. Mus.). 

Lit. W. Jaworska: Gmig«m, SUwimki, 
Makoodd (1957) 
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Solm Carl Friedrich, b. Berlin 1805, d. 
Cologne 1867. Dtisseldorf portraitist and 
histoiy painter, taking his themes most often 
from Taaso and other Italian poets. He 
employed clear bright colours and careful 
finiabi kit oonpoiitioD owed a debt to dw 
theatre while his figures were graceful and 
idealized. A technically accomplished artist, 
he was also ,in influential teacher, He studied 
at the Berlin Academv with scHAliou , mo\ ed 
witli him to Dusseldorf in 1S26, and visited 
Italy '.Mth liim in 1S30. His popularity as a 
port ram '.t was at its height between 1840 
and iSftLi He taught at the Dusseldorf 
Academy 1832-55 and 1859-67; feuerbacu 
was among his pupils. There arc worlcs in 
Aachen, Berlin, Bonn, Bremen, Ck)logne, 
Diisscldorf, Frankfurt M., Karisruhe, 
Leipzig, Mannheim, Osk> (NG) and PoenaA. 

Sped Johann, b. Buck (nr Fiitk) 1^40^ d. 
Aibling 1914. Landsc^st, the constant 

companion of leibl after he retired from 
Munich to work in the Bavarian countryside. 
His landscapes arc painted with simple 
RFAI is.si, the brushwork becoming progrcs- 
sivelv looser and more i.Mi'KtssioMst After 
studvinR a! the Nuremberg Art .School 
1S61J ^ , he '.vcirked under Anschuty: and 
von Kambcrg at the Munich Academy from 
i86sX where he first met Leibl. His first 
painthigs were peasant genre scenes; the 
work of couRBET and the barbizon saiooL 
shown at the 1869 Munich Internatiaoal 
ExhlbttMn led him to take up landscape^ 
auBoly small paintings tketcbed freely from 
nattne. He lived with Ldbl in Untencihoadorf 
(187s), Berbling 1878), Aiblintg (1S81) and 
Kutterling (18921; Leibl painted figures in 
several of his landscapes. There arc works in 
Berlin, Bremen, Cologne, FVankfun .M., 
flallc, Hamburg, Hanover, Leipzig, Munich, 
Nuremberg, Stuttgart, Venice and \X'up- 
pertal. 

Li>. H. Diem: J. Spcrl 1955) 

Spitzweg Carl, b. .Munich 1808, d. .Munich 
1885. Humorous genre and Lmdscapc painter 
whoae scenes of middle-class life are painted 
with carefully obaerved realism; h^ looae 
brushwork and mastery of colour place him 
among the UAUST forenmnen of impkbs- 
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siONiSM. He is also claimed a» one of the 
greatest German biedkkmeikr painters. The 
son of a prosperous merchant, he came late 
to painting after visiting Bad Stilz for his 
heaith in 1833 and meeting a group of artists 
with whom he made his first painterly 
experiments. The encouragement of C. II. 
Hannson determined him to become a painter, 
and he taught himself by copying 17C Dutch 
masters with advice from his friends Hannson, 

MOROENSTERN, LANGKO and SCHLIilCH. In 

1844 he began to contribute illustrations to 
the Fliegcnde Blatter; he painted small genre 
scenes with clear outline and careful finish, 
described by L'hde-Bemays as 'painted 
drawings', notably The Poor Poet (1839). 
In 1850 he visited Venice and in iSji Paris, 
London and Belgium. The crucial influence 
of DELACROIX and the barbizon school, 
especially diaz, on his technique as a colourist 
dates from this period. The focus of his art 
shifted from storytelling to a faithful visual 
rendering of impressions. He left over a 
thousand pictures, often painting several 
versions of a popular composition. While his 
small genre scenei> were popular during his 
lifetime, his serious reputation as a colourist 
came with the 20C. There arc works in 
Aachen, Berlin, Bcmc, Bremen, Wroclaw, 
Karl-Marx-Stadt, Darmstadt, [Dresden, 
Frankfurt M., Freiburg, Halle, Hamburg, 
Hanover, Heidelberg, Leipzig, Magdeburg, 
Mannheim, Munich :N. Pin., Schack), 
Nuremberg, Prague, Riga, Stuttgart, LMm, 
Vienna 1 Kunsthistorischcs Mus.), Wuppcr- 
tal and Zurich 1 sec colour i/tiisiralioii 17 1 
Lit. H. Uhde-Bernays; C. Spiisweg, da 
Meisiers Lcben tind Wtrk i,'t935;i A. Elsen: 
C. Spitzu'tf! (1948); G. Rocnnefahrt: C. 
Spitzacg, Beschreibendi'i Verzckhtm seiner 
Gemdide, Ohtttdien und Aquarelle ;i96o); 
S- Wichmann : C. Spitzweg - Der Maler, der 
Zeichner (1968); H. Weiss: C. Spitsweg 
(1972) 

Sporting School, English. The life style 
of English cT)untr\' gentlemen with their 
interest in hunting, racing and other outdoor 
sports brought into existence a school of 
sporting painters. They would immortalize 
a gentleman's favourite hunters and race- 
horses in paint, as well as depicting them in 
the field and on the course. The school began 
life in the early 18C with some pleasantly 
nai\'e painters such as James Seymour, 
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produced unc uutsunding genius in George 
Slubbs, and flnuri<ihcd in the njC with 
several families specializing in the genre, 
making it, as it were, into a family business - 
notably the ferneleys, Alkens, herrings 
and POLLARDS. MARSHALL was another dis- 
tinguished exponent of the school. The 
popularity of sporting prints made after 
their paintings made this a lucrative branch 
of art. 

Lit. W. S. Sparrow: Brimh Sporring Artists 
(1922); S. H. Pavicrc: Dictionary of British 
Sportinn Painters (1965) 

Springer Cornelis, b. Amsterdam 18 17, d. 
Hilvcrsum 1891. Painter of architectural 
and town vicu'% in the traditional Dutch 
manner. A pupil of H. G. van der Stok and 
H. G. ten Kate, he became a member of the 
Rotterdam Academy and knight of the Belgian 
Order of Leopold. There arc works in 
Amsterdam (Rijksmuscum, Stcdclijk;, 
Bremen, Brussels, Cheltenham, Q)logne, 
Dordrecht, Haarlem tTeyler), Leeu warden, 
Rotterdam :Boymans) and Vienna. 

Stabli Adolf, b. Wintcrthur 1842, d. Munich 
1 90 1. Swiss landscape painter, one of the 
pioneers of STIMMUNGSLANDSCHAFT in 

Munich, where he made his home. The son 
of a drawing teacher and engraver, Dicthclm 
Stabli, he studied in Zurich with r. koller 
,1839-62) and with SCHIKMEK in Karlsruhe 
(1862-3), where he formed a close friendship 
with TiiOMA. In Paris (1866-7) his style was 
detinitively influenced by the barbizon 
SCHOOL, especially paubignv. In 1868 he 
settled in Munich, where he was a friend of 
LinR. There are works in Aarau, Hanover, 
Munich i,N. Pin.), Winterthur and Zurich. 
Lit. H. Graber: A. Stabli (1916) 

Stanficld VC'illian) Clarkson, b. Sunderland 
1793, d. London 1867. Marine painter and 
londscapist. Both inhibited and inspired by 
the towering genius of his contemporary 
TURNER, he was nevertheless highly regarded 
by his contemporaries and won a gold medal 
at the 1855 EXPOSITION universelle. After 
spending his early years at sea, he came to 
easel painting via theatrical scene-painting, 
often in collaboration with his lifelong friend 
ROBERTS. An ARA in 1832, he became an 
RA in 1835. There are works in Cambridge, 
Dublin, Hamburg, Leicester, London (Tate, 



V&A, Wallace), Manchester, Melbourne, 
Preston, Shethcld and Sunderland. 
Lit. J. Daffome: C. Stan/uslJ {i»73) 

Stanislawsid Jan Grzegorz, b. Olszana 
(Ukraine; i860, d. Kiev 1907. Polish painter 
of small bright landscapes, mostly of Poland, 
the Ukraine and Italy, with a strong debt to 
MONET. He studied in Warsaw, Cracow and 
Paris under carolus-duran (1885-8). He 
helped found the Stzuka ('Art') movement, 
the Cracow Secessionist group, in 1897. He 
was a professor at the Cracow Academy from 
1897 and an intluential teacher. There are 
works in Cracow, Lvov, Warsaw and Vienna. 

Stark James, b. Norwich 1794, London 
1859. Landscape painter and watcrcolourist 
of the NORwiai SCHOOL. He studied with 
CROMIi :i8ii-i4) and entered the ROYAL 
ACADFMY Schools in 1817. He divided his 
working life mainly between Norwich, Yar- 
mouth and London. His son Arthur James 
was also a landscape painter. There are works 
in Hdinburgli, Glasgow, London (V&A, 
Tate), Manchester, Montreal I.carmont), 
New York (Met.), Nottingham and Shethcld. 

Steer Philip Wilson, b. Birkenhead i860, 
d, London 1942. With sickert, one of the 
first 'F.nglish Impressionists', providing a 
link between British and French painting. 
He painted landscape, genre and portraits 
which owe a debt to the English tradition 
of CONSTABLE, TtfRNER and Gainsbtjrough 
as well as to i.mpressionlsm. He studied at 
Gloucester Art School, and in Paris at the 

ACADtMIE JULIAN and the ECOLE DES BEAUX- 
ARTS (1882-4). He was a founder member of 
the new ENGLISH ART CLL'B in 1 885 and 
contributed to the London Impressionists 
exhibition at the Goupil Gallery in 1889. He 
turned increasingly to landscape after 1900 
and taught at the Slade for forty years. 
There are works in Aberdeen, Bradford, 
Cambridge (Fitzwm.i, Leeds, Liverpool, 
London iTatc], Manchester, Ottawa and 
Southampton. 

Lit. R. Ironside: II''. Stt-er (1943); D. S. 
MacCoU: Life, Work and Setting of P. W. 
Steer (1945); B. Laughton: P. W. Steer 
(1971) 

Steffan Johann Gottfried, b. WSdenswil 
(Zurich; 1815, d. Munich 1905. Swiss 
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painter who seeded in Munich and made a 
reputation with his picturesque Alpine land- 
scape; he has been called the 'German 
CALAMt'. He studied lithography in 
Wadcnswil and entered a Munich litho- 
graphic (irm while he studied painting with 
Zimmerman and rambeku ; he turned wholly 
to landscape painting c. 1K40. His work was 
influenced by the classical landscapes of 
ROTTMANN. He visited Italy in 1845 and 
Paris in 1855. krOhlicher studied with him, 
as did bOcki.in for a short time. There arc 
works in Basle ; Kunstmuseumi, Berlin, 
Berne, Bremen, Dresden, Leipzig and 
Munich. 

Stelnle Edward Jakob von, b. Vienna 1 8 10, 
d. Frankfun 1886. Known as the 'last 
NAZARENE', he carried their fresco tradition 
and medieval style of religious painting into 
a new generation ; his reputation as a teacher 
and sensitive draughtsman persuaded the 
young LEIGHTON to study in Frankfurt. 
Under the influence of schwind he executed 
some charming fairy-stor>' illustrations. After 
studying at the Vienna Academy with V. G. 
Kininger, he went to Rome i'i828) where he 
became the pupil and assistant of o\'erbeck. 
He relumed to Vienna in 1833 and moved 
in 1838 to Munich, where he worked on 
frescoes with Cornelius. In Frankfurt ; 1841} 
he was given a studio at the Stadclischc 
Instiiut by veit and became professor of 
history painting there in 1850. He was 
knighted ("von") in 1879. There arc works in 
Basle (Kunstmuscum}, Berlin, Cologne, Diis- 
scldorf, Frankfurt M., Hamburg, Innsbruck, 
Mannheim, Munich Schack), S/c/ecin, 
Vienna, ^X'e^mar and ^X■'orms. 
Lit. A. M. von Stcinlc; E. Sieitiles Brief- 
tiiechsel mil seinen Freundm (1897); J. Popp: 
E. von Suinle (1906) 

Stevens Alfred Emile Ltopold, b. Brussels 
1X23, d. Paris 1906. Belgian artist who 
painted the Parisian ladies of his time about 
their daily occupations, with fine obscrs aiion 
and wholly objective realism. His work was 
distinguished by a technical mastery of 
colour and a still-life painter's delight in 
rendering dress and accessories, all the 
appurtenances of k chic. His work was 
immensely popular, particularly in the 1860s 
and 1870s, while in 1900 he was the first 
living artist to be accorded a retrospective 



exhibition at the FCOf P V\rs. BFAtrX-ARTS, 

including 1 80 paintings. He pioneered scenes 
of elegant middle-class hfe as a subject for 
art and was a close friend and supporter of 

.VWNET. With WHLSTLER and BRACQUEMOND 

he was one of the first Parisian enthusiasts 
for Japanese art. In the late 18705 and 1880s 
he moved towards a free, almost IMPRES- 
SIONIST brushwork; this is particularly 
marked in his little seascapes painted after 
1880. He studied with navez at the Brussels 
Academy; the influence of the Belgian 
COLOURISTS as well as the carefully observed 
history paintings of LEYS can be detected in 
his work. In 1844 he moved to Paris and 
entered the Ecole dcs Beaux- Arts. From 
1849 he shared a studio with WiLLEAiS. He 
exhibited history paintings at the salon 
from 1853 but in 1855 showed his first paint- 
ing of contemporary life . Whai is Called 
\'agrancy). Famous works such as Tftis les 
Boiiheurs (1861) and La Dame cii Rose (1866) 
followed. He became a chevalier of the 
Legion of Honour in 1863, an ollicer in 1867 
and a commander in 1878. His younger 
brother Arthur was an influential art critic 
and dealer, advising King Leopold ofBelgium 
on his collection. There arc works in Amster- 
dam, Antwerp, Baltimore f.Mus. of Art, 
Walters), Boston, Brussels (Mus^s Royaux), 
Cambridge ;Fitzwm), CardifT, Chicago, 
Cincinnati, Cologne, Ghent, The Hague, 
Leningrad, Munich, New York (Met.;, 
Philadelphia, Stockholm and Washington 
fNG). < sec colour illustration j6) 
Lit. C. I.cmonnicr: A. Stevens el .wn ceuvrc 
(1906); G. van Zypc: Les Frires Stevens 
(1936); J. L. Brocck: A. Stevens en zijn 
'Impressions sur la pemture' (1943) 

Stevens Joseph Edouard, b. Brussels 18 19, 
d. Brussels 1892. Genre and animal painter, 
the elder brother of A. ste\'ENS. He was a 
technically accomplished realist but devoted 
his best energies to the depiction of animals, 
particularly dogs, cats, monkeys and horses. 
Dog's Work, which shows dogs as working 
animals struggling with a heavy load of 
sand, has something of the reformist zeal 
which coi:rret applied to his paintings of 
peasants and workers. He studied with 
L. Robbe and divided his working life be- 
tween Paris and Brussels. In his own day his 
work was as famous as that of his brother 
.■Mfrcd. He received the Legion of Honour in 
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1 86 1, and the Order of Leopold of Belgium 
in 1863. There are works in Aniwerp, 
BrusscU : Musics Royaux), Hamburg, Mar- 
seilles, New York (Met.), Rouen, Stuttgart 
and Tournai. 

Lit. A. d'Inghuen; J. Stevem (1905); G. 
van Zypc; Les Frens Stevens (1936} 

Stieler Josef Karl, b. Mainz 1781, d. 
Munich 1858. German portrait painter whose 
style derived from the example of GERARD, 
svith whom he studied in Paris : strong outline 
and modelling, clear colours and smooth 
tlnish. He tended to idealize his sitters, 
romantically accentuating beauty. His most 
famous work was the Sclwnheitsgalerie, a 
series of portraits painted for Ludwig I of 
women selected by the King for their excep- 
tional beauty. He started his career as a 
miniaturist, studying at Vienna with FtScKR 
(1800) before working with Gerard in Paris 
(1807-8), and spending 181 1-12 in Rome. 
He worked for Maximilian I in Munich 
(i8t2-i6) and returned to settle there in 
1820 after spending a few years in Vienna. 
He was appointed court painter by Ludsvig I 
and was a co-founder of the Munich 
KUNSTVEREiN in 1 824. His portrait style was 
a formative influence on winterhalter. 
There arc works in Augsburg, Berlin, Copen- 
hagen (Thorwaldsen), Hamburg, Heidelberg, 
Munich (N. Pin., Residenz), Stuttgart and 
Vienna. 

Li I. H. A. Thics: Kiinig Ludwig I und die 
Schonheitai seiner Galerie (1954); V. von 
Hasc: J. Siieltr, ijSt-iSsS: sein Leben und 
stin Wcrk (1971) 

Stifter Adalbert, b. Oberplan 'Bohmerwald) 
1805, d. Linz 1868. Austrian poet, art critic 
and self-taught painter. He was in close 
sympathy with the bieuekmeiek painters' 
concentration on 'the greatness of little 
things', but his painterly achievement was 
strictly individual. During his stay in Vienna 
(1826-4S), he painted brightly coloured 
sketches of landscape and townscapc which 
are often compared with the early naturalistic 
sketches of was.mann, dahl and menzel. 
In Linz, where he settled from 1849, he 
painted romantic-symbolic landscapes en- 
titled Min-ement, Rest, Solemnity, etc. There 
arc works in Linz, Prague and Vienna 
(Belvedere). 

Lit. F. Novotny: A. Stifter ah Maler (1941) 



Stimmungslandschaft. This term, literally 
'landscape of miH)d', describes the school of 
landscape painting which developed in Ger- 
many under the influence of the French 
BAKBizON SCHOOL. Though the technical 
debt to France is clear, the German painters 
were not content to paint nature as it is ; they 
looked for its poetry, music, 'miH)d'. Munich 
was the centre of the movement; schueich 
and LiEK >vho had great influence as a 
teacher) were among the pioneers, tiio.ma, 
who has been called the father of Stimmungs- 
landschaft, although his poetic vision was 
also applied to portraits, genre and still life, 
influenced the Swiss painters frOhlicher 
and STABLI. Two other distinguished pain- 
ters, TRijBNER and haider, had strong 
links with the school, and its influence was 
felt in America, Russia and most of northern 
F.uropc. There arc strong parallels between 
the .Munich school and the GL.«r,ow bovs, 
who were enthusiastically welcomed when 
they exhibited in Munich in 1890. 

Stone Marcus, b. London 1840, d. London 
1921. Genre painter much admired at the 
turn of the century. Most of his paintings 
depict the trials of young lovers (Rejected, 
A Stolen Kiss) ; full of narrative sentiment, 
they are generally dressed in the style of the 
rococo or Dircctoire periods. He was an 
ARA in 1876 and an RA in 1886. // v a 
toujours tin autre was bought by the chantrey 
BEQUEST in 1882. There are works in Black- 
burn, Glasgow, Liverpool, London (Tate, 
Guildhall), Manchester, Nottingham, Shef- 
field, Sydney and York. 

Stuart Gilbert, b. North Kingstown (R.L) 
1755, d. Boston Mass.) 1828. America's 
most celebrated portraitist at the turn of the 
18C. His early portraits arc realistic, linear 
and slightly naive, depicting the sitter in 
unpretentious surroundings in the colonial 
manner. In London the example of the 
English school Reynolds, Gainsborough 
cl al.) taught him a free fluent brushwork 
and colouristic bravura ; he avoided elaborate 
backgrounds, concentrating on catching an 
animated and lifelike image of his sitter. His 
unfinished headof 0'f<irj?<; Washington : 1 796) is 
probably the best-known image of America's 
first president ; he made over seventy copies. 
He also executed half-length (1795) "nd full- 
length (1796) Washington portraits. His 
first teacher was Cosmo Alexander, an 
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itinerant Scottish painter with whom he 
visited Scotland in 1 771-2. On his return to 
America ; i773) he began to make a living 
from his portraits. In England (from 1775) 
lack of work and alcoholism led him into 
severe financial ditiiculties, from which he 
was rescued by wf-st with whom he studied 
1777-82. He ran a successful London studio 
(1782-7) but debts forced his removal to 
Dublin ; 1787-92) and his return to America 
(1793)1 where he set up a studio in New York. 
He subsequently worked in Philadelphia 
(1794-6), Washington (1803-5) and Boston 
(1805-28). His fame spread throughout the 
countr>' and students flocked to his studio. 
His sun Charles Gilbert was also a painter. 
There are works in many American museums 
including Baltimore 1 Mus. of Art), Boston, 
New York :Mct.; and Washington (NG, 
Corcoran), and in London (Tate, Nl'G). 
Lit. J. H. Morgan: G. Stuart and his Pupils 
(1939); J. T. FIcxncr: G. Stuart (1955); 
C. M. Mount: G. Stuart, a Ringraphy (1964) 

Stuck Franz von, b. Tettenwcis 1863, d. 
Tctschcn 1928. German sy.mbolist painter, 
one of the most feted xMunich artists of the 
turn of the 19C. His work was heavily influ- 
enced by the m>'thological scenes of b6cklin, 
but contained a fin dc tiiclc tone of myster>' 
and c\'il (Battle of the Faum 1889, Medusa 
1903, Bacchanal 1905). His study of the 
applied arts gave him a strong sense of 
decorative efTcct, and he waii an outstanding 
draughtsman. After attending the Munich 
School for the Applied Arts ; 1882-4;, he 
turned to painting and studied under Linden- 
schmit at the academy ( 1885), where he paid 
scant attention to his formal studies but was 
strongly influenced by DIEZ, Btjcklin and 
LENBACH. He first earned his living with 
humorous illustrations and engravings, 
having his first major success witlt Warder 
of Paradise in 1889. A founder member of the 
Munich SECE.S.SION', he later became its 
president; he became a professor at the 
Munich Academy ^1895), was knighted 
('von'j 11906) and was an honorarj' member 
of the academies of Berlin, Dresden, Vienna, 
Milan and Stockholm. Tliere ate works in 
many German museums and in Brussels, 
Lucerne, Rome, Trieste, Venice and Zurich. 
Lit. F. von Oslini ;>d.): Das Gesamli^<erk 
F. von Stucks (1909); G. Nicodemi: F, ivn 
Stuck ; 1 936) ; H. Voss : F. von Stuck ( 1 973) 



Sully Thomas, b. Huracasdc (Lines.) 1783, 
d. Philadelphia (Pa.) 1872. Portraitist who 
was strongly influenced by ."iTiiART and 
LAWRENCE, developing a fine flueni brush- 
work Uiat made him the most popular portrait 
painter in America; he also painted some 
genre and historical pieces. His Hnglish 
parents scnied in Charleston, S. Carolina, 
and he later (1801; joined his elder brother 
Lawrence, a miniature painter, in Virginia 
and began his professional career as a por- 
traitist. In New York 1 1806) he studied witli 
Jarvis and tru.mbull before mov-ing to 
Boston 1807.1 where he studied with Stuart. 
He worked with WF.ST in London (1809-10) 
and was greatly influenced by Lawrence. He 
settled in Philadelphia in 1810. The fashion 
for itinerant exhibitions led him ic. 1821) to 
make a large-scale copy of the Capuchin 
Chapel of granet, which then toured the 
country. He visited London in 1838 to paint 
the portrait of Queeti Victoria. He left over 
2,500 portraits. There arc works in Albany, 
Baltimore ;Mus. of Art), Boston, Chicago, 
Cincinnati, Concord Mass., Detroit, Kansas 
City, London (NPG, Wallace), New York 
Brooklyn, Met., City Hall), Philadelphia, 
Toledo, Washington (NG, Corcoran) and 
West Point. 

Lit. E. Biddle, M. Fielding: Life and Works 
of T. Sully ; 1 92 1 ) 



Surikov Vassili Ivanovich, b. Krassnojarsk 
1848, d. Moscow 1916. Russian historical 
painter and portraitist, a member of the 
rEREDViziiKiKi from 1881. He was itie 
pioneer of nationalistic history painting, 
combining mysticism and REALISM in 
dramatically composed paintings; A. N. 
Benois compared his work with that of 
Dostoevski. He studied at the St Petersburg 
Academy (1870-5) and visited Germany, 
Italy and France in the early 1880s. His two 
most famous paintings arc Boyarinya Aforo- 
sova on the Sledge (1887) and Morning of the 
Executwn of the Streltsi ; 1881-3). He worked 
with the Abramtscvo artistic community and 
became a member of the St Petersburg 
Academy in 1895. He fathered a school of 
Slavophile historj- painters. There are works 
in Leningrad (Russian Mus.) and Moscow 
(Tretiakov). 

Lit. N. Shchekotov: The Pictures of V. 
Surikov (1944, in Russian) ; S. Gor, V. Petrov: 
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V. Surikmi (1935, in Russian); M. Dcac: 
Surikov (1958) 

Symbolism ; Symbolist). A French literary 
movement off. 1885-95, seeking (in reaction 
against natukai.ism) 'to clothe the idea in a 
sensitive form*. The Symbolist poets were 
disciples of Mallarm^ and Verlaine and 
considered Baudelaire their precursor; the 
term Symbolism came to be used of ilie 
painters they admired MOREAU, PUVIS DE 
CIIAVANNES, redon: and those with whom 
they collaborated (gauguin, the synthetists, 
the NABis), In fact, from the 18605 there was 
a dichotomy in European art, with the 
REALISTS on one side aiming at a purely 
objective rendering of appearances, while 
other artists delved into the soul and 
imagination, seeking to give visual form to 
myth, dream, music and poetry. Their 
contemporaries distinguished the two camps 
as "realists' and 'idealists'; the term idealism 
has now fallen into disuse and Symbolism 
has come to be used in its place. In this sense 
it comprises a broad international movement : 
the poetic medicvalizing of ro.S-SETTI and 
BURNE-JONE-S, as well as, G. F. WATTS, WHISTLER 
and MOORE, in England; the mysterious 
mythological landscapes of bOcklin and his 
followers in Germany, notably voN STUCK 
in Munich; kli.mt in Vienna; rops, kiikopft 
and DELViLLE in Belgium ; toorop in midland ; 
MUNCH in Norway; sbgantini in Italy. 

Huysmans' A Rebours is considered the 
most important Symbolist novel, underlining 
the decadent overtones of the movement 
which found an influential visual parallel in 
the drawings of beardsley. The religious 
mysticism of the Sar Pcladan is another 
curious offshoot, artistically of considerable 
significance through his salon DE la rose - 
iu<oix. The term Nco-Romanticism is also 
sometimes used to describe these develop- 
ments in 19C art, emphasizing the continuity 



of imaginative painting throughout the 
century. 

Lit. A. G. Lehmann: The Symbolist Aesthetic 
in France tSSs-tSg; (1950); J. Milner: 
Symbolists atui Decadents (1971); E. Lucie- 
Smith: Symbolist Art (1 972) 

Synthetism : Synthetist). Developed by 
UAUOUJN and Bernard in Brittany in the late 
1880S. It grew out of their experiments with 
cloisonnism; this style drew its inspiration 
from stained glass and cloisonne enamels, 
imitating on canvas the decorative effect 
achieved by areas of pure colour divided by 
dark arabesque outlines. They first painted 
peasant scenes in this manner; Synthetism 
describes the second phase in the evolution 
of the style, when they rejected realistic 
representation and drew instead on the 
pictorial memory in the attempt to present 
an 'idea' on the canvas. 

Lit. H. R. Rookmaakcr: Synthetist Art 
Theories (1959) 

Szinyei-Merse Pal, b. Szinye-Ujfalu 1845, 
d. Jcrnyc 1 920. Hungarian artist whose most 
famous painting, The Picnic : i873), tackles 
the optical problems of plein air figure 
painting which concurrently preoccupied 
the 1.MPRE.SSIONISTS in France; he used clear 
bright colours and informal composition. 
The work was exhibited in Munich but the 
attacks of Hungarian critics caused him to 
retire to his country estate at Jernyc and he 
did not exhibit again until 1894-5. He studied 
in Munich under diez 1864) and pilots' 
1 1868;. When he emerged from his seclusion 
in the 1 890s he was taken up as the leader of 
the Hungarian modem : N'agybanya: school. 
In 1905 he was appointed director of the 
Budapest Academy. There are works in 
Budapest ; l''inc Arts, NG). 
Lit. M. Rajnai: Szinyei-Merse Pal (1953); 
D. Pataky: Pal Szinyei Merse 11965) 
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Thoma Hans, b. Bcmau Black Forest) 
1839, d. Karls.ruhc 1924. German painter 
whu achieved outstanding popularity in the 
late 19C and early 20C. The formaiive 
influences on his art were courbet, manio' 
and the barbizon school; in the 1860s and 
18705. he painted landscapes, which combined 
intense rkai.ism with an echo of romantic 
storytelling, showing the influence of fried- 
Riai, sciiwiND and richter. For this reason 
he has been called the father of stimmungs- 
LANDSCHAKT I Black Fon-st Landscapi' 1867, 
The Rhine near Laufenhurs; 1 870, Sinning Chil- 
dren 1875). He also painted peasant scenes, 
still lifes and portraits. In his later work, which 
includes frescoes, oils, watcrcolours, litho- 
graphs and cngravnngs, the Romantic clement 
is dominant; he p.iintcd mythological land- 
scapes in the manner of bocklin, fairv- stories, 
idylls and Wagnerian themes, and it was. tliis 
later manner that made him the most popular 
painter in Germany. He studied at the 
Karlsruhe Academy : 1860-6) under 
itCHiKMEK, moving to Diisseldorf in 1866. 
On a visit to Paris in 1868 he got to know 
the work of Courbct, corot, Manet and the 
Barbizon painters. In 1870 he moved to 
Munich, where he was a friend of lcibi., 
Bocklin and trUbner. From 1876 to i8i>>; 
he lived in Frankfurt, though he had his 
first highly successful exhibition in Munich 
in l8yO and was a member of the Munich 
SECESSION. In 1899 he was appointed director 
of the Karlsruhe Academy. During the 
following years he was showered with honours 
and there were repeated exhibitions of his 
work throughout Germany. There are works 
in most German museums, and also in 
Basle 1 Kunstmuscumi, Cambridge Mass. 
(Fogg;, New York Met.), Prague and Vienna 
( Kunsthistorischcs Mus.)- 
Lit. H. Thodc : H. Thoma { 1909) ; H. Thoma : 
Ini Herbsie dts Lcbens '1909) and Im Winter 
dis Lebens (1919); H. E. Bu&sc: H. Thoma: 
Leben iind Werk (1935) 

Thorwaldsen Bcrtel, b. Copenhagen 1768, 
d. Copenhagen 1844. With CjVNOva, one of 
the leading sculptors of the neociassical 



period. He studied at the Copenhagen 
Academy from 1 78 1, winning a scholarship 
to study in Rome in 1796. He remained in 
Rome until 1838, except for a brief but 
triumphant visit to Denmark in 18 19. His 
work was much in demand and he employed 
many assistants. Among his more famous 
works arc \'eniis jcith the Apple ;i8l3-i6j, 
The Shepherd Boy [iSiy), The Lion of 
Lucerne : i8l9-2l), and The Tontb of Pope 
Pius Vll : 1824-31)- The Thorwaldsen 
Museum in Copenhagen has a large collec- 
tion of original sculptures, casts and copies 
and there are also works in Lucerne, Minne- 
apolis, Naples and Rome (Accad. di San 
Luca, St Peter's). 

/.(/. P. O. Rave: Thonvaldsen (1944) 

Tidemand Adolf Claudius, b. Mandel 
1814, d. Oslo 1876. Norwegian painter of 
peasant genre scenes who dwelt with lo\-ing 
attention on the picturesque rustic details of 
fishermen's homes and ceremonies, in the 
highly finished style of the DtissFi.noRF 
SCHOOL. He studied under Lund at ilie 
Copenhagen Academy (1832-7) and in 
Diisseldorf until 1841. In 1842 he was 
awarded a grant to study in Italy for a year; 
he returned to Oslo for three years before 
settling in Diisseldorf in 1846, spending his 
summers in Norway. He was an associate 
of the Amsterdam, Berlin, Copenhagen, 
Dresden, Oslo, Stockholm and Vienna 
Academies. A prolific painter, he had con- 
siderable influence in Norway. There arc 
works in Amsterdam. Bergen, Diisseldorf, 
Goteborg, Karlsruhe, Leipzig, Oslor (NG), 
Stockholm and Trondhcim. 
Lit. S. T. Madsen: Dat ukjenie Tidemand 
(1963) 

Tiscbbcin Juhonn lleinrich Wilhclm, b. 
Haina 1751, d. Eutin 1829. Known as 
Goethe-Tischbein or 'Neapolitan Tischbein', 
his major success was founded on portraits, 
notably Goethe in the Campagna (1786-8). His 
early work belongs to the rococo tradition; 
in the 1780s he was strongly influenced by 
NEOCLASSICISM, while after his return to 
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Germany in 1800 he became involved witli 
the younger generation of romantkls. He 
worked at many German courts and was 
director of the Naples Academy from 1789 
to 1799. He came of a large Hessian family 
of artists; his cousin, Johann Friedrich 
August Tischbein (1 750-1812), known as the 
'Leipzig Tischbein', was also a portraitist 
wIk) travelled widely. While influenced by 
DAVID, Mcngs and fCger, his style is closest 
to the English school. He was director of the 
Leipzig Academy from tSoo to 1812. There 
are works by both artists in most German 
museums, and in Baltimore (Walters) and 
Cambridge Mass. (Fogg). 
Lit. J. H. W. Tischbein: Aus meincm Lcben 
(1861); A. StoU: Der MalerJ. F. A. Tischbein 
und seine Familie (1923); J. W. von Goethe: 
W. Tischhfinn tdyUen (new cd. 1970) 

Tissot James Jacques Joseph, b. Nantes 
1836, d. Buillon (Doubs) 1902. French genre 
painter who made his career in England from 
c. 1870. His paintings of elegant society life 
{Ball on Shipboard, The Concert) are closely 
linked to realist painting in France. He 
studied with L. Lamothc and hlandrin in 
Paris and began by [>ainting historical genre 
influenced by LEYS before turning to scenes of 
contemporary life with a debt to manet, 
STEVEN.s and whistler. Shattered by the death 
of his mistress, Kathleen Newton, in 1882, he 
turned to biblical paintings and illustrations 
and spent ten years in the Holy Land. His 
865 New Testament illustrations were pub- 
lished in 1896 iLii Vie dc Notre Seigneur); 
he was working on an Old Testament series 
at his death. There are works in Antwerp, 
Baltimore (Walters), Cardiff, Compiegne, 
Leeds, London (Tate, NPG, Guildhall), 
New York (Brooklyn), Oxford, Paris (Louvre) 
and Reims. 

Lit. J. Laver; Vulgar Society - The Romantic 
Career of J. Tissot (1936) 

Tivoli SerafiiK) dc, b. Livorno 1826, d. 
Florence 1892. Landscapist and one of the 
pioneers of the macciiiaioli school, des- 
cribed by siONORiNi as 'the father of the 
inacchia'. After Wsiting the Paris exposition 
UNl\'ERSEU-E in 1855, he explained the 
theories of the French realists to his friends, 
who enthusiastically followed his lead; 
according to Signorini, he particularly 
admired DECAAIPS, TROyok and ROSA BOKIIEim. 
He studied witli Marko and fought in the 



patriotic campaigns of 1848-9 before working 
with the Macchiaioli in Florence during 
the 1850s. He left Florence for London in 
1 864 and later settled in Paris, only returning 
to Florence in 1890. His brother Felice, 
also a landscapist, settled in London. There 
are works in Florence (Mod. Art), Livorno 
(Fattori), Milan ;.Mod. Art) and Turin 
(Mod. Art). 

Toma Gioacchino, b. Galatina 1836, d. 
Naples 1891. Self-taught realist painter, a 
'poet of interiors and intimate domesticity' 
(Maltese) and one of the most important 
Italian painters of his generation. His simple 
compositions were painted with muted tones, 
predominantly in a luminous grey. He spent 
his early years in Naples, was imprisoned in 
1857 for political conspirac)' and fought with 
Garibaldi ( 1859-60.1. Though h£ had painted 
and exhibited earlier, he devoted the i86as 
to serious study and emerged with a powerful 
mature style showing the influence of both 
PALizzi and the macchiaioli. He was given a 
teaching post at the Naples Academy. There 
are works in Bari, Florence (Uflizi, Mod. 
Alt), Lecee ;Civico), Milan (Grassi, Mod. 
Art), Naples (San Martino, Belle Arti), 
Palermo (Mod. Art), Rome (Mod. Art) and 
Turin '.Mod. Art). 

Lit. G. Toma: Ricordi d'un orfano (1898); 
S. Ortolani: G. Toma (1934); A. dc Rinaldis: 

G. Toma (1934) 

Toorop Johannes Thcodoor (Jan), b. Po«r- 
woredjo Java) 1B58, d. The Hague 1928. 
Holland's most important sy.mbolist painter. 
After experimenting with pointilms.m in the 
1 880s, he became a fully fledged Symbolist 
in the 1890s. He concentrated largely on 
figures, and his drawings are a pattern of 
rhythmic cur\-cs with a debt to bearoslev. 
He studied at the Amsterdam Academy 
( 1 880- 1 ) and at the Brussels Academy ; 1 882- 
5). A friend of ensor and the Belgian avant- 
garde artists and poets, he exhibited with 
LES viNGT in Brussels. There arc works in 
Amsterdam (Rijksmuseum, Siedelijk), 
Brussels (Musces Royaux), Bremen, Dor- 
drecht, F.ssen, The Hague (.Vtcsdag, Modem), 
Haarlem :Bisschoppclijk), Main/. Ottcrloo 
; Krbller-.Mtiller}, Rotterdam iBoymans), 
Utrecht, Wiesbaden and Zurich. 
Lit. A. Plasschaert: 7. Toorop (1925); M. 
Jansscn: Herinneringen aanj. Toorop (1933); 
J. B. Knipping: J. Toorop {c. 1945) 
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Topffcr \X'olfgang Adam> b. Geneva 1766, 
d. Murillon (Geneva) 1847, Swiss genre and 
landscape painter and caricaturist. His paint- 
ings of the peasant life and mountainous 
landscapes of Switzerland arc strongly 
influenced by his friend the Flemish painter 
Demarne and the Dutch 17C school. Now 
seen as a forerunner of realist painting in 
Switzerland, he wa.s also highly regarded by 
his contemporaries. After training as an 
engnn er, he visited Paris (1889 and 1891), 
where he studied with Suvcc and became a 
close friend of Demarne. On his return to 
Geneva he studied landscape with P. L. dc la 
Rive and taught drawing. Every year he 
undertook a sketching cxpcdititxi through 
the country-, sometimes with dc la Rive, once 
with AtiASSK and later with his son Rodolphc. 
He made several visits to Paris, where he 
attracted Napoleon's anention and was briefly 
employed as drawing master to the Empress 
Josephine. He visited England in 18 16 and 
Italy in 1824. His son Rodolphe achieved 
fame as a caricaturist and novelist. There are 
works in Basle ;Kunstmuscum), Geneva 
( Ariana, Rath), Lyons, Narbonnc and Zurich. 



Toulouse-Lautrec Henri dc, b. Albi 1864, 
d. Chateau dc .Malromc 1901. POST-IMPRES- 
siONisT painter and graphic artist who 
recorded the life of music-halls, cafes and 
brothels in Paris. A brilliant draughtsman 
and lithographer, he worked more often in 
watercolour and pastel than in oils. His 
primar\' interest was in form and movement ; 
the confident use of line and the flat planes 
of colour in his lithographs owe a clear debt 
to Japanese prints. The technique is echoed 
in his oils, where he used thin paint and 
purposely left much of the board unpaintcd. 
The son of a sporting count of ancient lineage, 
he was crippled when a child and began 
drawing during his convalescence. He studied 
with BONNAT (1883) and with Cormon ( 1884), 
when he metVAN COGH. In 1884 he established 
a studio in Montmarire and plunged into 
nightlife, sketchbook in hand; be taught 
himself but was considerably influenced by 
DEGA$. He exhibited in Brussels with i.ss 
VINGT from 1887 and at the salon des 
iNDfePENDANTs from 1889. In the early 1890s 
he took up lithography, producing some 
superb posters, notably for Aristide Bruant's 
cabaret, and working for \'arious publications. 



In 1895 he made the first of several \-isits 
to London, where he knew Wilde and 
BEARDSLEY. He was highly sensitive to jibes 
at his stimted growth, and drank heavily; 
in 1899 his health collapsed and he retired 
to a nursing home. From this period dates 
his series of circus pictures. After recovering, 
he lived mainly in Bordeau.x, working indus- 
triously, but he died two years later. Not 
greatly appreciated during his lifetime, his 
work began to gain international renown 
after the retrospective exhibition at the 
Goupil Galleries in 1914. There arc works 
in most museimis of modem art, and a 
particularly notable collcaion at Albi, his 
birthplace. 

Lit. T). Cooper -.H.de Toulfluse-Lautree(ig$6) ; 
P. Huisman: Lautrec par Lautrec (1964); J. 
Bourct: Toulouse-Lautrec (1964}; A. Ferm- 
igier : Toulouse-Lautrec (1969) ; M. G. Dortu : 
Toutoiife-Lauirec ei son oeuvre (1971) 

Troyon C2onstant, b. Sevres iStO, d. Paris 
1865. Leading landscape and animal painter 
of the BARBIZON SCHOOI- His early landscapes 
were received with criticism and hostility, 
but by the end of his life he had won an 
international reputation and was plied 
with commissions. He taught himself land- 
scape painting from nature and exhibited 
three views in conventional classical style 
at the 1833 SALON. Camille Roqueplan, 
whom he met while sketching, introduced 
him to the Barbizon painters, thus changing 
the course of his art. He met T. ROUSSEAi: in 
1843 and went to work in Barbizon; DITPRE 
became a close friend. He continued to 
exhibit landscapes in the Salons with in- 
creasing success, winning a first class medal 
in 1846. A visit to Holland and Belgium in 
1847 crystallized the natiue of his art; he 
discovered Paul Potter and Albert Cuj-p, 
and under their influence animals became 
the focus of his landscapes. 'I°he animal 
paintings on which his reputation is founded 
date from the years 1848-65. In 1847 he 
was elected a member of the Amsterdam 
Academy and received the Belgian Cross of 
Leopold, while in 1849 he became a chevalier 
of the Legion of Honour. A large posthumous 
exhibition of his work was held at the 
EXPOSITION UNIVERSELLE of 1867. Thcrc arc 
works in Amiens, Amsterdam (Rijks- 
museum), Baltimore : .Vlus. of Art, Walters), 
Bayonne :Bonnal), Bordeaux, Boston, 
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Brussels, KasscI,('hartrcs,("lamccy,C!<iUisnL'. 
Detroit, Dijon, Edinburgh, Frankfurt, Glas- 
gow, Hamburg, The Hague ;Mesdag:. Le 
Havre, Leipzig, Le Mans, Limoges, London 

Wallace), Lyons, Marseilles, MontpcUicr, 
Montreal, Moscx>w iTrctiakov), Mulhousc, 
New York ;Mct.), Paris (Louvre), Reims, 
Rouen and Vienna (Kunsthislorischcs Mus.}- 
Lit. H. Dumesnil : Troyons, souvenirs inlimes 

1888); A. Hustin: C. Tmyon (1893); W. 
Gcnscl: Corot und Troyon (1906} 

Triibner Hcinrich Wilhclm, b. Heidel- 
berg iS5i,d. Karlsruhe 19:7. Three distinct 
phas>e& can be distinguished in his work: 
until (. 1876 he was closely involved with 
i.FiRi., SCHUCH and the Munich realists, 
painting landscapes and portraits which use 
vigorous brushstrokes and muted colours 
and aim above all at a harmony of tone; 
in a second period, until c. 1890, he turned 
to litcrar>- themes, including centaurs, 
Amazons and giants, in a manner related 
to BOCKLIN and THOMA (with whom he had 
shared a studio in 1872); in the third and 
last period he returned to Realist landscape 
and portraiture, concentrating particularly 
on plew air painting, simplifying his com- 
positions and using a rich palette under the 
influence of impressionism. By 1900 he and 
'ITioma were the two most influential artists 
in southern Germany. He studied at Karls- 
ruhe (1868) before working ai the Munich 
Academy in 1869 under A. Vt'agncr and 
DIEZ. The works of courbet and LeibI in- 
cluded in the Munich International iixhibi- 
tion of 1869 launched his interest in Realist 
painting. He contributed to several of the 
Munich secession exhibitions, including the 
first in 1892. In 1896 he moved to Frankfurt, 
where he taught at the Stadclsches Inslitut 
as well as running a private teaching atelier. 
In 1903 he was appointed director of the 
Karlsruhe Aciidcmy. There arc works in 
most German museums, including Berlin 
and Munich, and in Basle 1 Kunsimuscumj, 
Bucharest, Danzig, Milan, New York (Met.) 
and Vienna (Kunsthistorisches Mus.). 
Lit. G. Fuchs: K^. Triibner und sein Werk 
(1908); J. A. Bcringcr: IV". Triibner (191 7); 
J. Elias: U". Triibner, HanJzcichniingen [1921) 

Trumbull John, b. Lebanon (Conn.) 1756, 
d. New York 1843. History and portrait 
painter. Ilia smaU paintings of scenes from 



the American Revolution painted in the 
studio of WEST 1784-9) are full of dramatic 
movement and colour which prefigure the 
work of the French ROMANTICS. He had lost 
this fresh inspiration by the time he repeated 
four of these compositions as large-scale 
frescoes for the Clapitol in Washington 
[Washing Ion Resigning his Commission, Sur- 
render 0/ Comviallis, Surrender of Burgoyne, 
Signing of ihe Declaration of Independence 
1817-24). As a student he painted in his 
spare time; after fighting with the Continen- 
tal Army (1775-7} he painted a full-length 
portrait of Washington (1780;. He paid his 
first visit to London in 1780 and returned 
to study with West from 1784 to 1789. He 
mixed business and politics with painting, 
but also worked as a portraitist in New York 
11804-8; and in London i:8o8-i6j. Ap- 
pointed president of the AMERICAN acadeajy 
oi- UNE ARi^ in New York in 1816, a post 
which he held until 1835, he exerted con- 
siderable influence on contemporary Ameri- 
can painting, notably by launching the career 
of COLE. Yale University acquired his personal 
collection of paintings in 1831; his work is 
represented in many other American 
museums, including Boston, New York 
Met.) and Washington (NG, Corc'oran':. 
Lit. J. Trumbull: Autobiography, Reminis- 
cetices and Letters (1841, new ed. 1953); 
T. Sizcr: The Works of Col. J. Trumbull, 
Artist of the American Rexolutton 11967); 
I. B. Jaffc: Trumbull: The Declaration of 
Independence (1 976) 

Turner Joseph Mallord William, b. London 
1775, d. London 1851. romantic landscape 
painter and one of the most important land- 
scape artists of the 19C. He began his career 
as a topographical artist, making careful 
drawings of well-known buildings and views, 
but his passionate interest in effects of light 
brought a progressively more fluid treatment 
to both his watcrcolours and oils until, in 
his final paintings, all figurative elements 
disappear in a storm of colour. The depend- 
ence of his vision on poetry - he appended 
quotations from Shakespeare, Milton, Byron, 
Thomson and his own poems Fallacies of 
Hope to many works - tics his painting firmly 
into the Romantic generation and underlines 
the difference between his impressionistic 
work and that of the optically-oriented French 
lAU'RESSioNiST painters. He entered the royal 
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ACADExrv Schools in 1789 and exhibited his 
first watercolour the next year at the 
age of fifteen. He devoted the following 
years to top4)graphical watcrcolours, studying 
sviih T. Malton and E. Daves, copying 
Cozens' drawings at Dr Monro's and making 
sketching tours with T. Girtin. His first oils 
exhibited at the Royal Academy : 1796-7) 
show the influence of Dutch marine pamting 
Fishinncn at Sea 1 796, iMHIhank, Xioonlighl 
1 797). This influence was almost immediately 
succeeded by that of Wilson and Claude; 
he stipulated in his will that Stiurisc in Misl 
(1807; and DiJo Buildiitg Carthasx: :i8l5) 
should be hung next to the Claudes in the 
National Gallery. ARA in 1799, RA in 1S02 
and professor of perspective in 1 807, he was 
already considered one of the leading painters 
of the day. Between 1807 and 18 19 he pre- 
pared his Lihcr Studwrum, in imitation of 
Claude's Ltb^r V'eritatis, comprising seventy- 
one mezzotint engravings after his paintings 
to demonstrate his range as a landscape 
painter and confound his critics. He paid 
his first visit to the Swiss Alps in 1802, to 
the Rhine in 1817 and to Italy in 1819, and 
he returned frequently to the Continent; 
the dramatic scenery of the Alps and the 
intensity of southern sunlight and colour 
both profoundly affected him, reaching a 



climax in the Venetian views of 1834-7 and 
the great Swiss watcrcolours of 1840-6. In 
the last decade of his life the clash of the 
elements and wild effects of light became his 
overriding preoccupation {Snowstorm at Sea 
1842, Rain, Stemn and Speed 1844). An earthy 
ecxcntric of uncouth manners. Turner 
avoided society; he lived with his father 
until 1829 and never married, though he 
fathered several children. He died in a 
Chelsea garrctt where he lived with a mistress 
under the assumed name of Booth. His 
reputation as an artist had always been high 
but was further enhanced by the praise 
lavished on his work by Ruskin in his 
Modern Painters. He left his personal col- 
lection of paintings, watcrcolours and 
sketches to the British nation and they are 
now split between the National Gallery, 
Tate Gallery and British Museum in London. 
His work is also represented in most major 
American and English provincial museums. 
sec colour illusiralion 9) 
Lit. J. Ruskin: Modem Pauiiers {1843); 
M. Kitson: J. M. tt". Turner ::i964n Sir J. 
Rothenstein, M. Builin: Turner 11964); 
G. Reynolds: Turner 1.1970;; G. Wilkinson: 
The Skeic/ief of Turner i 1974}; L. Herrmann ; 
Turner: Paintings, Watercoiours, Prints and 
Dratcings (1976) 
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Uhde Friedrich Karl Hermann (Fritz) von, 
b, Wolkcnburg 1848, d. .Munich 1911. 
REALIST painter best known for his biblical 
scenes translated into a contemporary Ger- 
man environment; he also painted peasant 
genre and landscape. A leading figure in the 
Munich stctssioN movement, he was 
stylistically much influenced by liebermann 
and BASTIEN-I.EPAGE. After studying at the 
Dresden Academy { 1 866), he spent ten ycan> 
in the army. In Munich 1877), rinnv 
refused him entrance to the academy and 
instead, on the advice of lenbach, he studied 
Dutch Old Masters in the Pinakothck. A 
meeting with munkAcsy .1879: took him to 
Paris, v\heie he was much influenced b\ 
Munkacsy's religious paintings. Back in 
Munich (1880), he was encouraged by 



Liebermann to brighten his palette and 
experiment with plein air painting, but he 
was dissatisfied with Realism for its own sake, 
and in 1884 exhibited his first modern-dreiis 
Bible picture. Suffer Little Children to Come 
Unto Me, to a storm of controversy. He was 
one of the founders of the Munich Secession 
in 1 892, and fifty-three of his paintings were 
shovTO ai the 1907 Secession exhibition. 
There arc many works in Munich and he is 
als«.> represented in most German museums 
as well as in Bucharest Muzeul Toma- 
Stelian':, New York iMet.), Paris Louvre), 
St Louis and Vienna fKunsthistorischcs 
Mus.). 

Lit. F. H. Meissner: F. von Uhde (1900); 
F. von Ostini: Uhde (.1902); H. Rosenhagen: 
F. von L'Wf (1908) 
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Valenciennes Pierre Henri b. TOUkMlse 
1750, d. Paris 1819. French neoclassical 
kadtcape painter and theorist. His Elemenis 
dt la ptnpeetivt pntiqiUt pabiislicd in iSoo^ 
helped to eaiabliib laiwlwape paindac as < 
serims diaeijil&ie and iaditiMt:^ iiiflueDced 
the estaUidunent in 1817 of a Rome priK 
for historic landscape. He stressed the 
impurtano: of siuditrs from nature, but at 
the same time held itiai iliu anist must be 
deeply versed in classical lileiaturc, since he 
bclie\ed iliat genius lay in using landscape 
elements to illustrate a tlnssicul theme. A 
pupil of G. F. Doyen in Paris, he iDllowed 
up his studies in Italy and modelled his 
landscape style on Poussin. tfe became an 
academician in 1787 and was appointed 
prafenor of peTspccti\x at the ecole des 
BBAUX-ARTS in iSxa. His Roman alwtdiea 
amkipaw exam, while his book provided 
for GuiLLAUMiN a first introduction to land- 
scape painting and was recommended by 
c PISSARRO to his son Lucien; the practical 
insights it provides into landscape technique 
are not marred by his emphasis on the 
supcrioritN" of composed historic landscape. 
There are works in Auch, Langres, Nantes, 
Paris (Louvre), P^rigucux, I'ouluusc and 
Troyes. 

Valiotton FfliXfb. Lausanne 186$, d. Paris 
1925. Swiss painter wiio made his career in 
Paris. He studied at the acad^mie julian 
(1882) wiieie be met mtunm and was drawn 
inm the nabb group, hs 1891 he leamed 
wood engraving a medium in which he 
exodled, and in the following years lie briefly 
adopted vomxJLLBU (.Wab* 1893). He 
wnrked fbr the Revue Blanche fmm 1894. 
Mi Nabi work shovv-s a strone sense of 
orniiip -ntal design which :s bnlluintly form- 
ali/eJ. ir. his woodcuts in the contrast of 
dark and lii;ht areas. There is always a 
REALIST ckiiJCtH ;ii I'is treatment ot tigiiies 
and landscape, and this becomes the 
dominant note in his later work. There are 
works in baltimore, Basle CKunstmuseum), 
Chicagi), Ijaisanne, Lille, London (Tate), 



Lucerne, Lyons, Nantes, Neuchatel, New 
York (Mod. Art), Paris (Mod. An), Stns- 
boiurg, Winterthur and Zurich. 
Ut. H. Hahnkner: P. Vathttcn a te$ amis 
ii93S)i F. Jooidain: F. Valhtum (1953)1 
j. Monnier: P. Vallonm (1970) 

Vandertyn John, b. Kingston K.Y.' 1775, 
d. Kingston iXsz. History and portrait 
painter. He was the only .American his 
generation to he trained in Paris, where he 
adopted the idealization and high finish of 
\Fori AssirisM. The son of a painter, he 
studied hnetly with STtJART before lea\inn 
in 1796 for Paris, where he studied with 
VINCENT. He returned to America in 1801, 
but two years kter the American academy 
OF FINE ARTS scnt him back to Europe to copy 
Ok) Matten and biqr casts for their collec- 
tKMii Mattaert e§ jam McCrte (1804), a 
woik Id heroic sQrl^ dons firam this period. 
He woiked for the next twelve yeais in 
Europe^ mainly in Paris, though he also 
spent some time in Rome with At I.5TON 
1805-S . MLintif Before Ih.: RuiH' cf ('arrlij);': 
iSoSj won a Pans gold mcda! and Napoleon's 
admiration. He relumed to New York iKlsi 
witll his classical nude Arniili:!. fi Xaxos 
and a huge panoran^.a ot Vers.iilles. but their 
exhibition did not bring the success he 
expected. Financial pressures then forced 
him r<i inncentratc on portrait painting. In 
1^:37 Congress commissioned him to paint 
the Landing ef OUumbm for the Capitol. 
Theie m works in Clevcfamd, New York 
(Met.), St Loida, San Fnndaoo, WaahfaigUM 
(Coicnu) and Philadelphia (Acad.). 

Variey John, b. London 1778, d. London 
1842. Prolific watcrcolour painter whose 

views of the Fnglish countrj-side were treated 
with classic siiiiplicil) and naturalism in 
broad areas of wash. He studied under [. C. 
Harrow from .ind was patronised by 

Dr Monro, exhibilint; ai the ROV.M. AC'^li-iMV 
from 1798 and hclpmt; to tound the Old 
Wateroolour Society in 1804. He was interes- 
ted in astrailogy and a fnend of BLAKB : he was 



an important teacher, numbering i innf.li. 
and w. H. HDNf among his pupils. His brothers 
Cornelius and William and sons Albeit Fleet- 
wood and Charles Smith weie also painters. 
There are works m Biiiningjiain> Gipeiown, 
Cardi^ Dublin, Glasgow, Leeds, LetcBSter, 
Liverpool, London (V&A), Manchester and 
Melbourne. 

Lit. A. Bury: J. Variey of the 'Old Society' 
(1946) 

Vasnetnv (Vasnetsofi. Wassne/off Yikior 
.Vlikhailovich, b. \X'yaik.i 1K4S. d .\ioscow 
lijl-. A pioneer in ihc revival if Russian 
rehtii^us art, deriving I'rom Byzantine mosaics 
and i;.n;i:- but infused with modern ki£ALISM. 
His illustrations of Russian folk and £ury 
talcs also inspired many followers and 
imitators pcomhiem at die nun of the 
oentuiy. After atfeiiding the St Petmhuig 
Academy (tSfiS-^s)^ he visited PujB (1S76- 
7); he exhibited widi the raREDVRHNlKl 
from 1874. His first paintings were genre 
scenes, but after 1878 he turned almost 
exclusively to Russian history and legend. 
He was the co-tounder ot the .\biamtscvo 
artistic community, designing a mosaic floor 
for their church 1S82 and the tiist of the 
great Russian opera decors for W'inh: 
; tSK3,. In tSS7 he won the competition for 
murals in the new Cathedral of St Vladimir, 
Kiev, He made a preparator>' study of early 
Byzantine art in Italy and Sicily, and 
worlced in the cathedral until 1896; the 
fiteacocs were seen as a refuveaathNi of 
natkmal religious art, and achieved consider- 
able fame i^de and outsule Russia. There 
are works in Kiev (Cathedralof St Vladimir) 
and Moscow (TFeriakov). 
Lit, N. Morganov: 1'. V'asnexzw ;i94i, in 
Russian); V. M. Alpatcn-: V. M. Vasnitsov 
1954, ill Russian ; A. I.ebedev: V, M. 
I 'i/ojc'/cit 11^57, in Russian) 

Vaulier Benjamin the Elder , b. .Morges 
iS;y, d. Diisseldorf l8y8. Swiss genre 
painter who settled in Diis&eldotl and 
achieved, like his contemporaries KNAUS and 
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DEFREGGER, immense popularit>' with pictures 
of village life. His gif^ was primarily as a 
draughtsman; he wurkcd through careful 
preparatory studies to highly finished scene* 
with a still-life painter's attention to detail; 
his peasants are almost always festive and 
happy. He studied with Jules Hubert in 
Geneva :i847) and with the enamel painter 
J. L. Lugardon. In 1850, on the advice of A. 
van Muyden, he went t.. Diisseldorf, where 
he was turned away from the academy by 
SCIIADOW but entered Rudolf Jordans* art 
school. A meeting with k. girardit in 
Switzerland 1853; determined his dedica- 
tion to genre painting. He visited Paris in 
1856, but returned to settle in Diisseldorf 
the following year. After his first major 
success at a Munich exhibition in 1858, a 
visit wiUi Knaus to the Black Forest crystal- 
lized his future subject matter. He became 
a member of the Berlin, Munich, Antwerp 
and Amsterdam Academies. His sons Karl 
and Otto were also painters, as was his 
grandson Benjamin the Younger. There arc 
works in Aachen, Baltimore ; Walters), Basle 
(Kunstmuseum I, Berlin, Berne, Wroclaw, 
Cologne, Dresden, Diisseldorf, Geneva 
(Ariana, Rathi, Graz, Hamburg, Leipzig, 
Main/ and .Munich. 
Lit. A. Rosenberg: Vaulier (1897) 

Vedder Elihu, b. New York 1836, d. Rome 
1923. American symbolist painter of m>th, 
landscape and allcgors-. He studied with 
T. H. Matteson in Sherboume, New York, 
and with PICOT in Paris; on his return to 
America, the Civil War forced him to under- 
take illustration and commercial work. He 
became a member of the national acadk.mv 
OF DEStGN in 1865, and settled in Rome in 
1866. His illustrations to the Rubaiyal of 
Oiiitir Khayyam \ 18841 and his mural decora- 
tions for the Library of Congress, Washing- 
ton ; 1896-7': are among his best-known 
works. There are works in Baltimore (Mus. 
of Art), Boston, Chicago, Cleveland, New 
York Met.':, Pittsburgh and Washington 
(Corcoran). 

Lit. H. Vedder: The Digressions of Vedder, 
Written for his Chvv Fun and that of his 
Friends (1910); R. Soria; H. I'edder 11970) 

Veil Philipp, b. Berlin 1793, d. Mainz 1877. 
MAZARENi; painter. His early work in Rome 
was strongly influenced by ostRBECK, witll 
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consciously archaicized composition ; hi& later 
painting leans on the literar>' romanticism 
of the nrssELDORF SCHOOL. Thc stepson of 
Friedrich Schlcgcl, thc influential philo- 
sopher, lie studied at the Dresden Academy 
with F. Mathai and briefly with fkiedricii 
( 1809; and was converted to Catholicism in 
1810. He continued his studies in Vienna 
iifiii), where he met KOCH, and arrived in 
Rome in 18 1 5, joining the group of Nazarcnc 
artists. He collaborated on the Bartholdy 
frescoes (Jfofcph and Potiphar's VC'ifc, Allegory 
of the Set'en Fat Years l8t6); he took 
over the commission of corkei.ius for the 
Dante room frescoes of the Casino Massimo 
when he returned to Munich, but after 
struggling for several years he left their 
completion to KOCH i 1 824). He was appointed 
director of the Stadelsches Instirut in Frank- 
furt (1830), for which he painted a vast 
mural, Thc IniroJuclkm of ihc Arts into 
Germany by Christianity. He resigned his 
dircaorship in 1843 but remained in Frank- 
furt until 1854, when he was appointed 
director of the museum in Mainz. There arc 
works in Berlin, Darmstadt, Frankfun M., 
Leipzig, Mainz and Rome. 
Lit. M. Spahn: Philipp Veil (1901) 

Vcldc Hcnr>- Clemens van de, b. Antwerp 
1863, d. Zurich 1957. Belgian painter, archi- 
tect and designer. He studied in Paris witli 
cAROLUs-ni.-RAN i 18R4) and was an early 
disciple of seurat, adopting the pointili.ist 
style; he joined the avant-garde exhibiting 
group LES viNGT in 1889. Around 1890 he 
gave up painting in favour of the applied 
arts, bectjming one of thc most important 
pioneers of ART nouvf.au; in i8y6 he 
decorated Samuel Ring's Paris shop, thc 
Maison de I'Art Nouveau, from which the 
movement cakes its name. Appointed artistic 
adviser to the court of Saxe- Weimar in 1901, 
he set up the Kunstgewcrbeschule, thus 
preparing the way for the Bauhaus. In 1926 
he set up the Institut des Arts Decoratifs 
de la Cambrc in Belgium, which he ran 
until 1935. His major buildings include the 
Folkwang Museum at Hagen (1900-2), the 
library block at Ghent Universit>' (1936;' and 
the Krollcr-Mullcr Museum at Otteiioo 
!. 1 937-54)- 

Lit. H. Teirhnck: H. van de Velde (1959); 
A. Hammacher : Lc monde de H. van de Vcldc 
(1967); K. H. HiJter: H. van de Velde 1,1967) 



Venetsianov :Wenezianoff) Alexei Gavri- 
lovich, b. Nicshin 1780, d. Safonkovo 1847. 
Russia's first genre painter, a delineator of 
peasant interiors and rural scenes. He spent 
his early life in Moscow, but moved in 1802 
to St Petersburg, w^here he copied the Dutch 
Masters in thc Hermitage; he also took up 
engraving and lithography and studied under 
BOROViKOVSKY. The exhibition of the 
Capuchin Chapil by granet at the Hermitage 
1820) changed his life; he moved to a 
country estate at Safonkovo, where for the 
rest of his life he devoted himself to painting 
'after nature' in emulation of Granet. Barn 
1,1824) was bought by thc Tsar, thus enabling 
him to Stan his own sch(x>l. In thc second 
half of tlie 19C several artists turned, under 
his influence, to the depiction of Russian 
rural scenes. There are works in Leningrad 
' Russian Mus.) and Moscow (Pushkin, 
Trctiakov). 

Lit. N. N. Vrangel: A. G. I'enctiiancv in 
Private Collections 1 1911, in Russian); T. 
Alcxeyeva: Artists of the School of Venetfianoi' 
I 1958, in Russian) 

Vcrbocckhovcn Fugcne Joseph, b. Warnc- 
ton 1799, d. Brussels 1881. Animal painter 
who depicted domestic animals, particularly 
sheep and cows, in their natural landscape 
environment with careful detail and smooth 
high finish. A leading figure in thc Belgian 
art establishment, he was showered with 
honours botli at home and abroad. Son of 
the sculptor Barthclemy, he studied with 
A. Voituron and ommf.ganck, an animal 
painter in the same tradition dcri%ing from 
P. Potter and the Dutch 17C, and lirst 
exhibited in Ghent in 1820. He travelled 
extensively to France (1824 and 1841), Eng- 
land (1824 and 1826), Germany : i828i and 
Italy I 1841). In his studio in Brussels he 
had many pupils and he collaborated with 
several Dutch landscapists, painting the 
animals in their canvases. A chevalier of thc 
Legion of Honour, he was also accorded thc 
Orders of Leopold of Belgium, Michael of 
Bavaria and Christ of Portugal, and the Iron 
Cross of Prussia. He was a member of the 
Antwerp, Brussels and St Petersburg 
Academies. There are works in Amsterdam, 
Antwerp, Baltimore (Walters), Berlin, Brus- 
sels 1 Musees Royaux), Frankfurt M., Graz, 
Hamburg, Leeds, Liege, Liverpool, London 
(Wallace), Montreal, iMunich, Nottingham, 
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Oslo : NG), Reading, Stockholm and 
Sunderland. 

VcrcNchaRin VC'crctschagin; Vassili Vas- 
silievich, b. Liubez (Novgorod) 1842, d. 
Port Arthur 1904. Russian RtALisT painter 
best known for his almost photographic 
representations of the horrors of war. He 
studied at the St Petersburg Academy ; 1861- 
3) and in Paris with GfeRtS.ME (1865). He 
travelled constantly, visitins every part of 
Russia, almost all the countries of Europe, 
was twice in India, visited Syria and Pales- 
tine in 1848 and America and Japan in 1890. 
He also took part in three separate wars, in 
Turkestan ( 1 867-70), the Russian-Turkestan 
War of 1877-8 and the Russian-Japanese War 
of 1904. The sketches that he tnade on his 
travels and at war served him as material for 
his paintings [A SuJJiii EtigagetitiW 1871, 
Dervishes in Tashkent 1870-1) which were 
also polemical statements of his reformist 
political, social and religious ideas. The 
Apotheosis 0/ War, a pyramid of skulls, is 
among his most famous paintings. He ex- 
hibited his war paintings and sketches all 
over Europe, in London, Paris, Vienna, 
Berlin and Budapest as well as in Russia. 
There are works in Boston, Leningrad 
(Russian Mus.), Moscow (Pushkin, Trelia- 
kov), New York (Brooklyn), St Louis and 
Toledo. 

Lit. A. Lebedev, G. Burov: CorresfHwJcnce 
of V. Vereschagiii and I'. Stascra 11951, in 
Russian); A. K. Lebedev: V. I'. Vereschagin : 
His Life and Work 1 1958, in Russian) 

Verlat Charles Michel Maria, b. Antwerp 
1824, d. Antwerp l8yo. Belgian realist 
painter much iniluenced by cocRBn and 
the brothers stkvens. Like J. Stevens, he 
was primarily an animal painter, preferring 
as subjects wild deer and hunting scenes, 
though he also painted some historical and 
religious subjects and Oriental scenes. He 
was an intluential teacher. After studying 
at the Antwerp Academy with de kkysiiR 
and WAPPERS, he worked in Paris : 1850-68) 

with A. SCHEFFER, Ft-ANDRIN and COUTURE. 

In 1869 he was appointed a professor at the 
Weimar Kunstschule. He travelled to Egypt, 
Palestine and Syria (1875-7I before becoming 
a professor at the Antwerp Academy and in 
1 885 its director. There arc works m Amster- 



dam, Antwerp. Bremen. Rriissols Musck'S 
Royaux), Graz, Liege, Montauban, Tou- 
louse and Weimar. 

Lit. V. and C. Verlat: C. Verlat (1926) 

V'crmehren Johann Frederick Nikolai, b. 
Ringstcd 1823, d. Copenhagen 19 to. Danish 
painter primarily of genre scenes, thouglt 
also of landscapes and portraits. With dals- 
GAARO and EXKER, he was a leading exponent 
of the nationalist-oriented genre painting, 
treating the customs and costumes of the 
Danish countryside, encouraged by the in- 
fluential Professor Hoyen after the 1848-50 
wars. He studied at Son) with H. Harder 
and at the Copenhagen Academy under 
HOED. He visited Italy and Paris in 1 855-7, 
1862 and 1878, and from 1873 to 1901 was 
a professor at the Copenhagen .Academy. His 
sons Gustav and Sophus were also painters. 
There are works in Copenhagen (State). 

Vcrnct Antoinc Charles Horace (Carle), b. 
Bordeaux 1758, d. Paris 1836. French painter 
popular in the early decades of the 19C. 
Fascinated by horses, he introduced them 
into Napoleonic battle scenes, sporting pic- 
tures and historical works influenced by 
DAVID. He was essentially a draughtsman; 
his paintings tend to rigidity, and his best 
work lies in his satirical commentaries on 
contemporary costumes and manners, which 
were reproduced by loading engravers of 
the time and in various series of lithographs 
.Mcrz'eilleiises, Incroyahles). He studied with 
his father Joseph and with L^picie, and 
began with history paintings, winning a 
second Rome prize in 1779 and a first in 
1782. He was made an associate of tlic 
Academic Royale (1789) for his Triumph of 
Aaniiius Patillus. During the Consulate and 
Empire, he painted battle scenes for Napo- 
leon [Morning of Ansterliiz 1803, Marengo 
1804), and was elected a member of the 
INSTITLT in 1810. After the Restoration he 
became a friend of the Due d'Orlcans and 
devoted himself to hunting and racing pic- 
tures \T)eer Hum 1827:. He was the father 
of It. VERNET. There are works in Amiens, 
Avignon, Bcsan^n, Chantilly. Chartres, 
Chicago, Clamecy, Ncuchdtel, New York 
Met.), Paris (lx)uvrc), Toulouse and Ver- 
sailles. 

Lit. C. Blanc: U»c Famillc d'ari, Ics irois 
yeniei (1898); A. Dayot: C. I'ernet 1.1925); 
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R. and J. Bninon: C. Vernet: La Grande 

Amiede i8t2(i9S9) 

Vernet Emilc Jean Horace, b. Paris 1789, 
d. Puis 1863. Immensely successful artist 
and qwdal ptotigii of Louis-Philippej he 
fiv( mfsstic uMcc>ipf ctfltAoo to th( ootttcitt^ 
poiary ideal, the ittne o^ku*, by ooolUiung 
Jn his cumpoalti om romantic diuna and 
tnovemem widi neoclassical lioearity and 
careful modelling. For subject matter he 
preferred battles, but he also painted Oriental 
•cenus of distinguished tlarity and a few 
medieval subjects. The sun of Clarle and 
grandson of Joseph Vernet. and fathcr-in- 
law of DELAROCiiE, he studied with his father 
and VINCENT. His first SALON e.vhibit, a 
portrait of Jeroim- Bonaparte, woo him a 
(irst-class medal in 1812. He fought at the 
Barriere Clichy in 1814 and was made 
chevalier of the Legion of Honour by the 
Empcfor (1S14), but his Bosiapartist sjni- 
pathies made him unpopular under the 
Restoration and he went to Rome with his 
&ther in iBao. His wotlts, particularly a 
paindiig of the BarrUrt Clkky, were reiected 
by the Salon of 1822 for political reasons, but 
he remained in liii*!; favour with the Due 
d'Orl&ms and Ins Lircle. Klccted a member 
of the iNsiiiui m 1826, he beLame director 
of the French Academy in Rome 1827-35). 
In r833 a visit to Algeria to follow the Frendi 
army in action was the beginning of hii 
fascination with the East Tfit- Lion Hum 
1836). Replaced by ingkes at the French 
Academy in 1835, he returned to Paris to 
play « leading role in the creation of Louis- 
VbiOppet hisudeai galcciea at Veraailles 
(Napottm at the Banlt ti Wagmm, C^tun 
tf rAc SmMk tf AbtM-Kader); the siae of 
his batde canvases was such that a ceiling 
had to be retnoved and two floors made into 
one to accommodate them. In 1S36 and 
1842-3 he visited St Petersburg, where he 
was showered with commissions and honours 
by the Tsar; in 1839 he travelled m F.gypt, 
Syria and Turkey. His rcputaunn .vas not 
eclipsed by the 1848 revolution; a whole 
room was devoted to his work at the 1855 
EXPOSITION in^n'ERSELi.E. Hc became an 
officer of the Legion of Honour in 1 825, a 
commander in 1S42 and a grand officer in 
1862. There ate woifcs in Ajaccio, Algiers, 
Amiens, Amsterdam (StedeUjk}, Autun. 
AvifiUMi. Batniteti Baltimore (WaltertX 
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Bayeux, Bayonne, Berlin, Boston, C'aen, 
C.'ambridcL- .Wass l-ugg , Chantilly, Com- 
picgnc, Diion, (icnoa, Hamburg, Leipzig, 
Lille, London Wallace, NG), Montpcllicr, 
Moulins, Nancy, Nantes, Narbonnc, Paris 
(Louvre), Scmur and Vcrsaillc*. 
Lit. iL Ddaborde: H. Vtmet, set eaium tt ta 
mamin (1863); ). R. Rees: H, Vtmet and P. 
Delaroche (18S0); C Blanc: Urn PamiUe 
itan, kt mm Venut (1898); P. G. Oelaroche- 
Vemet ; H. Venut, P. Dtlareehe et leurfamitle 
(1907) 

Verwte Alfred Jacques, b. Saint- Josse-ten- 
Noode 1838, d. Brussels 1893. Animal and 
landscape palmer, a Belgian parallel to 
TROYON. He was a staunch campaigner ibr 
the Bdgian rbaust movement in its opposi- 
tion to the ait establishment, and became a 

member of the Socidt^ Libre des Beaux-Arts 
in 1868. Hc studied with his father, with 
vtKButcKHOVKN and with L. Robbe, and first 
exhibited in Brussels in iSs?. During the 
18605 hc came under the influence of courbet 
and the rakbi/on scikku . A knight ot the 
Order of Leopold in 1 871, an officer in 1881 
and a commander in 1S94, he was also 
accorded the Frendi Legion of Honour in 
1881. His father Louis Pierre (1807-77) was 
a faithful pupil, follower and collaborator 
of Verboeckhovcn, and his smoothly fintriicd 
palnthisi of H'"''ff*y^ anjmala in t<i*ir imi . 
scape environment are often confused with 
Verboeckboven't. There are wwks in Ant- 
werp, Brussels (Mustes Royaux), Courtrai, 
Groningen, Ghent, The Hague (Mesdag), 
Liege and Montreal. 
Lit. G. van Zypc: A. Veneit (1933) 

Vlbcrt Jehan Georges (}ean), b^ Paris 1840^ 
d. Paris T902. Fainter who latmched the 

cra/c for satirical paintings of cardinals; he 
painted humorous anecdotes from the life 
of the clergy with the loving attention to 
detail, costume and still-lilc features of the 
scene de\cloped bv the school of genre 
painters influenced by MEISsonier. After 
studying under Rarrias at the Kcoi.f nrs 
BEAUX-ARTS 1,1857:, he fought and was 
wounded in the Franco-Prussian War, re- 
ceiving the cross of chevalier of the Legion 
of Honour; he became an oflicer in 18S2. 
He started his career at a painter of cotttmie 
genre and also painted little scenes of Spain 



and the East, but it was his paintiiigv of the 
clergy that brought him great suctc- . .■ ith 
collectors. There are works in Baltimore 
Walters), Bordeaux, Bufialo, Cambridge 
Mass. (Fogg), Cincinnati, Glasgow, Mel- 
bourne, New York (Met., BrooM>'n), 
Rochefort, St Louis, Tioyes and Versailles. 

Vlg|fce-Lebmn Marie Louise Elisabeth, b. 
Paris I7S5, d. Patis 1842. Portraitisi who 
adiieved an immense reputation throughout 
Europe in the late 18C and early 19C. Her 
most successful portraits are of women (Aflle 
Porporan 1792, Biiciihi-ih Alcxeycvna 1 792, 
Mme de .^mi iSnS She was the favourite 
proltg^e of Mane Antoinette, of whom she 
painted more tlian twenty portraits. Her 
ladies' soft palpitating charm owes much 10 
the French artists of the rococo and especi- 
ally to Greuzc, but she was also influenced 
by the neoclassicism of her contemporaries, 
seeking to imbue her oomfto&itiona with 
antique simplicity and puiity of style. She 
studied with her fiitfaer Louia Vigitt and was 
also helped by J. Vernet and Greuie. Partly 
through the Queen's influence she was 
accorded the title of ACAnEMictAN in 1783. 
In 1789 she took refuge in Italy to escape 
the Revolution; received with high honours 
in Ri->:nL- and Naples, she uas appointed 
a meinhcr ol RoriiL'. Panna and BoUigna 
Academics, 111 I "v.-; slic inuwu to Vienna 
where she was held in high regard at court, 
and in 1795 she travelled via Berlin to St 
Petersburg. She spent five years in Russia 
and had an important influence on the 
Russian portrait school, being named a 
member of the St Peterabing Academy in 
1800. She spent 1801 in Berlin, be c o in l ng 
a member of ihe acadenqr, and in i8az 
returned biielly n Pads befine viaiiing 
London (1802-5). She then visited Switz- 
erland before returning to settle in France. 
There are works in Aachen, ••Kngcrs, .Auxcrre, 
Avignon, Baltimore ;Mus. of Art , Berne, 
Holncn.i, Bordeaux. Boston, Chantilly, 
C ( :ncinnati, Darmstadt, Dieppe, 

Cicne.a, Lc Havre, Leningrad Hermitage, 
Russian Mus.}, London ;NG , Madrid, 
.Montpellier, Moscow (Pushkin), New York 
(.Met.), Paris (Louvre, Jacqucmart), Panna, 
Rouen, Toulouse, Turin, Versailles, Vieima 
and Washingtm (NG, Corcoran). 
Lii. Mme Vigte-Lebrun: S0iiv«nm(i835-7)i 
V. H. Hefan: Vigie-Lebnm^ her L^e, Works 
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E. ). H. Venict Tht Arab Tatt-Ttlkr 1X33 




Vlg<-c-l t brun Tht Aruti anJ h,r Dutithier i7Hi> 




Vnibel Thi Oimon 1 



and Frii'tjtifhipt (with catalogue 1916I; L. 
Hautecoeur: Mnw Vigec-Lebrun ^1917); A. 
Blum: Mme Vigii-Lebrun, panm da grandes 
dames dii iH'- siecle (1919) 

\'ingt, Les iLes XX). Belgian avant-garde 
exhibition group founded by the law'^'cr 
Octave Maus in 18S3 when the official 
Brussels Salon jury refused the work of 
twenty promising young artists. He dissolved 
the group in 1X93, believing that no avant- 
^ardc circle should 'continue too long and 
pay the penalty of decline or retrogression". 
Membership xaricd considerably but DE 
GKOUX, ENSOH, HOI'S and VAN KYSSELBERCHE 

were at one time members, as were toorop, 
RODIN and SIGNAC. Several Parisian artists 
were invited to exhibit well before their 
reputations were established in France, 
among them .VAN gogii, gauguin, ceijanne, 

REIXJN, MONET, RtNOIK and TOULOUSE- 
t^UTREC. 

Lit. M. O. Maus: Treme Annies de lutu 
pour Van (1926} 

Vollon Antoine, b. Lyons 1S33, d. Paris 
1900. realist artist, best known as a still- 
life painter; in this held he betrays the 
influence of both Chardin and ribot. His 
preference was for simple groups of a few 
objects i kitchen utensils, food, flowers) which 
he caught with vigorous brushstrokes in a 
rich dark palette. It was, however, with 
elaborately arranged still lifcs that he won 
popularity; Curiosiics fl868), «>mmissioncd 
by Nieuwerkerke, the superintendent of the 
Beaux-Arts, includes old ewers, faiences and 
various guns leaning against an Aubussun 
tapestry. In landscape he was a follower of 
c»ROT and davbiony. He attended evening 
classes at the Lyons art schiK>l and in 1859 
arrived in Paris, where he studied with Ribot. 
He (irst exhibited at the salon in 1864, 
winning his first medal the following year. 
Chevalier of the Legion of Honour in 1870 
and officer in 1878, he became a member 
of the INSTITUT in 1898, There are works 
in Amiens, Amsterdam (Rijksmuscum), 
Auxcrrc, Baltimore :.Mus. of Art), Boston, 
Brussels, Buffalo, Cherbourg, Dieppe, 
Glasgow, Grenoble, The Hague Mesdag), 
Lyons, Melbourne, Moscow (Tretiakovl, 
Munich, Nantes, Paris : Louvre, Cama- 
valet. Petit Palais;, Pcrigucux, Reims, Rouen 
and Stockholm. 



VuUlard 

Vrubel Mikhail Alexandrovich, b. Omsk 
1856, d. St Petersburg lyio. Tormented, 
visionary artist and sculptor, whose experi- 
ments in colour and decorative form much 
influenced the following generation of Rus- 
sian painters. His obsession with the theine 
of Lermontov"s 'Demon' inspired his greatest 
and strangest work. His Polish father's 
career in the Russian army gave him an 
unsettled, uprooted childhood. He studied 
philosophy and literature at St Petersburg 
University from 1874 to 1879, was at the 
academy from 1880 to 1884, and began his 
career by restoring the ancient murals of 
St Cyril in Kiev; to prepare for this he 
travelled to Venice : 1884-5), where he was 
importantly influenced by Byzantine mosaics 
and early Venetian painting. He also worked 
with VASNETZOV on his Kiev Cathedral 
frescoes (1889). After years of struggle and 
lack of recogtiiiion (1885-9), serov intro- 
duced him to Mamontov, patron of the 
Abramtscvo artistic community, whose com- 
missions and encouragement greatly helped 
his career and in\ohed him in ceramic and 
theatre design (1890-1902); he also took part 
in the MIR ISKHSSTVA exhibitions. In 1905 he 
became insane. There are works in Lenin- 
grad (Russian Mus., Acad.) and Moscow 
;Tretiakov). 

Lit. S. Yarcmich: Af. A. Vrubel (191 1, in 
Russian); E. V. Zhuravlcv: M. A. Vrubel 
(1958, in Russian) 

Vuillard Jean Edouard, b. Cuiseaux 1868, 
d. La Baule 1940. .Member of the nabis in 
the last decade of the lyC, but best knosvn 
for his INTlMISTE paintings which, like those 
of his friend bonnard, belong mainly to the 
20C. He studied at the kcole des beaux-arts 
with GER6.ME and BOUGUEREAL', and at the 
academic JULIAN where he met serlisiek, 
Bonnard and vallotton, the nucleus of the 
future Nabi group. Although he joined the 
Nabis it was more through friendship than 
conviction; he was only briefly influenced 
by GAUGUIN In Bed 1891). However, he 
shared their interest in Japanese prints which 
were a lasting influence on his work, par- 
ticularly on his cumposition. Looking back 
to MANET and DEGAS, he found his favourite 
themes in domestic interiors, often treated 
by artificial light \ Sitting-Room with Three 
Lamps 1899). He developed an elaborate 
mixed media technique, combining oil, 
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tempera, gouache and pastel lo achieve a 
subtle harmony of muted tones, working Tre- 
qucnily on board. In his later years he received 
a number of major mural ci>mmissions 
fllicatrc dcs Champs RIysecs 1^12-13, 
League of Nations building, Geneva, 1 93 8). 
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Wiichter Georg Friedrith Eberhard, b. 
Balingcn 1762, d. Stuttgart 1852. German 
NEOCLASSICAL painter, much influenced by 
Carstens, who aimed at a style of monu- 
mental figure painting which would express 
grand and universal ideas 'Job and his Friends 
1797- 1 808, altered 1824). He was also one 
of the first German artists to admire and 
study early Italian painting Cimabuc, 
Masaccioj, an interest which he passed on 
to the young nazarenes, overbeck and 
PFORK, in their Vienna student days. He 
studied in Stuttgart and in Paris :. 1785-93) 
with Pcyron and REGNAULT, where he also 
came in contact with the circle round david. 
In Rome : 1 7y4-8 1 he was 3 friend of Carstens 
and KOCH. He spent 1798- 1808 in Vienna 
and lived for the rest of his life in Stuttgart 
where he was given charge of the royal print 
room. I lis work is best represented in Stutt- 
gan. 

Lit. P. Kostcr: E. Wdchier, tin Maltr dcs 
deuttchai Klassisismus (1968) 

Wagenbauer Max Josef, b. ftxing 1774, 
d. Munich i82y. Rarly Munich landscapist 
whose simple naturalistic paintings are 
among the forerunners of smmmun«slani>- 
schaft. At the Munich drawing academy 
11797-1801), he was much influenced by 
the Dutch 17C painters, especially Potter, 
fie began by painting landscape water- 
colours, winning the patronage and encour- 
agement of King Maximilian I, but turned 
to oil painting c. 18 10. The high pastures 
among the Bavarian mountains were his 
favourite subjects ; there are echoes of Potter 
in these views, but he painted with a personal 
obscr\'ation and clear colours. There are 
works in Augsburg, Braunschweig, Bremen, 
Danzig, Darmstadt, Frankfurt. M., Munich 
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His graphic work included some fine colour 

lithographs. His work is represented in most 

galleries of modem an. 

Lii. J. Salomon: ytiillard admin- (1961); J. 

Salomon: Kui7/ar</(i968);J. Russell: Ki/iV/art/ 

U971) 



'N. Pin.), Riga, Schleissheim, Speyer, 
Vienna, Wiesbaden, Wurzburg and ^X'up- 
pertal. 

Lit. R. Hcincmann : Af. Jf. Wagenbauer ( 1 924) 

Waldmilller Ferdinand Gcorg, b, Vienna 
1793, d. Helmstrcitmiihic 1865. The leading 
exponent of BiEDERMtiFR realism in Austria. 
He painted portraits with smooth high finish 
and decorative detail which arc often com- 
pared to the work of Ingres (Beciluweti 1823), 
and landscapes based on careful observation 
of the scencr>' of Austria and Italy ; these, like 
the cheerful peasant genre scenes of his later 
years, arc usually set in bright sunlight : Prater 
Landscape 1830, I'ievi of the Halstaitersee 
1838). He also painted occasional flower still 
lifcs [Bouquet U'ith a Silver Etver e. 1840). 
He studied at the Vienna Academy with 
H. Maurer and lampi, but developed his 
individual talent by copying Old blasters 
and making studies from nature. He began 
his career as a miniature painter before 
turning to theatrical designs and scene paint- 
ing in Agram, Prague and Brno. On his 
return to Vienna 1817) he pamtcd his first 
oil portraits and landscapes with help from 
J. N. Schodlberger t. 1820; and lirsl ex- 
hibited in 1822. He was appointed a professor 
at the Vienna Academy in 1829, but the 
publication of essays criticizing academic 
teaching methods and stressing the observa- 
tion of nature as the only source of art led 
to his dismissal in 1857 i reinstated 1864 :. He 
began his - scries of paintings of Austrian 
peasant scenes e. 1840. He also ran a private 
painting school in Vienna, and visited Italy 
several times, France in 1830 and England in 
1856. His son Ferdinand was a musician and 
painter. Forgotten after his death, his repu- 
tation was rc-cstabUshed by ihc great 19C 
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rctrospcctix-e exhibition hold in Rorlin in 
1906. There arc worics in Belgrade ;Nat. 
Mus.), Berlin, Wroclaw, Budapest 1 Fine 
Arts), Cxilogne, Dresden, DusseldorC, lisscn, 
Frankfurt M., Graz, Hamburg, Hanover, 
Kassel. Munich 1 N. Pin.i, Nuremberg, 
Prague, Salzburg, iizczccin, Stuttgart and 
Vienna Belvedere). 

Lit. F. G. WaldmiUler: Das Bfdur/nis eints 
Zteeckmdnigot Uuitrrickts in der Makm iind 
plastifchen Kiinst ■ 1846); A. Rocsslcr: F. G. 
VTaldmulUr : Scin Lt-bfii. scin Werk, und seine 
Schri/ten (1907); G. I'isko; Waldmiiller 
(1907); B. Grimschitz: F. G. Waldmiiller 
(1957) 

Walker Frederick, b. Li>ndon 1840, d. St 
Fillans Perthshire) 1875. Hnglish painter of 
rustic scenes, imbued with a sweet lyrical 
poctr>' and occasionally with overtones of 
social comment. He studied at the roy.^l 
AO^DE.MY Schools 1858: and first came to 
prominence in the 1860s as an illustrator; 
he contributed to Once a Week and the 
Corithill Magazine and was sought after as 
a book illustrator. He began to exhibit at 
the Royal Academy in 1863 and thereafter 
showed both oils and watcrcolours [Tlic 
Violet Field, Wayfarers, The Old Gate). He 
had a powerful influence on his contem- 
poraries. Writing about Walker in the 1 890s, 
R. Muthcr commented: 'Fifty per cent of 
the Hnglish pictures in every exhibition 
would perhaps never have been painted if 
he had not been bom. . . . Like bees they 
suck from reality only its sweets'. He died 
of consumption at thirty-five. There are 
works in Birmingtiain, Liserpool, London 
^NPG, Tate, V&A), Manchester and Mel- 
bourne. 

Lit. Sir C. Phillips: F. tTo/Jferr ( 1 894) ; J. G. 
Marks: The Life and Letters of F. Walker 
(I8y6.; C. Black: F. Walker ; 1902) 

Wappcr* Baron Hgidius Karel Gustav, b. 
Antwerp 1803, d. Paris 1874. History painter 
who sprang to sudden prominence with his 
Burttomaster van der Werff (i^io ). Its patriotic 
historical theme caught the imagination of 
the Belgian people who had just rewon their 
independence; furthermore, he had studied 
Rubens and his brushwork and colour also 
broke with the tradition of French classicism 
which had dominated Belgian painting since 
the exile of david in Brussels. Witli this 
painting and the even more successful Episode 



from the Belgian Revolution of iSjo '1834), 
he laimched the Belgian colourists. After 
studying with I. J. \'an Regemorter and at 
the Antwerp Academy with van bk£I: and 
W, Herreyns, he visited Paris :;i826 and 
1829], where he was much influenced by the 
new generation of romantic history painters 

;nEIjHCROIX, .SCIIEFFER, DEVERIA, liOflJlNGiat : . 

He became a professor at the Antwerp 
Academy ;;i832) and its director ; 1840-53). 
An otiiccr of the Legion of Honour and 
commander of the Belgian Order of Leopold, 
he was created Baron in 1845. In 1853 he 
settled in Paris. His later work, which in- 
cludes history, genre and portrait, never 
matched up to his early success. There are 
works in Amsterdam, Antwerp, Brussels 
; Musics Royaux) and Utrecht. 
Lit. J. G. A. Luthcrcau: Le Baron G. 
Wappers 1862); H. Billung: G. Wappers, ein 
Kunstlerleben ; 1880) 

Ward James, b. London 1769, d. Cheshunt 
1859. Animal painter who combined themes 
of animals in wild and dramatic movement 
■Fightiiu; Bulls uiith St Donat's Castle in the 
Background 1803, Fighting Horses 1806), 
already pioneered in Hnglish painting by 
Stubbs and Gilpin, with richly textured 
landscapes in the manner of Rubens, thus 
making a highly individual contribution to 
the F.nglish ROMANTIC movement; he was 
among the English artists who influenced 
GfeRicAULT and delacroix in the 1820s. He 
studied engraving with his brother VX'illiam 
and J. R. Smith and took up painting c. 
179O; his early work is much in the manner 
of his brother-in-law George Morland. In 
1794 he was appointed Painter and Engraver 
in Mezzotint to the Prince of Wales. He 
first exhibited at the royal acade.my in 
1792, becoming an ARA in 1807 and RA 
in 1 8 1 1 . In 1815 he completed his vast 
dramatic masterpiece, Gordale Scar, and in 
the following years tried his hand at ambitious 
works of history and allegory { Triumph of the 
Duke of Wellington 1 82 1, 35 • 22 ft). His 
power as a painter later declined; he was 
harassed by financial difficulties and quar- 
relled with both his family and the Royal 
Academy. There are works in Bradford, 
Cambridge I'Fitzwm), Cambridge Mass. 
: Fogg), Dublin, London (Tate, V&A, NPG), 
Manchester, Melbourne and Nottingham. 
Lit. J. Frankau: W. Ward and J. Ward 
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(I904); C. R. Grundy: J. Warti, his Life 
and Works (1909) 

Wasmana Rudolf Friedrich, b. Hamburg 
1805, d. Mcrano 1886, German portrait, 
genre and landscape painter. He was an 
associate of the kazarenf.S, and his portraits 
and portrait drawings combine the linear 
cbrir\' of Nazarcnc style with penetrating 
psychological insight. Besides the genre and 
religious paintings of his later years, he 
made numerous oil landscape sketches of the 
landscape round Merano which are now 
regarded as important pre- impressionist 
works. After studying at the Dresden 
Academy with the Nazarcnc artist G. H. 
Nackc, he moved to Munich i 1829) where 
he worked with CORNELIUS. In Rome 1832) 
he came into contact with the Nazarcncs, 
particularly overbeck, and was converted 
to Catholicism in 1835. He spent 1835-9 
in Munich and 1839-43 in Merano and 
Bo/en, where he executed many portrait 
commissions; in Hamburg : 1843-6; he wa.\ 
influenced by the Belgian cololrists. He 
settled in Merano in 1846. The 1906 Berlin 
centenary exhibition brought an important 
re-evaluation of his achievement. There arc 
works in Bremen, Diisseldorf, Hamburg, 
Hanover, Innsbruck, Magdeburg, Szczecin 
and Wuppertal. 

Lit. F. Wasmann: Ein dcutschcs KunstUr- 
Uben, von tftm selbst geschilJer: 11896}; P. 
Nathan: F. Wasmann: Sein Leben iind sein 
Wcrk : 1954) 

Waterhouse John William, b. Rome 1849, 
d. London 1917. Artist who began his career 
as a follower of alaia-tadema, painting 
Greek and Roman themes; in the 1880s he 
fell under the spell of the later works of 
ROSSETTI and devoted himself to painting 
the fcnmtes Jataks of literature, often placing 
them in a naturalistic landscape setting. He 
studied with his painter father and at the 
ROYAL ACADEMY Schools, becoming an ARA 
in 1K85 and an RA in iHyj. There arc works 
in Adelaide, Leeds, Liverpool, London 
I Tate), Manchester, Melbourne and Sydney. 

Watts Frederick Waters, b. ? 1800, d. 
Hampstead 1870. Prolific landscape painter 
who lived in Hampstead at the same time 
as Constable, to whom his paintings owe 
a profound debt. He exhibited at the royal 
ACADEMY from 1 82 1 to i860; during his 



lifetime his reputation was somewhat over- 
shadowed by Constable, but the 20C has 
seen a new interest in his work. There arc 
works in Boston, London (Tate, V&A), New 
York (Met.) and Philadelphia. 

Watts George Frederick, b. London 1817, 
d. London 1904. Painter of allegory, history 
and portrait, a sculptor and a notable 
draughtsman. His major allegorical paintings 
.Hope, Ltttv and Death, The Spint of 
Christianity) reflect the influence of clas- 
sical antiquitv' 1 particularly the Elgin 
.Vlarblesi in their simple but monumental 
composition, and of Titian in their richly 
textured bru&hwork full of broken lights. 
He was essentially a painter of ideas 1 "the 
exposition of some weighty principle of 
spiritual signifiamce'; which he clothed in 
symbolic form; with bL'RNE-jones he was 
one of the English artists most admired by 
the French symbolists and from the J 880s 
he enjoyed one of the highest reputations in 
Fngland. He studied with the sculptor 
William Rchncs and first exhibited at the 
royal academy in 1837 i Wounded Heron). 
In 1843 his Caraciaem cartoon won a £300 
prize in the Houses of Parliament fresco 
competition, enabling him to visit Italy. He 
returned to London in 1847 and in 1850 
went to li\'c with the Prinscps at Little 
Holland House, where he built a small 
museum open to the public at weekends. 
He was briefly married to Ellen Terry (1864^ 
and in 1887 married Mary Fraser Tytlcr, 
with whom he built Limnersleasc at Comp- 
ton in Surrey, now the Watts Museum. He 
twice declined the offer of a baronetcy (1885 
and 1894). In 1895 he presented a series of 
portraits of prominent men of his time to 
the National Portrait Gallery; the subjects 
were selected by Watts himself for their 
spiritual qualities and character. He seldom 
sold his paintings and is best represented 
at the Watts Museum, and in London at 
the Tate and NPG, though there are works 
in several other English and American 
museums. 

Lit. n. R. Dibdin: G. F. Watts (1923); 
R. E. D. Sketchlcy: Watts (1924); R. Chap- 
man: The Laurel and the Thorn (1945); W. 
Blunt: England's Michelangelo (1975) 

Webster Thomas, b. London 1800, d. 
Cranbrook 1886. Genre painter who carried 



the WII.KIE tradition of humorous village 
scenes into the late 19C. School children 
at play arc among his favourite subjects; 
cngravingii of his works were very popular. 
An ARA in 1840, he was an RA from 1846 
until he retired in 1876. He moved in 1856 
to Cranbrook, in Kent, where he was a 
leading light of the cranbrook colony. 
There are works in Bury, London (Tate, 
V&A:, Manchester, New York (Met.) and 
Preston. 

Welti Albert, b. Zurich 1862, d. Berne 
1912. SYMBOLIST painter profoundly in- 
fluenced by bcV.ki.in; he peopled his land- 
scapes with figures from northern legend - 
witches, knights and miraculous beasts. He 
specialized in small cabinet paintings which 
are often touched with humour. After study- 
ing photography in Lausanne ' 1 880), he 
attended the Munich Academy 188 1-6}, 
aiming to become an illustrator. He visited 
Venice in 1887 and studied with Bdcklin 
(1888-90). After short visits to Paris and 
Zurich, he settled in Munich. There are 
works in Basle > Kunsimuseum), Berne, 
Geneva and Zurich. 

Lit. W. Wartmann: A. Welti, 1863-1912 . . . 
Versekluiis des xraphischen Werkes ;i9I3); 
H. Basse: A. Willi : Uemiilde utid Radieruti- 
gen ;i925) 

Wercnskiold Erik Theodor, b. Kongsvingcr 
1855, d. Oslo 1938. One of the leaders of 
Norwegian avam-garde painting c. 1900, he 
was a strong suppi>rtcr of kroiig in his 
battle for REALISM. His own work combined 
Realist landscape and peasant scenes with 
illustrations to folk tales and legends, using 
clear, strong lines to evoke dreams and fairy 
fantasies. He also painted many portraits. 
He studied in Oslo 18721 and in Munich 
under lOfftz and Lindenschmit ( 1876-80). 
In Paris 1881-3, 1885 and 1888-9;, he was 
influenced by the i.mi'Ressionists. He finally 
settled in Norway. There are works in 
Bergen, Copenhagen, Drontheim, Giileborg, 
liaugesund, Helsinki lAthenacum), Osk> 
iNG) and Stockholm iNat. Mus.;. 
Lii. T. Svcdfcit: E. Wennskiolds Komi 
(1938' 

West Benjamin, b. Springfield (Pa.; 1738, 
d. London 1820. American painter who made 
his career in England and was a significant 
influence on European painting. His Quaker 



soul warmed to the high idealism of the early 
NEOCLAS.SICAL theorists and artists in Rome 
(Winckelmann, Mengs, Hamilton), and his 
Agrippim tviih ihi Ashef of Gcrinaiiicin 

1768: is one of the first major subject 
paintings of the Neoclassical school. This 
painting won him the warm patronage of 
George HI which enabled him to concen- 
trate on historj' painting, unlike his English 
contemporaries who could only find an 
assured market with portraits. Witli Thi- 
Death of (Joieral Wolfe (I77«) and f'emi's 
Treaty zcith ihc Indians (1771), he pioneered 
contemporary history as a subject for art 
and pointed the way for the French Romantic- 
classical limners of the Napoleonic epic. In 
a scries of paintings of English history com- 
missioned by George III, he also delved into 
the Middle Ages Death of Bayard 1773, 
Battle of Creey 1778), thus pioneering the 
genre of nationalistic history painting which 
swept Europe in the 19C. Stylistically he 
remained close to the classical school with 
formally idealized composition and careful 
finish. He worked as a portraitist in Phila- 
delphia and New York before leaving for 
Europe in 1759; he spent the following three 
years in Italy and arrived in England in 
1763. Here he first set up as a portraitist 
until freed by the success of Axrippinax this 
and his later subjecn paintings earned him 
considerable sums through engravings which 
were popular throughout Europe and 
America. Co-founder of the rovai. acade.my 
in 1768, he was its president from 1792 to 
1805 and again from 1806 to 1820. In 1802 
he visited Paris, where he exhibited the 
preparatory study for Death on a Pale Horse. 
He was made a member of the i.vsTiTi.'T in 
1803, the Berlin Academy in 181 2 and the 
Rome Accademia di S. Luca in 1 8 16. Visiting 
American artists copi ey, stuart, peale, 
trumdull;! flocked to study in his studio, 
which was also popular with English pamters 

CONSTABLE, LAWRENCE). Many of his major 
paintings arc still in the English Royal Col- 
lections but there arc also works in Boston, 
Chicago, Cincinnati, Cleveland, Glasgow, 
Kansas City, Liverpool, London iTate, 
V'&A), Ottawa, Philadelphia, Pittsburgh, 
Sheflield and Vienna, (see colour illustration 
/.?) 

Lit. J. Gall: The Life, Studiti and Works of 
B. Wiit (1820); G. Evans: B. West and the 
Taste of his Times (1959) 
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Whistler James Abbott McNeill, b. Lowell 
(Mass.; 1834, d. London 1903. American 
artist who lived most of his life in London 
and was England's most important link with 
couRBET, DEGAS, MANET and the French 
avani-sarde; he was a major figure in the 
AESTHETIC MOVEMENT. As a Student in Paris 
he was one of the first enthusiasts for 
Japanese prints, by which his work was 
much influenced [Rost atid Silver 1864). 
Most lypic-al of his work are his landscapes 
and portraits, where the emphasis lies on a 
musical harmony of tone and colour rather 
than on subject matter; he underlined this 
aim with his choice i>f titles [Arrangement in 
Black and Gray No. I : The Artist's Mother 
1 87 1 -2, Nod time in Black and Gold: Old 
Baitersea Bridge 1872-5). He spent most of 
his childhood in Europe but learnt etching 
with an American cartographer before arriv- 
ing in Paris as an art student in 1855. lie 
studied intermittently witli gleyre, was 
much influenced by Courbei and became 
a friend of Degas and fantin-latour. He 
published his first etchings in 1858 (Ttvelve 
Etchings from Salure] and later won a con- 
siderable reputation as a graphic artist, 
especially with his views of London and 
Venice. He settled in England in 1859, 
though he continued to pay frequent visits 
to Paris. In 1878 he had a celebrated lawsuit 
with Ruskin, who had described his Nocturne 
in Black and Gold as 'flinging a pot of paint 
in the public's face'. He became president 
of the Socict>- of British Artists and of the 
International Society of Sculptors, Painters 
and Gravers; chevalier of the Legion of 
Honour in 1889, he was promoted to officer 
in 1 89 1. 'Die best collections of his work are 
in Washington (Freer) and Glasgow Univer- 
sity, but he is also represented in London 
(Tate), Paris 1, Louvre) and many American 
museums. 

Lit. J. A, M. Whistler: The Gentle Art oj 
Making Enemies { 1 890) ; D. Sutton : Nocturne : 
The Art 0/ J. M. Whistler (1963) and J. M. 
Whistler : Paintings, Etchings, Pastels, and 
Watercolours (1966); D. Holden: Whistler 
Landscapes and Hcascapes (1969) 

>\'hittredge Worthington, b- Springfield 
Ohio) 1820, d. Summit (N.J.J 19 10. Ameri- 
can landscapist who trained with A. achen- 
BACII in Diisscldorf but fell under the spell 
of cx>ij; and ourano on his return to America. 



He adapted the style of the Hudson river 
SCHOOL, specializing in broad hori/onial 
\-iews with a few busy figures. After studying 
at the Western Art- Union in Cincinnati, he 
travelled to Europe in 1849, financed by his 
Ohio patrons. He visited Paris, but gravi- 
tated to Diisseldorf, where he remained until 
1854 when he went to Italy for five years. 
On his return to America, he was inspired 
by the work of Cole and Durand, which he 
saw at the New York Historical Society, and 
went to live in the Catskills to paint from 
nature. He visited the Rocky Mountains with 
kensett and gikford in 1865, but foimd his 
main inspiration in the landscapes of the 
coast and plaitis [Crossir^ the River Platte). 
There are works in Baltimore (Mus. of Art), 
Boston, Buffalo, Cincinnati, Neu' York fMct.) 
and Washington (NG, Corcoran). 

Wicrtz Antoine Joseph, b. Dmant 1806, d. 
Brussels 1863. Belgian painter of history and 
allegory ; he turned his paintings into sermons 
on the evils of contemporary society. Firmly 
convinced of his own genius, he combined 
the examples of Michelangelo and Rubens 
in huge monumental paintings. After study- 
ing on a state scholarship at the Antwerp 
Academy under Herreyns and van brF-E, he 
won a Rome prize in 1832; in Rome his 
Patroclus was hailed as a masterpiece, but it 
received scant attention when exhibited in 
Paris and Brussels and for the rest of his 
life he was preoccupied with avenging him- 
self on the establishment. He was neverthe- 
less treated kindly by the state, which built 
him a huge studio in Brussels and honoured 
him as a leader of the Belgian school. Filled 
with canvases he had refused or been unable 
to sell, it became the Muscc Wiertz at his 
death (Revolt of Heaven against Hell 1842, 
Thought and Visions of a Smered Head 1853). 
He painted unsigned portraits to cam his 
keep. There arc works in Antwerp and 
Licgc as well as in the Muscc Wiertz in 
Brussels. 

Lit. F. Vanderpyl: A. Wiertz (1931); R. 
Bodart: A. Wiertz (1949); H. Collcyc: A. 
Wiertz (1957) 

Wilkie Sir David, b. Cults (Fifeshire) 1785, 
d. Mediterranean 1841. The father of 19C 
genre painting in England and a ptnvcrful 
influence on the Continent, particularly in 



Wintcrhalter 



Germany; Opt'ning of the Will was tM^ught 
by Ludwig I for the Munich collections in 
1826 and brouRht into existence a school of 
Munich genre painters, while KKAUS had 
Wilkie engravings hanging round the hall 
of his Berlin home. His peasant scenes leant 
heavily on Teniers, Ostadc and the Dutch, 
but he used free rapid brushstrokes, the hall- 
mark of early 19C England; his paintings 
are usually humorous and anecdotal. The 
Spanish pictures of his second period, in- 
spired by Velasquez and Murillo, were 
acclaimed in the 1830s. Life in the small 
Scottish village of his childhood provided 
the main subject matter for his mature paint- 
ings. At fourteen he entered the Trustee's 
Academy, Edinburgh, under the historical 
painter John Graham. The sale of Pitlessie 
Fair financed his move to London (1805), 
where he entered the royal academy Schools 
and exhibited Village Politicians (1806) with 
instant success. Me became an ARA in 1S09 
and an RA in 1811. In 1814 he visited Paris 
and Holland, and between 1825 and 1828 
Italy, Germany and Switzerland; a visit to 
Spain during this peri«)d heralded his second 
'Spanish' style and subjects. He succeeded 
I.AWRENCK as paintcr-in-ordinar>' to the King 
(1830) and six years later was knighted and 
elected to the institut. In 1840 he became 
one of the first British artists to visit the 
Near East, staying in Constantinople, Smyrna 
and Jerusalem. He died on the return journey 
and was buried at sea. With nrv and 
Lawrence, he was among the English artists 
who most impressed GtKiCAULT and Dela- 
croix. There are works in Berlin, Bcsan9on, 
Cardiff, Dublin, Edinburgh, Glasgow, Lei- 
cester, Lille, London 1 NG, KPG, Tate, 
Wallace), Minneapolis, Montreal, Munich, 
New York (Brooklyn, Met. J, Nottingham, 
Toledo, Victoria, Windsor and Worcester 
Mass. 

Lit. A. Cuimingham: Life of Sir D. Wilkie 
11843); R. S. Gower: Sir D. Wilkie (1902); 
W. Baync: Sir D. Wilkie (1903) 



Willems Florcnt, b. Liege 1823, d. Neuilly- 
sur-Scinc 1905. Belgian painter of historical 
genre, usually tranquil studies set in the 
16C and 17C with careful attention to the 
texture of satins, velvets, curls and lace. 
Lcmonnicr remarked that he "painted the 
dress of an epoch but neither its spirit nor 



iK face*; he nevenhele&s achieved a wide 
popularity. Alter studying at the Malines 
Academy, he moved to Paris (1844), where 
he became a close friend of a. ste\'e\s, with 
whom he shared a studio. At the salon of 
1855, one of his works was bought by the 
Emperor and the other by the Emprc"ss. A 
chevalier of the Legion of Honour in 1853, 
an officer in 1864 and a commander in 1878, 
he also became a knight of the Order of 
Leopold in 1851, an otticcr in 1855, and a 
commander in 1860. There are works in 
Amsterdam (Siedelijk), Antwerp, Baltimore 
Walters';. Brussels I MuseesRoyaux ), Dublin, 
Hamburg, Liege, New York (Met.), Nice 
and Vienna fCzcrnin). 



Winterhalter Franz XaWcr, b. Menzen- 
schwand 1805, d. Frankfurt 1873. The 
favourite portraitist of the royal houses of 
Europe from 1840 to 1870. Queen Victoria 
acquired over a hundred oils and many 
drawings and watercolours ; Empress Eugenie 
carried quantities of his work into c.vilc to 
remind her of happier days. He painted 
female beauty and the frolics of fashionable 
couture with a smooth enamel finish owing 
much to stieler; after he settled in Paris 
his style became looser and from the 1840s 
the influence of Lawrence and the English 
18C portraitists is discernible. After studying 
at Freiburg from t8i8, he won a scholarship 
to the Munich Academy (1824), where he 
studied with R. von Longer and earned a 
living by making prints after Old Masters. 
In 1828 he moved to Karlsruhe, where he 
taught drawing to Markgrafin Sophie and 
painted portraits, becoming court painter in 
1834. In Italy (1833-4) he painted some 
genre scenes in the manner of ROBERT, before 
moving to Paris (1835), where he became a 
favourite portraitist at the court of Louis- 
Philippe. In 1 84 1 he received his first com- 
mission from Victoria. Based in Paris until 
1870, he fled from the Franco-Prussian 
War to Intcrlakcn, afterwards settling in 
Karlsruhe. His work reached u wide public 
through engravings. In busy years his por- 
traits were often finished by his painter 
brother Hermaxm or by his friend and 
assistant Eduaid Magnus. Theie are works 
in Ajaccio, Amsterdam, Baltimore (Walters), 
Calais, Castres, Chantilly, Florence (UffizI), 
Karlsruhe, Lille, London ;NPG, Wallace), 
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Woodvillc 



Munich, New York (Met.), Nice, Paris 
(LouvTC), Reims and Versailles. 

Woodvillc Richard Cacun, b. Baltimore 
iMd.j 1825, d. London 1855. The first of 
the American genre painters to study abroad, 
he painted humorous views of bourgeois life 
in America in the highly finished style of 
the DtJS.SF.I.[JORF SCHOOL, .\ftcr studying medi- 
cine, he turned seriously to painting in 1 845 
and worked in Diisscldorf with SOHN until 
1850, sending home his paintings for exhibi- 
tion at the AMERICAN ART-UNION, whcrc they 
were much admired. He committed suicide 
in London. There arc works in Baltimore 
1 Mus. of Art, Walters I, Bristol, Liverpool, 
New Yoik (Nat. Acad.) and Washington 
(Corcoran). 
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Zahrtmann Pcder Henrik Kristian, b. 
Ronne 1843, d. Copenhagen 1917. Danish 
history painter whose intimate and reflective 
scenes were painted with a bright palette of 
pure colours. The life of F.lconora Christina, 
daughter of Christian IV, and her tragic 
imprisonment were a recurring tlieme. His 
art had no obvious precursor and no true 
followcni, though he was highly influential 
as teacher of tlie younger Funen school of 
Danish i.mi'KKSsioni<>ts. He studied at the 
Copenhagen Academy 1 1863-4; under mar- 
strand, and went with a travel scholarship 
to Italy : 1875-8), where he painted many 
genre scenes. He travelled widely and taught 
at the anti-academic free school founded by 
Rohdc (1885- 1908;. There arc works in 
Aarhus, Copenhagen 1 State, Hirschsprung), 
Odense, Oslo (NG;. Skagcn and Stockholm. 
Lit. S. Danneskiold-Samsoci: K. Zahrimam 
(1942) 

Zandomeneghi Federico, b. Venice 1841, 
d. Paris 1917. realist landscape and genre 
painter, an associate of the macchiaioli. He 
moved to Paris in 1874 and fell under the 
spell of the impressionists, developing a 
mature style close to the early work of 
RENOIR, He studied at the Venice Academy 
under Molmcnti and Grigolctti, fought with 

Z30 



Wyspi4nski Stanislaw, b. Cracow 1869, d. 
Cracow 1907. Polish painter, illustrator and 
designer much influenced by French symbol- 
ism and the work of gauguin. He was the 
leader of Stzuka, the Cracow Secessionist 
movement, founded in 1897. A pupil of 
MATEJKO in Cracow, he lived for a time in 
Paris : 1891-4;, where he met Gauguin, and 
travelled widely throughout Europe. In 1894 
he returned to Poland, becoming a teacher 
at Cracow Art School in 1904. He painted 
frescoes for many Polish churches, designed 
stained-glass windows, wrote and designed 
for the theatre, and execniied innovative and 
influential graphics. There are works in 
Cracow. 

Lir. W. E. Skierkowska : Wysfiiamki and the 
Art of the B<wk (1960, in Polish) 



Garibaldi in 1861 and the following year 
settled in Florence, where he turned to plein 
air painting with the Macchiaioli. There are 
works in Florence 'Mod. Art:, Milan 1 Brera, 
Grassi, Mod. Art), Piacenza (Oddi-Ricd) 
and Venice (Mod. An). 
Lit. G. Perocco: Zandoinerteghi (1959); M. 
Cinotti: /aiiditmeniif-hi (i960); K. Piceni: 
Zandoiitaicghi 1 967) 

Ziem Felix Francois Georges Philibert, b. 
Beaune 1821, d. Paris 191 1. French painter 
of the sea and southern ports, especially 
Venice and Constantinople. Though his 
early work was strongly influenced by the 
BAKBizoN SCHOOL, hc developed an individual 
style, a misty treatment with a riot of rich 
c-olour. His seascapes won him several medals 
and a large following of collectors. He studied 
at the Dijon F.cole d 'Architecture before 
moving to Marseilles and in 1841 to Italy. 
After spending 1842-3 in Russia, hc arrived 
in Paris in 1848 and first exhibited at the 
SALON the follovWng year, Throughout his 
life hc travelled constantly, particularly to 
Venice and the Bosphorus. He became a 
chevalier of the Legion of Honour in 1857, 
an officer in 1878 and a commander in 1908, 
and left the contents of his studio to the 
museum of the city of Paris. There are also 
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works in Ajaccio, Amsterdam i Rijksmuseum, 
Stcdclijk), Angnon, Baltimore i Walters), 
Berlin, Bordeaux, Boston, Buenos Aires, 
Cincinnati, Digne, Dijon, Uouai, Frank- 
furt M., Hamburg, Kansaji, Licgc, London 
; Wallace}, Marseilles, Minneapolis, Mont- 
pcllicr, Montreal, Moscow, Mulhouse, 
Nantes, New York (Met., Brooklyn], Nice, 
Paris : Louvre, Marine), Philadelphia, Reims, 
Rouen, San Francisco, Tokyo, Toledo, Tou- 
louse, Utrecht, Valenciennes and Washington 
(Corcoran). 

Lit. L. Fournier: Vii Grand Ftimre : F. Ziem 
( 1898); C. Mauclair: L'Artde F. Ziem (1901); 
L. Roger-Milds; F. Ziem (1903) 



Zorn Anders Leonard, b. Uimcland :nr 
Mora) i860, d. Mora 1920. Swedish por- 
traitist who achieved a wide fa&liionable 
success in Paris, London and America as 
well as in Sweden. He also worked exten- 
sively as an engraver, treating portraits and 
scenes of fashionable life with a dense pattern 
of rapid lines to achieve a dashing and 
glamorous effect. In later life he painted 
many landscapes and village interiorN pctipled 
mainly by sturdy nudes. At the Stockholm 
Academy : 1877-81), he trained first to be 
a sculptor before turning to watercolour, 
genre and portraits. His \isits to London 
and Paris in 1881 were followed by years of 
extensive travel in Europe and the Middle 
East. From 1886 to 1896 he lived in Paris, 
where his work delighted fashionable society ; 
he was a friend of Proust and a founder 
member of the societe nationale des beaux- 
ARTS. In 1893 he visited America for the 
World's Columbian Exposition in Chicago; 
the popularity of his portraits encouraged 
him to make several return trips. After 1896 
he lived in Sweden, though he frequently 
made trips abroad. There arc works in Berlin, 
Budapest Mus. of Fine Arts), Chicago, 
Cleveland, Co[>enhagen, Florence, Hamburg, 
Helsinki 1 Athenaeum:, Leipzig, New York 
Met., Brooklyn), Paris, Rome (Mod. Art), 
St Louis, Stockholm ;Nat. Mus.), Trieste 
(Revoltclla), Venice and Washington i.NG, 
Corcoran). 

Lit. K. Asplund: A. I.. Zorn, his Life and 
Work ; 1921); G. Boethius: Zorn: Tecknaren, 
malaren, eisaren, ikutpiaren (1949); G. and 
A. Zorn: An Iniernational Staediih Ariisi 
{1954) 
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Ziigel Hcinrich von, b. Murrhardt 1850, d. 
Munich 1 94 1 . German animal painter, highly 
regarded at the turn uf the 19C, who painted 
sheep and cows in their pastures, first with 
a Barbizon-oricnted realism typical of the 
Munich school, and later with a bright, 
almost IMPRESSIONIST palette. He studied in 
Stuttgart (1867-9) a"'' Munich, where he 
was significantly influenced by braith. A 
member of the Munich Academy in 1888 
and a professor in 1889, he was also a founder 
member of the Munich secession in 1892. 
He became a member of the Berlin, Dresden 
and Antwerp Academics and was knighted 
('von') in 1907. There arc works in Berlin, 
Bremen, Wroctaw, Qilogne, Dresden, Dus- 
scldorf, Frankfurt M., Hamburg, Leipzig, 
Mainz, Montreal, Munich (N. Pin.), Stutt- 
gart and Trieste. 

Lir. G. Kiermann: H. vov Ziigcl '1910); 
E. T. Rohnert : H. von Ziigel, ein MalerUbcn 
(1940 

Zuloaga y Zabaleta Ignacio, b. Fihar 
1870, d. Zumaya 1945. Spanish painter 
who was an associate of the symbolists in 
Paris. He has been called the true follower 
of GOYA, painting Spanish peasant life, bull- 
lights and witches with a sombre perception 
of pain and hardship and a technique which 
echoes manet and the iMrRESSiONiSTS. Bom 
into a family witli an important craft tradi- 
tion in mctalwork and ceramics, he was 
largely self-taught as a painter, copying in 



the Prado and moving early to Paris. He was 
a friend of Mallarmc, GAUGUIN, DEGAS and 
RODIN and divided his life between Spain 
and France. There are works in most Spanish 
galleries, and in Berlin i NG), Boston, Brus- 
sels (Musees Royaux j, Buenos Aires, Buch- 
arest, Chicago, Essen, Ghent, Leipzig, 
London iTatc;, New York (Met.', Paris 
(Louvre), Poznah, Rome, St Louis, San 
Diego, Tournai, Trieste and Venice. 
Lit. J. Lopez Jimenez: /. Zuloaga, cmayo 
biografico y critkv (1944); E. Lafuente Fer- 
rari: La viJay el arte de L Zuloaga (1950) 

Ziind Robert, b. Lucerne 1827, d. Lucerne 
1909. Landscapist who combined realist 
and idealist tendencies ; his landscapes, care- 
fully composed in the tradition of Claude and 
Poussin, are full of the sparkling colour of 
the ptein air school. He studied in Geneva 
with DIDAY and calame (1848-50; and from 
1 85 1 in Munich, where he copied Old Masters 
and began a lifelong friendship with roller. 
In Paris (1852) he met decamps, buchser 
and ANKER, and studied the work of Claude 
and Poussin; on later visits > 1859, 1861/ he 
became a friend of troyon and the barbizon 
sciicxJL painters. He lived a withdrawn life 
in his country house near Lucerne, e.\hibiting 
rarely, and received an honorary doctorate 
from Zurich University in 1896. There are 
works in Aarau, Basle 1 Kunstmuseum), 
Dcmc, Fribourg, Lucerne and Zurich. 
l.tt. H. Uhde-Bernays; R. /fiirrJ 1934) 
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